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RICHARD YOUNG
40 YEARS YOUNG
A VERY BRITISH PHOTOGRAPHER
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Susan Hiller, one of the UK’s most influential artists, has, over her 
40-year career, produced a body of work that is groundbreaking and 
visually compelling. With an unparalleled curiosity, and knowledge 
derived from anthropology and psychoanalysis, Hiller catalogues 
and transforms cultural artefacts and collective experiences – UFO 
visitations, paranormal activity, telekinesis, and the unconscious and 
subconscious. Intrigued by the unspoken, the unrecorded and the unnoticed, 
she says: ‘I enjoy spending time looking closely at things, especially 
things that are often overlooked.’
 

Born in 1940 in the USA, Hiller has been living and working in London 
since the late ‘60s. A major retrospective of her work was held at 
Tate Britain in 2011. Described by Nick Serota as a ‘hugely influential 
figure for a younger generation of British artist’, Hiller’s new works 
are as innovative as ever. Her recent work, Channels (2013), a 
multi-channel video installation with oral histories of near death 
experiences emanating from a bank of 106 analogue TVs, has toured 
from Matt’s Gallery in London, to the Adelaide Festival, and to the 
Toulouse Festival this summer. Also in 2014, she has been included 
in the Liverpool Biennial, and had solo shows in Sligo, Ireland, and at 
Summerhall in Edinburgh.

‘I enjoy spending time  
looking closely at things, 
especially things that are 

often overlooked.’
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PROFESSIONAL PHOTOGRAPHERS, at least 
the honest ones, are feeling beleaguered. There is quite 
a lot of work around but nobody is overly keen to pay 
anything like the going rate for it. The ubiquitous camera 
phone might well have been the great equaliser, enabling 

absolutely anyone to express themselves through photography, but the 
elimination of all skill in favour of point and shoot (again and again) 
is undermining a profession founded on aesthetic principles. Another 
ramification of the increasing preference for iPhone tech is that the 
development of high-end camera equipment is reliant on the manufacturers’ 
ability to sell lots of low-end ‘family’ or ‘fashion’ camera units to fund the 
sophisticated technology for which there is, perforce, a limited number of 
users. If, as many predict, the print/publishing media will cede to the global 
internet, all that will be needed is a 72dpi image and an editing package to 
zap those camera snappy snaps. What is the point of fabulous, pin-sharp, 
wall-size images if no one has an end use for them?

Can the answer be art? That mysterious process whereby an image stops 
being just the record of a moment and becomes something far more esoteric. 
Just who decides these things? And who decrees this photographer is an 
artist whose images command high, individual prices, while this other one 
is just a recorder of things – a snapper? Noelle Bodick introduced the 70s 
work of Jo Ann Callis in an ArtSpace feature recently. This terrific artist 
created some highly charged, yes, erotic, yet so subtle images incorporating 
staged scenarios some 40 years ago, predating the host of currently trending 
image-makers who are the darlings of the gallery and auction house. Callis’s 
talent has, of course, been recognised: she is professor at CalArts, but is not 
quite the household name of a Cindy Sherman. This issue of F22 reports 
on one woman whose mission has been to show great work by known and 
unknown photographers to her appreciative audience: Susan Zadeh of 
Eyemazing magazine. And even  more...

BRITISH PHOTOGRAPHER 01
Richard Young at 4013

SIMPLY AMAZING
Susan Zadeh’s story

BERLIN PHOTOFEST
An image conscious city 2018
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RICHARD YOUNG
Elizabeth Taylor, Belgravia, 
London, 1975
Silver Gelatin Print; Paper Size: 24” x 20”; 
Edition of 50
© Richard Young Gallery/Archive

IT IS APPROPRIATE that when celebrating 
the photographer Richard Young’s  
40 years in the business (page 13) it 
should be illustrated with an iconic image 
of Elizabeth Taylor, the late movie 
legend. At the very beginning of his long 
career, back in 1975, Young got a good 
old fashioned scoop when he smuggled 
himself into Richard Burton’s 50th 
birthday at the Dorchester. The hostess 
was, of course, Elizabeth Taylor, and, 
after pretending to be with the DJ, Young 
snapped both Burton blowing out his 
candles and the passionate kiss from Liz 
that followed. Many great Burton-Taylor 
shots would follow down the years.
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    SNAPSHOTS

F
OR OVER 80 years, almost any book 
about the flying aces of the Great 
War invariably contained a gallery of 
exceptional photographs snapped in the 

midst of a ‘dogfight’ between the British and 
German fliers. One extremely poignant image 
even showed a pilot falling to his death from a 
blazing machine. Allegedly taken by a camera 
attached to the machine gun of an aircraft, it 
caught Sopwith Camels and Nieuport fighters 
in combat with German Albatros and Fokker 
planes. These often blurred images originally 
belonged to a mysterious Gladys Maud 
Cockburn-Lange, supposedly the widow of a 
Great War pilot. But by a fluke discovery they 
have now been revealed as total fakes.
 
The Smithsonian National Air and Space 
Museum in Washington DC received several 
large suitcases from John Charlton, 84, a 
New York benefactor. When experts began 
sorting through the material they came across 
negatives and letters from ‘the Cockburn-
Lange Collection’. They discovered that 
Cockburn-Lange had been a pseudonym 
for Betty Archer, a former pilot’s wife. 
Additionally, the aviation department 
found snapshots of Mr Archer and an 
accomplice working with model aircraft to 
create fake tableaux. Archer posed them 
in his photographic studio using models of 
aircraft suspended by thin string and wires. 
Negatives of different model aircraft were 
also superimposed and retouched to form a 
composite scene. The deceit thus unraveled. 
Wesley D Archer, an American who served 

Flying Fakes

Snowdon (Antony Armstrong 
Jones) has donated 130 original 
prints to the National Portrait 
Gallery, one of its largest gifts 
to date. An autumn exhibition 
will highlight studio portraits 
from the 1950s-90s, alongside 
selections from Private View 
and his 1965 collaboration with 
art critic John Russell and 
Bryan Robertson. In the early 
1960s Snowdon worked with 
The Sunday Times Magazine 
on a range of documentary 
subjects. 

Snowdon: A Life in View 
curated by Helen Trompeteler,  
26 September – 21 June 2015
Source: NPG

ROYAL FLYING CON

in the RFC, had been shot down in October 
1918 and, after convalescing in Britain, had 
returned home. He had then taken a job as a 
set designer and model-maker in the fledgling 
film industry. In 1933, Archer published the 
much acclaimed Death in the Air: The War 
Diary and Photographs of a Flying Corps Pilot, 
incorporating the fake images. But it wasn’t 
until 1985 that a small magazine for aero 
historians, Cross & Cockade, first revealed 
the Smithsonian’s findings. Archer died in 
Cuba in 1955, and his widow four years later 
when their compromising memorabilia was 
entrusted to John Charlton. 
Source: Daily Telegraph

Central Park Zoo, 1967

UNSEEN WINOGRAND
New York street photographer Garry Winogrand shot more than 20,000 rolls of film and 
when he died suddenly at 56, left behind approximately 6,500 rolls undeveloped – the 
equivalent of around 250,000 images. Born in the Bronx in 1928, Winogrand became one 
of the key voices of the 1960s by chronicling contemporary American life. In the first show 
of his work in over 25 years, the Metropolitan Museum of Art offers a black and white 
retrospective with many of the previously unseen images (until 21 September).
Source: AP

ARCHIVE GIFT

Snowdon Vita Sackville-West, 1961 © Armstrong Jones

TECH WARS
The makers of the Oculus Rift (owner: Facebook) virtual reality headset 
are being sued by game publisher ZeniMax (id Software and Bethesd) 
for allegedly infringing on the company’s trademarks and patents for VR 
technology. Oculus VR responded with a statement saying: ‘There is not a 
line of ZeniMax code or any of its technology in any Oculus products’. The 
suit centres on John Carmack, who joined Oculus VR but remained at id 
Software, which he co-founded, for some time after. Carmack disputes any 
duplicate code exists. 
Source: Mashable
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DON’T MISS
SPY CAMERA
Remember the media frenzy in 
2009 surrounding the discovery of 
the Mary Poppins photographer 
Vivian Maier (1926-2009) when 
the estate agent and historian 
John Maloof found a box of her 
negatives and began to release some 
images on his photography blog? 
With enthusiastic viewers hailing 
the recently deceased nanny as the 
new great street photographer – a 
female Robert Frank, a second 
Diane Arbus – Maloof decided 
to do some digging and, over the 
following five years, uncovered an 
astounding 100,000 photographs, 
undeveloped negatives, and rolls of 
film, hidden in storage lockers around 
Chicago. Having given over his life 
to archiving and cataloguing these 
findings, he also turned to the much 
more difficult task of uncovering 
who this mysterious woman, a spy 
with a Rolleiflex, actually was – to 
Finding Vivian Maier. The result is 
this fascinating, if at times rather 
dark, documentary film, made 
together with Charlie Siskel 
(Bowling for Columbine), charting 
their finds through archive footage 
and interviews with past charges and 
employers. Most interesting, perhaps, 
is the unsent letter from Maier to the 
proprietor of a small photographic 
shop in Saint-Julien-en-Champsaur, 

France – the Alpine village of her 
maternal family, where she spent 
many childhood years, and to which 
she often returned – asking him to 
become her sole developer, since she 
trusts but his skill and technique. So 
much, then, for the fairy tale portrait 
of an unsuspecting genius, snapping 
away without aspiration. It seems 
our suburban nanny was more aware 
of her talent than her overt actions 
might lead one to believe. There is 
doubtless more to this Vivian Maier 
that remains to be revealed – with 
regards both to her work and her 
person.
Finding Vivian Maier.  
A Film by John Maloof & Charlie Siskel
Super, DVD and Blu-Ray release date:  
10 November 2014

WAPPING PROJECT – MAYFAIR
When Jules Wright closed the 
Wapping Hydraulic Power Station and 
The Wapping Project in December 
2013, many feared this Australian 
born dynamo would disappear off 
around the world. But in September 
she opens her latest platform for 
photographers with Juul Kraijer’s 
first solo exhibition in the UK. A multi-
media artist, Kraijer (Dutch b.1970) 
was discovered at an exhibition 
in Amsterdam’s 18th century Huis 
Marseille. She explores Surrealism 
in her photography, a medium 
that complements her previous 
work with drawing, sculpture and 
video, influenced by her interest 
in manipulating reality. The new 
Wapping Project is located on the top 
floor of the exquisite 18th century 
mansion of renowned furniture 
specialist dealers, Mallett, founded 
in 1865. Possibly a marriage made 

Vivian Maier  Self Portrait Round Mirror
©Vivian Maier/Maloof Collection

HAMILTONS

Horst P Horst, rare vintage prints 
from the 30s to 50s from the Horst 
Estate and shot for Condé Nast’s 

Juul Kraijer untitled  2013

Horst P Horst

in heaven. The following exhibition 
will feature photography by Elina 
Brotherus.
18 September – 30 October 2014
Mallett. Ely House, 37 Dover Street. W1

Vogue, in Paris, New York and 
London. Horst ranks alongside 
Richard Avedon and Irving 
Penn and by the mid 1930s was 
considered Vogue’s primary 
photographer. His intricate 
set-ups, orchestrating models, 
art directors, fashion editors 
and technicians, pre-dates the 
trend today for theatrical, staged 
photographic tableaux. Then 
it was deemed revolutionary 
in the realms of advertising, 
fashion and society photography. 
This exhibition coincides with 
a retrospective at the Victoria 
& Albert Museum, Horst 
Photographer of Style, and focuses 
on his fashion and figurative 
images for Vogue. 
25 September – 29 November 2014
13 Carlos Place. London W1K 2EU

SURVIVAL OF THE FITTEST

Jimmy Nelson explained that his recent £120 book of ‘portraits’ of tribal people was motivated 
by the desire to ‘search for ancient civilisations [and] document their purity in places where 
untouched culture still exists’. But the coffee-table book Before They Pass Away has been attacked 
by Stephen Corry, director of the charity Survival International, as ‘baloney’ – presenting a 
false and damaging picture of tribal peoples – and a fantasy. Corry asserts that Nelson glosses 
over the genocidal violence to which many of the tribes pictured are being subjected. ‘No 
mention, for example, in the description of Ethiopia’s Mursi tribe, of the forced relocation, 
beatings, assaults and disappearances to which they’re being subjected’. Before They Pass Away 
was published by teNeues in 2013. Survival International is the global movement for tribal 
peoples’ rights, founded in 1969. Source: Little Black Gallery

Jimmy Nelson on location

MIRACLE OF DIGITAL IMAGING
Taking 16 years to create, the geography of Mars as it is today was created by the US Geological Survey (USGS) in 
Virginia using data from four separate orbiting spacecraft: Mars Global Surveyor, Mars Odyssey, Mars Express and 
Mars Reconnaissance Orbiter. Most of the surface area of the map dates to the first major geologic time period, the 
Early Noachian Epoch (about 4.1 to about 3.7 billion years ago) characterised by high rates of meteorite impact, 
widespread erosion of the Martian surface and the likely presence of abundant surface water. Evidence of water 
on Mars dates back to the Mariner 9 mission, which arrived in 1971. Mars is currently in the middle of an ice age, 
so liquid water cannot exist on its surface at the present time, but the planet seems to have been warmer and 
wetter in the past. The first scoop of soil analysed by the Curiosity rover revealed that fine materials on the surface 
of the planet contain two per cent water by weight. The Mariner 9 and Viking Orbiter missions produced the 
first planet-wide views of Mars’ surface, enabling the first global Mars geologic maps in 1978 and 1986-87. Source: AP

Surface of Mars photographed
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CAPTURED BY DAFYDD JONES
dj@state-media.comi SPY

MASTERPIECE  Preview. The Royal Hospital Chelsea. London. 25 June 2014
DENNIS HOPPER: THE LOST ALBUM. Royal Academy of Arts. Burlington Gardens. London. 24 June 2014

SUMMER EXHIBITION. Royal Academy of Arts. Piccadilly. London. 4 June 2014

MILANA ABENSPERG UND TRAUN;  

COUNTESS NATASCHA  

ABENSPERG UND TRAUN
Masterpiece London

MRS MARTIN SUMMERS
Masterpiece London

TIM JEFFERIES;  
EDMONDO DI ROBILANTMasterpiece London

FRANK COHEN
Masterpiece London

SIR HOWARD HODGKIN
Masterpiece LondonNIC FIDDIAN GREEN

Masterpiece London

PHILLIP KING
Masterpiece London

PENNY LANCASTER;  
ROD STEWART  
Masterpiece London
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TOM FORD
Masterpiece London

LARA ROSS; 
BRUCE EICHNER
Masterpiece London

EDWARD BOOTH-CLIBBORN; 
FRAN HODGSON
Dennis Hopper: The Lost Album GABY TANA; MARIN HOPPER

Dennis Hopper: The Lost Album 

DAVID LACHAPELLE; 
HUGO MARTINEZ
RA Summer Exhibition

NEFER SUVIO;  NICK RHODES; TRACEY EMIN

RA Summer Exhibition

LADY MYNERS; BARON PAUL MYNERS
RA Summer Exhibition

LAURA BAILEY;  
GRAYSON PERRY
RA Summer Exhibition

YINKA SHONIBARE
RA Summer Exhibition

FRANK DUNPHY; LANA DUNPHY;  
GILLIAN WEARING; MICHAEL LANDY
RA Summer Exhibition

RICHARD KIRWAN;  
NICKY CARVELL
RA Summer Exhibition



www.f22magazine.com  11

URLS COURT

Outtasight Man: the way it was  
in 1970

INTERNATIONAL 
TIMES
THE SPIRIT OF the counter-culture is 
alive and well and not just residing in 
the backstreets of Notting Hill Gate. 
That well-loved beacon for the 60s 
heads and dopers, the International 
Times, is online and contains the 
full pdf archive of every issue from 
1966 to 1994 – born as advances in 
print technology enabled the use of 
photographs and image manipulation. 
Plus: a mass of other reading material 
and ideas from the spiritual home of 
the alternative society. For those that 
were there and those that wish they 
had been.
www.internationaltimes.it/archive

OZ MAGAZINE COVERS
WHEN FELIX DENNIS died at his home 
in Dorsington in June this year, after a 
long and painful battle with cancer, 
aged 67, it marked the end of an era. 
Dennis was a phenomenon, a rags to 
multi-riches self-made man through 
publishing after a youthful start on the 
iconic, revolutionary street magazine 
Oz – which had the PR coup of being 
had up at the Old Bailey for obscenity. 
The establishment did not like Oz. 
Unfortunately Dennis only got around 
to reproducing the complete covers 
and not the content. But its off the wall 
adventures with graphic design and 
photographic reproduction is a joy.  
http://www.felixdennis.com/gallery/oz-covers

ACTOR TOM HANKS once 
wrote an ode to the 
typewriter for the New York 
Times, in which he revealed 
that he’s been collecting old-
fashioned typewriters since 
1978. Hanks signs his tweets 
‘Hanx’, thus the Hanx Writer, 
an iPad app that he helped 
to create with the company 

Hitcents. It simulates a typewriter keyboard – clacks, clangs, and all. 
Within days, the Hanx Writer had rocketed to No. 1 in the App 
Store, where it is the most popular across all free apps – with paid 
upgrades for things like different typewriter models, such as the 
Hanx 707 and the Hanx Golden Touch, and the ability to change 
ribbon and paper colours. 
Download from online App store

Richard Neville, Jim 
Anderson and Felix Dennis 
dressed as schoolgirls

HANX WRITER

Tom Hanks’ gift to the iPad and Appland

    TECHNOLOGY, GEAR & GIZMOS

‘THE DEDICATED DIGITAL concept of the S-System sets new standards 
in the world of medium format photography while providing the 
speed and handling of a 35mm SLR,’ states Stephan Schulz, Head of 
Professional Imaging at Leica Camera AG, celebrating 100 years of 
quality production. 

The new Leica-S offers increased imaging quality and sensor sensitivity, 
predictive autofocus, higher speed and improved handling over its 
predecessor, the S2. Manual set-ups let photographers shoot a ‘grey card’ 
to define the preferred white balance for all following photos to ensure 
a consistently precise colour mood. A double buffer memory of 2GB and 
transfer rates up to 166MB/s enable continuous sequences of up to 32 
consecutive images in RAW format, at a full resolution of 37.5MP. There 
is no limit to the number of consecutive images that may be captured in 
JPEG format, dependent on selected memory card. 

The Leica-S integrated GPS module can add the geographical positioning 
of the exposure location to the Exif data of an image whenever 
necessary, subject to satellite access. Professional image administration 
and processing tools, Adobe® Photoshop® Lightroom® 4 are supplied 
with the camera. 

The viewfinder covers a 98% field of view. The 3” diagonal LCD 
screen offers a resolution of 920,000 pixels, and the glass face of 
the monitor screen is manufactured from tough, scratch-resistant 
Corning®Gorilla®Glass. The camera itself is extremely rugged and sealed 
against dust and rain. 

The eight S-System lenses currently available offer all focal lengths 
and a first-class tilt/shift lens. Medium format lenses from some other 
manufacturers can be used via adapters allowing the use of high-end 
Hasselblad, Pentax and Mamiya lenses. Three new lenses for the system 
have also been announced: the Super-Elmar-S 24 mm f/3.5 ASPH; 
Vario-Elmar-S 30-90 mm f/3.5-5.6 ASPH; and TS-APO- Elmar-S 120 
mm f/5.6 ASPH tilt/shift lens. Leica M9 aficionados are being tempted 
– and professionals who know their set-up procedures report the Leica S 
matches Phase One for colour accuracy and integrity despite its compact 
35mm DSLR scaling. uk.leica-camera.com

LEICA CENTENARY
A NEW ‘S’ FOR THE PROFESSIONAL 

The new Leica-S professional

The Polaroid Cube

POLAROID  
FIGHTS BACK
POLAROID HAS launched the Cube, a tiny but 
durable full HD camera. It shoots 1080p video and 
captures 3MP photos with its 124-degree wide-angle 
lens. The battery is built in and rechargeable using a 
USB cable (Micro SD card not packaged). The camera, 
which is just taller than an inch, is also water-resistant, 
making it a GoPro competitor. The Polaroid Cube 
comes standard with a high-power magnet in the 
base, so you can stick it to any metal surface. There 
are seven extra mounts for the Cube, including one 
that looks like a monkey. Polaroid accepts preorders 
on photojojo.com Source: Mashable

Drone captured dolphins

THE USE OF personal drones to create videos 
appears to be the next evolutionary step after 
camera phone image making. Already – ignoring the 
hair raising, death defying antics of sensation seekers 
– the produce of drone cameras is sweeping You 
Tube, but in a positive way. One user, ‘Capt’ Dave 
Anderson, has been out capturing unique footage of 
dolphins and blue whales at Dana Point, California, 
using a DJI Phantom 2 Quadcopter with Gimbal 
and GoPro. Dave gets a drone’s POV with his 
accessory goggles and has had over 7.7 million You 
Tube hits to date. Documenting wildlife has been 
truly revolutionised by this advancing technology. 
See sample video at: www.state-media.com/f22

DRONING ON

Samsung Ultra HDTV

£100,000 TELEVISION
SAMSUNG LAUNCHES its 105-inch Ultra HD TV in the USA 
at $120,000. The giant set has a curved screen and is the 
largest ever made with a ‘cinema’ widescreen ratio. Ultra HD 
shows a picture four times sharper than current HDTV sets. 
It has a resolution of 5,126 x 2,160, creating 11.1 megapixels 
per frame, ordinary HDTV screens have 1920 x 1080 
resolution screens with 2.1MP per frame. Voice Command 
also lets you talk to the TV to search what’s on or to perform 
basic commands such as ‘last channel’, ‘record’ or ‘turn off’. 
It has a Four Screen Mode, which splits the vast screen 
into four, each capable of showing a different TV channel. 
The World Cup in Brazil was the first major event to be 
broadcast in full Ultra HD to viewers in Japan, while the 
Rugby World Cup in England in 2015 will be the first in the 
UK. The screen is so big that players appear almost life-size 
to viewers. The system was first unveiled at the Consumer 
Electronics show in Las Vegas last January. Source: Samsung Press

£100,000 LENS
A USED Canon EF 1200mm f/5.6 L USM lens for £99,000? An 
incredibly rare lens is in virtually immaculate condition with barely a 
discernable mark anywhere on the barrel, no marks or scratches on any 
of its 13 elements. The lens mount is clean and free of any scratches, 
as is the drop in Gelatin II filter. The built-in lens hood extends and 
locks securely. The focus ring moves with a smooth and fluid motion, 
as does the rotatable lens mount. All buttons move and lock perfectly. 
A suitable tripod and head are available upon request. The kit 
includes: purpose built hard flight case with keys, official leather lens 
cap, rear lens cap, Canon Gelatin II drop-in filter. What’s not to like?   
Contact MPB Photographic

Canon EF 1200mm f/5.6 L USM
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PEOPLE: RICHARD YOUNG

T
HE VERY NATURE OF 
photography has changed so 
rapidly in the last ten years that 
many professionals within the 
business are predicting the era  

of the master lensman is over. Future ‘greats’ 
will be conjurors who harness the multi-
faceted digital media to create their moments 
of power and imagination. But there remains a 
generation of photographers who surfed  
the wave of wonder and technology cast in 
the 1960s and who are only now stepping 
back from the cutting edge. And after 40  
years documenting the excesses of the 
incessant celebrity frenzy, one British 

photographer is looking for some ‘me’ time 
away from the limelight.

The Richard Young story is a familiar one 
among photographers who graduated from 
early days as street paparazzi (1) into mature 
artists of stature and serious image makers. 
Young was born in Hertfordshire in 1947 
– actually in the Peacock Room at Brocket 
Hall, due to wartime relocation of East End 
maternity facilities – although he was raised 
in Hackney. It’s one of his favourite anecdotes. 
After an early road trip around America at just 
23 (‘all Jack Kerouac, poetry and Leonard 
Cohen’) he returned to work in a book shop 

in Regent Street. The owner – and Young’s 
lifelong mentor – Jeffrey Kwintner, wanted 
to get into literary publishing and sent him 
off, armed with an unfamiliar Nikon, to 
photograph the background locations of two 
potential subjects: Thomas Hardy and John 
Cowper Powys. It was a disaster and the 
pictures failed to materialise, but something – 
quite literally – clicked and Young remembers: 
‘my life was going nowhere and I dread to 
think what would have happened if that 
camera hadn’t found me.’ 
Richard Young’s break came in 1974 with a 
fluke opportunity to photograph John Paul 
Getty III, whose ear had recently been posted 

to his grandfather to make him pay a ransom. 
An American writer friend and neighbour 
[Craig Copetas] invited Young (with his 
camera) to lunch with Getty at the Hard Rock 
Café. Subsequently they sold the resulting 
images of JPG to the Evening Standard for £30. 
This opened the door to Fleet Street and it 
never closed – by default Young became one 
of the first British paparazzi, a style of candid 
society snapping common on the Continent 
but rare in a hitherto respectful Britain more 
used to Cecil Beaton style flattery.

It was the heyday of red top newspapers 
and their voracious gossip columnists. Young 

YOUNG
IMAGES: RICHARD YOUNG  WORDS: MIKE VON JOEL

Just who did Lord Snowdon call ‘one of the most important  
photographers of the 20th century’?

40 YEARS
Self Portrait
London 1974 
Taken the week Richard Young shot John 
Paul Getty III and the start of it all...
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contracted to the Daily Express and his 
career took off while guesting at trending 
publications like Bailey and Litchfield’s 
seminal Ritz newspaper. ‘Ritz was really 
special. I worked from issue two all the  
way through to issue 80 or whatever, so 
much fun…’ he recollects today. It was a 
period in which he captured some shots  
that have become signature – and truly 
iconic – images. The only set back to spoil 
those golden days being the tragic death 
of his first wife, Riitta, from breast cancer 
in 1983; ‘a terrible year’ only assuaged by 
meeting his current wife, and now business 
partner, Susan.

If Young was ready to quit the paparazzi 
circuit, Susan consolidated his move away 
from the street and into serious social 
documentary photography, specialising 
in media celebrity, the arts and glittering 
modern society events. ‘[Susan] simply 
said: “I don’t want you standing outside 
nightclubs anymore”.’ By the time the 
death of the Princess of Wales heaped 
opprobrium on to the gangs of street urchins 
with cameras and intrusive manners,  
Young was long gone, part of the small,  
elite group of trusted lensmen invited into 
events by the hosts themselves. An elevated 
status, not unconnected with Young’s 
famous self-deprecating demeanour and 
easy-going charm.  

Being a Fleet Street photographer had one 
other excellent advantage for Young. When 
groundbreaking digital technology arrived, 
he had access to the latest equipment and 
gizmos. He remembers: ‘I started in 1991  
with electronic imaging. The Daily Express 
gave me a big, heavy, metal case and inside 
it was a primitive Apple laptop computer, 
a modem and a scanner with a 20 point 
instruction manual.’

Now, aged 67, Young has stepped back from 
the hectic schedule of the last 40 years and is 
pursuing more personal interests – although 
he will still turn out for selected events and 
certain celebrity friends. Travel features high 
on his list, along with his fondness for Harley 
Davidson motorcycles (‘I went to these great 
conventions in Daytona and Sturgis – funny 
pictures of Neil Diamond walking around 
all in leather and Peter Fonda sitting on 
a rat bike’) and a lifelong love of music. He 
has documented rodeo riders in Canada 
and latterly has been enchanted by the 
epic Burning Man spectaculars in the Black 
Rock desert. He views this work as ‘fine art’ 
photography and considers, without a trace 
of conceit, that ‘I have accomplished so much, 
on my own terms, I feel now I can go away 
and do whatever I want… You never retire, 
of course. People still say to me “what is 
your best image?” and I say “there isn’t one – 
because I haven’t taken it yet”.’

But Young is more than aware of the rapid 
changes in technology that have destroyed 
the careers of others of his generation, as 
well as those of emerging photographers for 
whom job opportunities have evaporated. 
His daughter, Hannah, is a professional 

event photographer. Typically, he is 
phlegmatic about the fact that there will 
be no return to the halcyon days of Ritz or 
lucrative staff jobs in the print media for 
aspiring photographers today.   

Sophia Loren  – Book Launch At The Inn On The Park
London 1982  
Indisputably an iconic image and one of Young’s most popular photographs. An early picture that clearly indicated Young as much more than just a 
celebrity snapper in the paparazzo mould. 

Peter Fonda On A Rat Bike
Sturgis Bike Week
South Dakota 1990
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Café Colbert. Chelsea.
London. August 2014

You are an influence and hero to a lot 
of junior photographers. Who are the 
photographers you admire yourself?
David Bailey has always been one of 
my favourites, even before I took up the 
camera. Weegee; Henri Cartier-Bresson; 
Brassaï – whom I met. Jacques Henri 
Lartigue. I admired the way they wandered 
the streets just recording what they saw. 
Today you are viewed with suspicion, and 
especially if you take shots of children. 
Dorothea Lange, the dust bowl series; I 
am reminded of her when I make studies 
in the Nevada desert at the Burning Man 
event. That dust is something else and I 
actually ruined a camera in the process.

You have seen so many changes in the 
profession. What does the future hold?
I’d like to go back! To have my Nikon F 
Photomic FTn, Tri-X film, f8 at 400asa, 
and create great black and white pictures. 
Maybe now it would have to be a Leica 
Rangefinder. I had my first exhibition at 
the Olympus gallery next door to the Ritz 
hotel in 1979 and I still have the Olympus 
OM they gave me. Black and white pictures 
remain somehow special. 

But where is it all going now? I see great 
pictures emanating from the general 
public who are actually ‘addicted’ to the 
communication of the visual arts. I don’t 
have any problem with people taking 

pictures with iPhones and iPads. The day any 
phone has the quality of a Nikon D4S – then 
we really do have a problem!

After Diana [Princess of Wales] died, anyone 
walking the streets with a proper camera – 
be they an architect, artist or photographer 
– was labeled in a very negative way. But 
thanks to camera phones and the new social 
media, everybody is taking pictures – of 
everything! People are on the spot at any 
event, be it good or bad…

…but this is exactly what is destroying 
the profession. This avalanche of snappy 
snaps instantly tweeted around the 
world. At one time, photographers were 
trained and skilled lensmen (or women).
Well, some of us are still employed because 
we have an ‘eye’. If you have a reputation, 
people will still ask for you. Individual 
personality and character is important. 
My daughter, Hannah, has been a society 
photographer for five years and her clientele 
are the new crowd in fashion and music. She 
is at a stage in her career it took me years to 
get to. If you are organising an event you need 
to keep control and have top quality, hi-res 
pictures that can be used for all sorts of PR 
and media afterwards.

But the media don’t buy images 
anymore – except in very extraordinary 
circumstances. Even severe conflict zones 
have their ‘citizen photojournalists’  
who, by the way, seem to have a high 
mortality rate.

Well, that is true. They even try to negotiate 
me down in price, but I can always stay at 
home if it gets embarrassing. But no one is 
able to replicate my archive today. So many 
of the ‘greats’ I shot have passed away or 
have retired into the Los Angeles canyons. It 
is unique material. There is a website gallery 
but it is all watermarked and security tagged. 
You do have to be careful about pirated 
images. I was in HMV the other day when I 
spotted a CD cover with pictures scanned 
from one of my books. These guys probably 
thought I was some old geezer who would 
never notice. Wrong! Music is my first great 
love and I check out everything!

This reflects the internet attitude today 
where everything you see should be 
freely available as it is ‘in the public 
domain’… 
…That’s called theft isn’t it?

No – it’s now called appropriation. You’re 
supposed to be pleased to be a part of 
their creativity. But seriously, what will 
the next 20 years bring?
Me? I hope to be still walking the streets of 
London taking candid shots of what I come 
across. Call it the Lartigue, Cartier-Bresson 
and Brassaï approach. In fact, we sell more 
of my ‘fine art’ photographs at the gallery 
than we do of the celebrity images. Funnily 
enough, I still have a bit of an inhibition with 
this sort of outdoor work in London, yet it 
does not bother me at all in LA, Paris or New 
York. It is 40 years ago I got my first picture 
published and it seems like yesterday. If you 

had told me then I’d still be in demand now 
– I would never have believed it.

I took a deliberate gamble and changed my 
style and methods very early on. I actually 
started late at 24 or 25. I decided to work 
with clients to get the quality of pictures 
I wanted and have taken some very, very 
wonderful images: Mandela, Sophia 
Loren, Jack Nicholson. Nowadays it is all 
PR led and carefully posed and controlled.

The next book we are doing is about 
nightclubs.(2) Just people dancing. Famous 
people and complete unknowns – all just 
having a spontaneous and great time. 
Simply enjoying themselves. Just what I  
like to do…

NOTES
(1)The word paparazzi was popularised in the 1960 film  
La Dolce Vita (Federico Fellini). One of the characters in the 
film is a news photographer named Paparazzo, after a dialect 
word for a particularly noisy, buzzing mosquito.
(2) Nightclubbing will come in two editions, 1200 hardback 
copies, and a limited edition boxed set of 300 signed and 
numbered books which will include a set of Richard Young 
photographic prints.

Richard Young Gallery
4 Holland Street
London W8 4LT

LIKES
In 2012, Young’s career was the subject of the documentary 
series Celebrity Exposed: The Photography of Richard Young, 
shown on Sky Arts.

In March 2013, Champagne Bureau UK crowned Richard 
Young with its first ever Le Prix Champagne de la Joie de 
Vivre prize.

In July 2013, Young received an Honorary Fellowship and 
the title Honorary Doctor in recognition of his outstanding 
contribution to the field of photography from The University 
of The Arts, London.

Kate Moss & Johnny Depp
The Versace Party, Paris Ritz Hotel
France 1995
Even captured, candid shots like this had an innate quality that demonstrated the ‘eye’ that would elevate Young far above the commonplace.
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Scarlett Carlos Clarke Portrait
© Scarlett Carlos Clarke

B
ERLIN IS A CITY in flux. Since 
German reunification in 1990, 
the contours of the city have 
been shifting, with cranes a 
permanent feature on the skyline. 

The infrastructure has undergone dramatic 
improvements, linking the East and the West, 
and Mitte, once again, is the upcoming centre 
of activity. Always an artists’ city, new galleries 
have flourished, and many international giants 
have opened branches in the German capital. 
But the trending focal point of artistic attention 
seems very much to be photography. With over 
25 (in brennpunkt listings) museums, galleries, 
salons, collections, archives and collaborations 
dedicated to the medium, aficionados need 
look no further than the city on the Spree. 

Firstly, there are the obvious candidates, 
the Museum für Fotografie, celebrating its 
10th anniversary, being intelligible even to 
non-German-speakers. Located right behind 
Zoologischer Garten station (that’s Bahnhof 
Zoo of David Bowie fame) the imposing 
state-funded building, housing the Art Library’s 
photographic collection in its Kaisersaal, is also 
home to the Helmut Newton Foundation, 
archive for works by and ephemera associated 
with Germany’s notorious scallywag of 20th 
century fashion shoots and more. When I 
visited, the rooms of naked (ought I to say 
nude, or is that reserved for the tastefully 
exposed?) women, erotically and provocatively 
posed, were countered, if not counterbalanced, 
by a tiny accompanying temporary exhibition 
of works by Greg Gorman,(1) comprising 
nude male dancers, entwined and embracing, 
sensual, erotic and emotive. 

Another longstanding key player on the 
Berlin scene is the private, not-for-profit 
foundation C/O Berlin, which is currently 
moving location from the Postfuhramt on 
Oranienburgerstrasse in Mitte to Amerika 
Haus, completing a grand triumvirate (along 
with the Museum für Fotografie and the 
Helmut Newton Foundation) at the east 
end of Ku’damm. Since its opening in 2000, 
the foundation has been busily presenting a 
lively and international cultural programme, 
showcasing the work of established and 
emerging artists. Its ethos centres on the 
wish to promote photography independently 
of commercial interests. A highlight in its 
history to date is the 2009 Annie Leibovitz 
retrospective, which enabled the three 
founders to pay back their initial funding loan. 

Across town in Auguststrasse, another 
new artistic cluster centred on a former 
Jewish girls’ school, a little northwest of 
Alexanderplatz, is the home of another 
exalted German photographer’s foundation, 
the Alfred Ehrhardt Stiftung. In subject 
matter and style, he couldn’t really be much 

The emerging eurocapital of contemporary art is seeing photography  
come to prominence over the traditional accent on painting.

TEXT  ANNA McNAY

PAST PRESENT FUTURE
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Norbert Wiesneth Potsdam Suite 2013
PhotoWerkBerlin

Daniela Wagner Portrait of Norbert Wiesneth 
PhotoWerkBerlin

Camera Work Exterior view  © Camera Work

Kicken Gallery 
Installation showing Helmut Newton
Berlin 2014

more different from Newton, preferring to 
concentrate on nature and its phenomena, 
in particular the strip of land, or mudflats 
(das Watt), where the German coast borders 
the North Sea. Largely funded by Ehrhardt’s 
successful investment banker son, Dr. Jens 
Ehrhardt, the foundation, with its academic 
orientation, seeks to promote the study of its 
subject’s work, both in photography and film, 
through curating exhibitions on and offsite, 
producing catalogues, selling works, and caring 
for the archive. While only one quarter of the 
exhibitions show works by Ehrhardt himself, 
those of other artists must always be related 
to him either by direct influence, theme or 
method.

Just around the corner is Koppenplatz 11a, 
a private home and salon space belonging to 
Petra Rietz. From 2006-2009, she ran the salon 
in her living room, but events soon became 
too popular, with 70 odd guests becoming a 
bit of a squeeze. She therefore acquired the 
ground floor space as well and now runs it as 

a salon-gallery, open only to a select audience, 
interested specifically in photography. 
‘People who are interested in photography 
are distinct from those who are interested 
in art and painting,’ Rietz explains. ‘You can 
look at a painting and see it immediately as 
a picture and an artwork, but people look at 
a photograph and say “Yeah, and? I could do 
that”.’ Rietz no longer wants to waste her time 
trying to educate such people and thus hosts 
invite-only events and dinners. Her opening 
nights, nonetheless, remain open to all, and are 
usually really busy. She even earned herself a 
mention in Das Bild recently. Works are for sale, 

TERMINAL  
PhotoWerkBerlin Competition 2014
Politicians and so-called experts have 
long been debating the use and future 
of Berlin’s three airports: Tempelhof, 
Tegel and Berlin-Brandenburg. For 
PhotoWerkBerlin’s 2014 competition, 
photographers were invited to submit 
works offering their own artistic standpoint 
on the subject. Works were to concern one 
or more of the three airports but could 
be documentary, staged or conceptual in 
style. Alongside monetary rewards, the 
best works selected by an international 
jury will be included in a group show at 
the Project Space | PhotoWerkBerlin 
to coincide with the European Month of 
Photography in November 2014. 
www.photowerkberlin.com/photocontest 

P E R I S C O P E

but she is not driven by the commercial side of 
things; exhibitions reflect her personal interests 
and tastes. Her income comes instead from 
a day job with an advertising agency. On the 
side, she also works as a coach, advising young 
photographers and helping them improve 
their work. The first task she sets is always 
to produce a portrait of her – this is a way of 
getting to know artists to work with, as well as a 
handy means of growing her own collection!

Further establishments worthy of mention 
in the vicinity include Kicken (one of the 
oldest photography galleries in Germany) 

and new arrival Podbielski Contemporary. 
Kicken began life as Galerie Lichttropfen in 
Aachen in 1974 and moved to Berlin in 2000, 
via Cologne from 1979. It was in Cologne that 
the venture headed by Rudolf Kicken (who 
sadly passed away on 17 June this year) really 
took off, becoming the leading gallery for 
art photography in Germany. Looking after 
the estates of Ed van der Elsken, Heinrich 
Kühn, Rudolf Koppitz, Anton Josef Trcka, 
Umbo and many others, the gallery also 
represents a great number of seminal names, 
including Man Ray, László Moholy-Nagy and 
Alexander Rodchenko. It was through Kicken 

Top left
Helmut Newton Monica Bellucci, Monte Carlo 2001   
© Helmut Newton Estate
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that Helmut Newton first gained recognition 
on the international art market. The gallery 
hosts four large-scale exhibitions a year, as 
well as participating in many international 
fairs. Podbielski Contemporary, at just 
three years old, is also a key player in 
the international arena, having recently 
participated in London’s Art 14. Specialising 
in Balkan and Middle Eastern photography 
with a political slant, its founder, Pierre 
André Podbielski, himself an architect and 
art dealer, seeks to promote transnational 
work and merge art dealing activities with 
academic research. 

Similar in ethos to Rietz’s salon model is 
Marc Barbey’s Collection Regard, located 
a stone’s throw away at Steinstrasse 12. 
He describes his undertaking as something 
between a museum and a gallery, with 
emphasis on Berlin and German photography 
and black and white works, hosting 
approximately two and a half exhibitions 
per year. Founded in 2011, the collection is 
open for just four hours a week on a Friday 
afternoon, during which time it typically 
attracts 25 visitors. Outside of these hours, 
appointments may be made, and its openings 
are grand affairs with up to 300 guests. The 
collection is funded through the sale of 
works and Barbey himself has a day job in 
software. His aim is to really promote the 
photographers he shows, and for these to be 
lesser-known artists, with small outputs, not of 
great interest to large galleries and museums, 
but, nevertheless, of high quality. Although 
not trained in art or photography himself, 
Barbey grew up with a love of the subject, 
and his mother was caretaker for the estate of 
a well-known Nabi painter. His uncle Bruno 
Barbey was a photographer, and the young 
Marc found himself intrigued not so much 
by the work as by the lifestyle. He now also 
looks after the estate of Hein Gorny and, 
although the collection doesn’t yet bring in 

including vintage works by renowned artists 
such as Diane Arbus, Richard Avedon, 
Louis Feurer, Robert Frank, Dorothea 
Lange, Peter Lindbergh, Helmut Newton, 
Irving Penn, Man Ray and Paul Strand. It 
also owns the The Kennedys Museum in 
Berlin.

For practising photographers, the one key 
point of call, however, is PhotoWerkBerlin. 
Headed by Norbert Wiesneth, and 
co-founded by Sebastian Seidel, this 
photographic platform has been running 
workshops since 2012. Attracting 

international photographers from across 
Europe and further afield, the specialist 
ateliers are all about art, concept and 
technique. In April this year, PhotoWerkBerlin 
began a collaboration with the Kommunale 
Galerie in Charlottenburg (the bourgeois 
quarter to the west of Tiergarten and north 
of Ku’Damm, home to the largest surviving 
royal palace in town, and its adjacent 
museums, including the Berggruen and 
Scharf-Gerstenberg collections) allowing 
them to host exhibitions as well. With 
these key players, many more established 
locales, new sites opening up at an almost 

enough money to acquire new works, Barbey 
is confident of what he is doing and wouldn’t 
one day mind owning a Man Ray or an 
André Kertész.  

While the Museum für Fotografie is state 
run, there are also some city-funded 
establishments in the German capital, most 
notably the Berlinische Galerie on Alte 
Jakobstrasse, which, although holding 
the second most important photographic 
collection in Berlin, does not solely work 
in this field. Camera Work is another 
formidable power that ought not to be 
overlooked. Since 2012 it can boast two 
galleries in town, the original, located to 
the west in Kantstrasse, and the little 
brother, CWC Gallery (Camera Work 
Contemporary), housed directly in the 
aforementioned girls’ school building in the 
trending Auguststrasse. The Camera Work 
consortium owns one of the world’s largest 
photo book and photograph collections, 

Hein Gorny Im Morgengrauenbeginnt die Arbeit (Kavallerieschule Hannover) c.1936  © Hein Gorny /Collection Regard

Portrait of Petra Rietz
© Petra Rietz Salon Galerie

Bjoern Albert Reichstagskuppel, from the Berlin project 1991-2001

Norbert Wiesneth Laut 2002 C-print, 60x70cm from the series Interior Monologues 
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CURRENT 
EXHIBITIONS
Museum für Fotografie  
Michael Ruetz: The Complete Landscape
4 July – 5 October 2014
100 large-format photographs of vast 
landscapes of mountains, sweeping 
valleys, forests, meadows, and scattered 
hamlets and farmsteads.
Jebensstrasse 2, 10623 Berlin

Helmut Newton Foundation 
Helmut Newton / Alice Springs:  
Us and Them  
Helmut Newton: Sex and Landscapes
5 June – 16 November 2014
To celebrate its 10th anniversary, 
Newton’s widow and president of the 
foundation June Newton (a.k.a. Alice 
Springs) has chosen to recreate the two 
exhibitions with which the museum first 
opened its doors, selected by Helmut 
shortly before his death. 
Jebensstrasse 2, 10623 Berlin

Alfred Ehrhardt Stiftung  
WILD - Animals in  
Contemporary Photography
5 July – 14 September 2014
Individual perspectives demonstrating 
how people identify with animals, 
including collecting them as trophies 
and turning them into food. The notion 
of wild is addressed in various ways, 
and the varied photographs depict 
animals in zoos, in dioramas, and at the 
taxidermist.
Auguststrasse 75, 10117 Berlin.

Collection Regard 
Roselyne Titaud: Visites
11 April – 26 September 2014
Charmingly composed still lifes of Berlin 
apartments with feelings, memories and 
emotions inscribed in them.
Steinstrasse 12, 10119 Berlin.

Projecktraum | PhotoWerkBerlin
Lost in Interiors: Photographic Positions 
on Political Arrest 25 Years after the Fall 
of the Wall
3 July – 12 October 2014
Exhibition presenting the work of six 
photographers of differing generations, 
marking the 25th anniversary of the 
fall of the Berlin Wall on 9 November 
1989. For many, this was a turning 
point that gave them the freedom to 
travel. During the years of the GDR, 
those seeking to leave the state would 
more often than not end up enduring 
horrendous psychological torture in 
the Stasi prison in Hohenschönhausen. 
Today, the memorial site can be visited 
and the archives there are open to all. 
The photographs in this exhibition were 
all made on site, mostly during the past 
two years.
c/o Kommunale Galerie Berlin  
Hohenzollerndamm 176,  
10713 Berlin. 

FORTHCOMING

C/O Berlin
I Fell in Love with the City
opening 30 October 2014
C/O Berlin is set to open its new doors 
at Amerika Haus on 30 October 2014. 
The inaugural exhibition will feature 
American photographer Will McBride, 
who was one of the first artists to be 
exhibited in Amerika Haus in 1957. 
His new exhibition, which will include 
previously unseen images, will focus on 
Berlin since World War II.
Hardenbergstrasse 22-24,  
10623 Berlin

‘You can look at a 
painting and see 
it immediately as 
a picture and an 

artwork, but people 
look at a photograph 
and say “Yeah, and?  

I could do that”.’  
Petra Rietz

unmonitorable rate, four photography 
schools and numerous prestigious auction 
houses, Berlin truly is a Fotostadt and a 
central contender in this autumn’s biannual 
European Month of Photography  
(16 October – 16 November 2014). 

The varying approaches make Berlin’s 
photographic scene as eclectic and exciting  
as its topography and history, and for any 
serious photo fiend, the German capital is a 
treasure trove just waiting to be explored.

Alice Springs Helmut Newton, Monte Carlo 1987 © Alice Springs, courtesy of Helmut Newton Foundation

Roselyne Titaud Sans titre– Arrangements 2003 © Roselyne Titaud, courtesy of Collection Regard



JUUL KRAIJER 
— 
18.09.14–30.10.14

The Wapping Project  Bankside–Mayfair
Top Floor, The Bishop’s Palace, Ely House 
37 Dover Street, London W1S 4JN
 
Telephone +44 (0)771 254 5981
www.thewappingprojectbankside.com
twitter@wappingbankside 

Telephone for artists’ talks and 
collectors’ tutorials

Im
ag

e 
cr

ed
it

: J
uu

l K
ra

ije
r



www.f22magazine.com  21

EYEMAZING

I
N THE EARLY 1960s, advances in offset 
litho printing enabled a whole new 
generation of independent art and 
literary magazines, liberated from the 
costly constraints of letterpress and 

engraved halftone blocks. With the addition 
of phototypesetting and process colour, the 
‘underground press’ went into overdrive, 
perhaps best illustrated in the UK by 
International Times (IT) and Oz, where the 
staid rules of composition were abandoned 
for a visual cacophony of radical design. Most 
were produced by collectives promoting one 
agenda or another and, by the ‘70s, these 
had morphed into a myriad of fanzines, art 
and music magazines closely associated 
with the ethos of ‘punk’ do-it-yourself. More 

recently, the digital revolution has opened 
up previously unimaginable potential for 
inventive publishers (it is now possible to 
produce the whole of the Sunday Times on a 
single laptop computer) and the photographic 
image has become indisputably the essential 
art of our time.

Although there have been numerous – and 
most worthy – image based magazines 
published, two are universally accepted as 
being iconic, and both have been created 
solely by visionary women.

The first issue of Égoïste was published 
in November 1977 by Nicole Wisniak. 
It appears whenever its dynamic editor, 

publisher, designer (and everything in 
between) Wisniak feels it is ready. And 
when these deluxe, large format issues are 
announced, despite the often expensive cover 
price (£30 is not unusual) they are snapped 
up by the haut monde of Paris within days. It 
is both a collector’s item and a status symbol 
beloved by the chic arts crowd and media 
commentators alike.

The other is a magazine created with fervour 
and single-mindedness by a former dancer 
and professional photographer, Susan Zadeh, 
who founded Eyemazing in 2003 as a ‘unique 
publication made by a photographer for  
other photographers’.

Eyemazing is dedicated totally to the art of 
the photographic image and artists creating 
the most powerful visual statements in 
contemporary culture. Moving to Holland 
from France, Zadeh is often quoted as 
having spent 12 years as a ballerina with 
Het Nationale Ballet in Amsterdam. But 
it is not difficult to detect the dedication, 
self belief and determined focus required 
to dance professionally in her extraordinary 
achievements with Eyemazing magazine. 
Achievements that have been recognised  
in the world of photography(1) and – in  
2013 – by the accolade of a substantial  
survey of the history of the magazine being 
published by Thames & Hudson in a large 
format, deluxe edition. 

SUSAN ZADEH
THE STILL AMAZING

EYEMAZING

PIERRE ALIVON
(b.1974 Paris)
Eyemazing Susan  2010
The amazing Susan Zadeh, her preferred portrait photo, 

taken at Paris Photo

TEXT  MIKE VON JOEL
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The top quality, 196 page, large format 
Eyemazing magazine soon became 
synonymous with its creator, who attempted 
to balance its production with her career 
as independent curator, critic, mentor 
and awards panellist. The very process 
of collaborating with Thames & Hudson 
required her to distil 10 years of Eyemazing 
photographs (some 7800+ pages) – each 
of which had originally been chosen with 
passion – into the 400 odd selection that 
finally appeared. For someone with a 
declared ‘mania’ for photography, this was 
not a process taken lightly. She dealt with 
it by evolving the two themes within the 
book – Dreams and Memories of a Past Life 
and Our Body, Our Cage. Our Body, Our 
Home – selecting 130 photographers to be 
represented. This beautiful production is a 
joy to read and every return visit reveals a 
previously unnoticed image amongst the key 
works selected by Zadeh from the hundreds 
of photographers she has collaborated with 
over the last ten years.

Zadeh had worked for several years as a 

jobbing commercial photographer and 
founded and published Freeye (1999-2003) 
a quarterly magazine dedicated to fine art 
photography, before launching Eyemazing. It 
comes as no surprise that she cited Wisniak 
and Égoïste as a major influence, when 
quizzed about her career in 2008. Her nom-
de-plume of ‘Eyemazing Susan’ has today 
become a recognised brand and she herself 
is in demand for committees and juries 
across the many world events that surround 
contemporary photography.(2) 

What began life as a ‘unique platform 
for exceptional photography’ – wherein 
its publisher and editor took on every 
other role as well (‘...photography editor, 
designer, subscriptions and distribution, 
advertising, the secretary, and the delivery 
“boy”...’) – rapidly evolved into a very 
personal statement, a direct means of 
creative expression for Zadeh herself. Only 
those intimately involved with publishing 
independent magazines would understand 
the financial pressures and emotional drain 
such a singular venture could produce. She 

is recorded as realising: ‘...[it] slowly became 
Eyemazing Susan’s diary book. [...] I was very 
close to my product, and so my actual state 
of mind had a huge effect on my choice of 
photography. So the content of each issue 
became darker and darker. [...] Eyemazing 
became my way of life’. 

Some observers have commented on the 
increased fetish content in more recent 
editions, but this may be no more than 
a reflection of the subject matter that 
is common currency among emerging 
talents in contemporary art photography. 
And Zadeh was nothing if not liberal in 
her approach to image editing, balancing 
acknowledged masters of the lens with 
unknown newcomers and – indeed – anyone 
able to create an image that had impact. 
‘Today we all can be a photographer...’ 
she told one interviewer, balancing the 
statement with the rider, ‘...while we are  
not all artists....’

The future of Eyemazing is confused at 
present. Comments Zadeh has made 

SEBASTIAAN BREMER
(b.1970 Amsterdam)
Egmont 02 Verbeten smart  2011
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indicate it may evolve into an annual 
event, as opposed to quarterly editions. 
Certainly, sponsorship has never been more 
difficult than in today’s climate and she 
does not have Wisniak’s flair for attracting 
prestigious advertising. Offering content 
to woo advertisers appals her sensibilities. 
And, personally, she prides herself on her 

ambiguity and predilection for secrecy. But 
whatever direction Eyemazing takes in the 
future, no one could doubt the accuracy 
of  the comment made by Photo magazine 
(November 2013): ‘Eyemazing Susan... is  
one of the most innovative and original 
thinkers and curators in art photography 
today.’ She is too.

NOTES
1. Winner of The International Sappi Awards 2010
2.The Jacob Riis Award (WPGA) juror 2010; Gammelgaard 
   Monochrome 2011 juror; Photographer of the Year 2013 
   (Ukraine) juror; IPA juror 2014; etc

LINKS
www.eyemazingsusan.me

EYEMAZING
The New Collectible Photography
Ed. Eyemazing Susan
Essays: Karl E Johnson,  
Steven Brown, John Wood
THAMES & HUDSON
HB.  423 illus. 544 pp
ISBN: 978-0-500-51685-0

PAUL HIMMEL
(b.1914 New Haven USA. d.2009)
Grand Central Terminal  1947
silver gelatin print

© artists as shown. Courtesy T&H, London

Overleaf
PABLO GENOVESE
(b.1959 Madrid)
La Nube (Cloud)  2009
digigraph on leptographic paper
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THE BRITISH PHOTOGRAPHER, Dafydd Jones, launched 
his career as a reportage photographer in 1981 after winning 
an award from the Sunday Times for a documentary series 

on the upper classes behaving badly (Bright Young Things). 

Jones subsequently worked for the now legendary  
Tina Brown in London, when, as a mere 25-year-old journalist, 
she elevated the almost defunct Tatler into 
the glossy bible of the RBK&C set. When he 
moved to New York in 1989, Jones found 
himself representing the mercurial editor once 
again as she punched life back into a moribund 
Vanity Fair magazine, owned by Si Newhouse 
(of Condé Nast). It is often forgotten that VF 
closed in 1936 and had only been relaunched 
in 1983. Brown rapidly turned it around into 
an essential read for arts and society kulturniks 
on both sides of the Atlantic.

Jones continued his round of balls, galas and 
debutante dances (and their obsession with 
celebrity images that, in fact, he disliked) until 
Tina Brown left Vanity Fair to launch Talk 
magazine – a project financed by the notorious 
Weinstein brothers of Miramax and Hearst Publishing. The 
first – and now historic – cover interview was with Hillary 
Clinton (shortly after the Clinton-Lewinsky scandal) in which 
she famously explained that her husband, Bill Clinton, had ‘a 
chronic need to please women’.

Although Talk only lasted from 1999 to 2001 – sunk by the 
conservative backlash to 9/11 – it was the hottest ticket in town 

opposite
TRUDIE STYLER,  
NELL CAMPBELL  
and admirer
Costume Institute, 
Metropolitan Museum
New York. 6 December 2003 

‘Anna Wintour, who hosted 
this party, ordered no 
photographers once pre-
dinner drinks were over. I 
disobeyed this instruction and 
strolled past security with my 
inconspicuous Leica. Sean 
Combs (Puff Daddy, P Diddy) 
played and the dining room 
was full of guests desperate 
to be photographed to record 
their presence at what was 
billed as NY’s Party of the Year.’

pages 28-29 overleaf (top)
MRS EARL MACK,  
MRS BLACK,  
LINDA WACHNER,  
EARL MACK, GUEST,  
GEORGETTE MOSBACHER 
Private Box. Ascot. 
courtesy Talk Magazine

‘This was scheduled to run 
in the launch edition of Talk. 
I’d spent weeks perfecting 
the technique, persuading 
Apple to give me a customised 
version of the software that 
could stitch higher resolution 
images. I was excited because 
it would be printed in a pullout 
over 3 or 4 pages. Hours before 
going to press, Tina Brown 
replaced this image with a 
spread of  pictures of  
John F Kennedy Jr in a tribute 
as he’d just been killed in a 
tragic plane crash.’

pages 28-29 overleaf (lower)
MR & MRS JEROME FISHER 
& Angel 
on board the Lady Anne. 
Monaco. July 2 1999
courtesy Talk Magazine

‘I was sent to cover a 
convention of luxury yacht 
owners in Monaco. Internet 
and cellphone  billionaires, 
car dealers, retail moguls, 
were gathered to show off and 
compare each other’s yachts. 
My task was to talk my way on 
to the boats and photograph 
them with the owners.’

ALL IMAGES STRICTLY © Dafydd Jones
www.dafjones,com

and Brown the prima donna of glossy magazine editors. It was 
also Jones’ VIP pass to every event worth attending. As the 
official snapper for the [now] infamous star-studded Talk launch 
party for 800 on Liberty Island, Dafydd mixed with Hollywood 
celebrities, leading politicians and arts and literary luminaries. 
Memorably, the limited options to get off the Island and back 
to Manhattan meant that world-famous faces were obliged to 

queue unceremoniously for long periods of time 
at the end of the evening. Tantrums were not 
uncommon that night.

Although of a generation brought up with 
darkroom skills, colour photography and the 
post production possibilities of the computer 
satisfied Jones’ wish to subvert the posed 
celebrity images that were then the obsession 
of all print media. Returning to London in 1996, 
he recollects: ‘I started to do panoramic pictures 
of the social season and of promotional parties. 
In my red-carpet series I used a panoramic time-
lapse technique to try to capture the reality of 
celebrity media events.’ Vanity Fair had showed 
no interest in this experimental work but, ever 
the maverick, Tina Brown had responded 

positively to Jones’ rule bending images at Talk.

Today, based in London once again, Dafydd Jones is one of a 
very small and select group of photographers offered access to 
the most elite parties around town, and invited to cover events 
by both the organisers and the mainstream media. Work he 
balances with private commissions and a return to his own street 
photography projects.

DAFYDD JONES
THE

TALK MAGAZINE
YEARS



www.f22magazine.com  28

PEOPLE



www.f22magazine.com  29

DAFYDD IN NEW YORK



Independent Gallery and Project Space

B E R M O N D S E Y
RA T

ART BERMONDSEY
183-185 Bermondsey Street, First Floor
London SE1 3UW

For floor plan and further details contact:
+44 (0)20 7407 6496 
info@artbermondsey.co.uk

Or visit:

www.artbermondsey.co.uk

ART BERMONDSEY is a gallery space located on Bermondsey Street,
one of the most prestigious new artistic hubs in central London. Moments 
from the City and Tower Bridge, opposite White Cube, surrounded by galleries,
chic bars, cafes and restaurants, ART BERMONDSEY is perfect for short 
term projects or longer exhibitions.

ART BERMONDSEY is available for exhibitions by galleries and independent local 
and international artists, with a focus on contemporary photography.

Photographic  
Supplies/Traditional  
Alternative/Digital  
Knowledge

Student discount with a valid  
NUS or University/College card

Monday – Friday 9.30 – 17.30
Thursday 9.30 – 20.00
 
120 London Road 
London SE1 6LF  
     Elephant and Castle
020 7620 0169 
 
T/020 7620 0169
E/sales@silverprint.co.uk
silverprint.co.uk

Image: Zero Image Pinhole Camera/Fuji Velvia 100 Film

In House film processing

We develop C41 colour and 
traditional black & white films 

in both 35mm & 120 medium 
format.

Drop off and pick up in store

Mail order available, see site Mail order available, see site 
for details

Camera repairs in central 
London

Full service of Leica, 
Nikon, Hasselblad, 
Rolleiflex & other 

mechanical cameras 

Free insFree inspection and 
quotation on all jobs



21—25 January 2015
Business Design Centre 

Islington, London N1

Book Tickets
londonartfair.co.uk

Photography Focus Day  
21 January 2015

Photo50 curated by Sheyi Bankale

LAF 2015 AD
For
State 22

Trim: 280(w)x370mm(h)
Bleed: 285(w)x375mm(h)
Safe: 245(w)x335mm(h)
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