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JERRY HALL  DIEGO DELLA VALLE
National Portrait Gallery

SOPHIE DAHL  BAY GARNETT 
National Portrait Gallery
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EVA HERZIGOVÁ  
AMBER LE BON
National Portrait Gallery

ELIZABETH HURLEY
National Portrait Gallery

DUGGIE FIELDS
RICHARD STRANGE
Art Bermondsey
Project Space

JOURDAN DUNN
National Portrait
Gallery

IWONA BLAZWICK
JOAN JONAS
Whitechapel Gala

JÉRÔME DECOCK
MANUEL ABENDROTH  ELS VERMANG
Art Bermondsey Project Space

CHARLES SAUMEREZ-SMITH
TESSA  JOWELL
Royal Academy

CHRISTIAN MARCLAY
Whitechapel Gala

MOLLIE DENT-
BROCKLEHURST
Pace Burlington Gardens

DAKOTA JOHNSON
MARIO TESTINO
National Portrait Gallery

HILARY WESTON
GALEN WESTON
Royal Academy

CARLOS PUENTE
CLAUDE WEBER
Art Bermondsey Project Space
Photo: Alice Cox 

ILDAR UZBEKOV
ELENA SHCHUKINA 
London Art Fair

EWA WILCZYNSKI  KAREN MANN 
London Art Fair

TUPPENCE
MIDDLETON
Pace Burlington
Gardens

AMANDA DANIELL
JOHN DANIELL  ANDREA SECUNDA
PIERS SECUNDA
Art Bermondsey Project Space
Photo: Alice Cox 

CAROLYN GOWDY 
MEIKE ZANE  IAIN MCKELL
Art Bermondsey Project Space

Whitechapel Gallery Art Icon Gala, supported by the Swarovski Foundation. Lifetime achievement of Joan Jonas. Christ Church Spitalfields. London E3
Painting the Modern Garden: Monet to Matisse. Royal Academy. Piccadilly. London W1 |   Pace London The Calder Prize 2005-2015. Burlington Gardens. London W1

Vogue100 A Century of Style. Hosted by Alexandra Shulman and Leon Max. National Portrait Gallery. London WC2 |   Piers Secunda The Circling Skies. Art Bermondsey Project Space. London SE1
LAb(au) leading artists of Lumiere London. The Mayor Gallery and Art Bermondsey Project Space, Bermondsey St. London SE1 |   London Art Fair, Business Design Centre, Upper St. Islington N1

Carlos Puente Shadows of Spain. Art Bermondsey Project Space. London SE1
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‘DON’T PUT YOUR daughter on the stage Mrs Worthington’… 
and certainly don’t put your daughter or son in what now passes as 
the equivalent of the darkroom. Career opportunities for professional
photographers working in a ‘traditional’ vein – that is, creating an
image to be presented as a print either in a magazine, newspaper or
framed – have virtually disappeared. The fashion industry, heavy users

of the high impact single shot, remain one of the last sources of income for snappers but
the favoured few repeatedly secure the top slots. If you are not in the La Chapelle stroke
Testino galaxy then getting a foot in the door is tough. Newspapers have fired staffers 
to give the ‘work’ to the so-called citizen journalists and mainstream publishers have cut
back on monographs to such an extent that the boom sector of self-publishing (top end
facilitators like Blurb) is photography. Galleries have adopted the ‘fine art photograph’ –
contemporary, not vintage – as the next big thing but success in this field remains reliant 
on the fickle, fad obsessed art world. 

Yet the interest in optics and image making has never been greater – if you are discussing
VR (virtual reality) or drone technology. Apple reportedly has ‘hundreds’ of staff working
on virtual and augmented reality headsets and Microsoft (Hololens), Facebook (Oculus 
Rift) and Google (Magic Leap) are heavily invested in what is surely going to be the 
Kodak Box Brownie of the coming decade. Meanwhile, the potential of VR has engaged
those who might previously have seized a 35mm camera. Likewise, the cinematic 
opportunities offered by GoPro carrying drones have captured the imaginations of 
erstwhile landscape and travel photographers.  

MEANWHILE, A LITTLE known bit of legislation is about to become active. The
Enterprise and Regulatory Reform Act 2013 includes an extended term of copyright for
designer objects (like furniture), which will last for 70 years after the creator’s death. The
intended target of this law is commercial photography, which the UK government has
increasingly found to be vexatious. But the (unintentional?) fallout means that should you
have a classic Eames Lounge Chair in your home then – technically – you need a licence 
to photograph your own living room. Likewise, publishers such as Thames & Hudson,
Taschen or Yale, who traditionally deal with design subjects using archival material, will
enter an extremely expensive copyright nightmare. And you can bet your last roll of 
Tri-X Pan that newly inducted copyright holders are most unlikely to be generous 
when licence fees are to be configured.

E D I T O R I A L>>

ED SYKES 
Aleksandra Karpowicz 2016
The exploratory photographic series, Let’s 
Talk About Sex, gained Aleksandra Karpowicz
immediate attention but the project had a deadly
serious intent. Her subjects were all ages, spread
across a number of ethnicities, and all entered 
into the spirit of the brief – revealing their 
innermost secrets and deep feelings on their 
own sexuality. The option of topless/naked was 
invariably adopted by the 96 collaborators to
Karpowicz’ variation on Alfred Kinsey’s in depth
study of human sexuality. The result – presented
as a large collage of studies – reveals both an
individual and a tribal dimension to the human
condition. Including her nude self in the 
collection, for the cover she wears a headdress 
by Paul & Mark Cummings, Polygondaydream
with makeup by Babs Forman.

COVER IMAGE | ISSUE20

20 CITY TALES
Magnus Arrevad

04 I-SPY  06 SNAPSHOT  10 COVER FEATURE 

A PEOPLE  | PLACES  | PROJECTS

10 TALKING ABOUT SEX
Aleksandra Karpowicz’ eye-catching project

14 TECHNOLOGY
We Like It – So Will You16 ROCK’N’FILM ROLL

Christie Goodwin

f22_20Q_Layout 1  13/03/16  20:37  Page 5



6 www.f22magazine.com

THE TURNER Prize winner, Gillian
Wearing, is asking everyone in the world
who has a window view, urban or rural, 
to film their prospect as they open the
curtain or blind. These vistas are then to
be edited together into a seamless film to
transport the viewer around the world.
The project is a unique, global, collective
filmmaking experience, which celebrates
the diversity of the human experience. The
artist has so far collected 300 views from
more than 60 countries. To complete the
project, she is looking to have a view from
every country, including places that are
harder to reach, such as Syria and North
Korea. It is only stipulated that the camera
is static (not hand held) and is shot on a
horizontal format. Everyone taking part
gets a filmmaker credit and a short trailer
with their film and others’ views. The 
final film will be shown for four weeks in
Brighton in May. Submissions need to be
20-30 seconds long and can be from a cell
phone or camera. Footage is uploaded
through the Your Views website. 
Any questions contact:
yourviewsfilm@gmail.com.
yourviewsfilm.com

3 SNAPSHOTS

CHRISTOPHER MORRIS, a TIME
magazine photographer, attempted
to take photos of a crowd of Black
Lives Matter protesters, who disrupted
the rally. An Instagram video posted
by a spectator then clearly shows the
agent choking the journalist and
slamming him to the ground. A third
video then shows the agent standing
over Morris, who is kicking him away
with both legs. Morris, a war 
photographer, who witnesses said
was on assignment for TIME, said 
he was then arrested. He told WSET
reporter Annie Andersen that he
was arrested after trying to show
Trump’s press official what the
agent had done. ‘I said he choked
me, so I put my hand on him, and
that’s when I was arrested.

Benjamin Lowy, a photojournalist 
on assignment with the Wall Street
Journal, who was seen on video 
trying to break the two men apart,
told Mashable the scuffle began 
with a ‘tug of war’ of sorts before
escalating. ‘All of a sudden the agent
just kind of grabbed him by the neck
and slammed him down into the
ground,’ he said. Lowy then told the
agent he overreacted with the body
slam. The Secret Service said 
it was investigating the incident, 
although it has previously asserted
to the media: ‘Any restrictions on
press movements above and beyond
security related procedures are
designated and enforced by staff, 
not by the Secret Service.’
Source: Time

WEARING
WANTS YOU

AGENTS SNAP AT SNAPPER

3 SNAPSHOTS

A PHOTO EXHIBITION of naked women
aimed at promoting a positive body image
to Copenhagen residents by Danish 
nudist photographer and artist, Mathilde
Grafström, was shut down by police for
being too ‘indecent’. Her Female Beauty
collection for Copenhagen's Nytorv
Square, was deemed ‘offensive’. The 
artist says that ‘all humans have more
beauty in them than they realise... if we
are willing to work with our self and 
question all our negative beliefs about 
our self’. The explicit, but actually tame,
photos show naked women posing in 
a forest, in the water and draped over 
rocks. Comparing her work to photos 
of bare breasts featured in an advert for
Denmark's Nygart plastic surgery clinic,
she has complained that there is no 
difference. Or are the Danes worried 
about their immigrant sensibilities?
Source: AP

NOT SO 
LIBERAL DANES

THE MEDIA darling and 16-year-old son of
David and Victoria Beckham was chosen
to capture a Burberry advertisement –
marking the teen’s debut in the world of
fashion photography and supported by 
a continuous stream on Burberry’s own
Snapchat channel. Professionals lashed
out at the undermining of standards and
skill. One disgruntled pro complained:
‘They [the Beckhams] represent hard
work and then their 16-year-old year son
comes along and it’s sheer nepotism. He
hasn’t done it from hard work, which is
counter-intuitive to what his parents
represent. Brooklyn Beckham’s got many
million Instagram followers, that’s what’s
attracted Burberry. The people his age 
are Burberry’s target market or the 
future target market’. Source: Mashable

BUGGINS

1 Gillian Wearing

A TIMELY SHOT won a Nikon trolley 
bag prize. Nikon Singapore posted an
announcement on its Facebook page
congratulating photographer Chay Yu
Wei for his perfectly timed shot of 
an aeroplane flying above a ladder in
Chinatown. ‘Yu Wei chanced upon a set 
of ladders while on a photo walk with his
friends in Chinatown, and thought the
view above would make an interesting
perspective,’ Nikon warbled. ‘Little did
he expect to catch a ‘plane in mid-air.’ 
It wasn’t long before internet bloggers
pointed out that the plane had been
shoddily Photoshopped in. In 2010, 
the Natural History Museum’s wildlife
photographer of the year was stripped of
his $15,000 prize after judges discovered
he’d brought in a tame Iberian wolf to
stage his shot of a species rarely found
in the wild. Last year, the jury of the 
prestigious World Press Photo contest
stripped an Italian photographer of 
first prize after his photograph of a 
cousin having sex in the back of a car
turned out to have been staged. 
Source: Ars Technica UK

NIKON SCREW
UP, HOW?

FOUNDED IN autumn 2015 by Mark Sherratt and his wife, trainee doctor Hayley
Sherratt, Prints for Refugees aims to support Doctors of the World. More than 40
photographers have donated prints to the organisation, each print is signed and
editioned by the donor and priced between £45 and £1500. Artists include Rankin,
Karen Knorr, Dougie Wallace, Spencer Murphy, Mimi Mollica, Lottie Davies,
Kalpesh Lathigra and Thomas Sauvin. Doctors of the World UK, founded in 1980, 
is part of the global Médecins du Monde network, which delivers over 300 projects
in more than 70 countries through 3,000 volunteers. printsforrefugees.com

PICTURE OF HEALTH

A Secret Service agent violently slammed an accredited
photographer to the ground during a recent Donald Trump
rally held in Virginia. 

1 Christopher Morris arrested at Trump rally

1 Brooklyn Beckham - snapper

1 Mathilde Grafström

1 Chay Yu Wei – faked Nikon prize winner

1 Dougie Wallace 
Prints For Refugees
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THE TERRORIST attacks that hit 
Paris last November led the French
government to declare a State of
Emergency, and Paris Photo was obliged
to close its doors on that weekend, thus
depriving the event of more than 25,000
expected visitors. In response, Reed
Exhibitions France and President 
Michel Filzi have made the decision to
compensate 20% of the costs paid by
participating exhibitors to Paris Photo
(but only available for clients who had
paid Reed in full before the opening 
of the fair). Meanwhile: Reed Exhibitions
confirmed Paramount Pictures Studios
for the 4th edition of Paris Photo Los
Angeles (28 April – 1 May 2016). 

DOZENS OF photographers look set 
to lose their jobs as titles in the Local
World Group rely on reader photos and
reporters taking pictures on their
phones. The cuts come three months
after Local World was bought by the
Trinity Mirror. Journalists across the
group have been told they are moving 
to a new ‘model’, which makes use of
photos and videos uploaded by members
of the public to social media. According
to the National Union of Journalists, the
jobs of all photographic staff in Essex
and Kent are set to go. Across the
Whitstable Times, Herne Bay Times,
Canterbury Times, Faversham Times, Isle
of Thanet Gazette, Dover Express,
Folkestone Herald and Ashford Herald, 
all four photographers are set to go. 
The tip of the iceberg?
Source: Press Gazette

MORE PROS LET GO

CHANGES TO UK copyright law will 
soon mean that you may need to take out
a licence to photograph classic designer
objects even if you own them. That's the
result of the Enterprise and Regulatory
Reform Act 2013, which extends the
copyright of artistic objects (like 
designer chairs) from 25 years after they
were first marketed to 70 years after
their creator's death. In most cases, 
that will be well over a hundred years
after the object was designed. During
that period  taking a photo of the item
will often require a licence from the
copyright owner – regardless of who
owns the object in question. An article 
in The Bookseller puts the starting date
as October 2016 without citing a source.
Photographers need to worry if any
object shown is covered by copyright, 
in which case it may be necessary to
obtain a licence to include it in the photo.
Source: Ars Technica UK

BIG BROTHER 
MOVES CLOSER

PARIS PHOTO PAYS-UP

THE WAPPING Hydraulic Power Station
closed in December 2013 and the
Wapping Project opened the first of its
international homes in Berlin, as part of
an international residency programme.
The first two placements were awarded by
an interdisciplinary panel of judges to the
Swedish artist, Dana Sederowsky, and 
to the English painter and photographer,
Zara Matthews. Applications for the third

residency in Berlin are now open to reside
for eight weeks in a turn of the century
Berliner apartment in Kreuzberg. In 2016,
the Wapping Project Berlin will host three
eight-week residencies between June and
December. Applicants must be at least 
33 years old and work within the following
disciplines: Fine Art; Film; Photography;
Choreography; Composition; Literature;
Architecture; Design (Furniture); Curation.

The primary condition is that the resident
must use this opportunity only for rest,
recreation and reflection – a serious 
creative pause. Partners and up to two
children are allowed. Deadline: 17 April
2016, midnight BST. The shortlist will be
announced by 2 May. Application fee:
£30.00 via the company website. Contact
e-mail: berlin@thewappingproject.org
thewappingprojectberlin.com

ONE TIME 60s celebrity photographer,
part of the Bailey, Donovan and Duffy
milieu, and noted for his early captures
of teenage model Twiggy, has crashed
and burned. Exacerbated by evolving
dementia, South African born Barry
Lategan was up at Isleworth Crown
Court after eight women reported him
for supposed sexual assault. Lategan,
80, approached his victims on buses,
engaged them in conversation about
his pictures and groped them, the jury
was told. The court heard Lategan
gave most of the women his business
card, which allowed police to trace
him. Lategan, of Camberwell, has been
ruled unfit to enter a plea to all the
counts of sexual assault allegedly
committed between 2013 and 2015
while on police bail for similar matters
the previous year. Two of the eight
accusations were found not to have
taken place.

Two of Lategan’s photographic 
portraits of Twiggy hang in the V&A
and he has photographed Princess
Anne, Paul and Linda McCartney,
Iman, Margaret Thatcher and Salman
Rushdie, among others.

The tragic photographer had to stay 
in prison because no care home could 
be found for him. He was due a non-
custodial sentence and to be placed 
in a home because of his medical 
condition – blamed for provoking the
offences. No arrangement had been
made by the council since at least
November 2015 because of Lategan’s
illness. Judge Anne Molyneux said: 
‘Mr Lategan really needs to be 
moved on. I don't know if I can order
Southwark to find housing because 
I don’t know if I have that power’.
Judge Molyneux said Lategan would
likely receive a supervision order,
which would then become the 
responsibility of the council. She
added: ‘Mr Lategan should know 
that his son is here and is working
hard to support him and find the 
right solution’.
Source: Western Daily Press

TRAGEDY OF A 60S CELEBRITY
1 Barry Lategan

BERLIN - RESIDENCY
1 Berlin panorama

CLICKS
•••••••••••
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visions of interracial collaboration;
through the height of the Cold War
when soft power was used to influence
independence struggles; to the 
ongoing stories of African 
independence and liberation.  

THINGS FALL APART 
4 February - 3 April 2016 
Calvert 22,  22 Calvert Avenue
London, E2 7JP

Performing 
for the Camera
IN THE AGE of the paparazzi and 
selfies, performing for the camera 
has become part of everyday life. This
exhibition, which begins by considering
the documentation of important 
performance art works such as the live
painting of Yves Klein in the early 60s,
examines the relationship between
photography and performance, 
spanning 150 years and bringing 
together more than 500 images. 
Self-portraiture plays a key part and
examples are on show from such
artists as Lee Friedlander, Masahisa
Fukase and Hannah Wilke. A more
recent example is the Instagram 
sensation, Amalia Ulman, whose 
four-month durational performance,
Excellences & Perfections (2014), 
presented a fictional teenage 
character, whose story of demise
unfolded over the social media stream.

PERFORMING FOR THE CAMERA
18 February  - 12 June 2016
Tate Modern, Bankside
London SE1 9TG

8 www.f22magazine.com

MAGNUM PHOTOGRAPHER, Peter
Marlow, shows his complete series of 
42 cathedrals of the Church of England
inside The Chapel of Christ the Servant
at Coventry Cathedral. In 2008, Marlow
was commissioned by Royal Mail, on the
occasion of the 300th anniversary of the
completion of St Paul’s Cathedral, to 
photograph six cathedrals. The resulting
images of Lichfield, Belfast, Gloucester,

St David’s, Westminster, and St Magnus
in Orkney were issued as a set of six
commemorative stamps and a miniature
sheet. Marlow was inspired to continue
the project and, over the following four
years, shot all 42 of the cathedrals of 
the Church of England.

COVENTRY CATHEDRAL
29 April – 5 September 2016

UP CLOSE – NEW YORK
THIS IS ‘the largest photo ever made of NYC’ (more than 200,000 pixels wide),
claims Jeffrey Martin. Shot handheld from the top of the Empire State Building
with a 135mm lens and a 50MP fullframe SLR. With a resolution of 203200 x
101600, the 360º New York City gigapixel would be 57 feet wide, and 28 feet tall 
if printed at a standard photo resolution of 300dpi. 360cities.net

Double Take
THE PARASOL unit foundation for 
contemporary art presents Magical
Surfaces: The Uncanny in Contemporary
Photography, exemplified in the works
of seven artists from two generations:
Sonja Braas, David Claerbout, Elger
Esser, Julie Monaco, Jörg Sasse,
Stephen Shore and Joel Sternfeld. 
In 1835, the German philosopher
Friedrich Schelling wrote of das
Unheimliche, the uncanny, as ‘every-
thing that ought to have remained 
hidden and secret and has become
visible’. The Magical Surfaces title 
of this exhibition derives from the
thoughts of Vilém Flusser who, in his
Towards a Philosophy of Photography,
1983, wrote of images as ‘significant
surfaces’ and of ‘the magical nature 
of images’. 

MAGICAL SURFACES: The Uncanny 
in Contemporary Photography 
13 April – 12 June 2016 
Parasol Unit, 14 Wharf Road 
London N1 7RW

Things Fall Apart
AS PART of Calvert 22’s new seasonal
programme, Red Africa, the gallery is
hosting an exhibition of film, photo-
graphy, propaganda and public art,
presenting interdisciplinary reflections
on African connections to the Soviet
Union and related countries. The historic
ties between these nations find 
expression across the 20th and 21st
centuries, from early-Soviet utopian

3 DON’T MISS

GLEAMING SPIRES
1 Peter Marlow Exeter Cathedral

1 Jeffrey Martin New York, New York

1 Stephen Shore, U.S. 97, South of Klamath Falls, Oregon, July 21, 1973, 1973

1 Tito, With Friends in Africa 
- Tito press service (1961). 
Courtesy of Museum of Yugoslav History 

1 Amalia Ulman, Excellences &
Perfections (Instagram Update, 8th July
2014), (#itsjustdifferent) 2015
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FROM MORE than 1,000 entries from 36
countries for the Street Photography
Competition the winners are: 1st prize of
£1,000 to Naf Selmani; 1st runner up and
£300 to Pau Buscato; and 2nd runner up 

and £200 to Gary Perlmutter. The 20
shortlisted and winning images are 
available to view at The Bridge Lounge
and Dining Room, London Bridge, until 
31 May 2016.   

3 PRIZES & AWARDS

CASH PRIZE WINNERS 
1 Naf Selmani 1st prize winner

THE WINNER of the second annual
British Life Photography Awards is 
Elena Marimon Munoz for her picture of
people using iPhones to grab shots of
Stonehenge. The competition is sponsored
by Sony and Kristal Digital Imaging
Centre, and supported by Time Out and

Country Life. A book of the selected
images has been introduced by Magnum
photographer Chris Steele-Perkins,
published by Dewi Lewis Publishing, 
and was released to coincide with a 
short exhibition at the Mall Galleries,
London.

LIFE AS WE KNOW IT

TWENTY-TWO British photographers
were shortlisted for the world’s biggest
photography competition, the 2016 Sony
World Photography Awards. With a record
number of entries (230,103 images from
186 countries) and a 135% increase 
from the UK, the overall winners will be
revealed on 21 April. All images will be

exhibited at Somerset House from
22 April – 8 May. All the shortlisted
photographers are now competing to 
win their category and the L'Iriszd'Or/
Professional, Open and Youth
Photographer of the Year titles, the latest
digital imaging equipment from Sony, 
plus a share of the $30,000 grand prize. 

SWP AWARDS

1 William Henry Fox Talbot and Nicolaas Henneman at the Reading establishment, 1846
©National Media Museum, Bradford 

THE SCIENCE Museum is to present a major exhibition exploring the work of British 
photography pioneer William Henry Fox Talbot. Fox Talbot: Dawn of the Photograph, 
which opens in the museum’s Media Space in April, will present the birth of photography
in Britain within its industrial and social context, and reveal the extent of Talbot’s 
remarkable experiments as the figurehead of a new and influential medium that changed
the way people saw themselves and the world. The exhibition is a testament to Talbot’s
magical and industrial visions for his invention, ranging from the delicate capture of natural
specimens to functional ambitions for photography as a means of mass production.

Fox Talbot: Dawn of the Photograph | 14 April – 11 September 2016
Media Space, Science Museum, Exhibition Road, London, SW7 2DD

PHOTO LONDON BRINGS 80 of the world’s
leading galleries for five days at Somerset
House in the Strand. In addition to major
publishers, book signings, and special
installations, there are three major
exhibitions commissioned with the
generous support of the LUMA Foundation.
Don McCullin: Photo London Master of
Photography 2016 will showcase the work
of the legendary war photographer (in 
association with Hamiltons Gallery).
McCullin will participate in an ‘in conversation’
with Tate photography curator, Simon
Baker, on 19 May. The Embankment
Galleries at Somerset House will present
Turner Prize nominated artist Craigie
Horsfield, curated by the Wilson Centre
for Photography (the private collection of
Michael G Wilson). Last but not least,
Sergei Chilikov: Photoprovocation, from 
the Multimedia Art Museum, Moscow 

FOX TALBOT

PHOTO LONDON RETURNS

1 Elena Marimon Munoz  Stonehenge (detail)

1 Stephanie Sinclair, USA  Running Away with the Circus

3 PERISCOPE

MADE IN Heaven marks the 10th 
anniversary of the death of Bob Carlos
Clarke, featuring classic images plus some
special ‘one-off’ photographs from the
archives. Carlos Clarke was born in Cork,
Ireland, in 1950, and came to England in
1964 to study art and design, completing
his degree at the Royal College of Art in
1975. He died in 2006 and he has been 
described as: ‘One of the great photographic
image-makers of the last few decades’ by
Terence Pepper, former curator of photo-
graphs at the National Portrait Gallery.

Bob Carlos Clarke: Made in Heaven
The Little Black Gallery 
1 April - 14 May 2016 (and at Photo London
from 19-22 May) thelittleblackgallery.com

BOB CARLOS CLARKE

(formerly Moscow House of Photography)
will be curated by Olga Sviblova.

Photo London  | 19-22 May 2016
Day tickets £25.00, concessions £20.00
(plus booking fees). Weekend Pass £36.00
(plus booking fees)  photolondon.org

1 Don McCullin  photo: Kaupo Kikkas

1 Bob Carlos Clarke  (photo Scarlett Carlos Clarke)
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LET’S TALK
ABOUT SEX

A psychological experiment based on the research of Alfred Kinsey 
opens a dialogue about sexuality between 96 strangers 

TEXT ANNA McNAY | PORTRAIT ED SYKES

SEXUAL BEHAVIOUR is 
not only going to bed with 
someone,’ explains the 
Polish-born, London-based 
photographer Aleksandra 
Karpowicz (b1984). ‘It’s 
literally everything from

masturbation to the kind of sex people
have – or don’t have. Our culture exerts
a huge influence. The morality we are
brought up with. There’s a constant
clash between what we should do 
and what we would like to do.’ Inspired
by Alfred Kinsey’s books on sexual
behaviour and research by other 
academics in the field of human 
sexuality, Karpowicz set out to 
undertake a project, which she
describes as a ‘psychological 
experiment’, to photograph 96
strangers, whom she invited into her
living room and asked to pose, 
portraying a character of their choice
and the emotions and sexuality 
associated with this character. ‘The
project,’ she says, ‘is a dialogue about
sexuality between strangers, the 
character and the photographer, a 
journey of self discovery and a reflection
of the subconscious.’

The project, which took Karpowicz a
year to complete, went on to win her the
Best Portrait Award at the National

Open Art (NOA) 2015 competition.
The black-and-white collage is presented
in a 1.8m x 1.2m lightbox format and
also includes Karpowicz’s self-portrait.

‘I thought that it would only be fair to 
go through the same process as the
others,’ she says. ‘It was a really
incredible journey that I went on with

those people and it was an amazing
experience for them as well. I literally
opened my house to these people
because I felt if I wanted them to open
themselves to me, I should open my
space to them. It really helped to build
up our trust in each other. My vision
from the beginning was to put all of the
images together because you can see
so many emotions connected with the
same topic, showing how we are all
different. What I didn’t expect at all
from this project was that people would
start coming and really telling me about
themselves – about their real selves,
not just their characters. The things
that people told me at the sessions
were really deep and touched on every
aspect of sex: from bad experiences to
really amazing ones. Most of them had
never told these things to anybody
before. I guess it was just easier for
them because I was a stranger. I have 
a whole pile of notes. It was so
interesting. That’s why the project is
called Let’s Talk About Sex – because 
I literally talked with nearly 100 people
about sex!’

After spending a long time in the 
library researching how people behave
sexually, focusing a lot on religion,
Karpowicz, who has a masters thesis 
in political science, looking at women’s

‘

ALEKSANDRA KARPOWICZ

‘ If you want to play a brave 
character, it’s very easy to do 

it if you have clothes on and much
more difficult to do it without’

ALEKSANDRA KARPOWICZ

(

(
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influence on the politics of Norway, 
put together a brief and a casting 
call. The call went out online and 
she was immediately inundated with
submissions. ‘I had 50 applications in
one day. There were so many people
interested.’ Karpowicz’s selection
process aimed at getting an equal 
number of men and women, a good
spread of different ages (between 18
and 76), and a broad range of religions
and ethnicities. Everybody who was
selected received the brief in advance. 
It asked them to create in their head
the character they would like to be at
the session – ideally stepping a little
outside their comfort zone – and 
included two pages of preparatory
questions, taken largely from Kinsey’s
books, that would help them get a really
clear idea of what this character was
like: age, gender, interests, job, income,
religion, sexual deviations, etc.
Participants were also encouraged 
to bring props and to show emotions
connected with their character’s 
experiences of sex.

‘Some people brought two suitcases 
full of props,’ says Karpowicz. ‘We’d put
them out on the table, but we usually
didn’t use them. They helped me to
understand what they were telling me
though. In the end, the photography
sessions were always much shorter
than the time spent talking. We talked 
a lot, trying to figure out why they were
going for that character. Some people
knew, some people didn't. Of course, it

was, on some level, a reflection of their
subconscious. That doesn’t mean that 
a straight person who chose to play a
gay character was necessarily actually
gay – no – but for some reason they
chose that role.’

Posing topless was not a condition of
taking part, but it was an option that
Karpowicz put to her participants when
they arrived. ‘The vast majority had
never posed topless, including the men.
Many came not planning to do it,
because I’d said it wasn’t obligatory.
But if you pose topless, it’s somehow
more real. If you want to play a brave
character, it’s very easy to do it if you
have clothes on and much more difficult
to do it without. If someone really feels
the part, they will go for it.’ And the
majority, it seems, did. Accordingly,
Karpowicz has had to create a censored
version of the finished work for use 
on social media. This frustrates her
immensely, as it misses the point of 
the project. ‘The experiment was about
sex, yes, but it was a lot deeper. I really
didn’t want to do anything vulgar or
provocative. It’s provocative only in so
far as it is what it is. A lot of people,
who saw the work, thought it was about
the human body, not about sex or any
form of eroticism. I was really pleased
about this. One of the levels of the 
project is to show individuals of 
various body types as beautiful; in a
hyper-curated world, where nearly
every image we see is photo-shopped, 
I wanted to be able to show everyday

bodies as authentic. We are constantly
bombarded with sexualised, synthetic
images, which are choreographed to
excite our senses, specifically our 
sexuality. How often do we see our
actual bodies as they are?’ Karpowicz
also only photographed from the 
hips up, in a deliberate attempt not 
to distract from the main message.
‘First you focus on the eyes,’ she says,
‘because the eyes hold all the emotion,
then the facial expression, then the
body posture. But nobody will see this
piece like I do, because, in my head, 
I have all of the stories.’ 

Karpowicz is currently working not 
only a second set of portraits for the
project, but is also thinking about 
a possible installation piece, where
transcripts of the stories might 
somehow be interwoven too – all
anonymously of course. ‘A couple 
of people told me they discovered
themselves through this process. It
really made me feel this was a project
that has some actual meaning.’

LINKS
akarpowicz.com

‘The experiment was about
sex, yes, but it was a lot deeper. 

I really didn’t want to do anything 
vulgar or provocative’
ALEKSANDRA KARPOWICZ

(

(
7 Aleksandra Karpowizc
detail from Let Talk About Sex montage

ALEKSANDRA KARPOWICZ
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EARLY START, LATE ARRIVAL
SLEEPING OVER in your car has never felt so good. This inflatable
mattress is contoured to fit the back seat of your car (currently 
only available in one size) and it is perfectly weighted to make 
sure you don't fall off. Available in multiple colours from
Lightinthebox or on eBay. lightinthebox.com

THE LEICA T firmware 1.5 update, Wi-Fi
DIRECT, enables users to set up their own
mobile hotspot and transfer pictures via a
wireless link between the camera and the
Leica T app. Available from the Apple App
Store, the free Leica T app for iOS devices
allows remote control with Live View
function, as well as remote setting of 
focusing, ISO value, aperture, shutter
speed, exposure compensation and 
capture mode. Free download or installed
as a complementary service at any Leica
store. uk.leica-camera.com

VIEW-MASTER resurface with 
a Virtual Reality Starter Pack, a kid-
friendly device offering 360-degree
immersive environments. Download
the app, slide a smartphone into the
viewer, look at the preview reel and

simply click to demo all experience 
packs (sold separately). WYG: 
starter pack includes one 
View-Master VR viewer, one preview
reel, one adapter for iPhone 5/5c/5s
and a user guide. amazon.co.uk

NOT SO GRIM IN GRIMSBY
BROADBAND SPEEDS vary significantly across the UK. In England,
Wales or Scotland, the average download speed is 29.4 Mbps (Ofcom's
Connected Nations 2015 report). Worst is from 5.6 Megabits per second in
Na h-Eileanan an Iar (the Outer Hebrides) to, surprisingly, 46.8 Mbps in
Great Grimsby.

THE ORIGINAL Olympus PEN-F first
appeared in swinging 1963, built around
the half-frame film format and getting
70 images per roll. Now, 53 years later,
the PEN-F is back and wowing the
trade – aimed firmly at the fashion-
conscious, who are dedicated to travel
and street photography. This camera
can operate completely silently or
alternatively produce the sound of a
mechanical shutter – and it looks
expensive, attractive and serious. An
exceedingly comfortable camera to
hold, with a big, bright and beautiful
viewfinder and a fully articulating,
fold-away screen, the PEN-F is almost
perfectly pitched with its retro-styling
and rangefinder-like controls. It feels
solid with a machined aluminium 
and magnesium body and the lack of 
exposed screws is cool but – inexplicably
– no weather sealing in a unit aimed at
street shooters?

Move into the Micro Four Thirds system
in style. The new sensor represents 
the highest pixel count of any Olympus
camera, excellent detail and good high

ISO performance. The high-res mode
produces 50mp JPEGs and 80mp 
raws. Single-point autofocus is fast and 
accurate, and continuous focus with
tracking is comparable to the E-M5 II. 
A clip-on flash articulates for easy
bounce. WYG: 20mp Live MOS Four
Thirds format sensor; 5-axis image 
stabilisation with automatic panning
detection; 2.36 million dot OLED 
electronic viewfinder; up to 10 fps 
continuous shooting (20 fps with
electronic shutter); customisable
interface, twin controls; fully
articulating 1.04 million dot, 3" LCD
touchscreen; 50mp high-res shoot
mode; 1/8000 sec top mechanical 
shutter speed (1/16,000 with e-shutter);
and 1080/60p video recording. 

The conspicuous Creative Mode dial on
the front of the PEN-F satisfies current
demands for classic film ‘emulations’
with two new additions: Chrome Film
Rich Color and full-on contrasty, grainy,
Classic Film Monochrome. Kodachrome
and Tri-X Pan400 revisited!
jessops.com

F FOR FAB

ON LOCATION

RETURN TO BASE

MEMORY LANE

TECHNOLOGY, GEAR & GIZMOS
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ANKER GENERATION
ASTRO MINI II
EMERGENCY CHARGER that
detects the device to deliver its
fastest possible charge speed up 
to 1 amp. High Capacity – example:
adds one and a half charges to
iPhone 5s and almost one full
charge to a Galaxy S5. Compact:
original lipstick-shaped aluminium
design (3oz). Recharges in 3-4
hours with a 0.8 amp adapter
(not included) or Micro USB cable.
WYG: Anker 2nd Generation Astro
Mini 3200mAh portable charger
external battery power bank, 
micro USB cable, travel pouch,
guide, 18-month warranty.
Lightning cable for iPhone/iPad
sold separately.
amazon.co.uk

FOR THE IPHONEY
IN YOUR LIFE
AVAILABLE IN black and tan,
Mujjo’s leather cases are crafted
from vegetable-tanned leather (?).
The ‘Moulded Edge Technology’
strengthens the durability at the
most fragile points to withstand
damaging wear and tear.
Compatible with iPhone 6s and
6s Plus, as well as the older 6 
and 6 Plus.
mujjo.com

STILL A FORCE TO BE RECKONED WITH
THE GOPRO HERO4 Session – a brilliant, small, light, waterproof
design. The GoPro App and GoPro Studio give plenty of control over 
the footage and the final product. Just put a memory card in, point 
and shoot. Downside: quality loss through vibration (lack of image 

stabilisation); the need for the app to operate. Upside: good battery life, auto 
Low Light mode, LCD screen, good audio, free app and editing software and size. 
GoPro is discontinuing its older series of cameras. Only three go forward into 2016:
the Hero4 Black, Hero4 Silver and Hero4 Session. GoPro also announced CFO 
Jack Lazar will retire after just two years. He was replaced (March) by Brian
McGee, former Qualcomm VP. The much vaunted Karma Drone – or Quadcopter
– is scheduled for 2016, which can shoot video at 4k. Source: Mashable
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APPLAND
MISSING LINKS
MS OFFICE, Windows and editing programmes are expensive and can 
be a nightmare if a reinstallation is required because of forgotten 
access codes, always mislaid when needed. ProduKey, a crafty bit of 
free software from Nirsoft, scans the computer registry, extracts and
unscrambles any encoded product key it finds (nirsoft.net). Significantly,
it works for a range of other software products too. There is also LibreOffice
(libreoffice.org) a free download, which can open all material created in 
MS Office – from spreadsheets to word processing.

SECURITY ADD-ONS
WITH PHISHING AND scamming becoming devious and omnipresent, 
only a fool leaves his PC unprotected and without third party security. 
The people’s favourite AVG is still free and good general armour plating 
for PC/MAC (free.avg.com). For searching the net, Ghostery exposes 
the myriad of cookies, trackers, web bugs, pixels and beacons sneaked 
into web pages by Facebook, Google and over 500 other ad networks, 
behavioural data providers and web publishers. See the ‘invisible web’ 
with an immediate drop down panel and keep out unwanted intruders 
into your business. To combat malicious attacks, add on Malwarebytes 
Anti-Malware, a compatible application for computers running Microsoft
Windows or Apple OS X (malwarebytes.org). Having trouble thinking up a
complex password? A simple trick is to combine a car registration with 
your postcode. This can be used repeatedly if you also add each site
name on the end (eg D123ABC-SW34AX-talktalk). So easy to remember 
a myriad of access passwords for almost anything – unless you never 
owned a car...

TECHNOLOGY, GEAR & GIZMOS

PHOTOGRAPHERS spend hours
transmitting their work to clients via
internet uploads. To maximise potential,
Powerline kits enable each and every
room in the house/studio to transfer
data more rapidly and efficiently than
wi-fi. Using the mains electrical wiring
circuit, one unit connects to the router,
another into a power socket near 
where you want to work. The units have
Ethernet ports so you can cable a laptop
(etc) in for optimum connectivity. These
three all claim gigabit transfer rates.
NETGEAR PLP1200 (best for old wiring):
a nifty LED indicates connection/signal

strength between units so you can pick
the best power socket to use. MIMO
support (multiple in – multiple out).
Around £80 (netgear.co.uk). TP-LINK
PA80-30P (best for speed): built in MIMO
tech, three ports per unit to connect up
a TV etc, plus wi-fi and a ‘pass-through’
three-pin socket so you don’t lose 
your original power point. £80 
(uk.tp-link.com). D-LINK  DHP-601AV
1000 (best price): single port, no
pass-through socket and no MIMO.
Good speeds to match the more
expensive options. Around £40
(dlink.com/uk).

RAPID COMMS

GO PRO founder and CEO Nicholas Woodman

D-Link

Netgear TP-Link
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PICTURES
THATROCK

SHE’S MISTAKEN Katy Perry for a 
runner and failed to recognise Eric 
Clapton when he spoke to her. In spite
of her lack of interest in celebrity, 
or perhaps because of it, Christie
Goodwin is a highly successful music
photographer, the one Usher, Ed
Sheeran, Taylor Swift, Paul McCartney
and Perry all want to take on tour with
them, knowing that she will not only
capture the spirit and artistry of their
shows, but the real person beneath
the veneer of fame.

‘I don’t buy into celebrity culture, it
doesn’t ruffle my feathers at all,’ 
she says. ‘When I am on tour, I’m 
a storyteller. I want to capture the 
enthusiasm of the artist and the TEXT MICHAEL BARNETT | PORTRAIT ED SYKESOn the road with CHRISTIE GOODWIN

PEOPLE
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can fully feel the rhythm of the artist. It
is weird. I get into a sort of trance. I am
with the artist in a zone and I don’t see
what is happening around me.’

The results appear on CDs, DVDs,
posters, calendars, in exhibitions and
magazines and newspapers all over 
the world, never photo-shopped. ‘It is
against my religion. I have occasionally
been asked to slim people down and I
just refuse. I do tweak a little, maybe
change the light a bit, give a fraction
more contrast, but that’s all.’

Goodwin bought her first analogue
Canon camera when she was 18 and
has never used any other make since.
For a show, she uses two 5D Mark III

bodies and five lenses, 150mm prime,
70-200mm, 400mm, a wide angle and a
fisheye. She has carried a camera with
her wherever she goes, ever since her
father, tired of her always taking his, bought
her one for her 14th birthday. ‘It became
part of me, I even took it to school.’

While studying photography at 
the Royal Academy of Fine Arts in
Antwerp, she started her career as a
fashion photographer when a graduate
from the same college, Martin Margiela
(whose Paris fashion house is currently
under the creative directorship of John
Galliano) asked her to shoot his dark,
deconstructed collection for his brochure.
‘The first thing I shot was almost like
coal miners’ clothes, very heavy cotton.’

quirky moments on stage, the 
atmosphere backstage, shooting the
show as you feel it, not just as you see
it. All that combined is the experience I
am communicating to the fans. That is
what I am there for.’

Unlike the photographers in the pit,
restricted to three songs, no flash,
jostling to get pictures for the press,
London-based Goodwin works directly
with the artists, as she always refers 

to the pop and rock superstars who
commission her. ‘It is the whole show,
always. They want everything.’

She never takes a brief from her
clients. ‘It is very important that it is not
calculated. They don’t give me a brief
and say: this and this have to be shot. If
you are working through a list when you
are shooting, you will miss stuff. I don’t
have to think about what shutter speed,
those things come automatically, so I

7 Katy Perry 
on Prismatic World Tour. 2014

1 One Direction at the O2 Arena. 2013

5 Yoko Ono unveils an English Heritage 
blue plaque at 34 Montagu Square, which 
in 1968 was the first home Ono shared with
John Lennon

CHRISTIE GOODWIN

‘I don’t buy into celebrity culture, 
it doesn’t ruffle my feathers at all. 

When I am on tour, I’m a storyteller’

(

(
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‘At the beginning, fashion photography
was exciting, but once you know 
what you are doing it becomes a very
monotonous job. All those models are
very good, but they do all the same
poses. There isn’t a lot of creativity in it
and so after about five years I couldn’t
muster the enthusiasm anymore.’

Goodwin clerked in a law firm and 
freelanced in Brussels for Belga news
agency, covering anything from riots to
a state visit by President Clinton at a
moment’s notice, while continuing to

work on her portfolio for exhibitions in
Antwerp. ‘It was always crazy creations.
I would find people who would model
for me and worked around themes. In
those days, AIDS was a very big issue. 
I did an exhibition about AIDS, shooting
people without a face and with blood on
their arms.’

Goodwin’s big break into music 
photography was unplanned, but 
guaranteed huge exposure. ‘My partner
Patrick (Cusse, now also her manager)
was in a band. I shot one of their shows 

in a pub and, without my knowing it, 
he sent my pictures to the manager 
of Status Quo. One day I answered 
the phone to a man saying he was the
manager of Status Quo and would I like
to shoot the band? I thought it was a
hoax and hung up. I did manage to call 

him back and I got to shoot Status Quo
in concert in 2004.’

While never star struck – ‘I was on
stage at Wembley Stadium with Ed
Sheeran and Elton John. I felt like it
was just another day in the office’ –

‘I am always aiming for the 
perfect shot; I have to think I have

the perfect shot’

(

(
1 Ed Sykes portrait of Christie Goodwin

1 Liz Legrande (Usher dancer) Palais Omnisports de Bercy, Paris. 2011

CHRISTIE GOODWIN
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PEOPLE NICOLAS LABORIE

Goodwin has observed at close 
quarters what makes a star performer.
‘On the first day on tour with Katy 
Perry in 2014, there was a meeting for
the whole crew and her manager gave 
a speech. By his side was a girl with 
a clipboard and a terrible cold, who 
I took for his assistant, but it was Katy.
She was so poorly I thought she was
going to be awful that night. But as 
the elevator lifted her up on to the
stage and the lights were on her, 
she was perfect. The transformation
from this girl huffing and puffing 

was like night and day. I find that 
fascinating.’

Between touring for most of the year,
when she is home Goodwin has a 
creative outlet in shooting covers for
crime novels. ‘I create murder scenes. 
I used my daughter on the cover of
Predator by Faye Kellerman, she knows
how to play dead. It started as a hobby
but I do one every three months or 
so now.’ Another project is a book of
studies of all the people working behind
the scenes at concerts, on the clothes,

the lighting, the catering, which she
expects will be a work in progress for
the next two years. 

Despite being dismayed at the current
trend of everyone thinking they are 
a photographer – ‘they are there with 
a dinky toy camera shooting, getting 
in the way. They want to be close to 
the fame, the excitement. Things
become blurred and the real music
photographer is taken less seriously’ –
Goodwin carries on touring in pursuit 
of the perfect picture. ‘It is what drives 

me on, every time I click the shutter.
I am always aiming for the perfect shot;
I have to think I have the perfect shot.
But every time I look at one of my 
photographs I see 50 things wrong in the
picture. I am driven to have that picture
that says: “Wow! That is perfect!”’

LINKS
christiegoodwin.com

1 Baron Wolman outside the Private View of
The Rolling Stone Years by Baron Wolman
at ProudChelsea in Kings Road SW3.

PICTURES THAT ROCK
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I KNEW FROM the beginning 
that people would be my main 
subject,’ says Magnus Arrevad, 
walking through his exhibition 
at 5 Willoughby Street in 

Bloomsbury. Boy Story is his five-year
photographic documentation of the
international, subterranean world 
of male performance. He came to
London to study photography after 
an economics degree in Denmark. 
Early travels with his camera through
South East Asia, Australia and the
Pacific taught him some useful lessons.
Notably, that to photograph landscapes,
you have to be up early to catch the
light. And Arrevad, like his subjects,
works best at the very deadest – or 
as his photographs reveal, liveliest – 
of night. 

The underworld of go-go dancers, 
porn stars, cabaret and drag artists
recorded in Boy Story: a Picture Book 
for Boys1 is one that Arrevad arrived at

by accident. The seeds of the project
were partly sown in the form of a
reproof from an old girlfriend after a
night out in London’s then burgeoning
burlesque scene, which has been 
fairly swinging with pasties and nipple
tassels for well over a decade now.
‘Why photograph naked women?’ 
she challenged. ‘Have they not been
objectified to exhaustion already?’ So
Boy Story, Arrevad announces with
characteristic puckishness, ‘became
my attempt to objectify men instead 
of women’. 

But, first of all, he had to track down 
his performers. They weren’t in the
mainstream clubs, waiting to be 
photographed. He’d caught a scent 
of them here and there in his travels – 
in doorways under railway bridges 
or flashing neon in New York’s Lower 
East Side – but it took him until August
2009, when he was sent to cover gay
pride in Copenhagen and wound up in 

a basement club, to really ‘fall down
the rabbit hole’.

Arrevad generally used digital cameras
for his work, but on this trip he took
along a medium-format analogue 
camera given to him by a mentor. 
‘A camera and a world came together,’
he says happily. A handful of pictures
that were taken on the first night of 
that trip have made it into the book. 
All shot in black and white, using 
only the available light, and developed
as fibre prints.

Jaded by the quick fixes of digital 
photography, Arrevad found something
compelling about the way his Mamiya 7
slowed down the process of shooting.
‘Each photo feels like an occasion
because you never quite know if you’ve
got what you were after, so you keep
having to push yourself further all the
time.’ And then, of course, it’s only
afterwards – sometimes many months

TALES
OFTHE
CITIES

Photographer Magnus Arrevad’s journey down the rabbit hole
into the dark and dazzling world of male performers
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TEXT ISABEL DE VASCONCELLOS | PORTRAIT ED SYKES

1 Faux Pas on a rooftop, New York ‘

MAGNUS ARREVAD
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later – in the darkroom that you can
confirm what you do have. This element
of jeopardy, reclaimed from old-school
photography, is where the magic 
lies for him. ‘It forces you to take
chances, because you can’t check 
as you go along.’

His trail finally uncovered, he 
followed it back to New York, to Berlin
and Paris, but also off the beaten track 
to Sligo and a trailer park in Tacoma,
Washington. In the process, he 
got to witness how a small and 
geographically scattered group of 

‘Each photo feels like an occasion 
because you never quite know if you’ve got

what you were after, so you keep having 
to push yourself further all the time.’

M A G N U S  A R R E V A D

(

(

1 Chrisalys at Supperclub, London: ‘I’ve been dressing up as animals since I was five. You can get away with more dressed as an animal.’

PEOPLE
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people support each other as easily 
as if they were family. Friendships 
were forged and introductions 
effected with such luminaries as 
Go-Go Harder, Blanche DuBois, 
Big Chief Random Chaos and Miss
Cairo Mascara.  

The performances were one thing, 
but Arrevad soon became fascinated 
by the acts of unveiling and veiling 
(in that order) that came before
and after. He soon perceived that
behind the scenes he was witnessing
a process of personal exploration
where transformation became
revelation. 

Far from disguise and misdirection,
what Arrevad documents is a 
deliberate creative manifestation of
something essential and unseen. 
His subjects plunder the dressing-up
boxes of childhood dreams, fantasy 
and transgression, pulling out and
repurposing images, like magpies
homing in on nuggets of light. 
Visually, they reach out across art
forms, far beyond the standard 
formulas of hoofing cabaret artists.
There is dancing, aerialism, shadow
puppetry, quotes from Magritte and 
Man Ray, as well as the decadence of
Weimar Germany. Woodland creatures
jostle with scions of surrealism and 
all-out exhibitionism.

The resulting photos exude a curious
and unmistakeable sense of liberation
and joy. There is sex, of course, and 
a lot of it, but the feeling they leave you
with, overwhelmingly, is one of play. 
In this world, shame and taboo are
20th-century notions. This is not
oppositional counter-culture; it is 
a culture in itself, celebrating itself
with humour and revelling in and via
the body. As Arrevad says: ‘They have
created a world for themselves in
their own image, with their own gods
and ceremonies’.

Leafing through the pages of the 
book, one follows Arrevad’s own journey
from outsider to confidante. The first

1 Clown Kong at Teneleven, New York

1 Unknown man on the street, San Francisco

MAGNUS ARREVAD
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confrontation in a bathroom mirror 
at Nord, with the two performers 
squaring up to the lens in challenge,
soon gives way to a seamless familiarity,
as though Arrevad had found his own
place in the society of artists. Would 
it be right to say he ‘went native’, to
some extent? 

‘My presence in the pictures has
changed over time,’ he acknowledges.
At first, he was a stranger in the 
community, and it took him a while 
to overcome his natural shyness. But
his easy manner and obvious wonder
and curiosity soon won him influential
friends among its ranks. Nowadays,
they all crash on one another’s couches,
as their circuses make their way 
from city to city. 

Arrevad acknowledges with relish that
he will always be a voyeur, first and
foremost. But to secure access, 
he also became, in many ways, a 
participant. In order to take that picture,
you have to be a part of it, he suggests,
dismissing the notion of neutral, 

objective documentation, and blurring
the line between observer and subject.
So much so that one hot and sweaty
summer evening in midtown New 
York, he was asked to step in when a 
member of staff couldn’t make it to 
the club. He ended the night taking to
the podium in a jockstrap, clad only in
his trademark lace-up boots and top
hat. But the tips he received were 
modest, and he confesses with a wry
smile that the experience made him
realise that he could never make a
career out of pole dancing. 

The stage’s loss is photography’s gain.

NOTES
1 Boy Story is published by Red Room Books
ISBN 978-1-943278-43-5

‘At first, he was a stranger in the 
community, and it took him a while to 

overcome his natural shyness’

(

(

3 Laydee ‘Maxi’ Tena, Meth and 
Miss Cairo at Royal Vauxhall Tavern, London

3 Alexis and Liza at Darcelle XV Showplace, Portland, Oregon. Punctuality counts. 
Nina Simone, left. Liza Minelli, right.
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