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Jill Furmanovsky and Mark Thackara bring you Olympus in association with rockarchive.com
a whole new gallery/showroom experience in the City.

Come and see stunning rock and roll images and buy prints.

Try out the latest award winning Olympus cameras and join regular workshops and talks by 
top photographers.

Opening 20th Feb 2014.
199 Bishopsgate, London EC2M 3TY (entrance on Primrose Street)

Usual opening times 10-30 to 7-30 Mon-Fri with special events detailed at olympus-imagespace.co.uk

For news, events booking and hardware: 
olympus-imagespace.co.uk

@OlympusUK

For print sales:
rockarchive.com
@rockarchive

© Jill Furmanovsky© Colin N. Purvor © Jill Furmanovsky© Jill Furmanovsky © Jill Furmanovsky
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   INFOCUS HUGO WILSON                             IMAGE & TEXT  CARLA BOREL

‘The tingle I get at the 
start of projects as they 

begin to take shape is the 
greatest feeling I know’

HUGO WILSON
 )(

Hugo Wilson is a rising star on the 
British art scene. With his work in the 
collections of Deutsche Bank and the 
New York Public Library, and solo 
shows at ProjectB Gallery, Milan, and 
Mihai Nicodim Gallery, Los Angeles, 
he has also recently started working 
with former Haunch of Venison 
Exhibitions Director, Ben Tufnell, at his 
soon to open Mayfair space, with a solo 
show planned for November. 

Across the various media in his practice 
– painting, drawing, sculpture and 
photography – Hugo creates exquisite 
and eerily evocative works that 
appear traditional but are decidedly 
contemporary. The Wall Street Journal 
described him as a 19th century 
gentleman trapped in the 21st century. 
His early classical training is mixed with 
an inquisitiveness about the meaning 
of governing systems and how they are 
manifested in other art works, places 
or behaviours. Recently he has been 
making large scale paintings based on 
hunting scenes of exotic animals from 
the 17th century and he is also making a 
series of photographs of commercial and 
residential building sites that are having 
to work around areas of consecrated 
ground – ‘I love the idea of modern 
progress having to take into account old 
superstition by law’.

Hugo Wilson was born in 1982, in 
London. He trained at the Charles H. 
Cecil Studios, Florence, from 2000-
2004, and received his MA from City 
and Guilds, London, in 2008. For the 
last two years he has worked from a 
disused pub in South London, which 
he finds refreshing compared to 
working in the East End: ‘While the 
people around me are less art world 
savvy and, as a result, far more direct, 
the idea of being an artist full-time 
is a bit ridiculous to my neighbours 

and they make it perfectly clear if 
a work is exciting to them or if I’ve 
disappeared up my own arse.’
Of being an artist he says: ‘It’s an 
immense privilege and a pretty 
unique one to investigate and 
question the world as I see it, and the 
parts that interest me, without the 
confines of ever having to be right 
or wrong or stick to any paradigm 
at all. The tingle I get at the start of 
projects as they begin to take shape is 
the greatest feeling I know.’ 
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REMEMBER THE FILM by Michelangelo 
Antonioni, Blow Up, from 1966? What photographer 
doesn’t! That evergreen myth of the temperamental 
young dog, snapping away in a cavernous studio – 
pretty dolly birds at his disposal – in some trendy part 

of London. It was the stuff of dreams for many a young man. For some 
that fantasy came true, because David Hemmings’ character was filmed 
in the actual studio of a real photographer, John Cowan. And, for a 
time, commercial photography was the equivalent of art photography. 
Big budgets and clients’ lack of confidence gave art directors and image 
makers unfettered control of images destined for the new medium 
of glossy magazines. But all good things must pass. Today everyone 
is an artist – that back-street wedding photographers still exist in 
such numbers is a surprise. Much bread and butter work has been 
transferred to the moving image. The digital camera and advanced 
post-production software has spawned a newly dominant genre of 
image, the less-is-less picture – whose vacuous content derived from 
mundane experience is starting to swamp the international stage. These 
are currently winning major awards as judges, and others, who should 
know better, struggle to explain the deeper meanings and complexities 
of snaps firmly in the ‘my kid of three could do better’ class. Magnum’s 
Martin Parr has become the Marcel Duchamp to a whole new 
generation of photographers. But, behind the scenes, refusniks are 
dusting off old negatives from magazine shoots and fashion stills and, 
like alchemists, are reprocessing vintage commercial photography as 
fine art. And in some cases they are quite right.
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DEREK RIDGERS
Anne Pigalle 2013
© Derek Ridgers / Anne Pigalle

The London based, Paris born singer 
songwriter has been on both sides of 
the camera for all of her life. She has 
been photographed by Snowdon, Mario 
Testino and Derek Ridgers, and her image 
used for numerous magazine features 
and commercials. At home in London 
she blends her work as a musician and 
chanteuse with making movies and taking 
photographs – especially Polaroids, a 
favourite medium, which she over-paints 
and manipulates to render each one 
unique. A show of these images, supported 
by a performance and redecoration of the 
gallery, got the Michael Hoppen Gallery, 
Chelsea, voted 4th best show in London 
by The Times newspaper. Pigalle describes 
her art as ‘amerotic’, ‘âme’ meaning ‘soul’ 
in French. Each CD of her current release 
comes with an original cover Polaroid/
painting made by the artist/singer herself. 
(see page 10)
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    SNAPSHOTS

A team from the New Zealand Antarctic Heritage Trust, restoring Captain Robert Falcon 
Scott’s Cape Evans hut, have discovered a box full of negatives taken by the ill-fated Ross 
Sea Party between 1914 and 1917, preserved by ice. The hut was established by Scott for his 
doomed Terra Nova Expedition to the South Pole – the team perished in 1913 on their return 
trip. It was next used by the Ross Sea Party to leave supplies for Sir Ernest Shackleton and it 
is believed his photographer took the films, which were never processed. That mission failed 
when their ship, the Aurora, broke free of its moorings and left 10 members stranded. They 
were marooned until 1917, enduring illness, death, psychological trauma and extreme weather. 
Despite theis misfortune, the team continued laying supplies down for Shackleton. They did 
not know he had been forced to abandon the crossing after his ship, the Endurance, was 
crushed in pack ice. Only three survived to be rescued by Shackleton aboard a restored Aurora 
in 1917. The conservation team separated the frozen negatives and discovered 22 images. 
Nigel Watson, Antarctic Heritage Trust’s executive director, describes them as ‘a historic 
treasure’. Source: AP

100-YEAR-OLD NEGATIVES FROM SCOTT’S HUT

Interior: Hut at Cape Evans

INSTAGRAM-ER OF THE YEAR
Time has named AP chief Asia photojournalist David Guttenfelder its Instagram photographer of 
the year, thanks in large part to his depictions of life inside North Korea. ‘Not the kind of place where 
you can make what photojournalists call 
good pictures very easily,’ Guttenfelder told 
Time. ‘[But] when you add up all the pieces 
something interesting starts to emerge.’ 
Guttenfelder offers his gifts to the world 
via Instagram: ‘Nobody knows anything 
about [North Korea] and what it looks 
like,’ says Guttenfelder. ‘I feel like there’s a 
big opportunity and a big responsibility.’ In 
January 2013, foreigners were allowed for 
the first time to bring mobile phones into 
the country. Source: AP

Editor of Vogue since 1988, artistic director of Condé Nast 
magazines and media darling, Anna Wintour is not only the 
most powerful force in the fashion business, she’s also one of the 
most well-connected fundraisers in the cultural arena. Barack 
Obama nearly offered her the ambassadorship to Britain as a 
reward for her political support. Now the Metropolitan Museum 
of Art has benefited to the tune of $125m, the sum Wintour 
raised through the 15 Costume Institute gala benefits she has 
chaired there since 1995. In acknowledgement of Wintour’s 
spectacular fundraising, Met director, Thomas Campbell, has 
announced that he is naming the redesigned complex housing 
the museum’s fashion collection (due to open in May after a 
$40 million renovation) the Anna Wintour Costume Center. 
It is an unprecedented tribute to a non-donor (c.f. Robert Lehmann, Arthur M. Sackler, 
or Leon Levy and Shelby White). Vogue occasionally features articles on artists, notably by 
Dodie Kazanjian, who is also the curator of the Metropolitan Opera’s gallery, and the wife 
of writer Calvin Tomkins. Wintour is also a habitué at the MoMA annual garden party, 
and has attended LACMA galas in LA. The editor also reputedly an enthusiastic collector  
of photography, favouring work by lensmen Irving Penn, Richard Avedon, Mario Testino, and 
Steven Meisel. Source: AP

Anna Wintour

DIGITAL SPYING
The US National Security Agency (NSA) 
is tracking the location of mobile phones 
globally, and the database covers ‘at least 
hundreds of millions of devices’ allowing 
the authorities to ‘find cellphones anywhere 
in the world, retrace their movements and 
expose hidden relationships among the 
people using them’. The NSA relies on a 
powerful analytical program called  
Co-Traveler. It was also revealed that the 
NSA relies on cooperation from anonymous 
corporate partners, with two entities 
codenamed Artifice and Wolfpoint.   
Source: Independent

When buried at Windsor Castle in 1901, tucked 
inside the folds of lace, among the jewels, silks, 
satins and other objects she had selected, Queen 
Victoria had with her a handful of photographic 
prints. When she ascended the throne at 18, 
photography had not been invented, she was 
not yet 20 when the birth of photography was 
announced – first in Paris by Louis Daguerre, 
then in London by William Fox Talbot – at the 

A ROYAL BIRTH 

Queen Victoria 1897

beginning of 1839. But by the time of her death, 
there were photographs on the walls, desks and 
mantelpieces and pasted into pages of the gilt-
covered, painstakingly captioned albums in the 
libraries of every royal residence. Her individual 
collection contained well over 20,000 items. 
Some 200 of these will go on show at the Getty 
Center in California, alongside rare prints by 
early masters such as Roger Fenton and Julia 
Margaret Cameron. Anecdotally, Victoria was 
fond of collecting the ubiquitous cartes-de-
visite featuring the glitterati of the day. William 
Bambridge, one of her favourite photographers, 
submitted 96 requests for payment between 
1854 and 1869. When Albert died suddenly in 
1861, Victoria requested Bambridge photograph 
his body laid out in the Blue Room. He took 
two images, and the queen had a print made 
from each, before ordering the negatives to be 
destroyed. A Royal Passion: Queen Victoria and 
Photography Getty Center, Los Angeles  
until 8 June.  

THE ENEMY WITHIN
The Ministry of Defence is set to introduce 
draconian new powers to tighten security 
and limit access to any US airbase in Britain 
implicated in mass surveillance and drone 
strikes. RAF Croughton, near Milton Keynes, 
is used to funnel back to Washington data 
from a global network of spy bases in  
US embassies, RAF Menwith Hill listening 
station in North Yorkshire is also understood 
to be one of Washington’s key intelligence 
facilities in Britain. Also among the offences 
which can result in an individual being ‘taken 
into custody without warrant’, is causing 
damage to ‘any crops, turfs, plants, roots  
or trees’. Source: Guardian

STAR SPANGLED STUDIO

Forty-five years ago, three Americans were orbiting the moon in the Apollo 8. Frank 
Borman, James Lovell and William Anders were the first to photograph the Earth from 
so far away and the moon so close-up. Now NASA has released more than 17,000 photos 
from the 33 Apollo astronauts who made it into space, including the 12 who set foot on 
the moon. The Lunar and Planetary Institute archive shows that there are plenty of 
blurred, poorly taken and classic thumb-over-the-lens images from the Apollo missions to 
contradict conspiracy theorists. A few incredible photos were also taken against orders, 
including the famous Earthrise image (by William Anders). Neil Armstrong became 
the first photographer (and human being) to stand on a celestial body other than the 
Earth. The archive also includes images from the ill-fated Apollo 13 mission, which came 
breathtakingly close to failure 200,000 miles away from Earth on 14 April 1970. Jim Lovell 
and crew mate Jack Swigert can be seen cobbling together oxygen tubes, while another 
shot shows the rudimentary carbon-dioxide ‘scrubber’ they devised with help from 
ground staff that ultimately saved their lives. Source: AP

Apollo 11 Returns

David Guttenfelder A North Korean traffic policeman stands at an 
intersection in Kaesong.

ANNA WINTOUR DOES ART
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US MARKET 
CONFIDENT 
Swann Galleries’ December auction of 
Classic Photographs & Photobooks 
illustrates the strengthening market for 
vernacular images and the appeal of fine 
examples of Contemporary Art. Swann’s 
Daile Kaplan says:  ‘...as new collectors 
enter the photographs marketplace, the 
gap between classical photography and 
other fields narrows, and values rise.’ The 
top lot was a 1920-22 photographic album 
made during séances at Dr. Thomas 
Glendenning Hamilton’s Psychic 
Room in Winnipeg, Canada, replete with 
psychics, ectoplasm and materialisation 
of ghosts. It sold to a collector for $93,750. 
Other vernacular highlights included a 
1921 San Francisco mug shot album with 
approximately 700 photographs and entries, 
displaying an array of robbers, pimps and 
embezzlers: $22,500; and a spectacular 
group of 19 photographs (18 of which were 
panoramas) by Eugene O. Goldbeck, each 
with his signature, of locations ranging from 
The Great Pyramids in Cairo to downtown 
Houston, Texas: $9,375. Andy Warhol 
Self-Portraits 1981, in which he’s shown 
in two different platinum-coloured wigs 
and red lipstick, made $33,280. Additional 
contemporary art high points were William 
Eggleston Untitled 2001, iris print: $10,625; 
and Duane Michals Narcissus 1985, suite of 
5 silver prints: $9,688. A new auction record 
was set for Lee Friedlander Newark, N.J. 
1962, silver print: $17,500. Source: Art Daily

AUCTION EARS C O M P E T I T I O N S 

Winner: Laura Boushnak I Read I Write 
(Portraiture); 2nd: Javier Arcenillas Red 
Note (Reportage); 3rd: Claudia Moroni  
Anima Animus (Portraiture); Mobile 
Category: Richard Gray The Person 
Opposite (Portraiture). The 2014 Award 
will launch at the Photography Show at 
Birmingham NEC: 1 – 5 March 2014. A 
Q & A panel of several of the judges will 
provide valuable insight and guidance to 
photographers planning to enter in 2014.
www.oneillaward.com

2013 NATIONAL 
GEOGRAPHIC PHOTO 
WINNERS

As part of the four-week competition, 
professional photographers and amateurs 
alike from over 150 countries submitted 
more than 7,000 diverse entries in three 
categories: People, Places & Nature.
The competition was judged by a 
panel including National Geographic 
Magazine Senior Photo Editor 
Susan Welchman and documentary 
photographers Stephanie Sinclair and 
Ed Kashi. First prize: Paul Souders (The 
Ice Bear Manitoba) wins $10,000 and a 
trip to Washington, DC; People prize: 
Cecile Baudier (Nils and Emil Twins); 
Places prize: Adam Tan (Long Road to 
Daybreak China).
Source: National Geographic

Paul Souders The Ice Bear

Laura Boushnak I Read I Write

SURVIVAL 
INTERNATIONAL
The Little Black Gallery is hosting the launch 
of a photography competition to mark the 
45th anniversary of Survival International, 
and raise awareness of the threats to tribal 
peoples and their ways of life. The twelve 
winning entries will be 
published in Survival’s 
2015 Calendar, and 
be exhibited at LBG in 
December 2014. The 
overall winner will also 
receive an Olympus 
E-PM2 Black Digital 
Camera with Black 
14-42mm Lens. Open 
to both amateur and 
professional photographers, the judges  
includes Survival Ambassador Gillian  
Anderson, BBC photographer Tim Allen, 
gallery co-founder Ghislain Pascal, and  
Jo Eede, photography editor of Survival  
International. The categories are: Lands, 
Human Diversity, Ways of Life. Closing 
date for entries is 31 March 2014.
Full details:  
www.survivalinternational.org/photography
www.thelittleblackgallery.com

The Google Cultural Institute, open to 
‘students, artists, curators, and other figures of 
the cultural world’, is located in the magnificent 
hotel particulier at 8 rue de Londres in the 9th 
arrondissement of Paris. Until recently it existed 
only the internet, but took on a physical form 
with its inauguration in the real building housing 
Google’s Paris headquarters.

The culture minister, Aurélie Filippetti, failed 
to attend saying: ‘Despite the quality of the 
projects concerned, I don’t wish to appear as 
a guarantee for an operation that still raises a 
certain number of questions’. Fleur Pellerin, 
junior minister for innovation and digital 
technology, did attend the launch. Google says 
its institute will be a centre for conferences, 
debates, a showroom for technology, and a 
space for contemporary art exhibitions. It will 
also feature the ‘Lab’, an art project which will 
invite artists in residence and be equipped with 
a giant screen, a 3D camera, printer and other 
digital tools. 

Google humour at 8 rue de Londres

APPLE BUYS PROFESSIONAL 
PHOTOGRAPHY APP 
SNAPPYCAM
Reports claim the Californian-tech giant acquired 
the popular, high-end photography app over 
the new year, but details of the deal have not 
yet been announced. The 69p app, which has 
since been removed from the app store, features 
a professional ‘burst mode’ and up to six times 
zoom. Apple bought SnappyCam for an 
undisclosed amount. 

APPLE WINS PATENT  
FOR 3D IMAGES
An Apple patent filed last November detailed 
a system capable of capturing low-resolution 
images that can be refocused even after they’ve 
been taken and processed. It would do this 
by capturing the whole light field of an image, 
similar to the technology seen in Lytro cameras, 
meaning the shots appear in 3D rather than 
2D. Photographers could take an image and 
change the main area of focus numerous times 
to produce different shots. These images would 
be taken through what’s called a microlens array. 
According to Apple’s patent, this array would be 
detachable and could be removed when the user 
wanted to take a traditional high-resolution photo. 
Burst mode lets users take multiple photos in 
one take and then select the best image. It’s 
predominantly used in professional photography 
to capture action shots in sport. Apple added 
burst mode to its iSight camera with the release 
of its iPhone 5S. It can capture 10 photos per 
second; by comparison, SnappyCam’s burst mode 
can capture 20 photos per second. In certain 
models of phone it is said to be capable of up to 
60 frames per second. SnappyCam also captures 
these images at a full resolution of 8-megapixels. 
SnappyCam topped the Apple’s App Store list in 
16 countries during 2013 and is run by its founder 
John Papandriopoulos.Source: AP

APPLE WHINE
A new film tells the story of Apple co-founder, 
79-year-old Ron Wayne, who left the company 
after just 12 days – and so passed up on a 
potential fortune of $50 billion. Wayne was the 
third man in the room on the day Steve Jobs 
and Steve Wozniak created Apple Computers. 
In Clear History, the grouchy partner flounces 
out, missing a potential fortune because he 
can’t abide the name the CEO has chosen for 

their product, an 
electric car called ‘the 
Howard’. Four decades 
later, Jobs is an icon, 
Wozniak is fabulously 
wealthy, and, still 
unrepentant, Wayne 
lives on his monthly 
social security cheque 
in a small town not far 
from Las Vegas. Ron Wayne

GOOGLE CULTURAL INSTITUTE PARIS 

NOTE
The Google Art Project holds high-definition 
images of 53,000 works of art and has about 
300 collaborating art institutions, including 
the Tate and MoMA New York. The Palace 
of Versailles and the Musée d’Orsay were 
among the first to join.  Source: AP

‘Sometimes  
I still  

can't believe 
my luck.’
david bailey  

{ }

Andy Warhol  Self-Portrait in a Platinum Wig 1981

TERRY O’NEILL AWARD 2013 RESULTS

Survival International 
Bushman woman, 
Botswana
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    SNAPSHOTS

NEW PHOTO FAIRS
SHANGHAI SURPRISE
The World Photography Organisation and 
Montgomery have announced Photo Shanghai, 
China’s first art fair dedicated to photography. 
Photo Shanghai will be directed by Alexander 

Montague-Sparey 
(previously head of 
Photography, Christie’s 
London). Photo 
Shanghai is supported 
and advised by a board 
of international industry 
professionals including: 
Wang Huangsheng, 
CAFA Art Museum, 
Beijing; Christopher 
Phillips, New York; 

Francis Hodgson, Financial Times critic and 
co-founder of the Prix Pictet; Lise Li, Vanguard 
Gallery, Shanghai; Philip Dodd, Made in China; 
Jeffrey Boloten, UK, MD of ArtInsight Ltd; Bill 
Hunt, Collector; and Zelda Cheatle, Curator. 
Applications are now open.  Deadlines: First 
application – 28 February. Second application – 31 
March 2014. Photo Shanghai takes place at the 
Shanghai Exhibition Centre from 5-7 September 
2014 with a Press and VIP Preview on 4 September.
www.photoshanghai.org 

PHOTO LONDON 2015
The Luma Foundation, a non-profit organisation 
founded by the Swiss pharmaceutical heiress and 
contemporary art collector, Maja Hoffmann, is 
backing Photo London 2015, which will include 
around 70 international dealers and be based at 
Somerset House. Co-organised by Candlestar, 
an arts and culture consultancy. The organisers are 
in discussions with major museums, galleries and 
collectors about the collateral programme, details 
of which will be announced later this year.
London dealer Michael Hoppen is quoted: ‘I think 
it’s a great idea as long as they start by keeping 
it small and high quality; another big fair is not 
what the market needs.’ According to the official 
website, the fair is scheduled to take place from 
21-24 May 2015. Previous efforts have not fared so 
well: the company behind the Paris Photo fair ran 
one edition of Photo London in the spring of 2007 
at Old Billingsgate market, but no further editions 
were held. Critics blamed the location for the fail.
Source: Art Newspaper

Alexander Montague-Sparey

DON’T MISS
THE PHOTOGRAPHERS’ 
GALLERY
Three exceptional archives

Kasia Wozniak Iconography 03

KASIA WOZNIAK
Contemplate: wet-plate collodion 
photographs
18 February - 6 March 2014
Gallery 286
286 Earl’s Court Road. London SW5 9AS

Alexander Gardner President Abraham Lincoln with General George B. McClellan at his headquarters. 3 October 1862.

SCOT REVEALED AS KEY RECORDER  
OF AMERICAN CIVIL WAR
A little-known Scot, Alexander Gardner, risked his life to capture the conflict on camera 
but was allegedly robbed of most of the credit by his employer, Matthew Brady, the 
manager of a gallery in Washington. As the 150th anniversary of the end of the conflict 
draws nearer, author Keith Steiner claims that: ‘Most of the photos you see of the 
American Civil War were taken either by Gardner or his Scottish contemporaries but he 
was never given the credit’. Gardner was born in Paisley in 1821 and trained as a jeweller 
before moving into the world of newspapers. An idealist and socialist, he formed the left-
leaning newspaper the Glasgow Sentinel in 1851. His keen interest in photography led him 
to emigrate and he was headhunted by Brady at the outbreak of the war. He was recruited 
as a staff photographer by General George B. McClellan, commander of the Army of 
the Potomac. In 1863, Gardner split from Brady and formed his own gallery in Washington 
with his brother James, developing images in his travelling darkroom. Gardner was also 
the official photographer to President Abraham Lincoln. Gardner died and was buried in 
Washington DC in 1882. Source: AP

EYEWITNESS REPORTER 
DEAD AT 17
There has been much controversy 
surrounding the Western media’s 
use of amateur, volunteer 
photographers. Now one such, 
Molhem Barakat, 17, has been 
killed while taking photographs of 
rebel fighters and regime forces 
as they battled over a hospital 
in Aleppo, in war-torn Syria. The 
boy had worked for news agency 
Reuters on a freelance basis 
since May 2013, with many of his 
outstanding photographs being 
published around the world. Aleppo, 
once the country’s commercial hub, 
has been reduced to a city of rubble 
according to reports. An estimated 
126,000 people have been killed in 
the conflict since 2011. Source: AP Molhem Barakat  Syria Conflict 2012

ADHESIVE FILM THAT 
SHOWS MOVING IMAGES
A new medium for video artists? 
Graduates from MIT have developed see-
through displays that can be applied as 
a thin plastic coating to any window or 
piece of glass, including lenses. Moving 
images can then be projected on to these 
displays. The MIT system uses nanoparticles 
embedded into a transparent material to 
display the moving image while letting other 
wavelengths pass through – similar to how 
tinting is applied to car windows. Crucially, 
the image appears on the glass itself and can 
be seen from a wide range of angles.

TEN YEARS ON MARS
Twin rovers, Spirit and Opportunity, 
have taken hundreds of thousands 
of images as they journeyed round 
the red planet, many of which have 
led to scientific discoveries. Some 
of these wondrous shots, showing 
sweeping deserts, dusty craters and 
strange rock formations, have been 
selected for an exhibition celebrating 
the mission. Spirit & Opportunity: 
10 Years Roving Across Mars at the 
Smithsonian until September 2014.  
Source: APNASA Mars Rover

 

Unknown  William Burroughs in Tangier ©Estate

DAVID LYNCH
Images of derelict factories
until 30 March 2014

WILLIAM S. BURROUGHS
Focusing on Burroughs’ little known 
photographic work. 
until 30 March 2014

ANDY WARHOL
Photographs 1976-1987
until 30 March 2014
The Photographers’ Gallery
16-18 Ramillies St, London W1F 7LW

GALLERY 286
Tremendous debut exhibition
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    TECHNOLOGY, GEAR & GIZMOS

LIGHT – AND PORTABLE
The GravityLight is powered purely by the force of gravity to ‘enable people 
to break free from the economic, health and environmental hazards of 
kerosene lamps’. Deciwatt, founded by inventors Martin Riddiford and Jim 
Reeves, came up with an electricity-generating device. A bag is hung beneath, 
filled with around 10kg of material, it slowly descends due to gravity and gears 
inside the generator are turned translating this movement into light energy. 
Priced around $10, Deciwatt went to the crowdfunding site, Indiegogo. An 
initial target of $55,000 was set at the end of 2012, but within 40 days $399,650 
had been pledged. GravityLights are scheduled to be shipped in early 
February 2014. Source: IndependentDeciwatt GravityLight

THE $1.8 MILLION LEICA
Jony & Marc Leica M RED

Turn into a human fish with a mask, 
AKA Triton, that acts like a fish gill 
to extract oxygen from water so 
that the user can keep on breathing 
while under the sea. Two arms, 
which branch out to the sides of the 
scuba mask, have been developed 
to function as gills. The scaly texture 
on the arms conceals small holes in 
the material where water is sucked 
in. Chambers inside separate the 
oxygen and release the liquid so that 
the user can breathe comfortably. 
The system compresses oxygen 
and stores it in tanks powered by 
microbatteries around 30 times 
smaller than normal. Designer 
Jeabyun Yeon believes it will 
change the way people approach 
water, he describes it as ‘a future 
product’ that could one day replace 
complicated scuba equipment and 
revolutionise documentary and 
natural history photography. 
Source: AP

UNDERWATER 
REVOLUTION

Livescribe 3 smartpen

THE MOVING FINGER
The Livescribe 3 smartpen captures, digitises and archives 
anything you write or draw with it. In previous generations 
the smartpen was a self-contained gizmo that synced files 
with Evernote; the new version requires an iPad, iPhone 
or iPod Touch to create an instant digital copy of your 
scribble once you’ve downloaded the Livescribe app. The 
pen’s nib is also a stylus, and there’s a USB port nestled 
inside, while the clip has an LED light that turns blue when 
the pen is connected. Collate notes, add photos, share 
them and turn them into searchable text. Source: Independent

MEANWHILE
Google Translate’s new app turns a phone into a notepad on which a foreign friend could write a word – it then 
turns their scrawl instantly into text and offers a translation. Also: FiftyThree, the makers of award-winning writing 
and sketching app, Paper, launch Pencil in the USA. Like a thick, wooden, carpenter’s pencil, it houses some very 
smart electronics. Switches embedded at the nib and ‘rubber’ end communicate with an iPad via bluetooth to 
render lines finely or erase them precisely even for the fattest-fingered user. 
www.google.com

SMARTPHONE 
CASE STUN-GUN

Yellow Jacket is a smartphone 
case that’s also a 650,000 volt 
stun-gun. Devised by US Army 
veteran Seth Froome, the Yellow 
Jacket redefines ‘protective case’, 
offering a surprise defence against 
muggers. Funded by a successful 
$100,000 Indiegogo campaign, 
the case features an outsized 
battery pack that can be used to 
charge the smartphone or, via a 
toggle switch, to charge the case 
and summon forth 1mA of non-
lethal current. This is illegal in 
the UK, but available in the US for 
the iPhone 4 and 4S at $99. An 
extended range will arrive soon 
for the iPhone 5 and Samsung 
Galaxy S4. Source: Recombu

The grapefruit-sized Panono camera ball is loaded with 36 cameras to ensure a 360 degree 
shot. Made of a tough, clear plastic, it weighs in at 300g and measures 11cm. Designed to 
be tossed into the air, the camera notes the launch acceleration to calculate when it is at its 
highest point and barely moving – then it takes 36 photos. All 36 are beamed to a smartphone 
where the user can review, edit and tweet the images. The £375 gadget claims to be the first 
consumer camera to exceed 100 megapixels. Jonas Pfeil, creator of the Panono, said: ‘We 
are grateful to the more than 1,000 people who already ordered the camera through our 
Indiegogo campaign.’  Panono is expected to ship in the third quarter of 2014.
www.panono.com 

The Jony & Marc Leica 
M camera was a one-off 
piece made to benefit 
the campaign to fight 
HIV and AIDS in Africa by 
the RED charity, founded 
by Bono and Bobby 
Shriver. The camera had 
an estimated list price of 
$500,000 to $750,000, but 
eventually sold for $1.8 
million, more than twice 
the upper estimate. In 
total the auction raised 
around $26 million, after 
the Bill and Melinda 
Gates Foundation 
agreed to match every 
dollar pledged in the 
sale at Sotheby’s New 
York last November. The 
names Jony & Marc in 
the auction catalogue 
stand for none other than 

Jony Ive, the designer 
behind some of Apple’s 
most successful products, 
and Marc Newson, a 
renowned industrial 
designer who has created 
aircraft, furniture and 
clothing. According to 
a spokesman, the Leica 
M (RED) camera took 
two years to design and 
build and is the only 
camera ever designed 
by Ive. Even by Leica’s 
standards, this is an 
expensive model. Made of 
die-cast magnesium and 
anodised aluminium, it 
comes with a 50mm f2.0 
lens – it is also inscribed 
with Designed by Jony Ive 
& Marc Newson for (RED) 
2013 edition 01/01.
Source: Huffington Post

Panono case opened

STREET PHOTOGRAPHY REDEFINED

Panono camera ball

TOP 10 BRANDS 
ON SOCIAL 
MEDIA IN 2013

Starcount compiled data 
across Facebook, YouTube 
and other sites to generate its 
top 10 list.

1. Samsung

2. Walt Disney

3. National Geographic

4. Nike

5. Google

6. Coca Cola

7. MTV

8. Facebook

9. Instagram

10. You Tube

Yellow Jacket Knock ‘em out

Skype now boasts 300 million 
users and a 2012 Ipsos/Reuters 
poll revealed one in five people 
worldwide now frequently 
telecommute to work. Coming 
technology will add a further 
dimension to international 
communications: known as 
holographic telepresence, it involves 
transmitting a three-dimensional 
moving image of yourself at 
each destination – allowing you 
to converse as if you were in the 
room. One system from Musion, 
based in Britain, uses Pepper’s Ghost, an effect popular 

with illusionists, to beam moving 
images on to sloped glass. But full 3D 
holographic communication is not far 
behind – in the shape of the Polish 
company Leia. Named after the Star 
Wars princess, its Leia Display XL 
uses laser projectors to beam images 
on to a cloud of water vapour. The 
result is a walk-in holographic room, 
in which 3D objects can be viewed 
and manipulated from every angle. 
An IBM survey of 3,000 researchers 
recently named holographic video 

calls as one technology they expected 
to see in place in the next year or so. Source: AP

HOLOGRAPHIC VIDEO CALLS A REALITY IN 2014 

Leia Display XL technology

Triton fish gill device
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PEOPLE 

P
ARISIAN BORN Anne Pigalle 
came to London in her late teens 
and quickly became a success 
in the music industry, signing 
with ZTT, releasing the album 

Everything Could Be So Perfect (1985) and 
being photographed by Lord Snowdon, 
Nick Knight, Kevin Cummins and Mario 
Testino (for Vogue). However, following 
a disagreement about the direction of her 
second album, Pigalle soon left ZTT. ‘I am a 
singer, not a band,’ she growls in her seductive 
French accent. ‘And I’m a woman. You will find 
that in the music industry you either have the 

women who are the real big cheese – they’re 
really good at business and they scratch at 
everybody – or you still get fairly much abused 
in terms of how men try to control your 
image.’ And Anne Pigalle is certainly not a 
woman who will allow herself to be controlled. 

Despite her fame as a performer, it is with 
photography that Pigalle has had her greatest 
commercial success. And, perhaps not 
surprisingly, photography of an altogether 
different ilk. It began in the early 2000s, 
when Pigalle’s boyfriend jumped ship, leaving 
behind his Argos card with just enough 

money on it to buy a cheap Polaroid camera. 
Pigalle, initially on a mission to woo him 
back, began to take photographs of herself, 
using the camera and a big mirror – usually 
naked, or scantily clad – and then to decorate 
the Polaroids with all manner of things: nail 
varnish, pearls, bits of lace, feathers and 
glitter. Each time her ex came by to collect 
more of his stuff, she gave him a picture. And 
it worked, kind of. They got back together for 
a while. Until, that is, she realised he was only 
in it for the sex. For Pigalle, it is very important 
to differentiate her works from pornography 
and even from erotica – she labels them 

JE T’AIME… MOI NON PLUS 

‘Amerotica’, with ‘âme’ in French meaning 
‘soul’. That is, they are erotica with a romantic, 
feminine touch. 

‘I paint all the time because I love it!’ she 
enthuses. ‘I love the paint itself. And so, with 
the photographs, I love the varnish. I love  
to work with my hands – it’s a physical release, 
which is automatically a mental release.  
When I did these photographs, I couldn’t  
stop. I did loads and loads of them. Sometimes 
I would even go to bars and take pictures of 
myself in the toilets. I started being  
really obsessed.’

An exhibition of erotic Polaroids – and an intimate performance by the ‘last chanteuse’ of 
Paris, inviting Michael Hoppen’s select clientele to love her and her work. A fantasy?  
No. This really did happen…  

TEXT ANNA McNAY   UNIQUE POLAROIDS ANNE PIGALLE
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ANNE PIGALLE

▲ Anne Pigalle Masquerade Polaroid

▲ Anne Pigalle Incontournable Polaroid

▲ Anne Pigalle Photo Me Red Polaroid

▲ Anne Pigalle Le Soleil Polaroid

▲ Anne Pigalle Chapel of Love Polaroid

‘...the Chelsea gallery  
was turned into a jazz bar.  

It had table cloths like  
at Ronnie Scott’s and  
Hoppen invited 50 of  
his top collectors and  

they had a little dinner  
and I performed...’

JE T’AIME… MOI NON PLUS Soon, her collection was sizeable. Fast forward 
a couple of years and, in casual conversation, 
a friend suggests she might like to meet a man 
she knows, by the name of Michael Hoppen. 

‘I went to see him and Michael was sitting in 
his throne in his office. He took the pictures 
and said “Do you know how much I can sell 
these for?” He really liked the pictures but, I 
think, the story, that’s half of it. It’s a real story 
and in the photograph you can feel that. It’s 
not an advertising gimmick.’

So, a deal is struck. An exhibition at his 
gallery, representation for a year, and her work 
also being shown at Paris Photo. ‘All the 
photographers he represents are very famous,’ 
reflects Pigalle unusually modestly. ‘He took 
me on because I was known as a singer and so 
I had a profile, because, as a photographer, I 
was nobody.’

On the day of the private view, the Chelsea 
gallery was turned into a jazz bar. ‘It had table 
cloths like at Ronnie Scott’s and Michael 
invited 50 of his top collectors and they 
had a little dinner and I performed,’ Pigalle 
recalls. Of the 50 of her Polaroids on display, 
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25 of them sold, for £1000 a pop. ‘It was a 
big success. We sold to quite well known 
collectors. It was number four in The Times.  
Of course, the success was not all down to me. 
I totally give Michael his 50%.’

Indeed, it seemed that Hoppen was pleased 
too. He went so far as to refer to Pigalle’s 
works as ‘the future’, which she took as a 
reference to the fact that they were about 
identity and are one-offs. But then something 
went wrong. ‘He wanted me to do big 
photographs, because he said there was 
going to be a recession and you can sell 
big photographs for more money. But, you 
know, it’s just not my thing. I’m not really a 
photographer, I’m just somebody who does 
art with whatever I have and it’s always part 
of me as a performer.’ So, again, the strident 
Parisian went her own way.

‘I’ve always been very truthful to my work 
and I have to go through what I have to 
go through. Sincerity and truth make one 
stronger, not weaker. I know intelligent people 
who ask me why I do the sex stuff. Some 
people get shocked, some people think it’s 
funny, some people really like it… My fight 

has always been about identity and difference. 
My aim is to mix the world of dreams with 
eroticism and the idea of freedom.’

After a glowing start, and a taste of high end 
artworld favour, Anne Pigalle has not had an 
easy ride. But, for her, doing things her own 
way holds more value than any amount of 
monetary riches. ‘I feel more and more that 
being in control of things makes me happier 
with my work. And, at the end of the day, I 
have proven, with being a good singer first 
and having some success with the art, that 
obviously I have some idea about what I am 
doing. So I hope eventually, when I’m 85, 
people will take me seriously.’

Anne Pigalle is currently back on stage 
performing ad hoc venues across London and 
the UK. She is also fundraising to produce 
a new album. Her Polaroid collection has 
ceased to expand, but, with five boxes’ worth 
still archived, she is open to the possibility of 
a Michael Hoppen rerun. But only if it runs in 
time to the crack of her whip.

LINKS
www.annepigalle.com
www.michaelhoppengallery.com

Mario Testino Anne Pigalle 1970s 
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PLACES

The overly familiar perception of South East Asia – derived from Vietnam War era images  
of death and destruction – is being redefined through contemporary photography.  

Three artists are contributing to a new Cambodian creative vernacular.
TEXT  HANNAH SENDER

I
N 1997, the Metropolitan Museum of 
Modern Art acquired eight photographs 
taken by a Cambodian – MOMA’s first 
and only acquisition from a Cambodian 
photographer. These photographs had 

been selected from an archive of 6000 
negatives discovered by Vietnamese soldiers 
following their liberation of S-21 prison in 
Phnom Penh in 1979. Nhem Ein, the chief 
photographer, did not come out of hiding 
until 1995 when he defected from the Khmer 
Rouge cells. Nhem Ein’s photographs had 
been shown in a permanent exhibition at the 
former prison since its conversion into the 
Tuol Sleng Museum of Genocide in 1980. 
The portraits, described as ‘sickening’ by 
Susan Sontag, have enjoyed the distinction 
of being the Cambodian photographs. Nhem 

CAMBODIA NOW

Ein has indicated pleasure at his photographs 
having reached an international audience, and 
has referred to himself as a ‘star’. This is the 
beginning of Cambodian photography, as seen 
by an international audience.

A journalist, reporting on one art fair in 
London, described photography as an 
‘easier’ medium than painting. In Cambodia, 
photography is a medium which liberates 
the practitioner, not from the labour-
intensiveness of painting which the journalist 
deprecatingly presumes, but from the 
inherited painterly styles of the West and 
from the almost inevitable career of painting 
kitsch for Cambodian homes and businesses. 
Photography has helped creative practitioners 
based in Cambodia define a vernacular. 

In turn, these practitioners have freed 
photography from its duty as a recorder of 
violence and injustice in the Orient, rendering 
it a reflexive medium.

Lim Sokchanlina’s Wrapped Future, 2011, 
is the closest photography gets to being 
self-conscious. It is at once a landscape 
series and an archive of documents. Lim,1 
the archivist, collects photographs of the 
objects of an unprecedented intensity of 
production: corrugated iron fences which 
surround plots of land in the capital city of 
Phnom Penh. The documentation of the 
corrugated iron fence bespeaks an epidemic. 
In 2002, Rem Koolhaas lamented that ‘a 
maelstrom of modernisation is destroying, 
everywhere, existing Asian conditions and 

creating, everywhere, completely new urban 
substance.’ The corrugated iron fence invariably 
accompanies the emergence of this ‘new urban 
substance’. In fact, the fence is currently that 
urban substance.

For all that we can know about these fences 
– their location, their aspect, their age – 
they, themselves, are stark presences which 
obtrude upon the viewer’s perspective of 
the development site. The fences bespeak a 
denial, for surely the landscape behind the 
fence is the real landscape? The photographs 
of Wrapped Future are in this sense closer 
to Mark Rothko’s colour fields than to the 
famous documentary photographs of Walker 
Evans or Jacob Riis. But where Rothko saw 
liberation (‘through [the colour fields] I breathe 

p  Lim Sokchanlina  Independence Monument  Wrapped Future 2011   SA SA BASSAC, Phnom Penh p   Lim Sokchanlina  Olympic Stadium, East side  Wrapped Future 2012   SA SA BASSAC, Phnom Penh

p  Khvay Samnang  Untitled  2011  SA SA BASSAC, Phnom Penh p  Khvay Samnang  Untitled  2011  SA SA BASSAC, Phnom Penh
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CAMBODIA

again’) Lim asserts the viewer’s dispossession 
of the hidden landscape – that imagined place 
which must exist in reality but cannot be made 
manifest by the photograph. Thus, Wrapped 
Future exposes the fact that every resident of 
Phnom Penh city knows, but might not see, or 
even feel.

Lim is the youngest member in a collective 
– Stiev Selapak – whose other members 
include Khvay Samnang and Vuth Lyno. 
In 2013, images from Khvay’s Untitled series, 
2011, were plastered over the billboards in 
Singapore stations and airports as part of the 
Singapore Biennale advertisement strategy. 
Doubtless appealing to the indignant activist 
inside many, Untitled manages to figure itself 
as a serious protest piece whilst playfully toying 
with the elements of the documentary images 
of the press, intended to raise the hackles of 
the public (and promote sales). Khvay himself 
is reacting to press, which related the news 
in 2010 that the lakes surrounding Phnom 
Penh would be filled with sand for commercial 
development, inevitably leading to the 

destruction of homes and meaningful damage 
to the flood-plain ecosystem of Phnom Penh.

In Untitled, Khvay does not document; rather, 
he creates a documentable situation. Within 
his photograph, he plays with the forms of the 
documentary image. Khvay himself ‘plays’ the 
people who will occur in the documentary 
photography of the event: the executioner 
and the victim. The photographer of the 
S-21 photographs, Nhem Ein, executed the 
photograph from behind the lens, and ‘shot’ 
his subject, thereby subsuming the subject 
within the totalitarian logic of the Khmer 
Rouge prison space and existing as a real life 
parallel to Vladimir Nabokov’s photographer-
as-executioner in Invitation to a Beheading. 
Khvay’s gesture of pouring a bucket of sand 
over his own head causes the formerly 
distinct executioner and victim to coalesce in 
a single space: the author’s own body, thus 
de-stabilising the conventional forms of the 
documentary image.

Another former member of Stiev Selapak, 

Vandy Rattana immersed himself in the 
business of photography and surfaced 
disillusioned. Bomb Ponds, a series of 
photographs documenting the ruptures in the 
Cambodian landscape caused by American 
bombers, was followed three years later by 
Surface. The Bomb Ponds series denoted 
a photographer who revealed injustice 
quietly. The significance of the photographed 
landscapes is only implied by the fact that 
Vandy chose to photograph them; their 
historicism is known only through the title. 
‘You see something once, and then you 
know,’ was Vandy’s oft-quoted apothegm. The 
‘something’ was meant to speak to the viewer 
through the photograph. But the photograph 
relies upon its series’ title, since it is powerless 
to call up its historic referent, to hold it, to 
make it speak. In the Bomb Ponds series, the 

photograph obsesses over the historical nature 
of its referent, seeks to draw it out of obscurity, 
only to suffer the past to slip from its grasp.

Hence, Surface: a series of photographs 
which featured Western Europe in terms of 
landscapes, people and things: humorous, 
symmetrical, ornamental. Though financially 
successful (Takeo was featured in the Brain 
of Documenta 13, and the whole series 
was purchased by the Guggenheim) Vandy 
defied absolutely the logic of Bomb Ponds, 
of the image which records injustice, and 
revealed nothing but surfaces. This is the end 
of photography (or its continuous present) for 
one practitioner.

NOTES
1. Khmer names are ordered so: family name, given 
name. Therefore Lim Sokchanlina is referred to by his 
family name, Lim.

p  Vandy Rattana  France 2012  Surface 2012  SA SA BASSAC, Phnom Penh p  Vandy Rattana  Rattanakiri II Bomb Ponds 2009  SA SA BASSAC, Phnom Penh

p  Vandy Rattana  Takeo  Bomb Ponds 2009  SA SA BASSAC, Phnom Penh

In Cambodia, photography is 

a medium which liberates the 

practitioner [...] from the inherited 

painterly styles of the West and 

from the almost inevitable career of 

painting kitsch for Cambodian 

homes and businesses

{ }
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CAPTURED BY DAFYDD JONES
dj@state-media.comi SPY

National Portrait Gallery, London. Bailey’s Stardust 3 February 2014  ❖  Mallet on Dover Street, London. Harry Benson: 50 Years Behind the Lens  3 February 2014     
The Photographers’ Gallery, Ramillies Place, London. Warhol, Burroughs & Lynch 16 January 2014.

KATE MOSS; SIR PETER BLAKE

National Portrait Gallery SAL IDRISS; SOAVINA RAMAROSON 
The Photographers’ Gallery

JERRY HALL; DAVID BAILEY; MARIE HELVIN 
 National Portrait Gallery

DAVID BAILEY; HEATHER KERZNER
National Portrait Gallery

MICHAEL HOPPEN; DAISY HOPPEN

National Portrait Gallery

ALLEN JONES  
JAN DE VILLENEUVE
National Portrait Gallery

ZANDRA RHODES; MOLLY PARKIN
National Portrait Gallery

MIMI NISHIKAWA; MALCOLM MAFARANational Portrait Gallery

RALPH RUGOFF; BRETT ROGERS
The Photographers’ Gallery

HARRY BENSON; ROBIN ESSERHarry Benson: 50 Years Behind the Lens, Mallet

PETRA GILROY-HIRTZ  
ANTHONY D’OFFAY
The Photographers’ Gallery

JOHN SWANNELL
National Portrait Gallery

CHARLOTTE STOCKDALE CATHERINE BAILEY
National Portrait Gallery 
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THROUGH A GLASS DARKLY

Boy with a Pan, Hunger Winter  Oudezijds Achterburgwal, Amsterdam, 1944–45
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Ankie Vroom  Amsterdam, 1951

Max Heymans  couture show, Amsterdam c. 1948

Two boys  Walcheren, 
Zeeland, 1952

W
HEN CONSIDERING 
the Dutch and WWII, 
most thoughts start 
and finish with Anne 
Frank, the tragic 

teenage diarist who has since become part 
saint, part Disney-like tourist attraction. 
The desire in the modern world to live 
vicariously through the lives of others, 
be it pop star or holocaust victim, seems 
unabated. But Holland, as an invaded 
country, had itself to deal with the Nazi 
machine and its corruption of a civilised 
society head on. It is often forgotten that, 
as the war came to a close in 1944-45, a 
famine – deliberately engineered by the 
Nazis and known as the Hongerwinter 
(Hunger winter) – killed more than 22,000 
people. Anne Frank was German, but 
another young Jewish girl witnessed these 
terrible times in Amsterdam. A Dutch girl 
with a camera – Emmy Andriesse, born 
in The Hague in 1914. She had studied 
advertising design at the Academy of Fine 
Arts, founded by a designer, Gerrit Kiljan. 
She went on to marry a graphic designer 
in 1941, Dick Elffers, but they were forced 
into hiding as the Nazi noose tightened 
on Jewish communities in the occupied 
zones. Andriesse seized the chance to 
acquire forged identity papers and joined 
a group, including Cas Oorthuys and 
Charles Breijer, working undercover as 
De Ondergedoken Camera. Literally risking 
her life, she recorded the ensuing famine in 
Amsterdam, picturing the hunger, poverty 
and misery, which only ended with the 
liberation of the western Netherlands in 
May 1945.  

Emmy Andriesse is not a name that is 
immediately overfamiliar. But she stands 
shoulder to shoulder with other women, 
like Lisette Model, who had the courage 
to eyewitness the events and people 
of their own times through a special 
talent with the camera. After the war, 
she became a fashion and documentary 
photographer, exhibiting in the prestigious 
Stedelijk Museum. Her work was included 
in Edward Steichen’s hugely influential 
survey, The Family of Man, in 1951. Louise 
Baring’s monograph brings to life this 
quietly tenacious woman, incorporating 
illustrations never previously published, 
from her early days as a left wing student 
to her tragic death from cancer at only 
39 years old. A timely introduction to an 
overlooked Dutch photographer of merit.

EMMY ANDRIESSE  Hidden Lens
Louise Baring
SCHILT PUBLISHING  Hb 224 pp
ISBN: 978-2-90-5330-790-8
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BOOKNOTES➲

STEPPING STONES
THE ARTIST AND lecturer (Central St. Martins) 
Rod Judkins has created a self orientation 
book with a difference – its tenets are all 
gleaned from his years in creative education, 
as a student at the Royal College, artist and 
latterly teacher. Judkins’ simple (on the 
surface) mantra is that if business, science, 
government – you name it – approached things 
in the way creatifs did, then there would be 
much more innovation, progress and harmony 
in society. The 57 steps in this terrific little 
book are, in fact, inspirational anecdotes 
and proposals that might seem familiar 
to those who have enjoyed an art school 
education, but provocative to others whose life 
experience is one of conformity and systematic 
environments. Judkins offers alternatives to the 
temptation to subsume one’s own personality 
into the common mindset – accepting and 
unquestioning in order to sustain an imaginary 
status quo. The alternative is to seize both 
yourself and the day and formulate a fresh way 
of seeing the world and the opportunities on 
offer.  Recommended.

CHANGE YOUR MIND   
Rod Judkins
Hardie Grant Hb 128pp
ISBN: 978-1742705576

RARE IN ART – A FIRM OPINION
WHO IS GOING to be brave/daft enough to 
commit to a list of essential artworks without 
the benefit of hindsight? Kelly Grovier, that’s 
who. California educated and co-founder of the 
European Romantic Review, he has dared to put 
his head above the trench and leave it there. 
This is a lavish production and T&H’s top quality 
treatment gives an extra fillip to a book that 
is sure to create a debate, whosoever picks it 
up. The ‘our age’ of the title extends from 1991 
(Marc Quinn Self) to 2010 (Ai Weiwei Sunflower 
Seeds). In between is a cornucopia of works  
that Grovier feels have longevity in a world 
where fads and fashion can consign a rated  
artist to the dustbin of history overnight. Popular 
does not come into it. This is an assessment 
for the cognoscenti – no Jack Vettriano here 
– and one always recollects Willi Bongard and 
his rigorous research methods for the Kunst 
Kompass when contemplating lists like these. 
Nevertheless, this is an excellent reference book 
and mournful reminder of some of the shows that 
you probably should have got to – but didn’t! 

100 WORKS OF ART THAT  
WILL DEFINE OUR AGE 
Kelly Grovier
Thames & Hudson Hb 320pp
ISBN: 978-0500239070

INDUSTRIAL SCALE
WITH ANDY WARHOL a permanent fixture at 
the top of the auction result charts, it is no 
surprise that he now enjoys the same status as 
Picasso, whereby every doodle and off the cuff 
sketch is subjected to scholarly appraisal – and 
praise. These various works on paper come 
from the Andy Warhol Foundation archives and, 
according to the enthusiastic authors, represent 
an overlooked aspect of the artist’s oeuvre. 
Edited by gallerist and Warhol dealer, Daniel 
Blau, the breathless text is reminiscent of the 
description of the opening of Tutankhamun’s 
tomb. Warhol was an interesting artist – a 
brilliant colourist – who captured the zeitgeist 
of the 1960s. He became a major player on the 
back of the work he pioneered at this time. But 
this collection of tracings, derivative drawings 
after Cocteau and Schiele, and copies from 
photographs, are decidedly art student-ish – 
despite being done when Warhol was in his mid 
to late twenties. One for die hard Warhol fans 
and those that like a forensic examination into 
every aspect of a chosen artist’s career.

ANDY WARHOL 1950S DRAWINGS  
Daniel Blau, James Hofmaier
Hirmer Hb 278pp
ISBN: 978-3777453415

CALL TO ARMS
IN RECENT DECADES, the ‘F word’ has 
become something of a taboo, and, in a 
2012 ‘Netmums’ survey, 85% of women 
declined to label themselves as ‘feminists’. 
With a definition as loose as a gossip’s 
tongue, and celebrities such as Geri 
Halliwell declaring feminism to be akin 
to ‘bra-burning lesbianism’, it is clear that 
many women, as well as men, need to 
be re-educated in the basic concept of 
equality. Hence the theme of ‘Backlash’ 
for this first issue of a new quarterly 
periodical, filled with opinion pieces, 
creative writing, art works and interviews, 
to be launched, each season, in association 
with a thematically linked exhibition and 
series of performances. Born out of the 
frustration of the SOAS Feminist Society, 
the aim of Hysteria is to create a radical and 
challenging multimedia feminist platform, 
inciting debate. Issue one, for example, 
considers the pros and cons of feminist 
porn. As the editor’s introduction cautions: 
‘Read on. Trigger warning.’

HYSTERIA. A COLLECTION OF FEMINISMS
Square Knot Publishing Pb 36pp
Quarterly Periodical. Issue 1: Backlash

COUNTER CULTURE HERO
THE GERMAN-BORN American poet, writer 
and underground hero, Charles Bukowski 
(b.1920) captured the imagination of the 
generation that worshipped the Beats and 
carried the Grapes of Wrath in their pockets. 
Based in LA, Bukowski fitted the bill as a 
renegade and alienated wordsmith. He was a 
dedicated alcoholic, womaniser and subject 
to FBI scrutiny (a result of his underground 
newspaper column: Notes of a Dirty Old 
Man). In 1986, Time magazine called 
Bukowski a ‘laureate of American lowlife’. All 
in all, an outlaw straight from central casting 
and through whom a discontented youth 
could live out their dreams of rebellion. But, 
all his life, Bukowski was a hard worker, even 
if it was at drinking. In fact, Bukowski (born 
Heinrich Karl) spent many years as a clerk  

MIND OVER MATTER
THE AUSTRALIAN critic, Robert Hughes, 
opined that Picasso was the worst thing 
that happened to 20th century art. Some 
think the Marmite conceptualist Marcel 
Duchamp enjoyed the same status. His 
rejection of ‘retinal art’ in favour of the mind 
was a cutting edge foil against prevailing 
directions in art. There is no doubt Duchamp 
was capable of intellectual rigour (as a boy 
he was an outstanding mathematician) 
and, throughout his life, cerebral diversions 
occupied his time. In 1913, Duchamp began 
working as a librarian in the Bibliothèque 
Sainte-Geneviève where he studied maths 
and physics – areas in which exciting new 
discoveries were taking place. The theoretical 

in the Post Office before, at 49, Black 
Sparrow Press publisher John Martin 
encouraged him into full-time writing. He 
remained faithful to small presses thereafter. 
Jon and Louise Webb published The Outsider 
literary magazine and featured some of 
Bukowski’s poetry. Under the Loujon Press 
imprint, they also published It Catches My 
Heart in Its Hands (1963) and Crucifix in a 
Deathhand in 1965.

No doubt he would approve of being included 
in Reaktion’s excellent imprint Critical Lives. 
Additionally, Bukowski – non-‘outsider’-like 
– enjoyed real success in later life when 
his iconic books became movies. He also 
performed live readings of his works on radio 
station KPFK in Los Angeles. In the 1980s, 
he collaborated with illustrator Robert Crumb 
on a series of comic books, with Bukowski 
supplying the writing and Crumb providing 
the artwork. When he died of leukaemia in 
1994, aged 73, funeral rites were conducted 
by Buddhist monks. Very Beat! Charles 
Bukowski’s literary archive was donated by 
his widow to the Huntington Library in San 
Marino, California in 2006.

CHARLES BUKOWSKI  
David S. Calonne
Reaktion Books Pb 224pp
ISBN: 978-1780230238

writings of Henri Poincaré were also an 
inspiration and he began experiments with 
art-science pieces – the now famous bicycle 
wheel affixed to a stool was in his studio (‘I 
enjoyed looking at it just as I enjoy looking 
at the flames dancing in a fireplace’) but this 
was never exhibited and the original long 
since lost.

As the harsh realities of the Great War 
became apparent – Duchamp was exempted 
from service – he emigrated. Landing in 
America in 1915 he immediately became 
part of a monied milieu. But there was 
always an opportunist hidden behind the 
mask – whilst pretending to abandon art 
in favour of chess in the 1950s, he secretly 
continued making works. This brilliant little 
book lets you make up your own mind as it 
trawls through the minutia of Duchamp’s life 
and career, steered by acknowledged expert, 
Thomas Girst. Doubters might well revise 
their opinion on Duchamp, and his imitators 
today realise what shallow efforts their 
impersonations really are.

THE DUCHAMP DICTIONARY 
Thomas Girst, Luke Frost
Thames & Hudson Hb 224pp
ISBN: 978-0500239179

‘But there was always  
an opportunist hidden behind 

the mask...’

‘...all his life, Bukowski  
was a hard worker,  

even if it was  
at drinking.’

hi

HYSTERIA

A Collection Of Feminisms
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AT ONE point in time no art fair was 
complete without a stand provided by 
the Nicholas Treadwell Gallery – and 

that included Frankfurt, Dusseldorf, Berlin 
and Brussels. And Art Basel, now regarded 
as the crème de la crème of contemporary 
art expositions. In 1973, Treadwell was only 
one of 12 British galleries participating and 
many of his clients were citizens of Basel itself, 
as well as recognised European collectors. 
His exhibitions always drew the crowds and 

contained a healthy dose of ribaldry and sex, 
a consistent feature of most young galleries 
getting noticed today. So how did Treadwell 
go from being Mr Popular on the art scene to 
a virtual piranha, excluded from most of the 
UK and international art fairs he had helped 
develop? The answers might be found here in 
his magnum opus – the autobiography. And, 
for anyone who worked in the art trade from 
the 1960s onwards, an amusing cascade down 
memory lane it is.

 
Treadwell is by nature an entertainer and 
showman. A front of house performer. And 
thereby he is the author of his own success 
and downfall. His need to be the Richard 
Branson of the gallery business alienated 
the seriously talented artists who got their 
initial breaks with the NTG. And who – in 
the po-faced 70s and 80s – felt a sombre and 
serious demeanour was required if a dealer 
was to be taken seriously (they were right). 
Unfortunately, Nicky’s warm and open heart 
had also accumulated an assortment of misfits 
whose work would have been destined for 
the spare bedroom had he not given them 
exposure and something of a ‘career’. In due 
course, this raggle-taggle army subsumed 
the identity of the gallery and its credibility, 
while purposely encouraging Treadwell in his 
increasingly extravagant master of ceremonies 
excesses. 

This library quality book traces the ups and 
downs, the Kent to Austria via Bradford 

perambulations of one of art’s genuine 
originals. Along the way, he helped and 
nourished very many artists, the best of 
whom – Malcolm Poynter, Graham Dean, 
the late Ian Darragh and Saskia de Boer (for 
example) – were years ahead of their time. 
Treadwell’s multitude of anecdotes makes this 
a memoir that can hold its own against many 
contemporary ‘I-was-there’ texts. He just might 
yet have the last laugh on an establishment 
that was too insecure to embrace him.

THE MAN IN THE IRONY MASK

Nicolas Treadwell  The Pink Peril at home. 2013

‘...this raggle 
-taggle army 

subsumed  
the identity  

of the gallery’
{ } KISS MY ART

Nicholas Treadwell
Hb. 382pp   
www.superhumanism.eu/kiss-my-art
ISBN 978-3-200-03013-8

A BOOK OF WONDER & IMAGINATION

IF THERE WERE A reason why a book 
in the hand will never be superseded 
by the internet (yet), this magnificent 

facsimile of one of publishing’s great 
treasures is one. The Book of Chronicles, 
better known as the Nuremberg Chronicle, 
was created by Hartmann Schedel, a 
medical doctor from Padua, who settled 
in Nuremberg to practise and collect 
books. It was first published in Latin in 
July 1493 in Nuremberg, quickly followed 

with a German translation by Georg Alt in 
December 1493 (c.1500 copies in Latin and 
c.1000 copies in German). The publisher and 
printer was Anton Koberger, the godfather 

of Albrecht Dürer. What makes this a 
fascinating trawl through time and space is 
the huge number of hand-coloured, woodcut 
illustrations, faithfully reproduced not only to 
reveal insights into the medieval obsession 
with religion, but to illustrate the major cities 
of the period, kings and queens, and popular 
allegorical events from the Bible.
 
Taschen have a solid reputation for ingenious 
publishing projects and the complete 
Nuremberg Chronicle is no exception. Having 
secured access to a fully coloured German 
version (an uncoloured Latin copy sold at 
Christie’s for £67,000 in 2010), it has been 
faithfully duplicated. Beautifully presented 
in a slipcase, an accompanying paperback 
by Stephan Füssell explains and analyses the 
master text (in medieval German gothic script) 
and outlines which of the many depictions 
of ‘modern cities’ bears any semblance of 
reality. Füssell is a recognised scholar and 
his expertise brings the hidden nuances of 
the Chronicle to life and demonstrates how 
major events were recorded and sometimes 
manipulated to fulfil a political imperative. 
At a time when illiteracy was commonplace, 
the power of the illustration had a particular 
pertinence. Here the engravers were not 
above duplicating topographical views or 
copying previously printed images. The 
Chronicle includes two double-page maps: a 
world map based on Mela’s Cosmographia 

(1482) and a map of northern and central 
Europe by Hieronymus Münzer (1437-
1508) after Nicolas Khyrpffs. For the 
enquiring mind, this publication offers 
hours of contemplative study.

Nuremberg Chronicle  Map of the World

‘a fascinating  
trawl through time  

and space’{ }
CHRONICLES OF THE WORLD 1493
Stephan Füssell
TASCHEN  Slipcase Hb. 684pp + booklet 
ISBN:  978-3-8365-4449-8

BOOKNOTES➲
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PLACES

TEXT PAUL CAREY KENT

P
AINTING REMAINED PREDOMINANT at the 
London Art Fair, but photography certainly 
ranked second, well ahead of sculpture, installation, 
film or performance. That’s helped by the presence 

of separate curated shows of both photography and film, 
but not of any other medium. The ongoing impacts of 
the digital and Internet revolutions make it an exciting 

SOMETHING IN THE AIR
but challenging time for photography, as picked up by 
Edel Assanti directors Charlie Fellowes and Jeremy 
Epstein’s choices for this year’s Photo50. Nonetheless, 
there were plenty more conventionally produced images 
on show. In several of them, coincidentally, photography 
took ever-more fanciful flight: there were birds aplenty, 
fluttering ribbons, aerial views, fairies and space travel...

t Flor Garduño Leda and Swan 2013

t Rä di Martino No More Stars (Star Wars) 
33°50’34 N 7°46’44 E Chot El-Gharsa,  
Tunisia 01 September 2010

Rä di Martino
Tryon Street, London 
 
Italian artist Rä di Martino had one of the 
highest profiles at the fair. The curated video 
selection included her film August 2008, in 
which characters in what looks like a 1940s 
setting sing the news headlines from 2008 
to each other with a lack of emotion which 
points up how much feeling enters the 
supposed objectivity of normal readings, as 
well as our frequent ‘compassion fatigue’. 
Di Martino also had Tryon Street’s stand to 
herself, principally for her photographs of 
abandoned Star Wars film sets in the Tunisian 
desert, the mud and cement crumbling slowly 
in the hot, dry climate to turn a fantasy of the 
future into a vision of its past.

p Ruben Brulat Patiences 2013

Ruben Brulat
Lamb Arts, London
 
Young French photographer Ruben 
Brulat (born 1988) spent a year travelling 
through Iraq, Iran, Afghanistan, Tibet, 
Indonesia, Japan and Mongolia in search 
of wild places and fellow walkers – whom 
he then persuaded to pose naked against 
spectacular backdrops. The temporary 
crossing of paths, encounter with nature 
and the return to a natural state generate 
a meditative intensity which makes for 
an interesting contrast with Spencer 
Tunick’s more communal and urban 
approach to setting nudes in surprising 
outdoor situations. 

p Leila Jeffreys Seisa, Palm Cockatoo 2012

Leila Jeffreys
Purdy Hicks, London
 
Australian Leila Jeffreys, new to the Purdy 
Hicks roster, grew up between Papua New 
Guinea and Kashmir in a wildlife-oriented 
family. She translates her passion for birds into 
printing their portrait busts a metre high – as 
if they were people. Indeed, she shoots them 
in a box which is Perspex on two sides, so 
it can be lit portrait style, putting her lens 
through a black cloth on another side. Her 
latest subjects are the 40-odd species of wild 
cockatoo, all shown in profile. ‘Cockies are the 
most human-like of all birds’, says Jeffreys with 
expression, intelligence and character’. 

Flor Garduño
21st Editions, Massachusetts 
 
I leave you to judge whether 21st Editions 
are rather expensive books ($10,000+) 
or an economical way to buy a collection 
of prints by a leading photographer, 
but there’s no doubting the quality of 
production. Sally Mann’s Southern 
Landscape (unpublished work from the 
Deep South series) impressed, as did 
an edition of Shakespeare’s sonnets 
accompanied by Mexican Flor Garduño’s 
surreally tinged nudes, which she’s 
described as ‘a search for the people who 
inhabit my dreams’. I’m not sure there’s a 
swan in the sonnets, but they were said 
to be Shakespeare’s favourite birds, which 
may be why this image of Leda in control 
featured as the frontispiece.
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LONDON ART FAIR
t Yasmin Mueller: Modern Muse 2013

Yasmin Mueller
Maria Stenfors, London
 
Each side of Maria Stenfors’ booth made a painterly tableau out of the combination of Lilah 
Fowler’s elegantly angular sculptures and Yasmin Mueller’s photographs of her model / muse 
tricked out in bodypaint derived from the dazzle patterns used for warships. The result was a 
dance of multiple camouflages suggestive of modern forms of identity: the patterns on the body, 
itself set in architectural shadows, interacted through obstruction, shadow and reflection with 
Fowler’s trembling geometry, hung delicately from the top of the stand.

Soon-Hak Kwon
Union Gallery, London 
 
60 years after the Korean War ended, Korean photographer Soon-Hak Kwon presented 
a photographic reconstruction of the sitting room of the British World War II and Korean 
veteran David Kemsler, MBE. There’s a public and private 20th century history of sorts in 
the high resolution, life size reproductions of the veteran’s memorabilia and kitsch. Kwon 
dynamises the ex-soldier’s world though a multi-level, multi-panel presentation: the effect 
is to find the positive in the process of memorialisation, which can sometimes seem out of 
tune with the relentless forward-oriented pace of our times. 

p Davy & Kristin McGuire: Fairies Series 2013

Davy & Kristin McGuire
Muriel Guépin Gallery, New York
 
There wasn’t much film on the 120 stands 
at the Fair, but it was well worth being 
drawn in to Sophie Jung’s engagingly off 
kilter worldview at Ceri Hand; and a crowd 
favourite was a neat bit of video mapping 
whereby British husband and wife team 
Davy & Kristin McGuire, who trained in 
theatre and dance respectively, built on 
work they did on the RSC’s production of 
Peter Pan. Three fairies hovered delightfully 
in jam jars, and tinkled their wands on the 
glass every couple of minutes. Were visitors 
to be granted a wish? Perhaps that they 
discover the artwork of their hearts? Or 
were the fairies just desperate to escape 
their prisons?

p Matt Golden Ribbons, London (VIII)  2013

Matt Golden
Limoncello, London
 
On arriving in London in 2003, 
Salisbury-born artist and curator 
Matt Golden tied lengths of 
coloured ribbon to air vents and 
extractor fans to provide him with 
route indicators somewhat more 
permanent than breadcrumbs. 
He’s carried on creating and 
photographing these Hansel and 
Gretel moments as a means of 
insinuating a little personal flare 
into overlooked places, then  
leaving it to the city to flutter and 
buffet as it will...

p Constant Dullaart Thomas Knoll (Eagle + Spectrum Clear Hammered) 2013

Constant Dullaart
Photo50
 
Constant Dullaart (can that be his real name, even granting that he’s Dutch?) does indeed add new 
interest to something constant and dull: the digital images supplied with Photoshop by the Knoll 
brothers when it was launched in 1987. Dullaart gives physical form to the mediation of content by 
placing images behind variously patterned sheets of glass, so comparing the resulting distortions with 
how information is influenced by its mode of communication – through online Windows, perhaps. The 
eagle, at an impressive scale, soars with restraint…

p Soon-Hak Kwon A Soldier’s Tale 2013
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PROJECTS

T
HE DIGITAL AGE HAS confirmed 
photography as an art form 
in its own right, creating an 
explosion of print and digital 
publications dedicated to the 

medium. Disregarding the downturn in 
physical magazine sales, many creatifs fresh 
from university are still keen to give it a go. 
With the proliferation of user-friendly design 

software and cheaper digital print, it has 
never been easier for a group of friends to 
start a publication on virtually any subject. 
Darwin magazine exemplifies this post-uni 
enthusiasm, editor Harry Rose explains: 
‘We both have ambition. Ryan [Gimley] has 
a massive interest in magazines and print 
and I, myself, like story telling through a 
strong edit… so creating a magazine around 

contemporary photography was the ideal.’ 

First published in 2012 and accepting themed 
submissions, Darwin showcases the work of up 
and coming photographers – such as Owen 
Harvey’s documentation of the Mod scene. 
Harnessing the Big Cartel online cart system, 
which Rose describes as an ‘easy and flexible 
tool to work with’, Darwin has the freedom 

to sell solely through its website. The DIY 
nature is overt and charming: Darwin arrives 
in a hand addressed envelope with an issue 
number out of 100 inscribed on each copy. 
This small but sensible run enables progressive 
growth, while avoiding unsold copies littering 
the editor’s hallway – a phenomenon that 
many small magazines experience. The print 
quality and typography could be improved but 

THE DEMOCRATIC

Luke Archer explores the expanding world of maverick  
DIY photography magazines
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Vignette Issue 07 
Courtesy of Vignette Magazine

SeeSaw 17
Courtesy of SeeSaw
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INDEPENDENT PHOTO-PRESS

already Darwin feels like a publication with a 
determination to succeed.

Exclusively trading online is a strong starting 
point but these sales are yet to surpass the 
traditional outlets: bookshops, newsagents 
and galleries. A problem for smaller names is 
to secure distribution. It requires a deal with 
a specialist company. These gatekeepers are 
renowned for taking a big cut and stringing 
along independents while prioritising bigger 
name clients. These percentages combined 
with print costs leave a magazine minimal 
profit. Countering this, many now release 
bigger and more expensive issues on a less 
frequent basis, bi-annual being particularly 
popular. Each issue has a longer shelf life, 
however the increased cover price can make 
these volumes alienating, 1814, for example, 
retails at an incredible £34.00.

GUP (Guide to Unique Photography) 
impresses as an example of a successful, 
affordable (£6.50) European photography 
magazine. Launched in 2005 by Peter Bas, 
GUP was started ‘with the purpose to fill a 
gap in the media landscape which, at least in 
The Netherlands, didn’t supply a low-brow 
high-quality publication about international 
(art) photography accessible to anyone…’ 
The current edition [39] takes a broad look 
at Utopia encompassing Benoit Paille’s 
portraits of the counter culture Rainbow 
Gathering and Jim Kazanjian’s incredible yet 
twisted landscapes, realised solely from online 
imagery. The featured practitioners combine 
technical ability with conceptual fluency, 
while GUP’s voice is restrained allowing the 
work to speak for itself. Bas adds ‘You don’t 
need to be with the in-crowd to understand 
and like our content.’

Bas explains GUP’s slick design and quality 
lithographic printing, yet reasonable cover 
price: ‘We have a very solid and special 
long-term bond with our printer and paper 
supplier. They support us in many ways, 
which enables us to manufacture the high-
quality magazine GUP is, and offer it against 
a fair price.’ Bas also confirms the continued 
importance of physical sales citing an 80:20 
ratio between in store and web sales. In terms 
of UK numbers, Bas reveals the demise of 
bookshop and magazine retailer Borders had 
a big impact on GUP. And no doubt many 
other publications.

Faced with these challenges in physical 
sales, Gomma and others have abandoned 
print for an online presence. Some emerging 
publications choose to create online only 

editions, mostly charging no fee. ArtPhoto 
Magazine take this literally with volumes akin 
to a PDF or ‘page turner’ – while others such 
as SeeSaw have seen the benefit of websites. 
Each issue has a ‘cover’ but content can be 
accessed and easily navigated. Even if an 
online volume is published regularly, this can 
seem sluggish when contrasted with an active 
blog. Many unread blogs litter cyberspace, 
but Feature Shoot is an example of a leading 
American site with an output and following 
most magazines could never achieve. In 2008, 
Alison Zavos’s initial plan was to keep track 
of imagery she encountered while working 
as a photo editor and curator. ‘I thought 
other photo editors and art buyers could use 
it as a resource to find new talent and that 
photographers might also be inspired to see 
what other people were working on.’ Zavos 
attributes the success to ‘...quality content. 
We are very particular about what we feature 
on the site. I like to run visual stories with a 
strong narrative’.

Pre-internet magazines kept a keen readership 
abreast of these visual stories but the internet 
never sleeps and now works can ‘go viral’ long 
before it appears in print. Perhaps it is this 
immediacy that poses the biggest challenge to 
publishing. However Zavos believes print will 
survive: ‘I still subscribe to magazines… When 
I’m online I’m working/reading very quickly. 
Offline, I slow down a bit and take more time 
to actually soak in what I’m looking at’.

Far from killing print publications, the ease of 

creating a blog has led to a synergy between 
the world of digital and physical publishing. 
If You Leave is one example of this hybrid 
publishing. Created and curated by Laurence 
von Thomas, IYL publishes submissions on 
Tumblr – arguably the most image friendly of 
blogging sites. Von Thomas explains: ‘I felt the 
need to publish my work on a more dynamic 
outlet and at the same time less formal than 
a website. This was about four and half years 
ago when Tumblr was really kicking off. I ran 
the blog for a few months adding my own 
stuff mixed with images that inspired me. But 
that seemed to confuse, so I split the blog and 
turned IYL into a platform for up and coming 
photographers. I feel that the fewer words and 
less background information added, the more 
freely the work gets interpreted.’ Annually, von 
Thomas collects the best of these in a printed 
volume to present an alternative vision of 
life. One that is dotted with grain and awash 
with the colours of cheap 35mm film, clichéd 
at times but predominantly uplifting and 
inspiring. These are launched at an exhibition 
and then sold internationally in key cities such 
as London, New York, Paris, Toyko and Berlin. 

One Giant Arm is a Bristol Tumblr with an 
emphasis on zines – typically both small in 
size and often photocopied or home printed 
– simply bound, predominately stapled. It 
seems the most basic magazine is making a 
comeback, perhaps as a reaction to the Apple 
inspired minimalism of mainstream design. 
OGA produce their own submission-based 
zines and are custodians of the ‘Zine Library’, 

a collection of photographers’ zines they have 
received from around the world. OGA editions 
are sold online and at launch exhibitions 
where attendees also get to appreciate the 
Library. Both IYL and OGA attract a loyal 
following, reflecting the best of the Kickstarter 
generation – keen to help and support. The 
social connectivity of the Internet can breed 
international collaboration, with OGA recently 
holding a low-key exhibition in Poland. 

As for Vignette, it was felt the logical 
conclusion of this synergy between online and 
offline was the app magazine, tablets offering 
a platform that most comfortably bridges 
the divide between the physical and digital. 
The app edition provides an unlimited ‘run’ 
that is not bound by the country of origin. 
Vignette reached a global audience with last 
year’s Vignette Award and the goal is for the 
app to mirror this expansion. The decision to 
evolve Vignette exemplifies the ability of the 
independents to effect change. Publications 
can go on and offline – and then back – many 
are in flux as they navigate their way through 
challenging conditions, but it is the freedom to 
create and innovate that still inspires all those 
involved in independent publishing.

Luke Archer is a photographer and deputy editor of  
Vignette magazine. 

NOTES
www.vignettemagazine.com
www.darwin-magazine.com
www.gupmagazine.com
www.seesawmagazine.com
www.featureshoot.com
www.if-you-leave.tumblr.com
www.onegiantarm.com

Darwin Volume 04 
Courtesy of Darwin magazine
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Courtesy of GUP magazine

Harry Rose and Ryan Gimley
Courtesy of Darwin magazine

Luke Archer
Courtesy of Vignette magazine

GUP Issue 39
Courtesy of GUP magazine
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\\  DAM Gallery, Germany  \\  Dark Matter Studio, UK  \\  Laurent Delaye Gallery, UK  \\  Delhi Art Gallery, India  \\  Dillon 

Gallery, USA  \\  Galerie Robert Drees, Germany  \\  Egeskov Fine Arts, Denmark  \\  Eleven, UK  \\  The Empire Project, 

Turkey  \\  The Empty Quarter,  UAE  \\  Faur Zsófi Gallery, Hungary  \\  Fehily Contemporary, Australia  \\  FeldbuschWiesner, 

Germany  \\  Galerie Les Filles du Calvaire, France  \\  The Fine Art Society Contemporary, UK  \\  Flowers Gallery, UK / USA  

\\  Fabien Fryns Fine Art, China  \\  Jill George Gallery, UK  \\  Michael Goedhuis, UK  \\  Taymour Grahne Gallery, USA  \\   

Galerie Grand Siècle, Taiwan  \\  Dominic Guerrini, UK  \\  Galleria H, Taiwan   \\  Galerie Mark Hachem, USA / France / Lebanon   

\\  HackelBury Fine Arts, UK  \\  Hakgojae Gallery, South Korea  \\  Catherine Hammond Gallery, Ireland  \\  Habana, Cuba  \\  Kashya 

Hildebrand Gallery, Switzerland / UK  \\  Tristan Hoare Gallery, UK  \\  Rebecca Hossack Art Gallery, UK / USA  \\  HUA Gallery, 

UK  \\  Jamm, Kuwait / UAE  \\  galerie pascal janssens, Belgium  \\  Jealous, UK  \\  Robin Katz Fine Art, UK  \\  Kleinschmidt Fine 

Photographs, Germany  \\  Gallery K.O.N.G., South Korea  \\  Galerie Kornfeld, Germany  \\  Pearl Lam Galleries, China / HK / 

Singapore  \\  LAMB Arts, UK  \\  Lazarides, UK  \\  Leehwaik Gallery, South Korea  \\  Liang Gallery, Taiwan  \\  Lin & Lin Gallery, 

Taiwan  \\  Long & Ryle, UK  \\  Louise Alexander Gallery, Italy  \\  Diana Lowenstein Gallery, USA  \\  Galerie Maria Lund, France  

\\  Maddox Arts, UK  \\  maerzgalerie, Germany  \\  Kálmán Makláry Fine Arts, Hungary \\ James Makin Gallery, Australia  \\  Primo 

Marella Gallery, Italy / China  \\  Laura Mars grp, Germany  \\  John Martin Gallery, UK  \\  mc2gallery, Italy  \\  Gallery Meno Parkas, 

Lithuania  \\  Meshkati Fine Art / Austin / Desmond Fine Art, UK  \\  Millennium, UK  \\  Galerie du Monde, Hong Kong  \\  Mummery 

+ Schnelle, UK  \\  NK Gallery, Belgium  \\  Noga Gallery of Contemporary Art, Israel  \\  Anna Nova Art Gallery, Russia  \\  Alexander 

Ochs Galleries Berlin | Beijing, Germany / China  \\  October Gallery, UK  \\  Omenka Gallery, Nigeria  \\  One East Asia, Singapore  \\   

Other Criteria, UK  \\  The Outsiders, UK  \\  Paci Contemporary, Italy  \\  Julian Page, UK  \\  Frank Pages, Germany / Switzerland   

\\  Claudine Papillon Galerie, France  \\  Paragon, UK  \\  Galerie Paris-Beijing, France / Belgium / China  \\  The Park Gallery, UK  \\   

Paupers Press, UK  \\  ph-projects, Germany  \\  Piano Nobile, UK  \\  PIFO Gallery, China  \\  Podbielski Contemporary, Germany   

\\  Praxis International Art, Argentina / USA  \\  Priveekollektie Contemporary Art | Design, The Netherlands  \\  Purdy Hicks Gallery, 

UK  \\  Galeria Quadro, Romania  \\  Janet Rady Fine Art, UK  \\  Riflemaker, UK  \\  Petra Rinck Galerie, Germany  \\  Ronchini 

Gallery, UK  \\  Rooke and van Wyck, South Africa  \\  Rossi + Rossi, UK / Hong Kong  \\  Galerie Janine Rubeiz, Lebanon  \\  Galerie 

RX, France  \\  Galerie Vincenz Sala, France / Germany  \\  Richard Saltoun, UK  \\  Karsten Schubert, UK  \\  Alon Segev Gallery, 

Israel  \\  Shine Artists London, UK  \\  Shirin Art Gallery, Iran / USA  \\  Galerie Simpson, UK  \\  Sims Reed Gallery, UK  \\  Mimmo 

Scognamiglio Artecontemporanea, Italy  \\  Paul Stolper Gallery, UK  \\  Sullivan + Strumpf, Australia  \\  Gallery Sumukha, India  \\   

Sundaram Tagore Gallery, USA / Singapore / Hong Kong  \\  Tang Contemporary Art, China  \\  Galerie Tanit, Germany / Lebanon   

\\  Tasneem Gallery, Spain  \\  Ermanno Tedeschi Gallery, Israel / Italy  \\  Tezukayama Gallery, Japan  \\  Triumph Gallery, Russia  \\   

UDG / Bon Abattoir, UK  \\  Vanguard Gallery, China  \\  Vigo, UK  \\  Galerie Olivier Waltman, France / USA  \\  X-ist, Turkey   

\\  Zipper Galeria, Brazil  \\  Jerome Zodo Contemporary, Italy

The Gallery Apart, Italy  \\  Bearspace, UK  \\  C-Space, China  \\  Galerie Dukan, France  \\  Edel Assanti, UK  \\  Gallery EM, 

South Korea  \\  Fiumano Fine Art / Projects, UK  \\  Hada Contemporary, UK  \\  Hanmi Gallery, South Korea / UK  \\  Galeria El 

Museo, Colombia  \\  Gallery Nosco, UK  \\  Son Espace, Spain / Norway  \\  Gallery SoSo, South Korea  \\  Viltin, Hungary  \\  

Galerie Wolkonsky, Germany

401contemporary, Germany  \\  Sabrina Amrani Gallery, Spain  \\  Black Ship, USA  \\  Galerie Carpe Diem, Mali  \\  Choi & Lager, 

Germany  \\  Art Factum Gallery, Lebanon  \\  Fitzroy Knox, USA  \\  Patricia Fleming Projects, UK  \\  FQ Projects, China  \\  

Christophe Guye Galerie, Switzerland  \\  Jhaveri Contemporary, India  \\  Standing Pine, Japan  \\  Star Gallery & 劳动分工, China 

/ UK  \\  T.H.E.O. Art Projects, Singapore  \\  Tiwani Contemporary, UK  \\  Gallery Yang, China

GALLERIES

Find us:

Featuring over 170 modern and contemporary galleries from 40 countries 

Book your tickets now  
artfairslondon.com



 
The new OM-D E-M10 interchangeable lens camera will transform your photography. The latest addition to the 

award-winning OM-D series, the E-M10 is a super-slim lightweight camera loaded with features for capturing 

the important moments in your life in brilliant quality. Its unique design complements the high-grade build to 

provide an extraordinary shooting experience and amazing performance. Welcome to a New World. 

Ask your local dealer or visit us online at olympus.co.uk/e-m10

MOVE INTO A NEW WORLD
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