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For the last ten years, John 
Stezaker has been enjoying 
one of the most fruitful 
periods of his four-decade-
long career. Stezaker spent 
over 30 years teaching, first 
at Central St Martins, and 
then at the RCA, before 
retiring in 2005. Following his 
2011 Whitechapel Gallery 
retrospective, he won the 
Deutsche Börse Prize in 
2012, and has recently been 
preparing for the 19th Sydney 
Biennale and various other 
museum and gallery shows. 

Intrinsic to Stezaker’s stellar 
late career rise is Jake Miller, 
the director and founder of the 
approach gallery in London, 
who began representing him in 
2004. Miller had been aware of 
Stezaker whilst a student in the 
‘80s and he had always loved 
the strange narratives within 
the simple re-appropriation of 
found images. He says: ‘...when 
I put my mind to representing 
a great, but overlooked, 
British artist, John was my first 
choice. When meeting him 
and realising the depth and 
consistency of a body of work 
spanning 30 years it was an 
honour that he agreed to my 
desire to represent him.’

   INFOCUS  JOHN STEZAKER                         IMAGE & TEXT  CARLA BOREL
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IN CENTRAL LONDON The Photographers’ 
Gallery has hit its stride. Both the terrific Deutsche 
Börse Prize – based there since 1996 – and the 
vignette shows in the upper galleries are pulling 
in the photography audience. Worth £30,000, 

the DB continues as a real coup for the gallery and for London’s 
snappers. Long-term major cash prizes are few and far between 
and a consistent annual is to be treasured. But why would the 
young cruisers be interested in John Deakin’s (1912-72) black 
and white snaps of Soho ‘sailors’ from the 1950s? Their careworn 
faces and their haunts? Well, the York Minster still serves on 
regardless – then the ‘in’ joke was its nom de plume as ‘the French 
pub’ and many an innocent wannabe creatif spent the ‘60s and ‘70s 
vainly searching for ‘the French’ in Dean Street. When its famous 
landlord, Gaston Berlemont, died in 1999, it morphed into what 
is now [officially renamed as] The French House, so the old lags 
refer to it once again as the York Minster – and a few very elderly 
Deakin ghosts still call in to what remains the best drinking ‘club’ 
in Soho. A bit of a wag, one of Berlemont’s evergreen stories 
concerned frequent diner, Lord Beaverbrook. ‘He was always 
presenting me to a niece who was with him,’ Gaston recalled. ‘He 
had more nieces than any man I’ve known.’ Berlemont was – in 
fact – a Belgian. Not a lot of people know that – or those that do 
can’t remember it.
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BOB CARLOS CLARKE
Dream Tea 2004
© Bob Carlos Clarke Estate

THE GREAT IRONY of Bob Carlos Clarke’s 
life and career is that it ended – by his 
own hand – just as the media trends in 
imagery were swinging back his way. His 
work was rooted in a clearly defined genre, 
one that catapulted Helmut Newton  
to international stardom and planted  
Terry Richardson amidst the celebrity 
crowd he undressed and snapped for 
numerous magazines. Carlos Clarke 
turned his lens on other subjects – many 
other subjects – but he came to feel that 
those hard edged images, inspired by the 
secretive fetish and BDSM worlds, had 
imprisoned him in a career straitjacket. 
The PC backlash for confrontational 
pictures is gone and overtly sexualised 
imagery has now been appropriated by a 
new and vociferous internet generation. 
Carlos Clarke’s work is suddenly of the 
moment – again. 
Read all about it on page 10. 
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    SNAPSHOTS

Above: Victor Jorgensen Kissing the War Goodbye 1945

Left: Alfred Eisenstaedt The Kiss 1945

NAVY LARK
In one of the most iconic LIFE magazine images of World War Two, a jubilant US sailor 
clutched a white-uniformed nurse in a back-bending clinch while cheering crowds 
celebrated victory over Japan on 14 August 1945. Glenn McDuffie, who claimed he was 
that Times Square sailor, has died at his home in Dallas, Texas, at the age of 86 – an event 
which fired international press coverage. In 2007, a forensic artist had said McDuffie’s facial 
bone structure matched that of the man in Alfred Eisenstaedt’s famous photo. ‘I just went 
right to her and kissed her,’ he claimed. ‘We never spoke a word.’ (The disputed nurse was 
later accepted by Eisenstaedt to be Edith Shain, who died on 20 June 2010, aged 91). 
McDuffie played semi-professional baseball after his naval career, and later worked at the 
Postal Service. 

However, others also claimed to be ‘that sailor’: Donald Bonsack, John Edmonson, 
Wallace C. Fowler, Clarence “Bud” Harding, Walker Irving, James Kearney, Marvin 
Kingsburg, Arthur Leask, George Mendonça, Jack Russell, and Bill Swicegood. 
Mendonça was identified by a team of volunteers from the Naval War College in August 
2005 as ‘the kisser’. His claim was based on the scars and tattoos seen in the photograph. 
Analysis by the Mitsubishi Electric Research Laboratories (MERL) in Cambridge, 
Massachusetts, was able to match Mendonça’s scars and tattoo spotted by photograph 
experts, and the testimony of Richard M. Benson, a photograph analysis expert and 
former Dean of the School of Arts at Yale University. Benson stated: ‘It is therefore my 
opinion, based upon a reasonable degree of certainty, that George Mendonça is the sailor 
in Mr. Eisenstaedt’s famous photograph.’

Ironically, US Navy photo journalist Victor Jorgensen captured another view of the same 
scene, which was published in the New York Times the following day. While the angle of 
the photograph may be less interesting than that of Eisenstaedt’s, it clearly shows the actual 
location: in front of the Chemical Bank and Trust Building, with the Walgreens Pharmacy 
signage on the building façade visible in the background. Source: New York Daily News/AP

The Polar Museum at the Scott Polar Research Institute (SPRI) 
successfully raised the £275,000 needed to purchase the ‘lost’ 113 
photographic negatives, an extraordinary visual record of Robert 
Falcon Scott’s last expedition and at risk of being sold abroad. The 
National Heritage Memorial Fund awarded a grant of £233,450 
to add to support from the V&A (Purchase Grant Fund) and other 
private donors. In addition, a significant amount was raised through 
a public appeal, spearheaded by Sir Ranulph Fiennes. The 
negatives are a record of Scott’s earliest photographic attempts – 
under the guidance of expedition photographer Herbert Ponting 
– through to unparalleled images of his team on the journey to 
the South Pole. In 1911, Scott, 44, set out with four companions 
to become the first people to reach the South Pole. He arrived 
there in January 1912 to find a Norwegian, Roald Amundsen, had 
beaten them to it. Scott’s entire party died on the return journey 
from a combination of exhaustion, starvation and extreme cold.  
Julian Dowdeswell, director of SPRI, announced ‘as part of the 
University of Cambridge, SPRI will ensure that these negatives 
are cared for to the highest possible standards and, once digitised, 
we will ensure that these resources will be within reach of a 
worldwide audience’. www.spri.cam.ac.uk/museum

Foundering in soft snow. Bowers’ sledge team, Wilson pushing, Oates and PO Evans,  
Beardmore Glacier, 13 December 1911.  
© Scott Polar Research Institute

Camera manufactured by A.E. Staley & Co., London,  
with note inside reading ‘used by Captain Scott at  
South Pole 1912’.  © Scott Polar Research Institute

Terry Richardson, the controversial New 
York/LA photographer, is calling a tsunami 
of internet allegations against him ‘a witch 
hunt’. The heroin-thin, heavily tattooed 
snapper, is one of the party in-crowd he 
regularly photographs and his provocative 
style is extremely well known – not least 
following his in-yer-face book Terryworld 
(Taschen 2004). Terry is employed by top 
magazines – including Harper’s Bazaar, 
GQ and Rolling Stone – when they want 
a cutting edge result, and for photo shoots 
with many high profile figures, including 
Barack Obama, Miley Cyrus, Rihanna, 
Justin Bieber and Beyoncé. Richardson 
now finds himself being accused of sexual 
misconduct by high profile celebrities 
and actresses, as well as younger, more 
anonymous models. He has been the 
subject of several petitions to big brands 
calling for a boycott of his employment 
that have received over 20,000 signatures. 
Danish model Rie Rasmussen claims that 
the girls who work with Richardson ‘are 
too afraid to say no [...] and are too young 
to stand up for themselves. He takes girls 
who are young, manipulates them to take 
their clothes off and takes pictures of them 
they will be ashamed of. I don’t understand 
how anyone works with him.’ Canadian 
model Liskula Cohen walked off a Vogue 
shoot with Richardson after his requests 
became more and more explicit. But when 
Miley Cyrus wanted to cut away from her 
wholesome children’s TV image of Hannah 
Montana, her break out video director of 
choice was Terry Richardson.

Richardson got his break with a photoshoot 
in the ‘90s for British designer Katharine 
Hamnett, where he established his 
raunchy, sexualised imagery. His calling 
card was nudity, tits’n’ass – often his own 
(‘Richardson took 1970s porn aesthetic and 
made it fashion chic’ is much quoted). So 
it is a mystery how anyone in the image/
media business can be surprised at what 
they get into when Terry Richardson is 

hired. Such is the current pressure on him 
that Richardson has finally responded to 
the barrage of online allegations: ‘Like 
Robert Mapplethorpe, Helmut Newton, 
and so many others before me, sexual 
imagery has always been a part of my 
photography. Ten years ago, in 2004, I 
presented some of this work at a gallery 
show in New York City, accompanied 
by a book of the photos. The show was 
very popular and highly praised [...] I 
collaborated with consenting adult women 
who were fully aware of the nature of the 
work, and as is typical with any project, 
everyone signed releases [...] Sadly, 
in the ongoing quest for controversy-
generated page views, sloppy journalism 
fuelled by sensationalised, malicious, and 
manipulative recounting of this work has 
given rise to angry internet crusades.’ 
Perhaps the aggrieved parties should have 
read the tin. Source: AP

Terry Richardson keeping it real

TERRY’S TRIBULATIONS

SCOTT’S POLAR NEGS SAVED
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W I N N I N G  F O R M U L A S 
SAATCHI GALLERY & GOOGLE+ MOTION PHOTOGRAPHY PRIZE

The winner of the 2014 Motion Photography Prize is Christina 
Rinaldi, who will go on a once-in-a-lifetime trip with a photographer 
or film-maker as her mentor. Her black and white motion 
photograph of a New York window cleaner was judged by film 
director Baz Luhrmann, artists Shezad Dawood, Tracey Emin and 
Cindy Sherman, and Saatchi Gallery CEO Nigel Hurst. The Motion 
Photography Prize is the first global open entry competition for 
artists and creative people working with animated GIFs. The work 
of the winner, along with the five other finalists and shortlist of 54 
motion photographs, will be exhibited at the Saatchi Gallery in 
London until 24 May 2014.Christina Rinaldi

TERRY O’NEILL AWARD 2014
The Terry O’Neill 2014 Award website is now live and  
calling for entries, welcoming all nationalities, camera formats 
and devices. The judges: Jon Jones, Sunday Times Magazine; 
Lord Puttnam, film-maker; Aidan Sullivan, Getty Images; Nina 
Berman, Columbia University; Dr Michael Pritchard, RPS; 
Bobbi Baker-Burrows, Time-Life Books; Victoria Broackes, 
V&A; Rosie Arnold, Bartle Bogle Hegarty; Giles Maffett, Proud 
Gallery; Steve Macleod, Metro Imaging. The RPS sponsors the 
mobile phone category.  
Closing date: 30 November 2014.  
www.oneillaward.com

THE SECOND SYNGENTA  
PHOTOGRAPHY AWARD
The award theme is Scarcity-Waste. Open to professional and 
amateur photographers, with $65,000 in prizes, including a 
$25,000 professional commission. Aim: to stimulate dialogue 
and create awareness around significant global challenges 
through powerful photography. Two categories – the 
Professional Commission and the Open Competition. Images 
from the award will be exhibited in March 2015 at Somerset 
House. Entries will be judged by a distinguished international 
judging panel chaired by author and curator William A. Ewing.
The application deadline is 15 September 2014.

Alberto García-Alix   
My feminine Side  2002

Jochen Lempert   
Untitled (four swans)  2006

Richard Mosse   
Safe From Harm  2012

Lorna Simpson   
Momentum  2011

DEUTSCHE BÖRSE PHOTOGRAPHY PRIZE 

Celebrating a significant contribution to photography in Europe, the £30,000 Deutsche Börse prize is now 
a major UK event at the Photographers’ Gallery. The 2014 finalists are all strong and, in f22’s opinion, 
all equally the winner (no matter whom the judges decide on after we go to press). Richard Mosse: large 
format images of the eastern Congo – reinterpreting conflict photography; Jochen Lempert: contrasts 
textures and processes in unique objects, taped to the wall; Lorna Simpson: a series of ‘50s archive images 
of an African-American couple; Alberto García-Alix: an uncompromising photo-essay on the dissipated life 
of a Spanish poet and photographer over four decades. On show: 11 April – 22 June 2014.  
www.thephotographersgallery.org.uk

URLS COURT

NO MORE HACKING
A breakthrough in cryptography makes 
computer programs impenetrable to 
cyber criminals. The system, developed by 
Professor Amit Sahai from the University 
of California, is called an ‘obfuscator’ – a 
‘multilinear jigsaw puzzle’ that mixes random 
parts with files. By mixing random code into 
the program’s files, hackers can’t access the 
software, or infect it. Source: Quanta magazine

PINTEREST SUCCESS  
GUIDES CORPORATE 
ONLINE THINKING
Condé Nast is launching an online lifestyle 
magazine closely resembling Pinterest, 
replacing both its House & Garden and 
Easy Living websites. House was launched 
in March as a ‘sophisticated design, 
decoration, food and lifestyle’ website with 
the look and feel of Pinterest. The Easy 
Living website audience  (192,000 monthly) 
will be automatically redirected to House. 
Condé Nast is aiming to build this figure to 
500,000 in three to four years. Easy Living 
closed as a print magazine in May 2013 to go 
online-only. Created by the House & Garden 
team, House will feature design news, art 
exhibitions and photo galleries, covering 
everything from wallpaper designs to how 
people display books.  
www.houseandgarden.co.uk Source: MediaGuardian

EYE INTERNATIONAL 
PHOTOGRAPHY FESTIVAL
27-29 June 2014. Aberystwyth, Wales. 

A weekend of talks, films, portfolio reviews and 

exhibitions. Guests include Ian Berry, Kajal Nisha 

Patel, David Hurn, Arthur Edwards MBE, Charlie 

Waite, Justin Mazon, Angèle Etoundi Essamba, 

Sophie Batterbury, Eamonn McCabe, Colin 

Jacobson and World Press Award winner Laura 

Pannack. Gallery 1 will showcase Olivia Arthur’s 

Jeddah Diary, in association with Magnum. Full 

details listed on the website. www.theeyefestival.co.uk.        

LONDON PHOTO FESTIVAL 
22-24 May 2014  Borough High Street, SE1 1JA

The 6th biannual London Photo Festival the theme 

is: Street Photography. Emma Mapp and Kit Shah, 

co-founders. At the Crypt (St George the Martyr 

Church). www.londonphotofestival.org

PHOTO FAIRS

30 years ago on 11 April 1984, using Westminster School as a venue, Alan Sugar presented 
journalists with the Amstrad CPC 464. Sugar had famously started out selling car aerials from a 
van on the streets of London’s East End, his business break was subsequently with Amstrad hi-fi 
systems. The CPC 464 had just two items: a keyboard and monitor. The components, including 
the tape deck, fitted inside the keyboard and the power supply sat within the monitor. A couple 
of wires connected the two and they were powered by just one plug. Amstrad sought to keep the 
price as low as possible – certainly lower than the $2,638 (£1,575) wanted for the Apple II 48K 
machine. The CPC 464, with a green screen monitor, cost £199; colour cost £299 (the monitor-
less Commodore 64 was £195.95 and the ZX Spectrum cost £175). The CPC 464 had a Z80 
processor and 64k of RAM, like the Commodore 64. Amstrad subsequently added the 664 and the 
6128, both with disk drives. Its manual included the BASIC programming tool as well as the simple 
set-up instructions. Source: Independent

DOWN 64k MEMORY LANE

And in the Beginning was Alan
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    SNAPSHOTS

DON’T MISS
THE PHOTOGRAPHERS’ 
GALLERY
 

Edgar Martins  Interior of Large Space Simulator Vacuum 
Chamber, ESA-ESTEC, Noordwijk (The Netherlands) 2014

EDGAR MARTINS: The Rehearsal of 
Space & The Poetic Impossibility to 
Manage the Infinite 

Until 24 May 2014
Edgar Martins’ response to a long-term 
collaboration with the European Space 
Agency – the most comprehensive 
photographic survey ever produced about 
a leading scientific and space exploration 
organisation.
The Wapping Project Bankside.  
65a Hopton Street, London SE1 9LR

John Deakin Partygoer 1940s © The John Deakin Archive 

UNDER THE INFLUENCE: 
JOHN DEAKIN & THE LURE OF SOHO

Until 13 July 2014
The raw reality of the mythical bohemian 
existence in post-war Soho, the remnants of 
which still survive in the French House pub 
(aka York Minster) in Dean Street.
The Photographers’ Gallery.  
16-18 Ramillies Street, London W1F 7LW

WAPPING PROJECT 
BANKSIDE

A P P L A N D
GOOGLE SECURE?
Google has given its Gmail app a major 
security overhaul in a bid to stop spy 
agencies snooping. Now every single email 
is encrypted while moving internally – ‘no 
matter if you’re using public WiFi or logging 
in from your computer, phone or tablet’. 
Gmail now always uses an encrypted HTTPS 
connection when you check or send email. 
Edward Snowden, who worked at the US 
National Security Agency in Hong Kong, 
has revealed that the NSA and GCHQ had 
access to Google’s servers. Source: AP

Mark Zuckerberg

600 MILLION PHOTOS 
UPLOADED EACH DAY
WhatsApp has over 450 million active users 
per month, 70% of users being active on any 
given day, with messaging traffic approaching 
the entire global telecom SMS volume. 
The service adds more than 1 million new 
registered users per day who upload 600 
million photos and send 200 million voice 
messages daily. Facebook has just paid $12 
billion in Facebook stock and $4 billion in cash 
to buy WhatsApp. The founders (Jan Koum 
and Brian Acton) and employees will be 
granted a further $3 billion in Facebook stock. 
The brand will continue in the same way as 
Instagram. Facebook CEO Mark Zuckerberg 
says WhatsApp is on path to reach a billion 
users. In response to this spending spree, 
shares of Facebook dropped 2%, or $1.38,  
to $66.68. 

10 MOST POPULAR APPS  
IN AMERICA 2013
average monthly users over 18+

FACEBOOK  86.1m

GOOGLE PLAY  60.9m

GOOGLE SEARCH  59.7m

YOU TUBE  55.7m

PANDORA RADIO  51.6m

GMAIL  51.3m

GOOGLE MAPS  50.5m

APPLE APP SUITE  49.3m

YAHOO STOCKS  34.1m

APPLE MAPS  29.5m
Source Statista

Sign of the Times?

NEW YORK TIMES 
NEW READER SEARCH
WITH DIGITAL APP
The New York Times’ soon-to-be 
released low-subscription mobile 
app will cost $8 per month, providing 
readers with a curated feed of stories – 
including items from a variety of other 
publications. Aimed at an audience the 
paper has had trouble meeting, the NYT 
is trying to counter the growth in mobile 
news consumption. Executive editor, 
Jill Abramson, said that a team of 10 
to 15 editors had been assembled to 
work specifically on the content: a mini-
newsroom for mobile readers. NYT Now 
is not an addition to a full subscription, 
but a standalone product (existing 
premium subscribers will be able to 
access the app without additional cost). 
The user can scroll & tap on a story tease 
to get the full text, but NYT Now readers 
will not have access to the full NYT 
subscription content. www.NYTimes.com

DIGITAL ESPERANTO
Google has updated its Translate app 
and added support for 13 new languages 
including Arabic, Bosnian, Cebuano, 
Gujarati, Hmong, Kannada, Maltese, 
Mongolian, Persian, Punjabi, Somali, 
Tamil, and Telugu. This brings the total 
number of supported handwritten 
languages to 58 (although Google can 
translate a total of 80 languages using 
just text). Text input is set as default, but 
open up a virtual notepad and users can 
draw and write on screen after selecting 
the languages they want to translate from 
and to. Google first added handwriting 
support to its Translate app on Android 
in January 2012; in September last year it 
was added to the iPhone and iPad.
https://play.google.com

Edward Snowden – internet hero

SPYING TONIGHT
America’s NSA (National Security Agency) is 
currently recording all the voice calls in one 
unnamed country. A new Edward Snowden 
leak reveals that all the calls are saved for 
30 days on a rolling basis, with millions of 
voice cuts (clippings) harvested for long-term 
storage by the system. Called MYSTIC, it has 
been running since 2009, and its search tool, 
RETRO, has been fully operational against a 
whole country’s phone calls since 2011. The 
Washington Post claims at least five more 
countries are now covered by MYSTIC, with 
a sixth coming online. A huge ‘mission data 
repository’ in Utah is designed ‘to cope with 
the vast increases in digital data that have 
accompanied the rise of the global network.’
Source: Washington Post

MEANWHILE

Apple Inc announced it has never worked with 
the National Security Agency. Germany’s 
Der Spiegel reported that a secretive unit of 
the NSA makes specialised gear and software to 
infiltrate and monitor a plethora of computing 
devices, including mobile phones (iPhones). 
The report included an NSA graphic dated 2008 
that outlined a system in development called 
DROPOUTJEEP, a ‘software implant’ that allows 
infiltrators to retrieve data from iPhones. Der 
Spiegel referred to it as a trojan, or malware 
that helps hackers get into protected systems. 
The iPhone hit the market in 2007 and helped 
revolutionise the mobile phone industry.  
Source: Reuters

PS: Another Snowden leak revealed that the 
NSA builds fake versions of Facebook and uses 
them to seed malicious software intended to 
hijack ‘millions’ of computers, Facebook CEO 
and founder Mark Zuckerberg telephoned 
President Obama to complain about the NSA’s 
undermining of the internet’s integrity. [nb. 
the Facebook business model is predicated on 
tricking, cajoling, and siphoning personal data 
out of its users and warehousing it forever in a 
neat package that governments are unlikely  
to ignore]. Source: AP

£100,000 ULTRA HD 
TELEVISION
The world’s largest television set is four 
times sharper than a high definition TV. 
Samsung launched the monster screen 
in South Korea, priced at £100,000, using 
UHDTV (Ultra High Definition Television) 
technology, which packs in four times 
as many pixels per inch as current high 
definition sets. As large as a king-sized  
bed, 102 inches wide and 70 inches tall, it 
will also be sold in China, the Middle East 
and Europe.  
www.samsung.com

REVOLUTION COMING FOR 
IMAGE MAKERS ON LOCATION
South Korea is investing £900 million into 
5G wireless internet services capable of 
downloading an entire film in a single second. 
Trial 5G services will be rolled out in South 
Korea in 2017 and be fully commercial in 
December 2020. Chinese manufacturer  
Huawei is looking at a 5G rollout by 2020. 
Priority will be given to developing key  
features for the new network, including  
Ultra-HD and hologram transmission, as 
well as cutting-edge social networking services.
Source: AP

HACKED ON
Google is offering hackers a bounty of $2.7m if they can expose flaws in the source code 
that powers the Chrome browser and operating system at an event they call Pwnium 4. 
Attacks must be remotely triggered and take control of some part of the system. Google will 
award $150,000 – at the discretion of a panel of judges – to anyone who can demonstrate 
a vulnerability. The rewards will be handed out on a first come, first served basis until a 
pot of $2.7m runs out. The contest is global, although some countries such as Iran, Syria 
and North Korea are excluded, and takes place each March at the CanSecWest security 
conference in Vancouver. Last year Google offered $3.14m at Pwnium 3 but paid out just 
$40,000 for a ‘partial’ exploit. Entrant Pinkie Pie found a bug involving video parsing, a Linux 
kernel bug and a config file error. Source: Mashable
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    TECHNOLOGY, GEAR & GIZMOS

The Olympus LS-12 and LS-14 
Linear PCM digital handheld audio 
recorders can capture and play back 
better-than-CD quality sound up to 
130dB SPL. Pro-level operations 
include overdub recording, 
Metronome and Chromatic Tuner 
capabilities. Manual Mode: adjust 
the levels while playing music or 
capturing sound. Smart Mode: 
automatically adjusts to the 
optimum recording level with a 
single touch of the record button. 
Quick Mode: for instant recording. 
The LS-12 features two directional 
stereo condenser microphones with 
a frequency response of 60Hz–
20kHz. The LS-14 adds a third omni-
directional mic increasing the 
frequency response range to 20Hz–
20kHz. Files are recorded in PCM or 
MP3 modes and saved to the 
internal memory (2GB for the LS-12 
and 4GB for the LS-14) or on SD/
SDHC (32GB max) cards. Available 
directly from Amazon.  
www.amazon.co.uk

One hundred years old, Leica break with tradition – creating high-end 
tools for the consummate professional photographer – to launch a 
camera for the fashion conscious, multi-platform contemporary image 
maker. But the Leica T is still a top quality unit! Manufactured from a 
single block of aluminium, the Leica T features a large, APS-C-format, 
CMOS image sensor with over 16.5 megapixels (effective 16.2 MP) to 
ensure brilliant pictures even in unfavourable lighting conditions. The 
M-Adapter T allows users to mount and use Leica M-Lenses on the 
new T body. This is the first Leica system to feature integrated Wi-Fi 
with pictures and videos wirelessly transmitted from the camera to 
smartphone, tablet or computer. A free app for iOS devices is available. 
Users can also wirelessly connect to their smartphone or tablet and use it 
as an electronic viewfinder. 

The T-System offers a multitude of accessories like the high-resolution 
electronic viewfinder with a selectable, integrated GPS feature. With the 
SF 26 flash unit, the angle of the flash reflector is adjustable and can be 
used as an LED light source for video recording. Numerous functions 
in capture and playback mode can be controlled simply via the large 
touchscreen. The MyCamera menu can be configured and programmed 
with preferred personal settings, giving fast access to the most frequently 
used features and presets.

Two lenses will initially be available for the market launch: the Leica 
Vario-Elmar-T 18–6 mm f/3.5–5.6 ASPH – with various perspectives 
and focal lengths – a standard zoom lens with exceptional flexibility for 
every situation; and the fast and compact Leica Summicron-T 23mm 
f/2 ASPH – with a focal length equivalent to 35mm in full-frame format – 
ideal for reportage and similar photography. 

The Leica T-Snap and soft silicone T-Flap provide stylish protection 
against scratches, add to an extensive range of premium bags and cases, 
all courtesy of AUDI Design, most available in melon yellow, orange-
red, black and white options. Available 26 May 2014 from Leica Store 
Mayfair and authorised Leica dealers. Adobe® Photoshop®Lightroom®, a 
professional digital workflow solution for Apple Mac® OS X and Microsoft 
Windows®, is also included in the package. uk.leica-camera.com

The fine image quality, classic styling and focusing speed of 
the E-M5; plus the power, TruePic VII image processor and 
WiFi technology of the flagship E-M1, in a compact all-metal 
casing with all the feel of a DSLR. Even at this portable size, 
the Olympus E-M10 offers a large, high-speed electronic 
viewfinder; 1.440.000-dot, 3-inch tilting LCD; 3-axis image 
stabilisation; ultrafast autofocus – the E-M10 shoots sport, 
animals and other fast moving subjects easily – and a Creative 
Control feature that can quickly adjust composition, focus, tone 
and colour in the viewfinder. Using Olympus’s fastest ever AF 
system, the E-M10 is also capable of sequential shooting at an 
exemplary 8fps. And here Olympus reinstates the universally 
popular pop-up flash. 

Naturally, the E-M10 utilises the 35-strong Olympus family of 
interchangeable specialist mirror-less lenses. Olympus are out 
of the corner and fighting fit. www.olympus.co.uk

NEW AUDIO KIT 
FROM OLYMPUS

OLYMPUS ADDS E-M10 TO AWARD WINNING STABLE

TO MARK A CENTENARY,  
LEICA RELEASE A NEW  
CONCEPT CAMERA

The Olympus OM-D E-M10

Hot off the block - the new Leica T

POWER PLAYS

Israeli start-up StoreDot unveiled 
its battery charging prototype at 
Microsoft’s Think Next conference in 
Tel Aviv. StoreDot’s prototype is able 
to completely recharge a smartphone 
battery from 0%-100% in just 30 
seconds. It relies on bio-organic 
nanodots, tiny conductive crystals 
that help enable rapid charging. 
The final product will be about the 
size of a typical smartphone battery. 
The Wall Street Journal reports the 
company hopes to begin production 
in ‘late 2016’ but it will be some 
time before the industry as a whole 
catches up with nanotechnology. 
www.store-dot.com

FULL RECHARGE IN 30 SECONDS?

LIPSTICK-SIZED EXTERNAL  
POWER PACK
Anker Astro Mini: add more 
than a full charge or 9 hours of 
additional talk time to iPhone 
5/4/4S/3G/3GS. Resembling 
a lipstick, stylish, compact, and 
lightweight design (3.5 x 0.9 x 0.9in; 
2.7oz) it fits easily into any pocket. 
Using Samsung Grade A cells and 
premium microchips, the unit charge 
time is 3-4 hours via AC 0.8A adapter. 
Anker Astro Mini 3000mAh External 
Battery – sold by Anker Direct and 
fulfilled by Amazon.
www.amazon.co.uk

The Olympus LS-14 Linear  
PCM digital recorder

Ideal powerpack for field use

Anker Astro Mini Power Pack

At SXSW Interactive (in Austin, Texas), a group called Chaotic Moon 
Studios showed off a taser-equipped drone it calls the Chaotic 
Unmanned Personal Intercept Drone (CUPID). The hexacopter, 
equipped with a laser sight, can hover over a target while shooting remote 
controlled barbed taser darts (delivering up to 80,000 volts). The company 
is obviously hoping to attract law enforcement interest rather than 
domestic users. www.chaoticmoon.com

REMOTE 
DOMESTIC 
DRONE FIRES 
DEADLY 
TASER DARTS

Cupid: Let your arrows flow

The RhinoCam system puts the power of a full-size 645 medium format into the 
hands of any photographer using the Sony NEX camera sensor. It delivers stunning 
hi-res images with a choice of low-cost sensor options and classic lenses – the 
interchangeable mount utilises a Pentax 645, Mamiya 645, or Hasselblad V medium-
format lens. Capable of creating full 645 medium format images, RhinoCam is ideal 
for photographers seeking remarkably high resolution at a fraction of the cost. It 
also mounts directly on to a 4 x 5 board to open up additional possibilities with 
wider angle lenses, tilt shifts, bellows systems and more. After capture, it takes 
seconds to merge the multiple exposures into one larger image (using automated 
stitching functionality built into recent versions of Adobe® Photoshop® and other 
software) at well over four times the normal resolution of a high-end full-frame 
35mm camera sensor. The finished result using a Sony NEX-7 is a 140+ MP image 
with incredible detail and sharpness. www.fotodioxpro.com

FOTODIOX – astonishing 140+MP results
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Scarlett Carlos Clarke Portrait
© Scarlett Carlos Clarke
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BOB CARLOS CLARKE

A WALK ON THE

WILDSIDE
The mercurial ‘80s lensman, Bob Carlos Clarke, is finally being recognised  
as a legend and appreciated for the original contribution he made to the  

canon of British photography – he would be delighted.(1) 

TEXT  MIKE VON JOEL  IMAGES COURTESY BOB CARLOS CLARKE ESTATE

I
T IS ONLY EIGHT YEARS since the 
photographer, Bob Carlos Clarke, 
deliberately stepped in front of a 
suburban train at Barnes in south west 
London. It seems longer. For, ironically, 
the name Carlos Clarke now frequently 

enjoys the sobriquet ‘legend’ – a status which, 
in life, he always longed to achieve. That tragic 
death, the culmination of a losing battle with 
crippling depression, terminated a career 
which had achieved the heights most young 
photographers might only dream of – and the 
depths to which none would want to go. The 
official story is well known.

Robert ‘Bob’ Carlos Clarke was born in Cork, 
southern Ireland, on 24 June 1950. His father 
Charles was a charismatic, flamboyant retired 
army major and his mother, Myra [Charles’ 
third wife and former secretary] – a quiet, 
if neurotic, woman. Young Bob was sent off 
to prep school near Dublin, then to England 

for an undistinguished sojourn at Wellington 
College. He subsequently studied art and 
design at West Sussex College of Art, followed 
by three years at the London College of 
Printing (1975) and an MA in Photography at 
the Royal College in 1975. A meteoric career 
trajectory, accompanied by his glamorous 
[second] wife and model, Lindsey, saw 
Carlos Clarke partying with celebrities 
and photographing a signature series of 
provocative, cutting edge nude studies 
that appeared in coffee table monographs 
and exhibitions at numerous fashionable 
galleries. Then the whirlwind of success and 
fame morphed into a mental decline that 
spiralled out of control, a period of very severe 
depression, and a pre-meditated suicide on 25 
March 2006, aged only 55.

In fact, Bob Carlos Clarke’s rise and fall was a 
much more complex equation than a simple 
crash and burn, rock’n’roll cliché. It tracks a 

highly sensitive personality, camouflaged by 
an obsession with self perfection and moral 
standards – while simultaneously rebelling 
against all authority and societal norms – and 
harbouring a deep sense of betrayal [centred 
on his mother].

As a young man he was the classic: tall, 
handsome and charming. He had met (and 
then married) Sue Frame at West Sussex, the 
fact she was a part-time model reputedly the 
reason he initially engaged with photography. 
He secured his future second wife, model 
Lindsey Rudland, with a whirlwind and 
highly erotic affair in which both parties 
revelled in the ‘secret adventure’ of deceiving 
one another’s spouses. They married in 1997, 
five years after their daughter, Scarlett,  
was born.

Carlos Clarke’s early notoriety was established 
by his subject matter – or rather, the imagery 

for which he got noticed. In fact, his work 
encompassed many genres – cars, glamour, 
children, landscape, advertising – but it was 
his depictions of ‘fetish’ uniforms and allusions 
to ‘sexual deviance’ in his studies of women 
that grabbed attention. The somewhat unfair 
description of Carlos Clarke as the ‘British 
Helmut Newton’ both missed the point 
and served to diminish what was, in fact, an 
original and focused talent.

Although not personally interested in 
participating in the subversive worlds he 
portrayed, the excitement and secretive 
nature of BDSM sex – and the ‘disguises’ that 
went with it – totally engaged Carlos Clarke 
and he used the stark imagery to stunning 
effect. Lindsey Carlos Clarke recollects  
him saying: ‘I don’t enjoy sex unless it’s  
secret’, but this was just one aspect of what 
was to become an increasingly complex 
and self-destructive personality. And, in that 
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respect, Carlos Clarke was something of a 
psychiatrist’s cliché.

With an entertaining, larger than life but 
very much older father [whose first marriage 
in 1914 had been to Lady Eileen Knox, 
daughter of the 5th Earl of Ranfurly] and 
a doting mother, 30 years his father’s junior, 
Bob’s pre-school years bordered on the 
idyllic. Or at least this is how he chose to 
recollect them. A sensitive, introverted but 
mercurial child, Carlos Clarke was reputedly 
highly traumatised when dispatched to prep 
school at eight, a blow compounded when 
his brother was born during one absence. 
Returning home to find baby Andrew the 
centre of attention provoked an irrational 
hatred for the child that was not resolved 
until both were fully adult – and even then 
it remained an uneasy sibling relationship. 
Carlos Clarke’s entire family infrastructure 
was both complex and controversial. To put 
this into perspective, both Carlos Clarke’s 
half brother and sister had been born to 
Lady Eileen during the 1914-18 war! And 
despite himself and his anti-establishment 
stance, Carlos Clarke was very keen on his 
‘grand’ ancestry and regularly fostered an 
aristocratic self image.

The extreme mental anguish Carlos Clarke 
would focus so destructively on his familial 
grievances could also translate to the 
darkroom, where he made huge demands 
on himself as a technician, perfecting his 
printing skills to the highest level, always 

chasing impossible goals of perfection. In 
his studio, he could be unrelenting and 
domineering with both models and clients, 
but he was allegedly less secure when 
working in unfamiliar environments not 
totally under his control. However achieved, 
the result was startling black and white 
images that shocked, titillated and engaged 
his audience in equal measure. Books  
of his pictures were sought after, beginning 
with his illustrating Anaïs Nin’s book Delta 
of Venus (1981); followed by Obsession, a 
collection of photographs that same year. 
The Dark Summer (1995) became  
a bestseller.

When digital imaging made an appearance, 
Carlos Clarke railed against its point and 
click simplicity, arguing it was not serious 
photography and could have no artistic 
merit. Latterly, he secretly experimented 
with the process, but digital was to become 
symbolic in his mind as a shift in a culture 
that seemed to now disregard everything 
Bob held dear in the quintessential art of 
photography. Also the new wave of political 
correctness had made clients shy of his hard 
edged, overt and sexy imagery. The tone 

Bob Carlos Clarke
Living Dolls

The Little Black Gallery
13A Park Walk, London SW10

10 May - 21 June 2014
Sponsored by

Bob Carlos Clarke Twisted 
© Bob Carlos Clarke Estate

Paul Plews  Bob in Studio 
© Paul Plews
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of pictures in magazines and advertising 
campaigns changed in favour of digital 
post production, Photoshop affectations 
– and, for the first time, Carlos Clarke’s 
‘Helmut Newton’ reputation became 
more of an albatross around his neck. In 
his ‘autobiographical’ book, Shooting Sex 
(2003) he noted wryly: ‘I devoted [myself] 
to shooting women in high heels, and got 
myself thoroughly rubber-stamped with a 
reputation that became something of an 
embarrassment a decade later...’ Indeed, 
Carlos Clarke was most proud of his 
documentary series, especially the seminal 
White Heat, a photographic record of the 
cook Marco Pierre White at work (1987). 
But, latterly, agents and clients had seemed 
incapable of looking beyond the latex and 
masked nudes. 

Carlos Clarke would not be the first artist to 
suffer an identity crisis after the initial wave 
of success and appreciation ebbed away. 
But Bob’s art, need for applause, and sense 
of self worth were so intertwined that it was 
personal – almost physical – rejection in  
his eyes. Every time. He repeatedly 
confessed that the aging process was a  
real fear and he developed a genuine dread 
of being perceived as a has-been and old 
hat. The emotional power that had exploded 
as creativity began to internalise and to 
affect his delicate equilibrium. Always one 
to toy with the self destruct button, Carlos 
Clarke did not now have the panacea of 
work and success to offset the potential 
damage and, as a result, his mental state 
began to deteriorate. 

What did sustain Carlos Clarke was the 
love and support of his wife Lindsey, that 
mad affair had matured into a marriage 
which provided a stable base for nearly 
30 years. Lindsey remains an attractive, 
articulate and very intelligent woman, who 
today has rationalised her own place in 
what became an increasingly erratic and 
volatile relationship: ‘I have to accept I am 
going to be Mrs Carlos Clarke for life’ she 
says without rancour. And she has also 
taken on the responsibilities of Bob’s legacy 
and photographic estate, working closely 
with Ghislain Pascal (the photographer’s 
former agent) and Tamara Beckwith, at 
the Little Black Gallery in Fulham. Lindsey 
is fully aware of the accusations that she is 
maintaining a shrine to her less-than-perfect 
husband and playing the ‘famous artist’s 
wife’, but this is far from being the case. She 
has necessarily guided her (then) 14-year-old 
daughter through the shock and trauma of 
her adored father’s suicide; has remarried; 
and is content to be ‘eyewitness’ for the 
BCC oeuvre and archive. As a former model, 
Lindsey’s own career had been involved with 
the photographic image and with leading 
British photographers. She can speak, 
therefore, with a certain authority.

Formidably direct, Lindsey is happy to 
confirm that the danger and excitement of 
living with Carlos Clarke was an addiction 
she found hard to resist. She was fully 
aware of his desperate need to attract other 
women – only to ‘punish’ them with (often 
cruel) rejection once they succumbed 
to his charm offensive – all textbook 

Bob Carlos Clarke Faithful Unto Death 
© Bob Carlos Clarke Estate

Bob always wanted to  
keep moving forward, not backwards.  
He said that artists were remembered  

for what they had done  
in the past, not their new work,  

and he didn’t like that.

Lindsey Carlos Clarke
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[Lindsey] is great-looking 

and a wonderful lover, 
a wonderful cook,  

a wonderful homemaker. 
She’s everything. I’m her 
problem, she’s not mine.  

Bob Carlos Clarke  
speaking to Barry Egan

I think all the ingredients  
are in place for [BCC’s art]  

to become something  
which is really collected 

and sought after. 
Philippe Garner head of 
photography at Christie’s

Bob never really shot 
anything on a digital 

camera. I know we called 
Love Dolls his first digital 
exhibition, but it was all 

shot on film. 
Ghislain Pascal founder,  

Little Black Gallery

I thought, “Bob’s amazing, 
but he’s barking mad.” It 
was a very needy energy. 

Geraldine Leale  
former model/conquest

He also had his snobbish 
side where he revelled 
in his ancestry. Being 
a gentleman was very 

important to him. 
Sam Chesterton  

longstanding friend

... it was fitting the 
darkroom should have 

been his domain. He was 
a master printer; it even 

trumped his brilliance as a 
photographer.

Tim Jefferies   
Hamiltons Gallery

When the Daily Telegraph 
called his campaign in 
2000 for Urban Stone 

jeans “the rudest ad ever 
printed” Bob couldn’t hide 
his delight about the fuss. 

Barry Egan  
in conversation with BCC

psychiatry. And latterly, when the dynamic 
in the marriage reversed and Carlos Clarke 
became totally dependent on his wife, she is 
searingly honest in confessing she nearly left 
on numerous occasions but ultimately took 
the deliberate decision to see it through. 

The day he walked out of treatment at the 
Priory and on to the railway tracks did not 
come as a total surprise, despite the almost 
unbearable shock to the family. 
Perhaps the biggest irony is that 
contemporary culture and modern art 

have caught up with Bob Carlos Clarke and 
edgy, visceral, and overt sexual imagery 
is currently the staple diet of art galleries, 
cinema and photography exhibitions. Had 
he been able to keep it together, Bob would 
have lived to see his work re-examined and 
redefined by a young and contemporary 
audience who would certainly respond in 
the way he always intended: ‘The whole 
point of erotic photography is that it should 
arouse people. And if it doesn’t arouse 
people, then it doesn’t work...’(2)

NOTES

1.Ten celebrity portraits by Bob Carlos Clarke were 
accepted by the National Portrait Gallery in 2013, 
donated by the BCC Estate. Terence Pepper, curator 
of photographs, described Bob as: ‘one of the great 
photographic image-makers of the last few decades’.

2. BCC quoted in the Irish Independent by Barry Egan.

LINK
www.thelittleblackgallery.com

Bob Carlos Clarke Masked Blonde 
©Bob Carlos Clarke Estate
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Bob Carlos Clarke Nookia 
©Bob Carlos Clarke Estate

Bob Carlos Clarke For Dolls That Do Dishes 
©Bob Carlos Clarke Estate
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    BOOKNOTES

A BANK MANAGER’S VIEW
AS SENIOR CURATOR for the Deutsche 
Bank collection, Alistair Hicks most 
certainly knows what is going on – the 
dealers make damn sure of it. His problem 
is how to filter the immense number of 
influences that prey on his sensibilities 
and to create some structure for them. 
This charming and highly personal journey 
around decision making in the art arena 
opens with a few confessions – a schoolboy 
crush on the famous bust of Nefertiti; a wife 
who runs one of London’s most respected 
contemporary galleries – but also gives 
a clear indication that this genial writer 
has a bite. From the get go he gives a 
scathing assessment of such sacred cows as 
George Condo (more pubescent than fully 
teenage); and John Currin (sad rip offs of 
Lucas Cranach). After that, it is a no holds 
barred romp around the globe with this very 
knowledgeable insider. It’s an intellectual 
maze that this guide makes a damned good 
fist of unravelling. Recommended reading.

The Global Art Compass: New 
Directions in 21st-Century Art
Alistair Hicks
THAMES & HUDSON  Hb 224 pp
ISBN: 978-0500239193

50% CHANCE OF BEING RIGHT
WHAT MAKES ART WRITERS want to stick 
their necks out with a premise like this? It 
does not matter. No arts professional – and 
this is the audience for Show Time – is going 
to have visited all 50 of these venues, which 
populate the familiar international art arena. 
So the chance to examine this round up, 
including the odd floor plan and ephemeral 
side material, is of interest – especially the 
appendix. Here, author Jens Hoffmann has a 
dialogue with seven established curators about 
the nature of the exhibition making exercise, 
including the Serpentine’s Hans-Ulrich Obrist. 
This enhances what is effectively a collection 
of exhibition data sheets incorporating the 
list of participating artists, fronted by a 
brief explanation of what makes each entry 
significant (in the author’s opinion). Downside? 
Every so often T&H commission some 
happening young design turks for a project 
and for whom the finesse of the typographers 
art appears to be an alien concept. This is 
unfortunately one such occasion.

SHOW TIME: The 50 Most Influential 
Exhibitions of Contemporary Art
Jens Hoffmann
THAMES & HUDSON  Hb 256pp
ISBN: 978-0500239117

MADE IN BRITAIN
THIS LATEST IN the thought provoking series 
(Artworld) from independent producer Black Dog 
is a discussion document for anyone involved 
in the politics and business of contemporary art 
in the UK. Author John Slyce is also a tutor at 
the Royal College and thus centrally engaged 
with the constant flux of ideas, formats and 
personalities that create the infrastructure of 
art in the UK today. In this heavily illustrated, 
large format paperback, you get a real sense of 
how the game plays out and how such a rich 
diversity of creative expression can coalesce 
into the whole. It also demonstrates how a lot 
of contemporary artwork fails to be coherent 
without a slew of supporting documentation to 
‘explain’ and contextualise the visual experience. 
Hence, no doubt, the ever increasing presence 
of ‘curators’ in the art firmament. A real bonus 
here is the supplementary essays, including 
a dialogue between Andrew Renton, Liam 
Gillick, Maureen Paley, Lynne Cooke, Bill 
Furlong and Karsten Schubert on current 
trends in British Art.

CONTEMPORARY ART in the United Kingdom
John Slyce, ed. Phoebe Adler 
BLACK DOG PUBLISHING  Pb 240pp
ISBN: 978-1907317682

THE REAL BUSINESS OF ART
A FORMER CORRESPONDENT for The Art 
Newspaper, Mary Rozell is Director of Art 
Business at Sotheby’s Institute of Art. She 
has an extensive, professional experience of 
her subject and this is, literally, a handbook 
for those engaged in managing a collection of 
significant artworks. It is also a useful glossary 
of definitions and the convoluted terminology 
currently used in the art business. There is a 
clear American flavour to her text, and anyone 
engaged in more humble aspects of art – like 
painting pictures for example – might find the 
very serious business of owning a ‘collection’ 
much removed from the creative process of 
making it. But Rozell is writing for the serious 
dealer, curator and collector, probably handling 
works of significant value. In this respect, The 
Art Collector’s Handbook is essential reading 
and its thorough and comprehensive approach 
will be much appreciated by those for whom 
storage, conservation, valuations, investment, 
insurance and death (amongst other pressing 
issues) are of paramount importance.

THE ART COLLECTOR’S HANDBOOK: A Guide 
to Collection Management and Care
Mary Rozell
LUND HUMPHRIES Hb 232 pp
ISBN: 978-1848220997

A LIFE EXAMINED
IN 1999, JOE MACHINE, born Joseph Stokes 
from a gypsy background, was one of the 13 
original founder members of the Stuckists. 
The anti-conceptual art group he co-founded 
with Billy Childish and Charles Thomson 
has consistently been a provocative force 
combating the commercialisation and 
commodification of the art business. His 
painting Diana Dors with an Axe (2000) was 
used on the front cover of the first book on 
the group. Stokes’ early life was a chaotic mix 
of violence and crime and a failed education 
but, curiously, engendered with a natural 
and obsessive need to paint. Subsequently, 
his work has always maintained a strong 
autobiographical narrative, and this, added to 
a deeply ingrained psychosis towards sailors 
in uniform, informs the subject matter of his 
painting. Joe Machine’s work is essentially 
therapeutic, a searingly honest self-searching 
to find the answers to his own philosophical 
dilemmas. Stokes was introduced to a 
therapist by Billy Childish and endeavoured 

to discover the source for his self-destructive 
behavioural patterns. His visual work has 
always been supported by his writing and 
poetry, both of which demonstrate skill and 
polish. Again, he confronts his demons head 
on and restrains them by force of will and 
personality. 

Stokes lives close to the house he was born in 
on the Kent coast, the ‘Cockney Riviera’, the 
Medway culture and tribalism are his lingua 
franca. But, as Stokes’ horizons expanded, 
so did his ambition and a self education 
programme led to studies in philosophy, 
socialist politics, religion and modern history. 
These interests and his emotional responses 
also translated into a lexicon of images 

that extend beyond painting into drawing, 
watercolour – and extremely effective 
scraperboard drawing with echoes of  
Frans Masereel. These latter may represent 
some of his finest work, the process being 
stark, angular and strongly chronicling the 
Joe Machine experience. In the guise of 
the painter Joe Machine, Stokes has taken 
a remarkable journey and this high quality 
journal introduces an artist that is well worth 
further exploration.

JOE MACHINE
Intro: Edward Lucie Smith
PETRONIVS PUBLISHING  Hb 320pp
ISBN: 978-5913730619

‘The Medway culture  
and tribalism are his  

lingua franca.’

THE SCENT OF BRILLIANCE
IF THERE WERE TO BE a template for the 
perfect artist biography, this would be it. 
Iwona Blazwick, rightly regarded one of the 
UK’s most accomplished curators, has 
produced an outstanding documentary on the 
work of Cornelia Parker, herself an equally 
brilliant sculptor and conceptualist, who must 
surely be one of the exemplars of her 
generation. Utilising the simple – but often 
ignored – device of allowing the artist herself 
to comment fully on the very many works 
beautifully illustrated in this larger format (28 
x 24 cm) paperback, Blazwick introduces both 
the work and its genesis. With an affectionate 
foreword by Yoko Ono and a rather 
superfluous essay by Bruce Ferguson, 
Blazwick structures the book around her own 
five compelling texts, all illustrated with 
more than 300 full colour plates. These 
perfectly complement the elucidations made 
by Parker herself to each illustration. 
Naturally presented in chronological order, 
the five essays by the Director of the 
Whitechapel Gallery outline the artist’s 
influences and key motivations, 

contextualising Parker’s evolution from early 
post-degree works (‘I think of sculpture as 
choreography’) in the 1970s to the scintillating 
intellectuality of Brontëan Abstracts 
(harnessing an electron microscope to examine 
the minutiae of relics of the Brontë sisters’ 
lives) in 2006. Parker’s later works, her high 
profile in the art world no doubt facilitating 
projects without limitation, are equally 

impressive as she utilises video and DVD, even 
camera phone, formats to capture the often 
fragile, intensely human, aspects of life – 
recorded with an entrancing mix of irony, 
humour and bathos. 

Together, Iwona Blazwick and Cornelia Parker 
have created the near perfect monograph, ably 
abetted by the high production standards that 
denote a publication from the house of Thames 
& Hudson. The texts are supplemented with 
a useful chronology and exhaustive listing of 
exhibitions, commissions, residencies etc. If you 
don’t already know and love Cornelia Parker – 
after reading this book you surely will. Excellent 
– and unreservedly recommended.

CORNELIA PARKER
Iwona Blazwick. Foreword by Yoko Ono
Thames & Hudson  PB 256pp
ISBN: 978-0500291092

‘I tried to capture  
the abstract space around 

things rather than  
the thing itself’ 

Cornelia Parker on her early work.
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T
HERE WAS A time when reaction to any 

book on advertising would be restricted 

to the pages of trade journals and 

design magazines. The accent would be on 

method and production techniques and be 

the province of graphic design studios. The 

post-Mad Men era changed all that when, 

initially, what are now regarded as ‘artist’ 

photographers were recruited to shoot for 

high exposure ad campaigns; and latterly, 

when painters adopted the imagery of 

advertising and embraced the concept of 

the ‘brand’. Photography and advertising is a 

marriage made in heaven (although who can 

forget Lee Friedlander’s iconic series for a 

Harper’s Bazaar magazine feature, The New 
Cars 1964, deemed a complete disaster at 

the time?). Both forms rely on the immediate 

‘reading’ of an image to capture, entrance 

and manipulate the viewer. The advertisers’ 

idiosyncratic confluence of image and words 

was subsequently adopted by fine artists, who 

appreciated it offered a modern redefinition 

of what had been a faded historical genre 

much favoured by political collagists and 

exponents of Dada. Today, the idea that 

the work of an artist is a ‘brand’ to be 

exploited is only one aspect of an art world 

that embraces its role as a stock market 

populated with traders and image brokers. 

Here, Taschen offers a seductive overview 

of the sheer power of suggestion and of 

the provocative image, the publication 

of which marks the 60th birthday of the 

Cannes Lions Festival of Creativity. With an 

introduction by Arianna Huffington and 

recollections by Paula Green, Jeff Goodby, 

David Bailey, Lee Clow, Aaron Koblin, 

David Droga, John Hegarty and Tim Bell, 
it ably demonstrates the current fusion of 

fine art, fashion and advertising, all three 

of which readily incorporate photography. 

Contemporary artists, like advertisers, seek 

visibility in an oversubscribed arena; are 

not above using gimmicks to get noticed; 

and happily – if not desperately – seek 

out new media to create work that will 

get noticed. And in a lot of instances, the 

agency creatifs are simply so much better 

at it. The facts seem to indicate all these 

arts are now subject to the rewards and 

constraints generally recognised as those of 

the ‘entertainment industry’. Wherein the 

customer is always right.

THE ART OF GETTING NOTICED

BOB DYLAN (photographer uncredited)

Apple Inc campaign: Think Different  1997

Lee Clow at TBWA/Chiat/Day

‘That’s the  
difference between  
art and advertising,  

in art you’ve got  
a second chance – in 
advertising there’s no 

second chance.’
DAVID BAILEY

GAME CHANGERS  
The Evolution of Advertising
Ed. Peter Russell and Senta Slingerland.
TASCHEN  Hb: 312 pp
ISBN: 978-3836545242

JOKING ASIDE

C
ARTOONS, OR A SEQUENCE of 

narrative drawings, are probably the 

most ancient visual art there is. The 

various pre-historic cave paintings (the oldest 

were made 40,000 years ago) are invariably 

figurative and depict natural phenomena 

like animals and human forms and activities 

such as hunting. They obviously all tell a 

story, even if the interpretation has been 

obscured by the dust of time, in a form that 

still exists today – albeit in a much more 

diverse and complex formula. Comics, a 

story telling combination of images and 

words, have evolved in step with methods 

of mass duplication. The minute various 

print technologies enabled unlimited 

reproduction, somebody somewhere wanted 

to tell a tale to an audience that was, likely 

as not, semi-literate. Cynics would say that the 

fans of comics are much the same today, but 

as Paul Gravett succinctly demonstrates here, 

comics (or graphic novels) have become one 

of the most sophisticated art forms around. 

Gravett has forged a career immersed in the 

world of graphics and illustration. He has 

created comic strips, published comic books 

and studied the genre. He is undoubtedly the 

UK’s leading authority on the medium. All 

of that makes this compact book from Tate 

Publishing a perfect introduction to the very 

expansive world of words + pictures. America 

had its super hero comics, Belgium and France 

its bandes dessinées; Japan’s manga can be 

traced back to the 13th century. In the UK, 

despite a glorious heritage of pamphleteering 

and the political satires of Rowlandson and 

Gillray, comics have never really sustained 

the traction they enjoyed in the first half of 

the 20th century with titles like the Eagle, 

Victor, Beano and Dandy. But as Gravett 

shows, the very active international graphic 

sub-culture is not only amazingly diverse, 

but repeatedly appears in the avant-garde 

of radical design, art and publishing. Now 

encompassing digital media, they are still 

comics – but not as we know them, Jim. To 

get some idea of the alchemy that has made 

Robert Crumb, Art Spiegelman and Harvey 
Pekar contemporary counter culture heroes, 

along with countless other emerging talents 

you might not yet know – Comics Art is your 

key to the club. 

PAUL GRAVETT

‘It is a medium  
that is open to  

covering almost  
every subject using  

visual and often  
verbal language.’

PAUL GRAVETT

COMICS ART
Paul Gravett
TATE PUBLISHING Hb: 144
ISBN: 978-1849760560

BOOKNOTES➲

ROBERT CRUMB
from Ode to Harvey Kurtz  1989
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O
NCE YOU’VE COME across 
Pinkietessa™ she is not 
someone you will easily 
forget. Her whiny voice 
and drawl – peppered with 
‘d’you know what I mean?’ 

– accompany her loveably eccentric sartorial 
style and seemingly naïve persona. Careful 
not to say the wrong thing or give too much 
information away, she avoids direct answers. 
Tending towards self-deprecation, she is 
nonetheless intensely proud. Born Theresa 
Thurmer in the late 1950s, Pinkietessa 
Braithwaite, as she later became known 
before trade-marking herself as simply 
Pinkietessa™, was always destined to be 
something special. 

Whilst in her 20s, and holding down a day job 
as a secretary on the Daily Express, Thurmer 
began to develop her alter-ego when out with 
her friends at the newly opened Blitz Club 
in Covent Garden at night. Making all of her 
own outfits, and with quirky make-up and 
hairpieces to match, Pinkietessa™ was not one 
to melt into the crowd. In his autobiography, 
Take it Like a Man, Boy George recalls 
how Pinkie once accompanied him to the 
Grammies, ‘dressed like a mobile gateau 
in a tiered bustle dress and massive Busby 
Berkeley hat.’ A women behind requested 
that Pinkie should remove the hat, which she 
did without argument, revealing an even more 
view-blocking hair-do underneath, with a fake 
dove perched upon a pile of purple ringlets. 

TEXT ANNA McNAY   PORTRAIT DAFYDD JONES 

‘P’ IS FOR PINKIE
 

The London art world 

is still blessed with 

idiosyncratic individuals 

who enrich the 

community with their 

art and personality. 

Take a trip around 

London’s landmarks with 

one fabulous vixen of 

video, the incomparable 

Pinkietessa™ 

PEOPLE 

Vintage Pinkie

Pinkie After Dark
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PINKIETESSA™

as simple as that, really! I guess the majority 
of the population would just go “Who’s 
she?!”’ Regarding Qatar, ‘...it’d need a bit of 
promotion. You can lie a little, can’t you?! Say 
“She’s the toast of London!” And then maybe 
I’d indeed become the toast of London! What’s 
that famous quote? Always aim for the Moon, 
even if you miss, you’ll land among the stars...’ 

On another occasion, when introduced to 
Francis Bacon at the Colony Club, she 
blithely asked him: ‘What do you do?’, only 
to be told ‘I’m an artist, but all my friends are 
dying.’ Oh well, never mind. Pinkietessa™ to 
the rescue. ‘I’m your friend,’ she reassured. 
‘We can work together.’ And thus a new 
friendship was born, sealed, of course, by the 
drinking of champagne.

After some time spent living in Hollywood, 
Pinkietessa™ has now re-established herself 
back home in London, and her most recent 
project is a photographic and video A-Z of 
the city – in her own inimitable style. The 
initial idea came from longstanding friend 
James Birch, who is loyal to a fault. ‘She’s 
the most wonderful person I’ve ever come 
across in my life,’ he adulates. ‘She’s absolutely 
extraordinary. I love her to bits.’ 

The initial idea was just to do photographs, 
but Pinkie later returned to make the films, a 
carefully researched script and camera-touting 
friend in tow. ‘Some letters are obviously 
bountiful,’ she says. ‘For some letters there 
is a dearth.’ And, with the filming taking 
nearly four years to complete, some of the 
places were no longer there when she finally 
returned. ‘It is kind of history in the making, 
in that respect.’ Working methodically, Pinkie 
explains, ‘I’d have a kind of relay going: I’d 
be researching one, filming another, and 
editing another.’ She never sought permission, 
except for from the New Piccadilly Café, 

which had gone before the time came to film 
anyhow. The reason for this? ‘I don’t know 
until I do it what I’m going to do!’ Although 
Pinkie has certain shots in mind, when she 
recently contacted a large organisation to ask 
for permission, they wanted her to specify 
exactly what she intended. ‘And I thought, 
“d’you know what? I don’t think I’m going to 
be bothered to get permission. I think I’m just 
going to make my own films”.’

But how easy is it for someone so noticeable 
to go out and about in public and film herself 
at London’s landmarks? ‘You stand still for 
more than two seconds and you get a crowd 
around you. They’re really irritating, the public. 
I love them dearly, but they’re really irritating. 
What I used to do a lot was go out early in 
the morning so they weren’t around.’ Other 
problems included real film crews on location 
and building works. For example: ‘C for 
Cleopatra’s Needle was a bloody pain in the 
arse! Every time I went to visit it, it had some 
sort of scaffolding up.’

‘The whole thing has been a learning curve,’ 
says Pinkietessa™, who began the project 
untrained but took some one-to-one tuition in 
video editing along the way. ‘I don’t believe in 
training. I just jumped in and started. They’re 
not very good at the beginning. They get 
better and better. A lot of people are quite 
astounded that I kept going and never gave 
up. It never crossed my mind. When I got to 
about M, I thought, “ooh, blimey”, and it was 

just as much uphill that way as it was downhill. 
But I never thought, “oh, I’m not going to 
finish it”.’

So, with a complete alphabet and four hours 
of footage in total, the question is what to 
do with the A-Z now that it is finished. The 
entire thing was shown on a loop, alongside 
prints of the original photographs and a stall 
of Pinkietessa™ merchandise, at the WW 
Gallery during the Art Licks weekend (4-6 
October 2013) and audience response was 
positive. Plans for further such gallery shows 
are in the ether, and Pinkie would consider 
showing it en entière in a cinema-esque 
environment. But it would have to be with free 
circulation, so that people could come and go. 
‘I don’t think you could sit there and watch it 
all,’ she confesses. ‘I think you’d go a bit mad!’

She is also toying with making a DVD, and 
Birch’s girlfriend suggested turning it into 
an app. There is a book which exists in four 
parts, with one photograph for each letter and 
précised taster texts, and she has also made a 
book with just the photographs. 

‘I wouldn’t mind taking it on tour,’ Pinkie 
continues to dream. ‘If I aim for New York, 
I might get Anglesey, or something! And I 
fancy Qatar, because they’re rich there… But 
they probably wouldn’t get it at all. People 
have to get it. If they don’t, it’s meaningless.’ 
And what does getting it comprise? ‘Not to 
look at it and go “What the hell is this?!” It’s 

D for Duck Island

I for Imperial War Museum

LINKS
http://pinkietessa.com/ 
www.theblitzkids.com/site_archive/les_girlettes/
pinkietessa.html
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Queer, defiant and intimate, the work of Australian photographer  
Drew Pettifer prompts an unraveling of accepted theories.

A 
cursory glance over Australian 
photographer Drew Pettifer’s 
oeuvre will afford a strong 
sense of ongoing themes. 
Situated somewhere on the 

border between the stark nakedness of the 
pornographic and the sensuality and intimacy 
of the erotic, Pettifer’s photography exudes 
sexuality.
But Pettifer is far from being an aestheticist. 
His multiple occupations (Pettifer is a curator 
and an academic as well as a photographer) 
place him centre stage in the creative 
process. Pettifer’s audience is as important 
as his subject. Moreover, each occupation 
feeds into the other, with the result that his 
photographs never seem to start or end as 
mere photographs. Pettifer’s subjects are as 
likely to have been splashed with paint, posted 
on billboards and recorded masturbating, as 
they are to be captured frolicking naked  
by a camera.

Your earlier projects, such as Hand 
in Glove and Hold on to your Friends, 
are simultaneously stark and intimate 
portraits. What does it mean to you to 
photograph a naked body and how do you 
approach the self-imposed task?

For me, the process of photographing bodies – 
whether they are naked or not – is an exercise 
in desire; both an underlying sexual desire 
and a photographic desire to possess and 
capture these subjects on film. Susan Sontag 
said, and I’m paraphrasing, that to photograph 
someone is to violate them by turning them 
into objects that we can symbolically possess. 
To photograph someone naked, when they 
are arguably at their most vulnerable, is a 
particularly challenging act of possession. And 
yet there is also a clear intimacy to the works – 
even the deadpan studio images – that creates 
tension between intimacy and objectification, 
revelation and concealment, vulnerability 
and freedom. It is this oscillating tension that 
keeps the works interesting to me. I like to 
think that I take a fairly conceptual approach 
to the creation of these works. I am always 
asking myself ‘what am I creating and why?’ 
and I often find myself reaching socio-political 
readings of the work, as well as more poetic 
understandings of desire.

You mentioned Sontag’s assertion, that to 
photograph someone is to violate them. 
But your subjects seem to defy this: their 
gaze is assertive, even combative. Is this 
meant to imply that defiance or deviance 
is possible in photography? Do you believe 
in such a possibility?

Personally, I think it is possible to resist, 
challenge or even reject the gaze to varying 
degrees as a photographic subject. A key part 
of my practice is exploring the tension that 
arises between the photographer and subject 

AN EXERCISE IN DESIRE

TEXT HANNAH SENDER IMAGES DREW PETTIFER
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DREW PETTIFER

I want to ask about a specific work –
Transmission – which seems to indicate a 
recent change in your practice,  
from something primarily photograph-
based, to something more ephemeral.  
Is this the case?

Transmission was an installation work using a 
computer chip to translate sound into light; 
the sound being recordings of young, straight 
men masturbating. For me, it still dealt with 
some of the core issues within my practice 
– desire, revelation and concealment, public 
and private, loss and renewal – and I also felt it 
had a direct relationship to the photographic 

process. Even though my practice centres 
very much on photomedia, I like to think 
that the studio outcomes of my practice are 
considered approaches to the subject matter, 
both conceptually and materially. So my 
projects take whatever form the project needs 
to take, whether it is an installation of lights, a 
video, photos printed on photographic paper, 
photos printed on cakes, or something else 
entirely. I like to think I’m an artist rather than 
a photographer (whatever that means exactly) 
so I try not to be rigid with my media, even if I 
have a predisposed bias towards photographic 
representation.
Drew Pettifer (b.1980) is a Melbourne-based artist, 
academic and curator. He is currently completing a 
doctorate in Photomedia at Monash University and  
lectures in Art History and Theory at RMIT. 

‘Where a woman  

might be objectified,  

a man might be able  

to be subjectified’

when the subject challenges this dominant 
gaze. I agree with Laura Mulvey that, even 
today, the normative gaze is still a male gaze, 
so a male subject is arguably more difficult 
to objectify, particularly when he engages 
with the photographic relationship, such as 
returning the gaze, or through body language. 
Where a woman might be objectified, a man 
might be able to be subjectified. This isn’t 
because of any inherent difference between 
men and women, but rather due to the sexist 
cultural norms that exist within contemporary 
culture. By challenging young men, and 
attempting to objectify them, I am trying to 
reveal – to a very small extent, of course – 
some of these inherent biases.

You have a highly theoretical approach to 
your work. Where does a photographic 
series begin for you? Is it in your reading, 
or something else?

I find that the inspiration for creating a new 
series or project can come from practically 
anywhere in my life; something I’ve read, an 
artwork I’ve seen, an interaction I’ve had, or 
just from a random observation I’ve made. I 
also find that my series develop over a long 
gestation period, taking numerous twists and 
turns as the ideas develop while I’m sitting in 
the studio, or reading, or on public transport, 
or in the shower. So the starting point is just 
a beginning, with the final resolved works 
regularly taking quite a different form from 
my initial ideas. Somewhere in this process, 
the works become theoretically and politically 
loaded, often in relation to themes of gender 
and sexuality and desire and power, that 
form the central themes of my practice. I’m 
not particularly interested in making elitist, 
academic works as an end in itself, but  
rather in engaging in cultural discourse in a 
broader sense.

DREW PETTIFER  Opposite:  Untitled  (Holding Ben) 2011;  top:  Androgyne  2013;  centre:  Mapping the Interior, In Search 
of an Inland Sea (video still) 2013;  above:  Untitled  (Billboard: Stonewall) 2012.
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