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A new 
perspective.
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Outstanding innovation that generates new perspectives and new possibilities.
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can then share instantly thanks to built-in Wi-Fi.

Discover more: anewperspective.olympus.co.uk REDUCED TO PERFECTION



Olympus Cameras

A new 
perspective.
What has continued to motivate us over the years? 
Outstanding innovation that generates new perspectives and new possibilities.
The new OM-D E-M10 Mark II features powerful 5-Axis Image Stabilisation 
delivering spectacularly clear and blur free images in any situation – which you 
can then share instantly thanks to built-in Wi-Fi.

Discover more: anewperspective.olympus.co.uk REDUCED TO PERFECTION



CAPTURED BY DAFYDD JONES
dj@state-media.comi SPY

CHELSEA LONDON  NSPCC : The Neo Romantic Art Gala at Masterpiece.     BLAIN|SOUTHERN HANOVER SQ. Francesco Clemente Emblems of Transformation.
TATE MODERN Art Fund Prize for the Museum of the Year

VICTORIA SEKRIER   ALESSANDRA D’URSOBlain|Southern

LAIL ARAD  YAIR NEUMAN
Blain|Southern

EVA HERZIGOVA   GREGORIO MARSIAJ NSPCC

BEN OKRI  
BETTANY HUGHESTate Modern

JANE WILSON  
LOUISE WILSON BOBS 
Tate Modern

ANTHONY  
D’OFFAY & FRIEND Tate Modern

ELISABETH ESTEVENSPCC

DAVID ADJAYE   ASHLEY SHAW-SCOTT   

NICOLA GREEN  DAVID LAMMY
NSPCC

ELIZABETH HURLEY   
PATRICK COX
NSPCC

NIKKI BELL  BEN LANGLANDS  

RICHARD NOBLE 
Tate Modern

PAOLO ROVERSINSPCC

EUGENIE NIARCHOS
NSPCC

JOHN WHITTINGDALE  
KRISTINA BOBS 
Tate Modern

BODIL BLAIN  BRYAN FERRYBlain|Southern

RACHEL HOWARD  HUGH ALLAN   JOHN PEARSE  FLORENCE PEARSEBlain|Southern

SIR MICHAEL CAINE  LADY SHAKIRA CAINE

NSPCC

SALMAN RUSHDIE  
MILAN RUSHDIE 
Blain|Southern

LARRY GAGOSIAN
NSPCC

HALA FARES   FRANCESCO CLEMENTEBlain|Southern

www.f22magazine.com  4



www.f22magazine.com  5

>>   E D I T O R I A L CONTENTS l 18

COVER IMAGE | ISSUE 18

IN THE RECENT past, the so-called world of fine art might 
well have regarded photography as another discipline but 
today it has embraced the photographic image – along with 
the digital media – quite brazenly. It is now hard to make 
a fixed definition that divides the two creative processes. 

The American Richard Prince (b1949) has made a career out of hijacking 
photo-based imagery and re-presenting it as part of his evolution as a painter. 
The Marlboro Man, pulp book jackets of Nurses, somebody’s girlfriend, and 
lately grabs from social media, are conjured into high-priced auction items. 
For example, a Prince 2002 inkjet and acrylic (Nurse of Green Meadow) made 
$8,565,000 at Christie’s New York on 12 May 2014. However, Prince’s 
‘appropriation’ of pictures posted by the feisty Suicide Girls to their Instagram 
site, as part of his latest project of grabbing social media screen-shots, might just 
be a can of worms he wishes he had not opened. They are not to be trifled with!

The manipulation of photography is nothing new – collage was rife at the 
turn of the century as illustrated by the hard-edged work of John Heartfield 
(1891 - 1968) whose anti-Nazi and anti-fascist photomontages heralded a new 
era of disposable art as a political weapon. In the pre-digital age, the ability 
to form and manipulate a negative developing in the ‘soup’ was admired as a 
clever ‘darkroom skill’ – something that has been transcended by ubiquitous 
Photoshop-style software. It is interesting to recollect that even in the 1850s, 
noted seascape photographer Gustave le Gray (1820-82) kept a number of 
‘dramatic sky’ plates that he could substitute (fake?) when he captured a good 
sea view, but one that lacked a certain pictorial punch overhead.

This expansion of the concept – or definition – of photography is no doubt one 
reason why the purity of reportage has been given a new lease of life and why ‘street 
photographers’ have been accorded a belated respect. Of course, photographers 
have always been out and about on the streets of the world, but maybe in search of 
inspiration rather than as a means to an end. Perhaps the infamous ‘decisive moment’ 
has never been so relevant and pertinent as it is in today’s world of prefabrication.
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Peter Kennard, 2015
WOOLPACK PUB, BERMONDSEY
© DAFYDD JONES 2015

Peter Kennard (b1949) is a Londoner through 
and through. He graduated from the Slade 
School of Fine Art in the late 1960s, where 
he had studied painting, but his personal 
responses to the turbulent political climate of 
the day redirected him to the more immediate 
graphic possibilities of manipulating 
photographs. Kennard began splicing together 
prints, collaging and layering images to 
re-imagine their content in order to make 
iconic statements about CND, Vietnam and 
domestic social issues. In so doing, he followed 
a hallowed tradition but simultaneously 
predicted the nuances of visual art in the 
multi-media age. Read more on page 12.
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    SNAPSHOTS 

WHERE THERE’S MUCK THERE’S MOVIES…
CAN IT really be true that 
movies were invented in 
Yorkshire, by a Frenchman with 
a back street workshop at 160 
Woodhouse Lane, Leeds? To 
prove this fact is the driving 
passion of David Wilkinson, 
57, film producer and former 
actor, who as a teenager starred 
in The Winslow Boy opposite 
Richard Todd and portrayed 
Stuart Sutcliffe in The Birth of 
the Beatles. As a producer he 
handled Sir Anthony Hopkins’ 
directorial debut. 

In October 1888, Louis Aimé 
Augustin Le Prince shot a few 
seconds of ‘moving pictures’ on 
paper film, now known as the 
Roundhay Garden Scene and 
Traffic on Leeds Bridge* (a few 
frames of the film exist and are 
at the National Media Museum 
in Bradford). Created using a 
single-lens camera, these have 
been accurately dated – not 
least because of the strange 
disappearance of Le Prince less 
than two years later. Elsewhere, 
the American Thomas Edison 
and the French Lumière 
brothers were pioneering 
‘movies’ and it was the Lumières 
who secured a vital patent in 
1895 – with Edison close behind.

On 16 September 1890, after 
boarding a Paris-bound train in 
Dijon, Louis Le Prince vanished. 
His English wife, Lizzie, believed 
agents acting for the avaricious 
Edison had murdered her husband. 
He had been on the brink 
of patenting his work in 
America. When Adolphe 
le Prince, who had 
featured in his father’s 
cinematic experiments, 
died in a freak hunting 
accident, foul play was 
again suspected. It had 
become a contentious issue 
amongst aficionados of film 
but not the public at large.

Wilkinson spent seven years 
finding funds for the feature-
length documentary on the Le 

Prince story: The First Film. ‘Over 
the years I found no one in the 
British film industry believed this 
story,’ says Wilkinson, ‘[but] the 
Metropolitan University has bent 
over backwards to help us.’ Part 
finance was raised from Sir Robert 
Worcester, former owner of MORI 
polls, and Liz Rymer, former 
director of Leeds International Film 
Festival and now head of cinema 
at Leeds Trinity University, is a 
keen supporter. But does The First 
Film convince? 
Buffs might argue that Le Prince 
produced little more than a 
variation on the frame-by-frame 
captures of Eadweard Muybridge 
and the clever zoetrope displays 
of optical magic common in the 

Victorian era. This 
suggests the 

Frenchman 
as more of a 
‘missing link’, 
but Wilkinson 
makes an 
unequivocal 

plea for Le 
Prince as a 

visionary pioneer 
and prototypical film 

artist.  SOURCE: YORKSHIRE POST

*View Louis Le Prince’s two surviving ‘movies’ 
at www.state-media.com/f22 

Above: Louis Aimé Augustin Le Prince

Left: Leeds Bridge first movie 1888

 David Wilkinson

1906 First full-length, one-hour feature film, The Story of the Kelly Gang, screened in Melbourne.
★ ★

1911 Winsor McCay’s cartoon strip Little Nemo in Slumberland is hand-coloured 
frame by frame – silent animation that lasts only two minutes.

★ ★

1927 The Jazz Singer starring Al Jolson is the first ‘talkie’ with only a couple of hundred spoken words.
★ ★

1928 Walt Disney’s first animated cartoon.
★ ★

1939 Gone With the Wind is the first blockbuster earning more than $200m.

F I L M  S T O P S

GETTY GOES VR WITH OR 

VIRTUAL REALITY is the latest departure for Getty Images. Getty 
360 Degree View, a collection of immersive 360-degree imagery, 
will now be available to users of the Oculus Rift via the Oculus 
360 Photos app in the Oculus Store. The world’s largest photo 
agency with more than 80 million images, Getty has a robust and 
diverse archive. ‘The 360 Degree View enables a deeply engaging 
experience in virtual reality, a technology poised to transform the 
way individuals interact with the visual world,’ says Hugh Pinney, 
vice president of editorial content at Getty Images. Users can 
experience VR-friendly Getty material on the Samsung Gear VR.  
SOURCE: AP

THE TWO YouTube channels 
for The Associated Press 
and British Movietone will 
offer more than 550,000 
videos dating from 1895 to 
the present. The channels 
will be ‘continually refreshed’ 
with additional footage 
in the future. The project 
represents the largest ever 
upload of historic news content 
and will serve as a ‘visual encyclopaedia’ for witnessing some of 
the key moments in modern world history. Additional educational 
tools will enable a source of inspiration for history enthusiasts and 
documentary filmmakers.  SOURCE: AP

 Marilyn Monroe at AP

ONE MILLION FREE MINUTES

 Kennedy in Dallas at BM

Somerset House hosts Photo London

PHOTO LONDON RETURNS
DEEMED A success by the majority, the first edition of 
Photo London at Somerset House hosted 70 galleries from 
20 countries – along with 10 publishers and three special 
exhibitors. The director, Michael Benson, noted: 
‘The reaction to our first edition has been astonishing’. This 
included three specially commissioned exhibitions, among 
which Beneath the Surface, showing works from the V&A’s 
Photographs Collection, remained open until the end of 
August. Photo London 2016 is confirmed as 19 - 22 May 2016. 
Preview 18 May.
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The hardy Mont Blanc team

CANON CAN – GO LARGE
WITH APPROXIMATELY 70,000 
individual images digitally 
stitched together, a famous 
mountain becomes the world’s 
biggest photograph. If the 365 
gigapixel panoramic image 
of Mont Blanc were printed 
out at normal resolution it 
would be the size of a football 
field. Italian photographer 
Filippo Blengini and his team 
worked in minus 10 degrees 
for 35 hours to create the 
picture, 3500 metres up the 
mountain, using a Canon EOS 
70D with a Canon EF 400mm f/2.8 II and a Canon Extender 2X III on top of a Clauss 
robotic mount. The processing took two months, using high-powered computers to 
assemble the thousands of stills into one smooth image. Much of the gear was provided 
as part of sponsorship packages that also included special solar technology and post-
production software. Check out the extraordinary interactive Mont Blanc panorama at:  
www.in2white.com/ SOURCE: INDEPENDENT

Mont Blanc panorama

OLYMPUS GO DUTCH
LAST JUNE, Olympus and the Dutch 
photographic centre, Foam, entered a three-year 
creative collaboration with a focus on educational 
programming. Additionally, Foam will actively 
contribute to the further development of the 
Olympus Photography Playground initiative. 
Foam, located in Amsterdam, is the central 
platform for photography in the Netherlands, 
an open and accessible meeting place where 
professional and amateur photographers meet 
with an emphasis on creativity and inspiration.  
www.foam.org

UBS/ LEIBOVITZ WORLD TOUR
 NEWLY COMMISSIONED work 
by Annie Leibovitz will debut in 
January 2016 in London. It will travel 
to 10 global cities in 12 months: 
Tokyo, San Francisco, Hong Kong, 
Singapore, Mexico City, Istanbul, 
Frankfurt, New York, and Zurich. 
It will be free to visit. The new 
work is a continuation of a project 
Leibovitz began in 2000 with a book 
of portraits made in collaboration 
with Susan Sontag called Women. 
The exhibition, also called Women, 
will reflect the changing roles of 
women today. The images will form 
part of the UBS Art Collection of 
contemporary art, comprising more 
than 35,000 works.   
www.ubs.com/annieleibovitz

FOAM Amsterdam

Annie Leibovitz

INDEPENDENT curator and arts 
writer, Merry A Forestas, was 
researching the Smithsonian 
archives of letters and diaries for a 
book when she stumbled on a trove 
of impromptu photographs 
featuring some of the most famous 
artists of the 20th century. Forestas 
says: ‘In the popular imagination, 
artists are romantic, exotic beings 
who live glamorous lives far 
removed from the ordinary. [Now] 
snapshot images have become 
objects of aesthetic fascination, 
cultural nostalgia, and critical 
discourse’. In the files were informal 
shots of key arts figures including 
John Lennon, Marcel Duchamp, 
David Hockney and Frida Kahlo. A 
young Andy Warhol was captured 
in 1949, wearing bulky glasses with 
receding blonde hair, sitting on the 
beach next to Corinne Kessler, a 
dancer and classmate from 
Carnegie. Artists Unframed: 
Snapshots from the Smithsonian’s 
Archives of American Art is 
published by the Princeton 
Architectural Press.

OFF-THE-RECORD RECORDS

Andy Warhol on the beach with Corinne Kessler, 1949
David Hockney

Auction sales of photography 
recovered in 2014 after a five-
year hiatus (but painting did 
better). The average auction 
price for photography is still 
down 10% since 2008.

Global Auction Results

Date   Avg. Price

2008  $13,089

2009  $6,608

2010  $9,891

2011  $10,019

2012  $10,895

2013  $10,856

2014  $11,814

SOURCE: ARTPRICE.CO

PHOTOGRAPHY 
SALES UP

Georgia O’Keeffe relaxes on a sun lounger
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SPENCER HOUSE ST JAMES’S PLACE  The Hermitage Foundation Gala Dinner hosted by Professor Mikhail Piotrovsky, Director of the State Hermitage Museum, and Inna Bazhenova, publisher of The Art Newspaper
CHELSEA LONDON  Masterpiece Preview  ROYAL ACADEMY  Summer Exhibition

RICHARD HUDSON
Masterpiece

COSIMA SPENDER   

SOLANGE AZAGURY- 

PARTRIDGE
Royal Academy

ANNA SOMERS COCKS Spencer House

KAREN MURAT  DAVID MACH  RICHARD WILSON 
Royal Academy

ALINA BREZHNEVA   
TOM BEST
Spencer House

ANASTASIA SHATOKHINA  
MARK KAUFMAN
Spencer House

LEONARD McCOMB  BASIA 
Royal Academy

GYUNEL BOATENG
Royal Academy

SUSAN GUTFREUND   

MRS AIDEN BARCLAY
Masterpiece

PROFESSOR MIKHAIL PIOTROVSKY  
INNA BAZHENOVA  TIMO KULAKOFF    
LORD JACOB ROTHSCHILD    
Spencer House GRAYSON PERRY 

Royal Academy

JAIME WINSTONE   
JAMES SUCKLING 
Royal Academy

DAISY LOWE  SIMON LE BON Royal Academy

PRINCESS MICHAEL OF KENT    

PHILIP HEWAT-JABOOR
Masterpiece 

CHRISTOPHER LE BRUN   

MOLLIE DENT-BROCKLEHURST  

RICHARD HUDSON 
Royal Academy



A NEW NOT-FOR-PROFIT LONDON EXHIBITION PLATFORM SUPPORTING THE FUSION OF ART, PHOTOGRAPHY & CULTURE
Art Bermondsey Project Space, 183-185 Bermondsey Street London SE1 3UW

Telephone 0203 441 5858 Email abps@project-space.london

Dennis Hopper

Kingsley Amis Christopher Isherwood

James Baldwin

GALLERY TWO
NEIL LIBBERT

UNSEEN PORTRAITS 1958-1998
10 NOV – 22 DEC
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FOLLOWING ORDERS
NOW IN his 80s, Gerhard Bartels has decided to share his thoughts about being the Nazi’s 
poster boy for Aryan superiority. Not surprisingly, he now claims he did not like the ‘fame’. 
Aged just four when he met Adolf Hitler in 1936, Bartels’ blue eyes and fair hair impressed 
the Führer. His uncle, Isidor Weiss, was a friend of Hitler and, in the pre-war years, Bartels’ 
face appeared on countless postcards, books and campaigns for the Nazis. He recollects 
that: ‘I was not allowed to play with the other children that day in case I might get my clothes 
dirty’. Heinrich Hoffmann, Hitler’s personal photographer, captured the images that were 
used to promote Nazi campaigns for the adoption of Aryan children. Hitler was a regular 
visitor to the Weiss’ Bavarian hotel, next door to the Bartels’ own home. ‘Hitler was just a 
gangster. I was used to show he loved children. Every dictator did the same, from Mussolini 
to Stalin.’ Bartels says he especially remembered that 1936 photograph and the promise of 
cake: ‘Hoffmann got all the photos – but 80 years on I’m still waiting for the cake…’

Gerhard Bartels with his 1936 portrait

Laura Ford’s mythical 
beasts inhabit 
Strawberry Hill, 
Horace Walpole’s 
revived Gothic villa in 
Twickenham, until 1 
November 2015.
Strawberry Hill House, 
268 Waldegrave Road, 
Twickenham TW1 4ST
strawberryhillhouse.org.uk  
Open Monday - Wednesday, 
1.40 - 5.30pm; Saturday & 
Sunday, 12 - 5.30pm; closed 
on Thursday and Friday

STRAWBERRY  
HILL

Strawberry Hill

Durham Lumiere 2013 Crown Of Light Produced by Artichoke.  Photo: Matthew Andrews

The UK’s largest 
outdoor light festival, 
Lumiere, returns to 
Durham from 12-15 
November. Responding 
to the city’s medieval 
architecture, an 
array of international 
artists, led by arts 
producers Artichoke, 
will transform the 
nocturnal cityscape 
with spectacular 
artworks – all made 
from light. 
lumiere-festival.com

DURHAM 
LUMIERE

THEOTHERARTFAIR.COM

BUY DIRECT FROM  
THE ARTIST AT 

LONDON’S 
LEADING  
ARTIST FAIR



www.f22magazine.com  12

T
AKING A blast of his new 
e-cigarette, Peter Kennard 
tells an amusing anecdote. He 
got an email from a young fan 
who claimed to have discovered 

and now admired his work – albeit with 
one proviso. ‘[You’ve] nicked a lot from 
Banksy,’ this correspondent admonished. 
Kennard laughs good naturedly. Indeed, one 
of Kennard’s most famous images – John 
Constable’s Haywain with cruise missiles 
sprouting from the cart fording the river – is 
widely regarded as one of Banksy’s best. In 
actual fact, Kennard’s Haywain was created 
in 1981, while the super-street artist did not 
surface in Bristol until the 90s.

A major retrospective of Kennard’s work 
at the Imperial War Museum (IWM)1 has 
recently introduced the artist to a new 
and enthusiastic audience. One suspects 
that it is not just the power of the image 
or sheer quality of craftsmanship (which 
has never faltered over some 45 years) that 
has engaged a younger crowd. More likely, 
in this age of insecurity and self-obsessed 
myopia (especially in contemporary 
art), it is Kennard’s intellectual integrity 
and uncompromising commitment to 
confronting social and political issues – the 
very antithesis of the inane decoration filling 
most gallery walls today.

Peter Kennard might be a discovery for the 
new generation but he is a major figure in 
British art among what is seen today as the 
‘old school’ – students who cut their teeth 
in that halcyon period for art education 
between 1961 (the new DipAD qualification) 
and 1974 (the advent of the BA curriculum). 
He is currently the rather grandly titled 
Senior Research Reader in Photography, 
Art and the Public Domain at the Royal 
College, after a life involved in art school 
education. ‘I was teaching at Farnham 20 
odd years ago and just answered an ad for 
a job at the Royal College,’ he remembers, 

THE MEDIUM 
IS PART OF 
THE MESSAGE
A stunning retrospective at the IWM 
galleries reinforces the power of art 
that has a meaningful message...
TEXT MIKE VON JOEL   PORTRAIT ED SYKES

recollecting a somewhat innocent past, 
parried with the aside: ‘Of course, it is more 
and more difficult for working class artists 
to go there now because of the financial 
costs involved.’ His own work now features 
in major collections (eg Tate Modern & 
Britain, ACE, etc) and has been praised by 
commentators from John Berger (as ‘pure 
and dirty’) to Banksy, but there is no doubt 
that the current IWM show has refocused 
attention to Kennard’s contribution to art 
with real gravitas. The same shift in the 
art world conscience has also reconfigured 
radical artists such as John Latham and 
Gustav Metzger he notes modestly, who 
were both formerly marginalised. ‘The fact 
is, the world we are living in is in crisis. It’s 
the idea of making work that embodies 
some of that. Sometimes you have a need to 
do that even though in England political art 
is still seen as propaganda.’  
Born in London in 1949, at 16 Kennard 
studied painting at Byam Shaw on a two-

Above: Dafydd Jones Peter Kennard 2015

Right: Peter Kennard Decoration 2003-4 Courtesy IWM

Opposite: Peter Kennard Unofficial War Artist (Installation) 
Courtesy IWM

PEOPLE•
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year scholarship and then went on to the 
Slade during a period of international 
student activism, ably illustrated by the 
May 1968 riots in Paris. He absorbed these 
influences, being particularly impressed 
with the guerrilla ‘pop-up’ poster print shop, 
Atelier Populaire, formed spontaneously 
in the litho department of the Ecole des 
Beaux-Arts – as well as Goya’s Misfortunes 
of War series. CND, Vietnam and urban 
blight were the real and present dangers 
that redirected Kennard away from painting 

and into the immediacy of photomontage – 
which itself came loaded with an historical 
impetus. John Heartfield (born Helmut 
Herzfeld, 1891–1968) was, unsurprisingly, an 
early hero. 

‘Only when I left the Slade did I discover 
there was another version of art history, one 
that did not end at Pollock and MoMA New 
York. It had Hannah Höch and Heartfield 
and was verbalised by Walter Benjamin and 
Brecht.’

But Kennard’s obsession with war and 
poverty was fixed at this time and remains, 
undiluted, his passion today. ‘I was never 
a believer in the Soviet Union or GDR. 
Originally, I was involved with the workers’ 
press and the Trotskyists – and the radical 
underground press like International Times. 
I have worked with campaigns such as 
CND but I’m not into propaganda – telling 
people what to believe in or what to do. I 
want to draw attention to the way corporate 
interests are malevolent, not beneficial. 

Actually, most of my stuff is anti-war...’

For Kennard, the method is as important as 
the message: ‘It’s not just making the work 
– it’s how it goes out into the world. Books 
are a great medium.’ He is also happy to 
see his ideas dispersed via badges, posters, 
pamphlets and T-shirts and has supported 
numerous left-wing causes through these 
formats – although he gets annoyed when 
his material is pirated for commercial gain. 

PETER KENNARD
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‘I first made the anti-war works as a resource for 
movements around the world and was happy for 
them to take the images to recycle. It hasn’t been 
used by advertisers – too edgy – but there are 
cases where others have tried to make money 
out of me, especially on the Internet. But, really, 
I want to get through to a new generation, so I 
want them to see my stuff and think about the 
issues – especially things like climate change.’

The prevailing wind might well be catching 
up with him. ‘Documentary photographers 
now want to get into art and artists want to go 
towards documentary,’ he says, picking up on a 
trend he thinks he can detect through his work 
with students. ‘They meet in the middle. The 
YBA thing has moved on. Artists are working 
more collaboratively and poverty means you 
cannot send stuff out to be made for you. There 
is a “back-to-basics” thing happening...’

Computer technology has been added to his 
creative toolbox but Kennard is guarded about its 
actual effectiveness over the image fly-posted on 

to a wall, despite the alleged millions of viewers 
for an Internet picture. He might well be right. 
A picture he made with long-time collaborator, 
Cat Phillips, has become notorious, more so in 
2013, when it was banned from being the key 
promotional artwork for another IWM exhibition: 
Catalyst.2 The collage, Photo-Op, an image of a 
grinning Tony Blair taking a ‘selfie’ in front of a 
burning oil field, was blacklisted by CBS Outdoor 
and JC Decaux, owners of most of the ad sites 
in Manchester. Coincidentally, the American 
corporate monolith, CBS, also manages all the ad 
space on London’s underground network. ‘The 
fact that CBS actually controls what we see on 
the posters in our so-called “public space” is less 
commonly known,’ Kennard noted at the time.

Latterly, the artist has rekindled his affection for 
painting and working with pigments and inks. 
The deluge of ‘photo-shopped’ imagery on the 
electronic media has, he feels, compromised his 
photo-based montage style of artwork. Certainly 
some of the most powerful pieces in the Lambeth 
retrospective are the mixed media works on 

Documentary photographers now want 
to get into art and artists want to go 

towards documentary
‘

’

PEOPLE•
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newsprint, presented on a row of lectern-
like stands. 

Kennard has nothing but praise for his 
collaborators at the IWM, under senior 
curator, Richard Slocombe, who devised 
the show. ‘They were fantastic and did 
a mass of research. In fact, they own a 
number of my prints already.’ It could not 
be a more fitting venue for the Kennard 
message. The Imperial War Museum and 
its great collection of First World War art, 
housed today in the former home of the 
notorious madhouse, Bethlem Hospital 
(better known as Bedlam), has recently had 
an 18-month-long refurbishment. In typical 
British style, delays caused the IWM to re-
open late – in June 2014 – in the centenary 
of the beginning of its very raison d’être, 
the Great War. But it was worth the wait. 
The galleries for contemporary exhibitions 
are a triumph, as is the complex installation 
for Peter Kennard’s exhibition: Unofficial 
War Artist. And the fact it will run for a year 
says much about the enlightened curatorial 
programming at the museum – and a lot 
more about the veracity of the art in the 
show.

NOTES
1    Peter Kennard: Unofficial War Artist
IWM London, Lambeth Road. London SE1 6HZ
until 30 May 2016

2 Catalyst: Contemporary Art and War
IWM Manchester, 12 October 2013 – 23 February 
2014

Opposite left: Peter Kennard Unofficial War Artist (Installation) 
Courtesy IWM

Opposite right: Peter Kennard Newspaper 8  1994 Courtesy IWM

Top: Peter Kennard Haywain with Cruise Missiles 1981 Tate 
collection

Above: Peter Kennard Crushed Missile 1980 Tate collection
 
Left: Peter Kennard Maggie Regina 1983 Tate collection

PETER KENNARD
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    TECHNOLOGY, GEAR & GIZMOS

WHAT’S NOT TO LEICA?
THE LATEST in Leica’s alphabet evolution, the Leica Q pro system, offers 
24-megapixels; ISO 10 to 50,000; and 10 fps continuous shooting. It’s similar 
to Leica’s high-end M-series rangefinders, but the Q sports a unique 3.68 
million dot electronic viewfinder and a 3” touch-screen (tap to auto-focus on 
objects). Bagged with a fast 28mm f/1.7 ASPH lens for low-light photos without 
a flash (the Q has a hot shoe slot for an external fit) – the two most important 
components of the Q are its 24MP full-frame sensor and this lens. If the 28mm 
lens feels too wide, there is a selectable feature called ‘digital frame selector’ 
that drops markers in the FOV, equivalent to a 35mm or 50mm. As per trend, 
the Q has built-in Wi-Fi to connect with smartphones and tablets via the 
custom app. Full HD video recording achieves pro standard, it is claimed by 
Leica, captured at 1080 in either 30 or 60 fps. Made from magnesium alloy with 
aluminium trims and leather that wraps around the body, you also get a free 
copy of Adobe Lightroom 6. Unfortunately not cheap (around £2990) as Leica 
face the commercial dilemma of a dedicated but limited consumer base and 
ever growing competition.  http://uk.leica-camera.com

SAMSUNG NX500
SHARING A spec sheet with the NX1, and the NX300’s smaller size, the 
NX500 has the 28-megapixel BSI (backside-illuminated) APS-C image 
sensor at 9 fps continuous shooting; 4K (4,096 x 2,160 resolution) and 
video recording in UHD (3,840 x 2,160 resolution). ISO stays at 100-25600 
(extendable to 51200). The 3” Super AMOLED touchscreen tilts down 
and flips up 180-degrees with a hotshoe fix to attach the external flash 
(supplied). Bluetooth and Wi-Fi enabled. The NX500 offers three colour 
options: black, brown and white – but no free copy of Adobe Lightroom 
as with previous kits (around £400). www.samsung.com/uk

VIRTUAL 
FRIEND  

THE WORD is out on the HTC 
Vive, a VR headset made in 
partnership with Valve. Similar 
to the Oculus Rift, it’s got 
bands that hold the headset 
on your face with a host of 
sensors, an accelerometer and 
gyroscope built into the front. 
Two laser sensors placed in 
the corners of a room track its position, allowing free 
movement around any defined space. The lasers create 
virtual barriers based on the room’s dimensions and the 
position of the headset and ‘guides’ keep you safe. When 
you’re within a few inches of the wall in real life, digital 
barriers appear to alert you. The thick cables attached 
to the headset connect to a heavy duty PC and, contrary 
to expectations, don’t hamper movement. Vive instils a 
sense of real depth and physical presence. With a pair of 
intuitive wireless controllers, you can open drawers and 
flip switches – just like advanced Wii remote controllers. 
The Vive has a 1,080 x 1,200 resolution per eyepiece and a 90-hertz (Hz) refresh rate to keep the visuals 
as smooth as possible despite the pixels being big and visible – as on a Rift. The Oculus Rift might have 
been the first modern VR headset but the Vive is trending hard. (est. £500) www.htcvr.com

SPY CAM
THE NEW Hero 4 Session is 50% smaller 
and 40% lighter than GoPro’s flagship 
Hero 4 Black. Similar to the Polaroid 
Cube, the Session is the superior system 
with very simple operation: press the 
single button once to record HD video, 
press and hold (3 seconds) to shoot 
one photo every 0.5 seconds. The Session is 
waterproof up to 33 feet, without needing a special case, 
and has Protune, a mode geared towards pros that compresses 
footage less and neutralises colours for more flexible film grading 
in post-production. This 1.5” cube (2.6 ounces) can record video at 1,920 x 1,080 (full HD resolution) 
at up to 60 fps and at 1,920 x 1,440 up to 30 fps (in Ultra Wide mode). The Session shoots 8-megapixel 
stills up to 10 fps in burst mode and time-lapse. Two microphones dynamically alternate to reduce 
wind noise. The battery records up to two hours of footage on a single charge. The GoPro app offers 
remote control and live view. The downside? The non-removable battery; no 4K video recording; and 
only uses Class 10 or UHS-1 microSD cards to a max of 128GB (around £299).
FACTOID  Nick Woodman started GoPro in 2002, the very first GoPro Hero was a 35mm film camera 
with a waterproof housing costing $150,000.www.amazon.co.uk

THE TOY OF the moment and Parrot has designed a new drone for night use. The 
Airborne Night drone has two wide-angle LED headlights, 
which can be configured to flash and blink and 
allow it to see in the dark. The drone has automatic 
stabilisation yet can also perform 90-degree and 
180-degree acrobatic stunts. A built-in camera records 
video footage at (dated) VGA resolution and capture 
30 stills per second. With a max speed of 11mph, it 
can fly for nine continuous minutes with a range of 
164 feet. Four different designs on offer (around £120). 
www.parrot.com/uk/

READER’S DIGEST
AMAZON IS bringing Kindle Voyage image quality to its 
popular and more affordable $119 Paperwhite reader. New 
Kindle Paperwhite e-readers will feature the same 300 ppi 
screen resolution – up from the original 212 ppi. While the 
Voyage weighs just 6.3 ounces, the Paperwhite will still weigh 
7.3 ounces. Both readers feature touchscreen and Amazon 
claims the resolution update will not be a battery drain. All 
Kindles will receive an over-the-air software update but the 
new Paperwhites will come with it pre-installed (£109.99).
www.amazon.co.uk

PARROT FASHION
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SHEER MAGIC
THE DAWN spacecraft has performed mapping orbits at 8,400 miles and 3,200 miles above 
the surface of Ceres, the closest dwarf planet to the sun and the only one in the inner 
solar system, some 266 million miles from Earth. NASA’s Dawn spacecraft made its way 
to Ceres after leaving the asteroid Vesta in 2012. Ceres has a diameter of 590 miles and 
was discovered in 1801. Its surface has been is revealed as a rocky and pockmarked world, 
covered in multiple craters from asteroid impacts. NASA’s Jet Propulsion Laboratory in 
California combined data from 80 images to produce a flyby video in 3D. SOURCE: NASA

PHASE ONE RAW DEAL  

PRO SOFTWARE from Capture One Pro 8 designed to perform as a Raw processing application 
as well as a host for a camera tethered to a computer. Currently the software can handle Raw 
files from over 300 cameras, including a decent back catalogue from all the major brands except 
Phase One direct medium format competitor, Hasselblad. Phase One claim that every camera 
listed has a profile created from 700 images so the software can automatically determine 
how best to deal with noise patterns, colour and sharpening requirements of specific camera 

models. Capture One Pro doesn’t profess to rival 
the scope of Adobe Photoshop – but will appeal 
to photographers, rather than graphic designers, 
operating in a different working environment. 
www.phaseone.com

GALLERIESNOW.NET
IN OCTOBER (2015), GalleriesNow.net will launch 
Art Passport, which will offer ‘VIP access’ to the 
London art world, according to co-founder and 
director Tristram Fetherstonhaugh. He says: ‘...
you’ll be able to plan which [private views] you’re 
going to attend through the GalleriesNow advanced 
calendar in the VIP area, where you can also follow 
favourite artists and galleries. It offers users the 
chance to know about what’s going on in the art 
world without having to do the hard work.’ Benefits 
are scheduled to include: private views at London’s 
most prestigious galleries, including White Cube, 
Gagosian and PACE; reductions of up to 20% on 
artists’ editions and books; discounts for ticketed 
shows at UK public galleries and art fairs (TBA) 
and priority booking to a talk series at Soho House. 
Membership will be available initially priced at £60 pa. www.galleriesnow.net

 
PAY PER VIEW
THE SUN website traffic stats reveal that in July 2013 (before the launch of its 
paywall) it reached an average of 1.9m readers a day. Last July it reached an average 
of just under 800,000 (the worst performing national). The Manchester Evening 
News was the fastest growing newspaper website while the Mail Online remains the 
biggest, attracting an average of 14.3m unique browsers per day. The ABC figures 
count different devices accessing the website on any given day (rather than people). 
Despite a 20% growth in online revenue the Guardian (Guardian News & Media) 
posted a pre-tax loss of £17.6 million for 2014/15. No one has yet demonstrated to 
advertisers that viewers/clicks equal buyers (of anything) for online publications. 
Old but good newspaper access app:  www.dailynewspaper.co.uk
(TIP: after accessing a publication click on its ‘home’ button)

NEW VIMEO EDITOR
VIMEO HAS COMPLETELY overhauled its video-editing app making it much easier 
to cut up vids with simple gesture-based controls and no two-minute time limit. 
Cameo’s soundtracks and colour themes, which will be updated regularly, give a 
more polished look. Note: Cameo is just for editing clips drawn into the app from 
your library. Free: iOS. Check out the online promo: https://vimeo.com/130116799 

A P P L A N D

SEEING = BELIEVING
IN 2009, THE British Museum and Samsung 
Digital Discovery Centre created a state-of the-art 
technological hub for educating children and young 
people. A virtual reality experience based on the 
British Museum’s collection is the latest innovation 
from this vibrant partnership. In August, Samsung 
Gear VR devices allowed visitors to explore a virtual 
reality Bronze Age site designed by Soluis Heritage. 
Additionally, Samsung Galaxy 10.1 inch tablets and 
an immersive fulldome were on offer. Andy Griffiths, 
President of Samsung Electronics UK and Ireland, said: 
‘… our aim is to use the latest technologies to provide 
children and adults alike with an immersive learning 
experience like no other.’ The 3D scans of Bronze Age 
objects have been created by the British Museum’s 
Micropasts Project, a collaborative venture between the 
British Museum and University College London, which 
creates open data sources of scanned objects.
www.britishmuseum.org/learning/samsung_centre

SURPRISE SURPRISE
TWO COMPANIES, Lovense and 
VirtualRealPorn, are set to pioneer 
the virtual reality pornographic 
experience featuring not CGI or 
models but actual porn actresses and 
actors. ‘The basic idea is to allow 
the brain to be tricked into thinking 
the experience is real,’ claims Eddy 
Olivares, marketing manager of 
Lovense. The key will be the use of 
‘haptics’ (touch feedback) integrated into the VR videos, which enable POV porno in 
180-degree stereoscopic viewing. As the movie is playing a Lovense sex toy synchronises 
automatically with the video action. In 2014, a husband and wife team based in Spain 
– Leonor Laplaza and her husband Mike Kovalsky (a pseudonym) – invested €4,000 of 
their honeymoon money to form VirtualRealPorn. The company now boasts thousands 
of subscribers who pay the €15.95 monthly fee. So far, they have produced about 45 
movies, 10 of which can fully integrate with Lovense’s teledildonics. VR users divide 
approximately into: 33% Oculus Rift; 35% Google Cardboard; 32% Samsung Gear VR. 
As to subscribers: 50% are in North America; 40% in Europe; and 10% in Australia. It is 
a busy sector. Competitors currently in the market include VStroker for Fleshlight, and 
Mojowijo designed for the Wii.

1. 123456
2. password
3. 12345 
4. 12345678 
5. qwerty 

6. 123456789 
7. 1234 
8. baseball 
9. dragon 
10. football 

11. 1234567 
12. monkey 
13. letmein 
14. abc123 
15. 111111 

16. mustang
 17. access 
18. shadow 
19. master 
20. michael 

21. superman 
22. 696969 
23. 123123 
24. batman 
25. trustno1 

THE WORLD’S top 25 idiot passwords:

DUMB & DUMBEST

SOURCE:  MASHABLE
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    FIELDTEST OLYMPUS OM-D E-M5 MK.II

I 
N May 2015, photographer Philip 
Volkers logged on to Facebook (‘an 
incredible tool’) and picked up a 
message from an old school friend 
offering him the opportunity to ride 

across the Namib Desert – 10 days on 
horseback and an adventure that had 
supposedly not been replicated since 
1921. As luck would have it, Volkers 
was in South Africa covering a satellite 
‘burn’ for a book he was preparing about 
the infamous Nevada Burning Man – a 
pagan-like event that has radiated across 
the world. A former student at SOAS 
reading Indian Philosophy and Shamanic 
Studies – raw nature and human ‘tribal’ 
gatherings were his subject matter of 
choice – this desert experience was too 
good to pass up. He mailed the friend by 
return. Another stroke of good fortune 
was that Olympus had just launched the 
new OMD-II and was looking at options 
to give the system a radical road-test. 
‘I grew up with the OM-1 and OM-10 
and started with the E system,’ Volkers 
enthuses. ‘The kit is easy to carry around 
and the pro lenses on the OMD-II are 
lightweight, portable and very resilient – 
as I found in Africa.’ 

Armed with a small budget and the new 
camera kit, Volkers joined the party of 

five guests, 10 horses and half a dozen 
support staff, to try and ride to Aus, a 
village in the !Karas Region of southern 
Namibia.

Born in 1980, Volkers’ late mother bred 
horses in Wiltshire and Philip was familiar 
with riding up to the age of 10. Being 
awarded the Royal Photographic Society/
Jeff Vickers MBE Bursary for Aspiring 
Young Talent in 2009 diverted him on to 
a career trajectory that has encompassed 
reportage, wildlife and extreme sports, 
with commercial clients ranging from 
Apple to Lisson Gallery to Vogue UK.

The name Namib is of Nama origin and 
means vast place. Having endured arid 
or semi-arid conditions for roughly 55–80 
million years, the Namib may well be the 
oldest desert in the world. The 10-day 
trip on horseback included a 75-year-old 
woman and her 73-year-old friend, along 
with her 50-year-old daughter and 12 
horses. Support staff followed in trucks 
behind the party. The group was decidedly 
more Marlboro Man than Lawrence of 
Arabia and stetsons and leather chaps 
predominated.

‘Horses are as good as camels on hard 
sand,’ Volkers affirms. ‘They can swallow 

a litre of water in one go 
and last all day without 
drinking. But they need 
to be watered at night. 
This was provided by 
the back-up trucks 
and waterholes along 
the way, but we were 
actually on our own 
when we crossed the 
dunes. The trucks had to 
make a big circle around 
us – we went direct. We 
sat under the horses for 
shade when we stopped 
for lunch. At night we 
slept out under the stars. 
There were no predators 
– or anything else – to 
worry about!’

The horses were local. The desert area 
west of Aus is noted for its herd of feral 
horses, which have adapted to the harsh 
environment. The biologist, Telané 
Greyling, has spent two decades studying 
them and their history. Between 1909 and 
1914, one Emil Kreplin bred workhorses 
for the mines and racehorses for the 
[diamond] boom town of Lüderitz. There 
are remarkable similarities between these 
and the present-day wild horses, which 

Camera, heat and sand! A recipe for disaster? Not for the Olympus OM-D, says Philip Volkers.
HEAT&RUST?

IMAGES PHILIP VOLKERS

Above: The photographer at home
Top: Philip Volkers The Namib desert

show traces of Hackney, Trakehner and 
Shagya Arab breeds. Able to develop 
in almost complete isolation, through 
decades of natural selection, they are now 
regarded as a breed in their own right, the 
‘Namibs’.

Having passed numerous dead oryx on the 
journey – otherwise they saw no one – the 
party made Aus and then went on to visit 
the eerie spectacle of Kolmanskop1, the 
celebrated ghost town in the Namib desert, 
a few kilometres inland from the port town 
of Lüderitz. The first diamond miners had 
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built the village in the architectural style of 
a German town, with a hospital, ballroom, 
power station, school, skittle alley, theatre 
and sports hall, casino, ice factory – and 
the first tram in Africa. After the First 
World War, the diamond field played out 
and Kolmanskop was abandoned for good 
in 1954. Here Volkers made another set of 
pictorial studies. 

Volkers kept the OMD-II clipped to his 
horse’s saddle, taking copious shots and 
testing the in-camera stabilisation with 
bursts of video. ‘The new lightweight 
metal alloy design and range of pro lenses 
were perfect for the job,’ he reports. 
‘The 12-40mm and 40-150mm lenses 
were extremely responsive in low light, 
especially with the 2.8 aperture.  
One of the features that appealed to me 

was the new focus tracking system – very 
good at capturing fast moving images while 
keeping the subject in perfect focus. Useful 
when trying to hold on to a galloping 
horse! The OMD motor drive feature is 
very responsive and can take up to 10 
frames per second of RAW files.

‘Being mounted on the saddle meant the 
camera took a lot of knocks and bumps. At 
the end, it was still in perfect working order. 
With the hermetically sealed body, nothing 
got on to the digital sensors, despite the 
constant exposure to dust and sand.’

Pictures from Philip Volkers Namibia 
adventure will be exhibited at the Art 
Bermondsey Project Space, London in 
October.2

www.philipvolkers.com

NOTES
1  Kolmanskop: an abandoned mining village run by the joint 

firm NamDeb (Namibia-De Beers)

2  Art Bermondsey Project Space. 183-185 Bermondsey 
Street.  London SE1 3UW (opposite White Cube)   
1-7 November 2015 

Philip Volkers Abandoned Kolmanskop house

The 12-40mm  
and 40-150mm  

lenses were extremely 
responsive in  

low light{ }
Philip Volkers Kate descends a dune

Philip Volkers View from the Saddle

Philip Volkers Horses running free
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BOOKNOTES

CHRISTINA BROOM was born in the Kings Road, 
Chelsea, in 1862. The freak sports accident that 
disabled her husband was a gift to modern history. For 
Broom (née Livingston), a tenacious woman who stood 
less than five feet tall, became the family breadwinner 
and, at the age of 40, taught herself commercial 

Christina Broom 1910

GHOSTS OF ENGLAND

CHRISTINA BROOM: Soldiers & Suffragettes
Anna Sparham
Philip Wilson Pb 240pp 250 illus
ISBN: 978-1781300381

photography. She was not even one of the earliest 
female camerawomen, but what singled out Mrs Albert 
Broom (her professional name and a telling sign of the 
times) was her direction – what would now be called a 
‘street’ photographer and, later, press agent. She has 
rightly been described as ‘the UK’s first female press 

photographer’. Her subject matter was London street 
views and social events, the Suffragette Movement 
and poignantly – given the dates – her studies of 
London’s military regiments. She astutely cashed in 
on the Great War boom in postcard sales, daily hand 
manufacturing 1000 gelatin silver prints on to postcard 
stock, with the help of her daughter and assistant, 
Winifred. When war broke out, she bought the 
image rights to a dozing lion at London Zoo and sold 
cards with the slogan ‘beware England is not asleep’ 
emblazoned across them. Humping a heavy glass plate 
box camera around, the remarkable Broom continued 
to be active for more than 37 years, until her death 
in 1939, during which time she took approximately 
40,000 photographs. The family also ran a postcard 
stall at the gates of the Royal Mews. In retrospect, her 
posed group shots of soldiers (1903-1918) are the 
most moving. Officers and men of the great London 
regiments – the Grenadiers; Household Cavalry; Life 
Guards; Scots Welsh and Irish Guards – grin confidently 
at Broom in 1914. By 1915 the smiles are forced and 
by 1917 the mood is subdued. The 14-man Irish Guards 
machine gun team, confidently posing with their Vickers 
hardware in 1914, are all killed weeks later, so we 
are told. The same bravado is written on the faces of 
the Suffragettes, staring determinedly at Broom’s lens 
from under extravagant hats and immobilising period 
costume. It may come as a surprise to see the scale 
and scope of the Women’s Movement up to the 
outbreak of the Great War. The Museum of London 
shows a Broom retrospective (until 1 November) but this 

companion book gives the opportunity to contemplate 
the images in detail and meditate on an England lost 
forever. Post war, Broom turned to sporting events and 
the British obsession with pageant s and dressing up, 
plus the inevitable (saleable) depictions of Edwardian 
toffs and Royalty. She died on the eve of WWII, an 
eyewitness who had accidentally recorded the end of 
a glorious era in English history. It is right that she is 
now recognised and rescued from obscurity – and the 
many captured by her lens live again in these pages, 
frozen at a moment in their lives by the miracle of the 
photographic process.[MvJ] 

WITH THE advent of cheap lithography and 
affordable reprographic cameras such as 
the Agfa Repromaster, the soft politics of 
60s Britain signalled a domestic resurgence 
in experimental magazine and book design. 
Poster artists – such as Martin Sharp, 
Michael English and Nigel Waymouth – 
became celebrities and illustration came in 
from the cold to be a ‘fine art’ once again. But 
even these ebullient times pale somewhat 
when confronted with the powerful and 
hard-edged political graphics of the Weimar 
Republic (1919-1933) – Germany’s chaotic 
14-year hiatus that gave rise to Hitler and 
the Nazis. 

Taschen has once again conjured a clever concept into a riveting read. This large format volume brims with 
reproductions of seminal books and obscure fringe publications issued by the ‘alternative’ publishers of the day 
– mostly liberal, left-wing intellectuals swimming against the rising tide of right-wing nationalism. Here, author 
Jürgen Holstein’s foreword offers homage to six of the leading lights: Fischer, Herzfelde, Kiepenheuer, 
Reiss, Rowohlt and Ullstein. Predominantly Jewish, by 1934 most were either dead or silenced and their lists 
banned as undesirable. This book is effectively the catalogue of the Jürgen and Waltraud Holstein collection – 
originally published as a limited edition entitled Blickfang. It comprises the covers of some 1000 books published 
between 1919 and 1933 by 250+ Berlin publishers. If there is one niggle with this excellent dual language  
book, it is the inconsistent and erratic translations of the German book titles in the English text. Some are – some 
are missed. 

Between the wars, Berlin became a beacon for hedonism 
and consumerism. From 1920 to 1927, approximately 300 
new publishers emerged dedicated to creating books that 
experimented with advances in contemporary art and design – 
inspired by Dada, Expressionism, Constructivism and the 
Bauhaus. By 1932, there were also 33 private presses serving 
the bibliophile audience. The key newspaper owners joined in 
the melee turning their spare capacities to book production. 
Graphic designers (Paul Renner, Jan Tschichold, FH 
Ehmcke, ER Weiss, Emil Orlik, GA Mathéy) and co-opted, 
poverty-stricken fine artists (Max Beckmann, Hans Bellmer, 
Max Pechstein, George Grosz, Rudolf Schlichter, El 
Lissitzky) created revolutionary marriages of typography and 
image, photomontage and collage. German editions of well-
known novelists (Hemingway, Faulkner and Upton Sinclair, 
for example) had more eye-catching, dynamic cover designs 
than their original counterparts. The Holstein collection is 
currently held by the Zentral-und Landesbibliothek in Berlin 
and the cover designs look as fresh today, and carry the same 
visual impact, as they did to an aspirational audience nearly 
100 years ago. An essential read for all graphic designers.  
[MvJ]

Type Bandits

THE BOOK COVER IN THE WEIMAR REPUBLIC
Jürgen Holstein
Taschen Hb 452pp
ISBN: 978-3836549806
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THE STUFF OF LEGENDS
‘Probably the catalytic moment in [Jackson Pollock’s] 
art was the day he painted the mural,’ said Robert 
Motherwell, speaking of the vast, six-metre-long 
canvas, Pollock’s first commission for collector Peggy 
Guggenheim, made in late 1943. The largest painting 
he ever made, it was also the first to truly express his 
inner pulse, transporting abstraction to a new painterly 
realm.

In this sumptuously illustrated volume, David Anfam, 
the senior consulting curator at the Clyfford Still 
Museum in Denver, offers a thorough art historical 
account of Mural, its context, sources and impact. He 
considers the overlooked importance of wartime action 
photography, as well as the passages and techniques 
appropriated from Picasso. He also debunks a number 
of oft-propounded myths, such as the story that Mural 
was too large for the entrance hall of Guggenheim’s 
duplex townhouse and had to have eight inches shorn 
off one side by Marcel Duchamp, as well as the 
legend that the monumental painting was completed in 
a one-night session. Published to accompany a touring 
exhibition, curated by Anfam, this study is well worth a 
read, in tandem or standalone. [AMc]

Jackson Pollock’s Mural. Energy Made Visible. 
David Anfam 
Hb. Thames & Hudson  132pp inc 6pp gatefold
ISBN: 978 0 500 239346

BOOKNOTES

THIS IS NOT A BOOK REVIEW
‘What Gavin and I share are two things,’ writes 
conceptualist artist Joseph Kosuth, in his appendix 
to Turk’s first major monograph, published last year, 
This Is Not A Book About Gavin Turk. ‘First, we share an 
understanding that art, philosophically, is now essentially 
an ontological problem, and […] the necessity of a 
working approach to art-making that employs […] 
strategies of appropriation.’ Gavin Turk shot to fame 
as one of the Young British Artists (YBAs), when he 
was included in Charles Saatchi’s notorious 1997 
group show at the Royal Academy of Arts, Sensation. 

His tongue-in-cheek artworks deal with issues of 
value, authenticity and identity and play with numerous 
recurring motifs, including the blue plaque, black bin 
liners, the egg, the brick and Che Guevara. 

This book, which, as the title makes clear, is not about 
Turk, invites 30 artists, authors and thinkers to espouse 
their wisdom and insights on themes associated with 
Turk’s work. At times an appraisal, at times a random 
excursus, the collection is as much a social history as 
it is a biography or an art critical text. With illustrations 
by Jim Hollingworth, aka JIMP, the publication is 
an artwork in its own right – but who is the author? A 
multitude of individual voices – from Damien Hirst to 
Jon Savage and Richard Strange to Hari Kunzru – 
discuss pop culture and brands, the similarity between 
art and bread, the role of the audience and the fight to 
resist corporate culture taking over meaning-making and 
value-giving in the arts. The title, of course, is a spoof 
on Magritte’s seminal work, Ceci n’est pas une pipe. In 
many ways, Turk’s modus operandi is the 21st-century 
equivalent of the great surrealist’s: questioning what is 
what and who is who. This book will make you laugh; it 
might also make you cry. It is one to pick up and enjoy 
in bite-size chunks, taking time to digest the deeper 
meanings.  [AMc]

This Is Not A Book About Gavin Turk  
ed Rachel Newsome
Sb. Trolley Books  224pp
ISBN: 978-1-907112-27-0 

ILLUMINATING LINES
‘I like the simplicity and speed of pencil and paper,’ 
explains Anthony McCall (b1946), when asked about 
the initial drafting stages for his breathtaking and 
immersive ‘solid-light’ works. In a compact format, to 
reflect the notebook medium, this compendium offers 
readers a fascinating insight into the working methods 
and thought processes of this groundbreaking British 
artist. Facsimiles from 10 years of his notebooks 
showcase meticulous sketches, annotated with 
queries, musings and mathematical calculations. 
These illustrations are interspersed with production 
scores, installation photographs and transcriptions 
of conversations between McCall and fellow artists, 
Graham Ellard and Stephen Johnstone.

More than 40 years since McCall’s seminal Line 
Describing a Cone was first revealed, this incomparable 
document re-examines aspects of his early work and 
looks forward to things to come. Through highlighting 
the centrality of his notebooks to the way he works, the 
book also narrates how McCall has transformed his own 
understanding of his practice, particularly in relation to 
notions of the body, performance, durational structure 
and spectatorship. Illuminating. [AMc]

Anthony McCall Notebooks & Conversations. 
Graham Ellard & Stephen Johnstone 
Hb. Lund Humphries 192pp inc 160 colour illustrations
ISBN: 978-1-84822-169-7

OUT OF CHAOS: BEN URI – 100 YEARS IN LONDON
Sarah MacDougall & Rachel Dickson
Ben Uri Gallery Hb: 240 pages

ISBN-13: 978-0900157530

THERE is no doubt about the contribution made to the 
visual arts by artists of Jewish descent. In England, 
the work of all Jewish artists has been championed 
since 1915 by the Ben Uri Gallery, itself a peripatetic 
organisation that somewhat mirrors the experience 
of the immigrant and first generation artists who 
constitute its collection of some 1,300 works. The 
author, Sarah MacDougall, is senior curator and Head 
of Collections at Ben Uri. For a century, the gallery 
has supported Jewish exiles and told their stories 
through themed exhibitions and publications. There is 
a depressing familiarity with the sagas of persecution 
and bigotry – a situation that is remarkably relevant to 
today’s political landscape. Britain has been fortunate 
in hosting some key painters of the diaspora: Frank 
Auerbach, Ludwig Meidner, Jankel Adler, Josef 
Herman, Max Liebermann, Lucian Freud and 
Jacob Kramer. Mark Gertler, a Galician Jew born 
in Spitalfields (his celebrated Merry-Go-Round, 1916, 
was sold by Ben Uri to the Tate in 1984 to raise funds) 
and Islington born Leon Kossoff, represent an eminent 
first generation that also included David Bomberg. 
This highly informative book is essentially the catalogue 
of a commemorative exhibition of the same name at 
Somerset House (until 13 December). It’s an overall 
sombre experience – why are Jewish painters so 
serious? – but Ben Uri is attempting to redefine itself as 

an organisation engaged with issues beyond the specific 
Jewish émigré struggle. It’s a controversial decision, 
but the gallery is imbued with an indefatigable spirit of 
survival. The future can wait.
[MvJ]

Lady Ottoline Morrell: WJR Turner; Philip Morrell; Mark Gertler

100 YEARS A SCHLEP

BETWEEN THE LINES
WHEN Thames & Hudson produce a monograph it is 
invariably a thing of substance and beauty. None more so 
than the survey of 25 years of Ian Davenport’s career, from 
Goldsmiths graduate (1988) and Freeze participant, to 
young star of Waddington Galleries in 1990 and beyond. 
Davenport’s signature style of vivid, pure colour runs down 
a canvas are beautifully reproduced, even the early works 
for which – one assumes – hi-res images are not readily 
available. Martin Filler puts the work into the context 
of European and American abstraction, while Michael 
Bracewell’s interview reveals Davenport’s working methods, 
ideas and, latterly, trials with a computer. Both explore the 
artist’s journey to becoming one of Britain’s leading mid-
generation abstract painters, with a coherent evolution to 
the poured paint works for which he is celebrated today. In a 
generous foreword, Damien Hirst notes that: ‘like all great 
painters he has kept evolving and changing and pushing 
himself to push the limits, the boundaries.’ 
[MvJ]

IAN DAVENPORT
Martin Filler, Michael Bracewell
Thames & Hudson Hb 294pp over 200 col illus

ISBN: 978-0500970614

ART SCRIBE
THE AMERICAN painter Cy Twombly (1928-2011) 
is the quintessential artists’ artist. His work, its basis 
in calligraphy, gestural scribbles and graffiti like 
scratchings, has never addressed itself to a general 
public. Rather, Twombly’s lifework was an expression of 
internalised, deeply intellectual meditations on painting 
and the hidden meanings encapsulated within cryptic 
mark making. Although one of a celebrated generation 
of American post-Abstract-Expressionists – he was 
friends with Rauschenberg and Johns and attended 
both the Art Students League of New York and Black 
Mountain College with Franz Kline, Motherwell and 
John Cage – Twombly moved to Rome early after 1957. 
The fact that he served in the army as cryptologist may 
go some way in explaining the direction his painting 
took. Although a recipient of the art world’s glittering 
prizes (awarded the Golden Lion at the 49th Venice 
Biennale and Chevalier of the Légion d’Honneur in 
France) an exhibition at Leo Castelli was famously 
dished by writer/artist Donald Judd. This excellent T&H 
monograph provides authoritative essays on Twombly’s 
painting, sculpture and photography and goes some way 
to explain his influence on a whole generation of younger 
artists, like Basquiat and Julian Schnabel. [MvJ]

The Essential Cy Twombly
Nicola del Roscio, Simon Schama et al 
Thames & Hudson Hb: 240 pages
ISBN-13: 978-0500093856
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FROM MADDOX STREET
TO CHELSEA

Private art schools may be trending but one has been in the vanguard for 170 years – and it’s not the Slade!

TEXT: ANNA MCNAY   IMAGES: HEATHERLEY’S ARCHIVE

IN 1772, JOHAN ZOFFANY (1733/4–1810) 
painted The Portraits of the Academicians of 
the Royal Academy, depicting the Academy’s 

life drawing room at Old Somerset House. Almost all the 
founding members are present and identifiable, except 
for the two female members, Angelica Kauffmann 
(1741–1807) and Mary Moser (1744–1819), who are present 
only as paintings on the wall. Despite their admission 
to the Academy, it was nevertheless still considered 
improper for a woman to attend the life class. In fact, as 
late as 1893, women in the Royal Academy Schools were 
still only permitted to draw from draped models, despite 

many petitions and votes at council. The first woman 
to be accepted into the RA Schools was Laura Herford 
(1831-1870) in 1860, and even then, ‘by accident’, after 
she submitted her drawings with only her initials ‘LH’. 
Her admission was later exaggeratedly referred to as ‘the 
invasion’.1 Herford came to the Schools from somewhere 
rather special, a privately run art school with a difference: 
The Heatherley School of Fine Art, or, as it is more 
affectionately known, Heatherley’s. 

Founded in 1845 by a band of disgruntled students from 
the Government School of Design (now the Royal 

College of Art), who left Somerset House wanting to 
return to the study of fine art, the first principal was James 
Mathews Leigh (1808-1860), succeeded in 1860 by Thomas 
Heatherley (1824-1914). Women were not only admitted 
from 1848, but they were on an equal footing to the men, 
attending the same classes and even frequenting the life 
drawing room.2 

Mathews Leigh had studied under the French atelier system 
and used this as a template for the new school. ‘The French 
weren’t as stuffy as we were,’ explains the current principal, 
Veronica Ricks. ‘They didn’t have the same prudishness. It 
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was the French attitude coming to London that 
was the driving force for Heatherley’s.’

Despite the women’s presence – in fact they 
outnumbered men from early on as can be 
seen in the archival photographs put on display 
earlier this year to mark the 170th anniversary – 
they were encouraged, nevertheless, to go into 
illustration rather than pursue a career as an 
artist. ‘There were lots of women in the studio, 
but I think they were largely sent there as a 
finishing school,’ says Ricks. ‘It was still deemed 
by those in charge that women were not going 
to reach the higher echelons of fine art and 
painting – particularly not history painting. It 
was considered that they could earn their living 
by illustration. Some of our famous alumni 
include Kate Greenaway (1846-1901), Helen 
Allingham (1848-1926) and Posy Simmonds 
(b1945). There were quite a few women at that 
second level. If you were married, your husband 
probably wasn’t going to support you as an artist 
and, if you were unmarried, you’d need to teach 
to earn a living, but, as women, it was still very 
difficult to get teaching employment. Illustration 
was considered more acceptable.’

BUCKING THE TREND
Some women students did go on to succeed in 
the world of art, however, one example being 
Elizabeth Thompson Butler (1846-1933), who, 
alongside illustrative work, also took on the 
battlefield subject matter of history painting. Her 
paintings and sketches are held by the National 

Above: Thomas Heatherley in old age 

Right: Drawing from the costume model, rooftop, May 1932

Top: Female students in the life room at 79 Newman St c1890

Opposite: Whitechapel Gallery Entrance, December 1931
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Army Museum and the Royal Collection 
and are also to be found in numerous 
private collections. Nevertheless, she does 
not appear in the history books. Similarly, 
Emily Mary Osborn (1828-1925) might not 
be a well-known name just yet, but her 
painting, Nameless and Friendless (1857), 
depicting a bereaved woman attempting 
to make a living as an artist by offering 
a picture to a dealer, has recently been 
acquired by Tate. Maybe history is set to 
be rewritten?

The women of note at Heatherley’s were 
not just the students, however. ‘The history 

of the school encapsulates the history of 
feminism and women’s lib,’ says Ricks. 
‘At the beginning, you have all these 
students in pretty Laura Ashley Victorian 
dresses, completely impractical, but by 
the end, they’ve become much more 
business-like. And, although there were 
primarily male principals, there always 
seemed to be a woman there as well.’ 
Kate Heatherley (1826-1914) is a case in 
point, and an omen of things to come. An 
aggressive freethinker, she was one of the 
first champions of Women’s Suffrage and 
a fierce advocate of birth control. ‘She 
achieved two children and then basically 
buggered off!’ laughs Ricks. Indeed, after 
the birth of her second child, Kate left 
Thomas and moved into lodgings. She 
later moved to the Seychelles, where she 
preached to the native women about birth 
control.

BEHIND THE SCENES
The wife of principal John Crompton 
(1854-1927), who came after Thomas 
Heatherley, was affectionately known 
as ‘Little Mummy’ (her real name is not 
recorded anywhere – a fact that speaks 
volumes about the attitude to women at 
the time). She played a prominent role in 
mentoring students. Then came Henry 
(1860-1934) and Gertrude Massey (1868-
1957). ‘She [Gertrude] definitely seems to 
have been quite fierce,’ smiles Ricks. ‘And, 
again, she was doing the running of it. The 
men had the glory but the women were 
doing as much if not more of the work.’ 
In fact, around the time of the Great War, 
Gertrude devised an innovative series of 
distance learning courses, so people could 
receive drawing instruction by post. ‘She 
was the first Open University!’ says Ricks. 

The key female figure in the history of 
Heatherley’s is, however, Helen Wilson 
(dates unknown), who, in 1969, when the 
school faced closure, led a faithful group 
of students to Hampstead, where they 
set up afresh in an old scout hut. She also 
established the charity – the Thomas 
Heatherley Educational Trust – that 
governs the school to this day. Another 
branch of the school also remained and 
later remerged under the leadership of 
John Walton (b1925) who regrets now 
that Wilson’s memory and achievements 
have ‘receded into distant history with her 
great battles forgotten’.3 

KEEPING TRADITION ALIVE
More recently, another woman to 
leave her mark is the on-going trustee 
Daphne Todd (b1947) who suggested the 
introduction of a Diploma in Portraiture, 
which, according to Walton, ‘inject[ed] 
vital new life into the school at a critical 
moment and [made] an invaluable 
contribution to its economic viability in 
a manner that blended in perfectly with 
the school’s tradition’. A tradition which 
‘lies first of all in the basic discipline of 
the coordination of eye and hand through 
observational drawing. If over recent 
years some art schools have seemingly 
failed at this level – jam without the bread 
and butter to spread it on – Heatherley’s 
comes to the rescue’.4

Above: Working from the life model 
in 1933 

Left: Henry & Gertrude Massey

Opposite above: Whitechapel Gallery, 
December 1931

Opposite below: Helen Wilson at 
Chalcott Gardens c1972
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Ricks doesn’t think it is significant that 
she, the current principal of Heatherley’s, 
is a woman. ‘I don’t know when it tipped 
over and became no big deal but I don’t 
think it is any more. The Royal Drawing 
School has a woman principal, the Art 
Academy has a woman principal, City 
and Guilds has a woman principal. I 
think that battle has been won. The 
more women there are in such roles, the 
less you have to prove: you’re not an 
oddity any more.’ But with the ratio of 
female to male art students still inversely 
proportional to the ratio of female to male 
artists,5 there is clearly still some way to 
go on that level. Heatherley’s blazed the 
trail for gender equality in art education 
– both at the tutorial and administrative 
level and the level of the students 
themselves – and, 170 years on, the battle 
is still being fought. 

heatherleys.org

NOTES:

1 GD Leslie, The Inner Life of the Royal Academy (1914)

 2  The Female School of Art – also known as School 
of Design for Females, Female School of Design, 
Gower Street School, Metropolitan School of Art 
for Females, Royal Female School of Art, Queen 
Square School of Art, Royal Female School of Art 
and Government School of Art for Ladies – had been 
founded in 1842 under the superintendence of Fanny 
McIan, but it was not until 1866 that students were 
allowed to draw the figure, and, even then, it had to be 
a clothed model. The Slade was founded in 1871 and, 
although it admitted male and female students from 
the beginning, it was seven years before women were 
allowed to take examinations, and, again, they were 
obliged to draw only clothed or half-draped models. 

3  In his unpublished account of the conduct of the 
Heatherley School of Fine Art 1970-2013, Forty-Three 
Years as Mr Heatherley.

4 ibid
 

 5  In 2013, 9,370 (72.5%) of the 12,930 students enrolled 
at the University of the Arts London were female, 
while every artist in the top 100 auction sales for the 
previous year was a man, and just 8% of public art in 
central London was created by women (according to a 
survey by The Guardian).




