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JUST IMAGINE for a moment you were a participant at this
year’s Paris Photo, one of the key trade events that attracts
some 60,000 visitors to the Grand Palais annually. You would
have been one of 147 galleries from 34 countries, with a strong
presence from the all important USA. You would have carefully
budgeted for the stand (not cheap) the framing, insurance,

transport and staff accommodation in Paris (also not cheap). Contracts with
artists would have been discussed and agreed, and no doubt many weeks spent
on planning strategy. The fair officially opened on Thursday 12 November, with
a strong trade presence and VIP party-goers at a vernissage the night before. 
But, as usual, the weekend was destined to bring in the impulse buyers and keen
public – followers of photography – who generate the notoriously lengthy
queues around the venue. And then the terrorists struck. After the horror of
Friday night, the city went into lockdown and the Grand Palais, as every other
public space, gallery or museum, was shut on command of the authorities. 
The organisers announced advance ticket sales would be reimbursed. They 
created a virtual reality tour of the fair, accessible through their website 
(parisphoto.com) and the gallerists packed up and left, loudly proclaiming
sympathy and solidarity with the citizens of Paris.

For the larger businesses, this was an unpleasant setback and an experience. For
lesser operations, it was a disaster. As with every art fair, there is a small contingent
that stakes everything on the chance to participate in the major league. Every
euro is scraped together to pay the costs. At the price point these dealers work to
– often representing young, contemporary artists yet to forge a reputation – the
potential of weekend sales are a gamble. But one deemed worth taking. The 
closure of Paris Photo on Saturday morning might well be a setback that these
dealers will find hard to survive. Insurance rarely covers losses through acts of 
terrorism and nowhere on the official Paris Photo site [at the time of writing] 
is there mention of compensation for galleries who only enjoyed 50% of the
contracted event.

E D I T O R I A L>>

NICOLAS LABORIE 
L’amant  2015 © NICOLAS LABORIE 2015

Nicolas Laborie has worked out of the UK for
over 25 years. An extraordinary early career
encompassed the French Army (radio operator
and mountain troop) and as restaurant 
manager for Raymond Blanc, Marco Pierre
White and Conran. His professional career as
a photographer centred on fashion before 
he began to re-examine the process and his
own involvement with the frenetic pace of
commercial work. The esoteric conjuring of
imagery using the 19th-century wet plate 
collodion technique and its mysterious,
uncontrollable, accidental effects, appealed to
his Buddhist sensibility. The extended times
involved – as opposed to the point/shoot
immediacy of digital – he views almost as a
meditation. Read more on page 12.
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CONTROVERSIAL photographer Terry
Richardson can’t do right for wrong
nowadays. Harper’s Bazaar’s very
demur December/January cover 
starring Kate Hudson was shot by
Richardson – but critics now claim it 
is almost identical to a 2013 cover 
featuring Hudson, by Alexi Lubomirski.
She sports the same pose, pink 

background to match her dress and
near-identical cover lines. Both issues
feature the next year’s ‘Hot List’, the
‘Best Black Dresses’ for the holiday
season and the ‘Ultimate Gift Guide’.
Richardson has been facing a barrage
of invective of late for creating overtly
sexual and misogynistic fashion 
images. Just can’t win... 

THE NEW £5,000 Jules Wright Prize
funded by The Wapping Project in 
association with the Women's
Playhouse Trust (WPT) will celebrate
female technicians’ contribution to
artist filmmaking. The prize has been
named after the late theatre director,
curator and long-time champion of
women in the arts. In 1988, Wright 
turned down an offer to direct the
Sydney Opera House and instead turned
a derelict hydraulic power station in
East London into The Wapping Project –
a centre and platform for artists, 
writers, choreographers and musicians.
The new prize is part of the annual 
Film London Jarman Award. It will be 

presented to one of four UK-based
female creative technicians who have
played a significant role in the area of
artists’ moving image production. More
than 100 artist filmmakers, experts and 
specialists were invited to nominate
women cinematographers focusing on
those with a track record for creativity,
skill and a determination to drive the
field forward. Shortlisted nominees 
were Noski Deville, Taina Galis, Suzie
Lavelle and Margaret Salmon. The 2015
Jarman Award jury: Iwona Blazwick,
Andrea Lissoni, Pegah Farahmand,
Stephen Sutcliffe, Maria Palacios Cruz
and Sol Papadopoulos.
WINNER: Noski Deville. Congratulations!

3 SNAPSHOTS

THE SWISS global financial services
company, UBS, has announced a 
collaboration with Annie Leibovitz with 
a commission called Women: New
Portraits. This is a continuation of a 
project Leibovitz began more than 15
years ago. Her series of studies, Women,
was published in 1999 in a book and an
exhibition at the Corcoran Gallery,
Washington, DC. It was a joint effort with
her partner, the late Susan Sontag, and

is an ongoing ‘work in progress’.
Leibovitz noted: ‘It is such a big 
undertaking and a broad subject, it is
like going out and photographing the
ocean.’ UBS declared: ‘It fits with our
long-standing support of projects that
encourage engagement in contemporary
art and we hope it will inspire people to
create’. The latest series will reflect the
changes in the roles of women today 
and will add to works from the original

series as well as others made 
in between.  

Women: New Portraits will debut in
London on 16 January 2016 at Wapping
Hydraulic Power Station. The tour 
includes 10 cities over 12 months:
London, Tokyo, San Francisco,
Singapore, Hong Kong, Mexico City,
Istanbul, Frankfurt, New York and
Zurich. Entry will be free.  

PHOTO-BOMBING
BATH-BASED photographer, Marc
Wilson, has captured the remains of
military defence structures for his series
The Last Stand. He visited Normandy in
France, as well as Houvig and Vigso in
Denmark, Haugesund in Norway and
Brean Down in Somerset, travelling
23,000 miles across 143 locations for 
his 170-page book. The deserted 
fortifications offer a poignant mix of bathos
and pathos as they slowly disintegrate
back into the landscape. Source: AP The sinking of RMS Titanic is an

indelible part of English folklore,
even though the wrecked vessel has
been located and comprehensively
surveyed. The national obsession
with the freak and tragically fatal
accident (1,523 people died) is
reflected in the astronomical prices
any Titanic ephemera fetch at auction
today (a cup, given to the captain of
the rescue ship, RMS Carpathia, 
sold for £129,000). Last November,
two lots of previously unseen 
photographic material surfaced 
at acknowledged Titanic specialists,
Henry Aldridge & Son of Devizes,
Wiltshire.

A PICTURE of the iceberg taken 
from passing German liner, Prinz
Adalbert, has previously appeared 
in books, but an accompanying 
provenance was virtually unknown
until now. On board steward, M
Linoenewald, wrote: ‘On the day 

after the sinking of the Titanic, the
steamer Prinz Adalbert passes the
iceberg shown in this photograph.
The Titanic disaster was not yet
known by us. On one side red paint
was plainly visible, which has the
appearance of having been made 
by the scraping of a vessel on the
iceberg.’ He signed the statement 
as did three other crew members.
Linoenewald took the photograph of
the iceberg, which has spent nearly
100 years on the wall of a maritime
law firm’s boardroom. The Prinz
Adalbert passed the disaster scene
on the morning of 15 April, the
Titanic had struck an iceberg at
11.40pm on 14 April and sunk less
than three hours later at 2.20am.
Both the photo (16 x 20 inches) 
and document were submitted 
to Burlingham, Montgomery &
Beecher, lawyers acting for White
Star Line. After the official enquiry,
both items were framed and hung in

the company’s boardroom until they
went out of business in 2002.

IN ADDITION, images ‘found in a
cupboard’ show the doomed ship
being launched in Belfast. The five
glass plate positives (4 x 4.5 inches),
discovered by the family of the 
original photographer after 103
years, were taken at 12.15pm on 31
May 1911 at the Harland and Wolff
shipyard. On that same day, RMS
Olympic set off on her maiden 
voyage to Liverpool. The photos
depict the Titanic launch, plus 
one of the Olympic, and show the 
massive hull and launch platform 
in great detail. For the launch of the
Titanic, 22 tons of soap and tallow
were spread on the slipway to 
lubricate the ship’s passage into 
the River Lagan, which took just 62
seconds. The iceberg photo made
£21,000 and the launch photographs
£11,000 at auction. Source: AP

ONE WAY TICKET

BEFORE KILLING herself at the age of 22, Francesca
Woodman explored themes such as gender, sexuality and 
corporality, mostly through self-portraits – either explicitly 
naked or, conversely, in attempts to hide her body. After her 
untimely death, her reputation blossomed and her work has 
featured in a number of major international exhibitions. 
From 1975 to 1978, she studied at the Rhode Island School 

of Design. She left several hundred gelatin silver prints, although she also
experimented with other techniques. An exhibition, On Being an Angel, 
organised by the Moderna Museet in Stockholm, consists of 102 photographs,
mainly gelatin silver prints but including several large-format diazotype prints
and six short videos. It will be the key winter exhibition at FOAM (18 December
2015 – 9 March 2016) Keizersgracht 609, Amsterdam. foam.org

Foam is supported by BankGiro Loterij, De Brauw Blackstone Westbroek, Delta Lloyd,
Gemeente Amsterdam, Olympus and the VandenEnde Foundation.
Source: FOAM

THE ACTION man’s favourite camera,
GoPro, has slashed the Hero 4 Session's
price down a $100 to $199.99, the same
price as the entry-level Hero+. This is
second price drop since the Session 4
launch last July (it was originally $300 
a unit). GoPro offers six action cameras
to pick from. The GoPro Hero line-up
includes three entry-level Hero 
cameras starting at $129.99, and three
‘performance’ models  starting from 
the $199.99 up to the $499.99 Hero 4
Black. GoPro has had problems as 
competitors enter the minicam arena 
but positive things are predicted for 
the 2016 release of its first quadcopter
drone and entry to the VR marketplace.
Source: Mashable

AN ARTICLE in the London Guardian
about a young graduate artist, 
Alice Cazenave, has captured the
imagination of the photography
world. Cazenave has been 
experimenting with camera-less
imagery and her results are 
intriguing. Here she explains her
work: ‘I want to step away from the
photo-saturated society we now live
in. The magic has been lost: no one
makes anything by hand any more.
I’ll take a traditional photo of what I
want and print it on acetate to make
a negative. Then, while they’re still
on the plant, I put leaves in the dark
for 48 hours. I then take a leaf off,
put a negative on top of it, and 
expose it to light. The negative is

composed of dark and translucent
areas: the leaf photosynthesises light
wherever it passes through, creating
starch. I then boil the leaves in a
chemical solution, which stains the
areas of starch, allowing the image
to develop. The picture emerges
slowly, by photosynthesis, then it
fades away again. I don’t care what
anyone says – this is magic’. 
She’s right. It is truly wonderful.
Cazenave has been inspired by 
other camera-less practitioners,
people like Anna Atkins, who made
cyanotypes in the 19th century by
pressing seaweed or algae on to
photosensitive paper – literally 
using nature as a negative. 
Source: Guardian

TERRY TROWELLING

MIRACLE ON FIRST LEAF
JULES WRIGHT MEMORIAL PRIZE

LIVE FAST, DIE YOUNG
1 Francesca Woodman Providence 1977

Rhode Island 1978

1 Nick Holt Jules Wright at The Wapping Project

1 Alice Cazenave Leaf image

1 Marc Wilson Nord Pas de Calais 2012

1 GoPro Hero 4 Session

BANKING ANNIE

1 Annie Leibovitz

5 Anonymous Titanic launch party, Harland & Wolff, Belfast 1911 5 Anonymous  Plate negatives of Titanic launch 1911

1 M Linoenewald  Titanic Iceberg 1912

GOPRO DOMINATION
OF MINICAMS 
STALLS
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WORLD IN PHOTO was launched 
by Daniel Oxtoby, a UK-based 
professional. The categories were
Portrait, Nature & Landscape,
Street & Architecture, and Arts &
Fashion. The entrants were reduced
to 40 finalists – 10 in each category
– before a winner was selected for
each category, and an overall 
competition winner chosen from
these four. Goran Jovic from
Imotski, Croatia, won the gold

award to be crowned Winner of the
World in Photo Competition 2015.
His image, entitled Observer, won
the Portrait category and was judged
the best photo overall. The winner
of the Arts & Fashion category was
Casey Mayer from Fayetteville, USA,
with a photograph entitled Beacon,
while Yves Demers Paris, from
Montreal, Canada, won the Nature 
& Landscape category with Storm
Starboard. An image called 
Passing By scooped the Street 
& Architecture category for 
photographer Siyuan Ma, from
Singapore. The four category 
winners each received a trophy and
Jovic was awarded a $1,000 cash
prize and a trophy from the panel 
of judges: Kenneth Hughes
(Bloomberg Photo Service), Gerry
Brakus (New Statesman), Benedict
Brain (Digital Camera magazine),
Suzy Bennett (travel journalist) 
and Ilka & Franz (photographers).
worldinphoto.net

SO PLAYBOY has banned nudes in its print 
edition, 14 months after going nude-free online.
Editor-in-chief and chief creative officer, Hugh M
Hefner, is struggling with the stat that the 1975
circulation of some 5.6 million copies is now
down to 800,000. Or perhaps that playboy.com
went from around 4 million hits per month to
over 16 million after bare breasts were barred. 
Source: The New York Times

FLIGHTS OF FANCY
THE SPACE research agency's Project Apollo Archive has made a massive 
update to its Flickr account, adding more than 8,000 photos taken during 
Moon missions from 1969 to 1972. In 2004, the Johnson Space Center began 
re-scanning the original Apollo film rolls and now demand for HR versions has
lead programme director, Kipp Teague, to upload the whole collection. 
Source: The Planetary Society

Nothing symbolised the Vietnam
War more than Nick Ut’s 8 June
1972 image of nine-year-old Kim
Phuc, running naked down a smoke
filled road near Trang Bang, with
her brothers and cousins. 

THE SOUTH VIETNAMESE had 
accidentally dropped flaming
napalm on to its own troops and
civilians. The terrified girl had 
ripped off her burning clothes 
while fleeing. On that fateful day,
Associated Press photojournalist 
Ut put her in the AP van where she
crouched on the floor, her burnt 
skin raw and peeling off her body.
He took her to a hospital before
returning to the Saigon bureau to
file his famous photograph. It won
him a Pulitzer Prize.

Today, Kim Phuc, 52, who has lived
with chronic pain from those napalm
burns for more than 40 years, 
travels from her home in Canada to
Miami for laser treatments, under
the direction of Dr Jill Waibel of 
the Miami Dermatology and Laser
Institute. The procedure creates

microscopic holes in the skin, which
allows topical, collagen-building
medicines to be absorbed deep
through the layers of tissue. The
lasers heat skin to the boiling point
to vaporise scar tissue. Waibel says
the treatments will also relieve the
deep aches and pains that still 
plague Phuc. She suffered serious
burns over a third of her body. Each
treatment typically costs $1,500 to
$2,000, but Waibel offered to donate
her services for free. Waibel expects
Phuc to need up to seven treatments
over the next eight or nine months.

Kim Phuc and her husband live 
outside Toronto and they have two
sons, aged 21 and 18. She remains
close friends with the man she calls
‘Uncle Ut’. Source: AP

ICONIC SYMBOL
OF DESPAIR GIVEN HOPE

3 SNAPSHOTS

1 Nick Ut Napalm Girl, Vietnam 1972

5 Nick Ut Photographer in Saigon 1 Kim Phuc as she is today

NO NUDES 
IS GOOD NEWS?

1 Hugh Hefner with Playboy issue 1

1 NASA Moon Archive

3 PRIZES & AWARDS

THE ANNUAL competition in press
photography, the 2015 World Press
Photo Exhibition, gathered award-
winning photographs from around 
the world, selected from 97,912 
photographs entered by 5,692 
photographers from 131 different
countries. Exhibited in more than 

90 cities in 45 countries, the WPPE 
is an opportunity to see the winning 
images from each of the nine contest
categories that include contemporary
issues, daily life, nature and sports. 

The 2015 World Press Photo of the
Year was by Danish photographer

Mads Nissen. The image comes from
the photographer’s project called
Homophobia in Russia, where LGBT
sexual minorities are facing legal 
and social discrimination, harassment
and even violent ‘hate crime’ attacks. 
The First Prize Spot News Category
(Singles) was awarded to Bulent Kilic

of Agence France-Presse. A young 
girl is pictured after she was wounded
during clashes between riot police 
and protesters in the Turkish capital
Ankara.

Until 29 November 2015. 
Southbank Centre. 

THREE PHOTOGRAPHERS – Matthew
Finn, Joanna Piotrowska and Tereza
Zelenkova – were selected to receive
an award of £5,000 to support the
making of new work as well as access
advice from a pool of 13 mentors
including Alec Soth, Gillian Wearing,
Broomberg & Chanarin and Michael
Mack. The Jerwood/Photoworks
Awards is a collaboration between
Jerwood Charitable Foundation and
Photoworks, supported by Arts

Council England. The call for entries
was open to all UK-based practitioners
that graduated or established their
practice within the past 10 years. 
More than 400 entries were received. 
The awards group exhibition shows 
at Jerwood Space London until 
13 December 2015, touring to
Impressions Gallery, Bradford (5
January - 19 March 2016) and Open
Eye Gallery, Liverpool in autumn 2016.
Source: Jerwood Foundation

WORLD PRESS: THE POWER OF PICTURES

JERWOOD/PHOTOWORKS AWARDS 2015

NEW OPEN COMPETITION
1 Goran Jovic Observer 1 Jerwood/Photoworks  Matthew Finn

1 Jerwood/Photoworks  Joanna Piotrowska 1 Jerwood/Photoworks  Tereza Zelenkova

1 Mads Nissen Homophobia in Russia series 1 Bulent Kilic Ankara, Turkey

1 Casey Mayer Beacon
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HE LONDON Art Fair 
(Islington 20-24 January) 
has shown itself committed
to photography by 
supporting and expanding
the original concept of 
Photo50 through an

enlightened collaboration with curators
drawn from the cutting edge of 
contemporary art. It is a feature 
popular with photographers and visitors
alike and the inventive programming
confronts the understanding of 
photography in modern culture and 
proposes alternative readings of the
medium. Previous years have seen 
Sue Steward (2012), Nick Hackworth
(2013), Jeremy Epstein/Charlie Fellowes
(2014) and Sheyi Bankale (2015) 
meet the challenge with aplomb. 
2016 sees one of the rising stars of 
the photography scene, Federica
Chiocchetti, conjure her own 
interpretation of the brief, taking 
as her inspiration Jean-Luc Godard’s
1966 film Masculin Féminin. 
Chiocchetti examines the multi-layered
chasm between a woman and a man –
but is quick to assert she offers no
solution to any questions that 
may provoke.

Feminine Masculine is divided into five
sections: He Loves Me, He Loves Me 
Not; Till Death Do Us Apart; Ennui and
Obsession; Carrying On Without Them;
and Wrap Thee with Fluctuant Winds;
and will feature work by Laia Abril
(Spain); Ekaterina Anokina (Russia); 
Jo Broughton, EJ Major, Timothy Prus, 
Natasha Caruana (UK); Elinor Carucci
(US); Dicipula, Francesca Catastini
(Italy); JH Engström (Sweden); 
Maya Rochat (Switzerland); Paul
Schneggenburger (Austria); and
Mariken Wessels (NL).

PEOPLE FEDERICA CHIOCCHETTI

PHOTO50 FEMININE MASCULINE

On the Struggle and Fascination of
Dealing with the Other Sex PORTRAIT ALICE COX

A bundle of enthusiastic energy,
Federica Chiocchetti (born in Tuscany)
can converse flawlessly in English on
the esoteric arguments that plague
contemporary art. Her early schooling
was in economics – in Milan – but she
took a job in publishing (Bruno
Mondadori) that introduced her to art,
albeit with a literary and theoretical
perspective. Relocated to UCL in
London, her main interest was the
study of photography and literature.
Since 2012, Chiocchetti has been active
in the UK using her platform as a
springboard for a range of pioneering
initiatives with recent Italian culture 
as a constant ingredient. She was

appointed to LAF after a selection
process and is aware she is still 
‘a young curator’. She says: ‘the 
challenging thing is it lasts just five
days. You get a 35-metre long rectangular
space and it is up to me to design it. I’m
making the central – entrance – area a
black space for video. I like the moving
image. Obviously, I advocate the 
relationship between photography and
text, it is my own niche where I enjoy
myself. What can photography tell us
about the relationship between men
and women today? I wanted to propose
for five days how photography might
represent this – immaterial – dynamic.
Last year the bar was set very high,

Sheyi Bankale really pushed Photo50
forward. ‘I selected from a body of
works, which I knew already existed, or
I knew of artists who had works in the
pipeline, which would be appropriate.
For example, the Italian collective,
Dicipula, have this archive about a
woman who is totally obsessed with a
celebrity. They are just finishing a video
commission that addresses notions 
of celebrities, sex-symbolism and
groupies, entitled Mannequins &
Mankind. Even Magnum photographers
are now working with video. I don’t 
like static...’

London Art Fair’s Photography Focus
Day takes place on Wednesday 20
January 2016 with artist talks, guided
tours and panel discussions examining
contemporary photographic practice. 

Federica Chiocchetti is a photography
critic, editor, curator and founding 
director of the photo-literary platform
Photocaptionist. She is writing her 
PhD on photography and fictions at the
University of Westminster. Chiocchetti 
is also the 2015 Art Fund Curatorial
Fellow (Photographs) at the V&A and
Nottingham Castle Museum. Her book,
Amore e Piombo, co-edited with Roger
Hargreaves, was winner of the Kraszna
Krausz 2015 Best Photography Book
Award. In January 2016, she will 
co-curate the photo-cinema room within
the exhibition Italy 1968-1978 at the newly
open CAMERA – Centro Italiano per la
Fotografia, in Turin.

LONDON ART FAIR
20-24 January 2016
(Preview Evening 19 January)
Business Design Centre, Islington, N1

T

1 Elinor Carucci Eran almost touches me
Courtesy Edwynn Houk Gallery

1 Laia Abril, from the series Tediousphilia

1 Elinor Carucci Eran almost touches me
Courtesy Edwynn Houk Gallery

1 Federica Chiocchetti

20—24 January 2016
Business Design Centre 
Islington, London N1

Book Tickets
londonartfair.co.uk

MODERN BRITISH & 
CONTEMPORARY ART
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COLLODION IS beautiful 
because it’s like liquid on  
your face,’ says the French 
photographer, Nicolas Laborie. 
‘It almost melts everything. If

you’re sad, you’re going to look sadder;
if you’re happy, there’s still that 
emotion melting away. I recently took 
a picture of a model and she is always
such a happy person, always smiling,
but the way I poured the chemical on to
the plate, it looked almost as if she had
tears falling from her eyes.’

Laborie is essentially
self-taught, both in
photography and in
English. Before coming
to the UK 25 years ago,
he was both a radio
operator and a mountain soldier in the
French army and a restaurant manager
for the likes of Raymond Blanc, Marco
Pierre White and Terence Conran. 
‘I came to London for two reasons,’
Laborie admits candidly. ‘Firstly, women
– I am French, after all! – and to learn
English. I learned English by watching
Sesame Street on the TV and I bought a
lot of photography magazines. I learned
English with technical photographic
terms, which is very strange.’

Laborie has a commercial practice as a
fashion photographer, but he began to
experiment with wet plate collodion in
an attempt to ‘slow his world down’. As

a Buddhist, he sees the process as 
a form of mindfulness. ‘When you go
under your black cloth and you take a
picture, it is meditation. You’re coming
back to the essence of art. You go to a
studio and take maybe 300-400 pictures
on a DSLR camera. With this, the 
maximum would be maybe 15 plates in
one day. It’s a long process. The beauty
is the difficulty in it. In the daylight it’s
difficult because the light changes. You
have to understand the way light moves
and you have to be prepared to let go.

You lose a certain amount of control.
It’s the opposite of being in the studio,
where it’s all about control. That’s 
one of the things that attracts me to it.
Don’t get me wrong, I love to be in 
control! But when you meditate, you
have to let go, so, for me, this was the
perfect combination. And I think by 
letting go you see far more.’

Laborie is a romantic through and
through and he seeks, in his fine art
work, to create romantic portrayals of
important issues. ‘Every time I do a
story I’m trying to find something I can
connect with or understand. It’s the
idea of getting closer to your subject 

by taking the time.’ The series 
Fairy Tales in the Midst of Thorns, for 
example, is about how children are
affected by divorce and other problems.
Laborie has worked with mental health
in the past as well, carrying out a 
five-year project, Stigma, making a film
about – and of – people who have panic
attacks. ‘I was determined to find real
people, not actors or people faking it,’
he explains. ‘I’ve been there. I know
what it’s like feeling like you can’t
breathe and your heart won’t stop

pounding.’ Basically, 
the idea was to provoke
panic attacks in his 
subjects, so that they
could be filmed. ‘I
remember the first day
filming I literally threw

up – it was pure stress. There was one
person in particular that I remember
filming and I just wanted to grab her
and say: “Let’s forget about it! Let’s put
everything to one side. It’s not worth it.”
I thought about that a lot. But I also
knew we needed to do this.’ The resulting
film has been shown in New York and
Dalston; Laborie has conducted a 
number of talks in America via Skype,
and collaborated with Amnesty
International about what to do to help
with the first signs of mental illness. On
the back of the film, he also produced a
book. ‘I had all these people coming to
me after seeing the film, saying they
needed to tell me a story. A lot of 
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The trend for antique processes gathers pace as photographers
struggle to retain an individual voice

TEXT ANNA MCNAY   | PORTRAIT ANNE-MARIE BICKERTON

‘I don’t like violence. And
I’ve never done any work in

order to shock’

(

(
‘

1 Nicolas Laborie
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7 L’amant
Unique print (collodion process)



www.f22magazine.com   1514 www.f22magazine.com

1 Poet
Unique print (collodion process)

7 Le Chatet l’enfant
Unique print (collodion process)
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THE WET PLATE collodion was 
invented in 1851 by Frederick Scott
Archer and remained a major
photographic technique for three
decades. Combining the fine 
detail of a Daguerreotype with the
negative/positive elements of Fox
Talbot’s Calotype, Archer’s 
technique allowed for reproducibility
while also bringing in a much finer
level of detail. The lack of a patent
led to widespread adoption and a
significant expansion in photographic
activity. The main drawback with 
the technique was that the plates
needed to be coated (with collodion),
sensitised (in a tray of silver
nitrate), exposed, developed and
fixed while still wet. This meant
photographers had to have access 

to a darkroom at all times, leading 
to the development of mobile 
darkrooms for use in the field. 

The photographs are created on
glass or metal plates exposed in 
a wet plate camera. Everything 
has to be done – by hand – within
approximately 15 minutes. The 
collodion process produces a 
negative, which, if exposed on 
a blackened glass plate (an
Ambrotype) or a metal plate (a
Tintype) reverses the negative and
produces a one off positive image.
This then fixed and varnished. The
combination of glass and metallic
silver against a black background
can produce intriguing effects in
terms of tone and texture.

And I’ve never done any work in order
to shock. All of my work is done to 
raise awareness about certain issues.’

So will Laborie go back to working on
issues of mental health? ‘Yes, I want to
go back to that with wet plate. But one
of the reasons I’ve not done so yet is
because it was a bit too obvious, with
the way the chemicals flow on the face.
I’ve got friends with cancer and I’ve

thought how easy it would be to 
make work about them, too, but easy 
is a word that scares me. I need to 
challenge myself. If you do the same
thing, it’s dangerous. You become
Icarus.’ 

*Out of Darkness Cometh Light  

LINKS
nicolaslaborie.com 

1 Calmus
Unique print (collodion process)

WET PLATE COLLODION

1 Lilith (Goddess)
Unique print (collodion process)
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people told me how art, or art therapy,
had helped them. The book includes
work that people sent to me.’

After that, Laborie made a project about
meditation (Mindfulness), before moving
on to issues of feminism and erotica.
One series is based on the myth of
Lilith. ‘The story goes that in the old
Dead Sea Scrolls, God created Adam,
and, out of Adam’s rib, he created Lilith
to give him a companion. Adam was
excited and they started making love
but as soon as Adam got on top of her,
Lilith said: “Wait a minute, we’re equal
– why would you be on top of me?” She
got furious and left. God sent an angel
to get her but she refused. Then Eve
was created in the same way. But 
Eve was very passive. Lilith has been
portrayed as the snake who led Eve 
to the apple. Some people portray 
her as half-woman, half-snake. I
strongly believe that she was the 
first feminist who stood up to the 
idea that one [gender] should take over
the other.’ 

When Lilith’s Spells was nominated in
the 2014 Passion for Freedom Awards,
it opened up a lot of dialogues. ‘People
would come up to me and say: “But
you’re a man, how come you’re making
work about feminism?” It’s all to do 

with ignorance. Unless someone’s
stood up and said “No, that’s not the
way”, we don’t know any better. For
example, I’ve discovered that everybody
is happy to talk about feminism, but not
everybody is happy to show the naked
nipple, whether male or female.’

Laborie’s current project is based on
the idea of the peep show. ‘It was
important for me to work with naked
bodies, both men and women,’ he
explains. ‘The context is very much
about making love. I want viewers to
see further than the act, to see the 
people, to see unity. I want to find out
what makes people decide something is
pornography or something is erotica. Is
it right to show someone with slightly
more curves than the norm or does this
become fetishistic? I can’t talk about
equality unless I have equality in my
work. So I have to work with bodies of
all types and I have to work with both
naked men and women.’

The project is a collaboration with a
writer and is based on erotic letters
from 18th- and 19th-century French 
literature. Again, Laborie plans to 
produce a book. ‘People always assume
that if someone is interested in erotica,
it will lead to violence. If you look
around, we’re depicting violence more
than anything. The sculptures in the
V&A, for example, are beautiful – but
what are they depicting? Rape scenes.
I’m the opposite. I don’t like violence.

‘ I’ve discovered that everybody 
is happy to talk about feminism,
but not everybody is happy to 
show the naked nipple, whether

male or female.’

(
(

7 Le Sapeur
Unique print (collodion process)
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INSTANT VR
THE HOMIDO Virtual Reality
Headset transforms the videos and
games on your screen into a fully
interactive experience. Watch 3D
movies with binocular-vision mode
and two stereoscopic lenses – 
or combine 3D and 360° head-
tracking by customising the vision
via far-sighted and near-sighted
settings. Use it wirelessly as you
manoeuvre about immersed in 
virtual reality with 100% Field View.
A smartphone attaches via the 
locking clip for safety. The Homido
Centre offers games with c300 app
options. Around £50.
Source: Mashable

SIGN OF THE TIMES?
THE NEW YORK Times has 
announced a partnership with
Google to produce virtual reality (VR)
films. It launched its new VR app
(NYT VR) with two feature films: The
Displaced tells the story of three
children swept up in the world’s
refugee crisis; the other is about
creating a NYT magazine cover. It’s
one thing to read about the refugee
crisis, but being placed right into
these war-torn worlds really changes
the perspective. An excellent app.
Source: The New York Times/AP

KIDS COMPANY
THE INSTAX Mini 70 has a 
dedicated selfie button that quickly
changes the lens’ focus distance
down to around 11 inches making
shots sharp and in focus. A tiny
mirror on the lens also helps with
framing. 

There’s an improved 
viewfinder; a button switches 
between macro/landscape; a 
forced flash mode (always on 
flash) and a ‘high-key’ option to 
get brighter instant photos. On the
back: a 10-second timer, pushed
twice it will print out a second
instant photo to share. 

The downside: it needs two CR2/DL
batteries (!?). Fujifilm Instax Mini 
70 is available in three colours:
Canary Yellow, Moon White and
Island Blue.
Source: Mashable

MOON PHASE
US ASTRONAUT Colonel Dave
Scott, of the 1971 Apollo 15
mission, wore a Bulova
Chronograph when he saluted the
American flag on the moon. The
$500 watch has now made
$1,625,000 (£1 million) at auction.
While Omega’s Speedmaster won
the right to be the official NASA
watch, Bulova Accutron timing 
devices were used on 46 NASA
missions throughout the 1950s and
60s. During the Apollo 11 mission
in 1969 – the first moon landing –
an Accutron timer was sited in a
communications relay device and
placed in the Sea of Tranquility 
to help control vital data 
transmissions. Of the dozen men
that walked on the moon, all wore
Speedmasters officially issued by
NASA and deemed government
property. However, during Scott’s
second excursion on to the moon’s
surface he used his own backup
Bulova watch – and it still has
moondust on its face. 
Source: Forbes/NASA

GLOWFORGE LASER CUTTER
LASER MACHINES that cut and engrave flat material – such as plywood, acrylic, 
chocolate, leather, cardboard, seashells, glass etc – offer a host of creative 
possibilities. Glowforge (founder: Dan Shapiro) have introduced a low-price laser 
cutter that out-performs a 3D printer of the same price and is much easier to learn
how to use. Software innovations allow a lower unit cost than competitors and
enhanced specifications. The Glowforge can cut stitch holes with a 0.001 inch 
precision and the lacing effect looks perfect. This laser cutter is going to change
the world of leathercraft (for instance). The Glowforge can cut through a quarter-
inch of wood effortlessly. The base model (c$2,000) can handle material up to 
20 x 12 inches. The pro model (c$4,000) has faster and better optics and opens to
allow you to feed longer pieces of material through it (you can make furniture).Both
scheduled for December 2015 in USA. See a demo video at: youtu.be/ysCaqh38JVQ 
Source: Mashable

THE FINAL FRONTIER
Special Star Camera
TINYMOS, a small three-man startup from early 2014, has announced the
Tiny 1 prototype is completely functional, but just needs a battery unit so that
it can work untethered to a USB power source. The company hopes to eventually
‘become the GoPro of stargazing’. The Tiny1’s image sensor is built with 
better low light sensitivity than what you’d find on competing compact 
cameras. It also allows users to mount better lenses on its body. The three
partners met at the National University of Singapore during a technology
entrepreneurship module, where they came up with Tinymos as a project. So
far, they’ve raised S$200,000 (US$139,998) from angel investors and received
a grant of S$250,000 (US$174,998) from a Singapore government fund for
startups. They estimate there is a niche base of about 2 million astronomy
enthusiasts in North America.
Source: AP

Panasonic Lumix G7 | £679

Fujifilm X-T10 | £599

Olympus PEN E-PL7 | £399

Samsung NX1 | £1,299.95

Canon EOS M3 | £599

Nikon 1 J5 | £399

Sony A5100 | £429.21

Fujifilm X-A2 | £349.99

Olympus OM-D E-M5 II | £1,499

Sony A6000 | £510
Source: Independent

10BEST
COMPACT CAMERAS
*Price guide approx
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LEICA T: MORE BANG
FIRMWARE UPDATE 1.4
OWNERS CAN now download a new firmware update for the Leica T
camera system from the Leica web site (uk.leica-camera.com) or at 
Leica Customer Care and Stores. The new firmware significantly 
increases the speed of the Leica T and improves its entire performance
profile. Leica T users will see a considerable improvement, particularly 
in Live View mode, which now starts up in a fraction of a second.
Furthermore, the camera’s autofocus has been doubled in speed. 
Touch-screen control has also been optimised and now offers response
times three times as fast. 

BIGGER LENS PORTFOLIO
AS THE Leica T shares the same Leica L bayonet mount with the new
Leica SL system camera, updating the firmware enables SL lenses to be
used with the T body. The Leica Vario-Elmarit-SL 24–90 mm f/2.8–4
ASPH (available from 16 November 2015) and further SL-System lenses,
including the Leica APO-Vario-Elmarit-SL 90–280 mm f/2.8–4 and the
Leica Summilux-SL 50 mm f/1.4 ASPH due in 2016.
Source: Leica

PRINT TUFFER
LAST NOVEMBER, PC Format 
editor Alan Dexter wrote a farewell
editorial. When last audited by ABC
in 2012, PC Format recorded an 
average monthly circulation of 6,249
(in 2000 it claimed more than
100,000). All staff from PC Format
have been redeployed to other
brands at Future Publishing.
Source: Press Gazette

TECH IS TUFF
POOR REPORTING saw GoPro
shares drop 15%, nearly back to 
the $24 level at which it went
public. GoPro generated $400 
million in revenue, under the 
estimates of $434 million. The
company also announced a $300-
million stock buyback programme.
Another household name, Twitter,
received a thumbs down from
investors following almost no user
growth and tepid expectations for
the future of its business. Apple
proved to be the one exception, 
producing impressive iPhone
sales. The venture capital world 
is reportedly having a serious 
discussion about whether it has
misjudged the value of the many
billion-dollar tech companies that
have become known as ‘subprime
unicorns’ for possibly being worth
less than had been hoped.
Source: Wall Street Journal

THE BLACKBERRY PRIV is the first
BlackBerry device to run Android (version
5.1.1). It has a big 5.4-inch, 2,560 x 1,440
OLED screen that even curves at the
edges like a Samsung Galaxy S6 Edge+.
The Priv screen slides up to reveal a
classic BlackBerry QWERTY keyboard,
extending the length of the phone by a
little more than an inch. The keyboard
feels and, mostly, works the same. It
puts numbers and punctuation behind
the Alt key, just like all the other
BlackBerrys (alternatively use the
onscreen keyboard). The keyboard also
functions as a capacitive touchpad – run
your fingers lightly over the keys to
scroll or move a cursor on the screen.
The Priv is a relatively thin and elegant
phablet, measuring just 0.37 of an inch
deep and weighing 6.8 ounces. That’s
the same weight as the iPhone 6S Plus.
The top has a pinhole microphone hole,
as well as the SIM and microSD card
slots. The phone starts with 32GB of

storage, but you can add up to a terabyte
(when those cards become available)
and a standard 3mm minijack and micro
USB charging and data port on the back.
BlackBerry states the device has crypto-
graphic keys put in during production
and a secure boot sequence as well as a
hardened Linux kernel. Added security
called DTEK constantly measures the
overall security of the Priv, you can stop
and even uninstall a troublesome app.
Inside the Priv is a hexa-core
Snapdragon 808 processor running at
1.4GHz. The BlackBerry Priv has an
optically stabilised 18-megapixel camera
but performs poorly in low light conditi-
ons according to pro reviews. Likewise
video at 1080p (30 fps) with image 
stabilisation is not as good as the iPhone
6S Plus. Aimed at dedicated Blackberry
clients, available via Carphone
Warehouse who utilise BlackBerry
Enterprise Services (BES). Buy at £550+.
Source: Mashable

6BEST
ACTIONMAN
CAMERAS

*Price guide approx

Fujifilm Finepix XP80 | £129

Olympus Tough TG-4 | £349.99

Nikon 1 AW1 | £549

Ricoh WG-5 | £1,299.95

GoPro HERO4 Silver| £264

Canon PowerShot D30 | £199
Source: Independent

IN 1915, Swedish glassblower
Alexander Samuelson designed
the iconic Coca-Cola bottle. The
form was inspired by the cocoa
bean, while integrating the 
grooves in the glass apparently
made it possible to patent the
bottle design. It was referred to
as the ‘hobbleskirt’ bottle due to
its similarity to a style of skirt
worn at the time. 

DID YOU KNOW?

BACK FROM THE DEAD?

VIRTUAL REALITY CREEP

TECHNOLOGY, GEAR & GIZMOSTECHNOLOGY, GEAR & GIZMOS
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HE RENOWNED furniture 
designer Robin Day (1915-
2010) and his textile designer 
wife, Lucienne Day (1917-
2010), enjoyed seven long 
decades of success, pursuing

independent careers alongside one
another. Following their deaths in 2010,
their daughter Paula discovered that 
several companies were misusing her
parents’ names to sell travesties of their
designs. ‘I realised I had a responsibility
to maintain the integrity of their legacies
to pass on as an inspiration to future
generations,’ she says. ‘I needed to set
up an organisation which would help me
to do that.’  Accordingly, the Robin and
Lucienne Day Foundation was registered

as an arts and education charity in July
2012. Patrons include Fiona MacCarthy
and Sir Christopher Frayling; objectives
are to further public knowledge, 
appreciation and understanding of the
nation’s design heritage in general, and
the work of the Days in particular; to
encourage public access to their design
legacies; and to provide resources for 
the study of design. 

The foundation has also undertaken the
gigantic task of digitising the archive left
behind by both Days. This comprises
some 1,300 photographs of Robin’s
designs, dating from the 1940s to the end
of his life, and a box file of about 300
publicity portraits of him and Lucienne –

just a fraction of their entire archives,
more of which are held by the V&A
Archives, the Whitworth Art Gallery, and
the Design Museum. The accessioning
and photographing took place last 
winter, taking two people about three
weeks. The project is funded by the 
proceeds of an online sale of items from
the Days’ homes, curated and hosted
free of charge in September 2014 by
design retailer Twentytwentyone, which
raised £33,000 (pre tax). 

The design images are currently being
catalogued by the design historian,
Lesley Jackson, author of Robin and
Lucienne Day: Pioneers of Contemporary
Design, so that the subject matter is

THOSE WERE THE DAYS
A husband and wife
team who captured
the design zeitgeist of
50s and 60s Britain

T

Cheyne Walk living & dining room, late 1950s

TEXT
ANNA MCNAY

IMAGES
THE ROBIN &
LUCIENNE DAY
ARCHIVE
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‘I realised I had a responsibility to maintain
the integrity of their legacies to pass on as

an inspiration to future generations’
P A U L A  D A Y

(

(
identified and images relevant to certain
subjects (e.g. designs for a specific
client, application or decade) can quickly
be assembled. Already, the archive 
is in constant use to supply images 
for design writers, journalists and 
exhibitions, as well as the foundation’s
own publications. For example, earlier
this year, Paula worked with the graphic
designers Studio Guttierez to create a
poster to celebrate her father’s centenary
using archival images.1

Paula has also personally catalogued the
domestic images and the portraits of her
parents. Working through the archives
has unsurprisingly brought back many
memories. Paula recollects: ‘My parents

worked long hours in their downstairs
studio, while I was cared for by a nanny
in the nursery at the top of the house, 
so I had very little contact with their 
professional lives. Of course, to me, my
parents’ lives seemed normal. My father
did sometimes bring chair prototypes 
up to the living room to try out. The 
seats weren’t always screwed to the
bases. Apparently, on one occasion, an
important client sat down unawares –
and fell off!’ 

NOTES
1 The poster, Robin Day 100 Designs, 
is available from design retailer
Twentytwentyone
www.twentytwentyone.com

‘This image is one of perhaps a dozen
from a photoshoot at my parents’ home
in Cheyne Walk in 1956. This remarkable
sequence is probably the basis of most
people’s image of my parents as 
“glamorous design celebrities” and
indeed they show both of them at the
height of their confidence and success.
The photographer has posed the good-
looking perfectly groomed 40-year-olds
gazing intimately at each other. They had
both come to prominence five years 
earlier, at the Festival of Britain, and by
1956 had established themselves as star
designers with a sequence of successful
work, he for the family furniture company
Hille and she for the textile company
Heal Fabrics. They had taken on the last

nine years of a lease on this house in
Cheyne Walk, an upmarket address 
even in those days, and stripped the
Victorian interiors to make a showcase
“contemporary” interior. As you can see,
the tall windows look south across the
Thames to the graceful structure of
Albert Bridge. 
My mother described herself as 
“a frustrated gardener” as there 
was only a small terrace garden at
Cheyne Walk. So she grew a wealth of
houseplants. Her love for plant forms,
especially leaves, is evident in so much
of her work, such as the tea towel Black
Leaf, designed a few years after this 
picture was taken.’

‘This portrait of my father looks as if it
was taken in the 1970s. He is posed at
his drawing board in the ground floor
studio at Cheyne Walk. Like the living
room immediately above it, this was an
open-plan space created by taking
down a partition wall. For nearly 50
years, my parents worked here opposite
each other on their back-to-back 
drawing boards. As you can see, my
father was left-handed. My parents’

secretary and my father’s 
draughtsman also worked in this space,
in an atmosphere of silent concentration.
As a small child, I knew I should not
interrupt this. My father in particular
seemed quite formidable when he was
working. But sometimes if I crept in, he
would beckon me over and draw me a
cartoon – a little man peeking over the
edge of his drawing board.’ 

1 Lucienne & Robin Day  Cheyne Walk with Albert Bridge in background

1 Robin Day working on the Q-stak Chair (1953)

PEOPLE ROBIN AND LUCIENNE DAY
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2016 PROGRAMME
Selected Highlights

13 - 31 January 2016

LAb[au]JANUARY

23 February - 13 March

SHIFTING  SUBJECTSFEBRUARY

LEVISON  COLLECTION
selected works
ROSE WILEY   LYNETTE YIADOM-BOAKYE
KATHRYN JACKSON   EILEEN COOPER

MARGARET ASHMAN   LINDA INGHAM
WENDY ELIA   SARAH LUCAS   MIRANDA WHALL

AN ARTS COUNCIL TOURING EXHIBITION

IN ASSOCIATION WITH THE MAYOR GALLERY

MARCH PIERS SECUNDA
LONDON/NEW YORK

New Crude Oil Works

APRIL CARLOS PUENTE
SPAIN

R

MAY JOHN MONKS
LONDON

N
IN ASSOCIATION WITH LONG&RYLE

0203 441 5858

Wed - Sat 11.00 - 18.00
Sun 11.00 - 16.00

Lumiere London
14 - 17 January 2016

Day, 8 March 2016

BOOKNOTES
A FINE PRIMER
THIS EXPERTLY edited art historical volume
journeys from medieval Christendom
through the Renaissance to modernity 
and globalisation, with each section and
subsection comprising contemporary texts
by a veritable roll call of artists, critics and
thinkers. As the fourth and final volume in 
a series published in conjunction with the
Open University for their Exploring Art 
and Visual Culture course, the content 
is academically rigorous, as might be
expected of a compendium including such
names as Bernard of Clairvaux, Erasmus,
Giorgio Vasari, Erwin Panofsky, Clement
Greenberg and Lucy Lippard. The diverse
sources mean that the volume avoids overt
didacticism, serving to provide readers with
a variety of viewpoints and information 
and encourage them to draw their own
conclusions. My only criticisms would be
that the glossary focuses too much on
names and not enough on methods and
styles, and that, despite a chapter called
The Other Side of the World, this is still 
very much a documentation of Western art
history. A valid one nonetheless. [AMc]

ART & VISUAL CULTURE: A READER
ed. Lymberopoulou, 
Bracewell-Homer, Robinson 
Pb. Tate Publishing 384pp
ISBN: 978 184976 048 5

GETTING MODERN ART
INTENDED TO be used as an introductory
guide, Contemporary Art in the United
Kingdom profiles more than 50 of the
region’s most significant artists, by 
reproducing two or more high colour 
images of each of their works. Some –
and the selection is apparently random, 
at the behest of the unnamed editor –
also earn a paragraph or two of 
oeuvre-summarising text. As the fifth 
title in Black Dog Publishing’s ART-
WORLD series, the book follows a tried
and tested format and makes for an 
interesting flick through as well as a
helpful reference. It might be better 
were there some more obvious ordering
to the contents, however, which appear 
to be arranged neither by date, nor 
alphabet, nor medium.

The main body of the book is topped and
tailed by a timeline of major art world 
and political events – from the so-called
‘School of London’, led by Francis Bacon
and Lucian Freud in the early 1950s, to
the death of Margaret Thatcher in April
2013 – and a monochrome appendix 
comprising five realistic length essays 
by eminent art critics, gallerists and
curators, followed by succinct artist 
biographies and a really useful biblio-
graphy, split into sections for books,
essays and articles, exhibition catalogues,
and websites. One of the essays is the
specially commissioned An ‘Other’
History: Feminist Art in Britain since
1970 by Amelia Jones, which provides 

an excellent overview of a still 
overlooked field. 

As the foreword notes: ‘The challenge
faced in compiling a book such as this 
is … not finding the work to feature but
rather choosing between a wealth of
artists, and in doing so providing the 
reader with an accurate representation 
of the UK scene’, a scene ‘at the 
forefront of the contemporary art world’,
which has ‘spawned some of the world’s
best known and highest paid artists, 
and is home to some of the most 
influential galleries internationally’.
Certainly, as a cheap yet informative 
first port of call, this publication 
achieves its aims, and, with such 
compelling criteria recommending the 
UK and its art scene, this is information
you ought to have to hand. [AMc]

CONTEMPORARY ART 
IN THE UNITED KINGDOM
Pb. Black Dog Publishing 240pp
ISBN: 978 190731 768 2

DURING THE final three years of her 
life, French firecracker Louise Bourgeois
allowed Belgian-born, Paris-based 
photographer, Alex Van Gelder, to follow
her around her studio and home, no holds
barred. The result is this penetrating 
portrait that peers deep beyond the 
surface, capturing the artist in moments
of joy, rage, playfulness, tiredness and
ebullience. Published by Thames &
Hudson, it is a book with few words, for
few words are necessary. It is a photobook
in the truest sense. Blurred with her vigour,
creased with her age, this document is 
an epitaph, just as one might imagine
Bourgeois herself would have wished for.
[AMc]

MUMBLING BEAUTY: LOUISE BOURGEOIS
Alex Van Gelder  
Intro by Hans-Ulrich Obrist
Hb. Thames & Hudson 112pp
ISBN: 978 050009 391 7

INSIDE OUTSIDE ART
ART & CLIMATE ISSUES
THIS IS Andrew Brown’s first major 
publication. The writer and publisher 
examines how ‘art that seeks to ask 
searching questions about the environment’
is no longer a ‘periphery activity’ and ‘is now
firmly centre stage’. Asserting that in the
last five years in particular environmental
and ecological art has become mainstream,
Brown investigates varying levels of 
engagement with the cause in a beautifully
produced volume that feels ecological even
in its presentation – bound in flush cut 
pasteboard, with non-gloss pages and 300
subtly toned illustrations. 

The volume is structurally pleasing inside
and out. A cohesive set of chapter titles
(Re/View, Re/Form, Re/Search, Re/Use,
Re/Create and Re/Act) plays on the 
issue of regeneration in ecology and 
environmentalism and transports the reader
on a journey from the artists who are the
most observational (and the least hands-on)
in their approach to nature to those whose
practices contain the environment at its
core, ‘individuals and groups [who] pursue a
determined strategy to improve the natural
realm as the very purpose of their art’.
Berndnaut Smilde, Yao Lu, Allora &
Calzadilla, United Visual Artists, Nadav
Kander and Artist as Family all keep 
company in Brown’s précis. [RH]

ART & ECOLOGY NOW Andrew Brown
Hb. Thames & Hudson  256pp
ISBN: 978 050023 916 2

‘CONTEMPORARY ART is – perhaps 
for the first time in history – truly an 
art of the world’ encapsulates the 
standpoint of Terry Smith (Professor 
of Contemporary Art History and Theory
at the University of Pittsburgh and with
a wealth of titles on the subject to 
his name) in his meaty study of 
the development and identity of 
contemporary art. 

Tracing the varying transitions in global
contemporary art from the 1980s to the
present day, the book attempts a new
discussion of its particular uniqueness,
which Smith locates in a widespread
awareness of internationalism. Divided
into three sections, this meticulously
researched and carefully curated 
volume, focuses on artistic 
developments in the West (which 
Smith more usefully calls‘Euroamerica’),
artistic developments in the rest of the
world (particularly postcolonial states)
and artists who define their practices
outside of geo-political boundaries, 
often with a particular emphasis on the
health of the planet.

This last section is the most interesting,
examining political art, ecological art and
art defined by the changing nature 
of media communication. Smith’s frame
of reference is enviably broad, sweeping
through discussions of the most 
pertinent works of Thomas Hirschhorn,
Santiago Sierra and Ai Weiwei in his
political section and combining the
monumental works of James Turrell
with the ‘intimate, physical involvement
with the earth’ of Andy Goldsworthy and

the ‘eco chic’ of Olafur Eliasson in his
ecological section.

In the discussion of ‘social media’ (a
term used broadly here to talk about 
the run of web-based communications),
Smith focuses on the new selfhoods
defined by the mass media and jumps
between Jeremy Deller’s Re-enactment
of the Battle of Orgreave (2001), architect-
artist-filmmaker Alfredo Jarr’s 2006
work on the life story of the South
African photojournalist Kevin Carter, 
Bill Viola’s pioneering video art of the
early 2000s and Blast Theory’s media-
based participatory work, which includes
phone game art project Day of the
Figurines (2005–6). This volume is 
critically astringent and not for the 
faint-hearted; thorough readers will 
be rewarded with a comprehensive, 
up-to-date and original look at 
contemporary art which, Smith hopes,
will finally be ‘for the world’. [RH]

CONTEMPORARY ART: 
WORLD CURRENTS
Terry Smith
Hb. Laurence King  348pp
ISBN: 978 185669 716 3

Edited by Rosanna Hawkins and Anna McNay

WOMAN BARED
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An age old optical device reworked for
today by Minnie Weisz 

OUTSIDE IN
TEXT MICHAEL BARNETT | PORTRAIT DAFYDD JONES All images ©MWeisz

ITTING OUTSIDE an 
industrial-chic café between
Central St Martins School
of Art and the Eurostar 
terminal on a warm autumn
afternoon, with children

skipping through Granary Square’s
sculptural fountain, Minnie Weisz
surveys the scene. ‘This used to be
nowheresville,’ she says. ‘Now it looks
like Potsdamer Platz, all corporate
enterprise.’ 

Over the past 11 years, the photographer
has witnessed and recorded the 
extraordinary upheavals the King’s Cross
area has undergone as one of the
largest urban redevelopments in Europe.
Steps from her studio under the railway
arches, she recalls the day a decade ago
as an MA student at the Royal College of
Art when she was working in the derelict
Fish and Coal Offices on Regent’s Canal
(slated soon to become the Jamie Oliver
Group head offices and restaurants). 

‘It was boarded up and so dark inside. It
had lights run by generators and one day
I was in there when the builders turned
them all off,’ she says. ‘There were
chinks of daylight coming through and
when I held up my hand I saw the 
image of one of the gasometers outside
reflected on it and I realised I was 
standing inside a giant camera. That

is when I decided to start making 
pinhole images.’

Since then, Weisz (sister of Rachel, who
has made a career on the other side of
the cameras) has specialised in working
in empty, often derelict buildings from
Ramsgate to Croatia, creating camera
obscura and photographing the spaces
with the upside down images projected
on to the walls, using a very long 
exposure: ‘It is bringing outside inside,
two worlds colliding, then you fit a 
fragment of a city in the contours of a
physical space.’ Another of her locations
in King’s Cross was the decaying Great
Northern Hotel, London’s first purpose
built railway hotel in the 1850s, which
had lain empty for decades before it 
was redeveloped into the luxury hotel it
is today. 

Weisz, born and brought up in North
London has been coming and going
through King’s Cross all her life, most
recently stepping off a fast Eurostar
from Avignon after a residency at
Galerie Huit, in Arles. 

‘Being in the South of France, the light is
beautiful, even in autumn. Wherever I go,
I want to do camera obscura, but I also
had the idea to walk in the footsteps of
the 19th-century photographer Édouard
Baldus, who was commissioned by the
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French government to photograph the
country’s great monuments. He created
large format salt prints including ones 
of the Roman amphitheatres in Arles in
1861. Salt is very important in the
Camargue and I have been experimenting
with salt prints for a modern take on
Arles.’

Galerie Huit is situated in a 17th-century
mansion on a narrow street near the
amphitheatre, with sumptuous reception
rooms, artist accommodation upstairs
and, at the very top, steps up to a little
door that opens into a watch tower 
looking on to the rooftops and the
Romanesque church of St Trophime.
Beguiled by the view, Weisz set up her
camera obscura.

‘It is like a ritual – come into a space,
black up the room, seal it, make a small
hole and the room becomes a camera.
There is a kind of beauty in it, you are
creating an installation in the space then
you are bringing the outside in. Shutting
out the light and bringing it back in, but
how you want to bring it in. It is magical
and fun.’ 

Weisz records buildings’ histories but
creates her own backstories too. ‘For
example, in Galerie Huit, I created a still
life out of pots and things I found in the
house. I made an installation. It was the

start of a story. I use the stories that 
I find or project my own on to the 
buildings.’ Exploring the Old Town, 
looking at different buildings and their
relationships to each other, wondering
what the view would be, Weisz found a
café looking on to the amphitheatre
where she persuaded the owner to let
her black out his upstairs room for half
a morning while he was out gathering
herbs in the Camargue.

‘It is quite invasive, you are invading
other people’s places, moving the 
furniture and hoping they will be ever 
so understanding and trust you to put
everything back where it was. You are
creating momentary sets, little vignettes.’

Weisz has very positive feelings about
derelict buildings that started during her
year in Berlin as a student of German
and European Studies at the University
of Sussex. ‘I was there in ’94, the year
Christo wrapped the Reichstag. It was
such a raw time to be in Berlin, only 
five years after the wall came down.
Chaos really... all these brilliant art

happenings going on in decaying 
warehouses... and incredible theatre 
in derelict lofts. There was a wild 
and creative energy in all those half-
forgotten buildings.’

Alongside her on-going project in Arles,
where she will return to complete her
wish list of access to well-placed 
buildings, if she can persuade the Hotel
de Ville to let her black out the windows
of one of its offices opposite the façade
of former cathedral St Triomphe, 
Weisz is creating works in collaboration
with Limbo arts organisation in 
Margate.‘I think I am on a Van Gogh
trail,’ she laughs. ‘I saw all the places 
he painted during his time in Arles and

he lived for a time in Ramsgate too, as
an assistant schoolmaster, and I’ve had
a number of shows in Holland in the
past two years.’ 

The work Weisz will show at Galerie Huit
next year will bring together new images
of Arles and Ramsgate, and she hopes
the Netherlands too. 
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‘I see my work today as dreamy 
documentaries. It makes you wonder
about life. I am constantly questioning
what I am doing and you lose gravity in
that space. You are surrounded by a
moving image. They are floating spaces.
It is beautiful. It is like a science and it is
how light works. 

‘I have the experience of knowing that
longer exposure time and by making
certain calculations I can get a certain
image, but, at the same time, I am 
playing with chance and that is the 
exciting part of it.’

LINKS
minnieweisz.com

‘It is like a ritual – come into a space, 
black up the room, seal it, make a small
hole and the room becomes a camera.’

(

(


