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SOMERSET HOUSE, that engaging historic landmark on the Strand,
has lately become the venue of choice for the photography business. 
As you read this, the Sony World Photography Awards (22 April-8
May) will be leaving on tour – to Germany – and the surprisingly 
successful Photo London prepares to occupy every nook and cranny 
for four days from 19 May. Surprising – because the 18th-century 

layout of Somerset House does not exactly lend itself to the myriad of ‘booths’ and 
ancillary spaces required for more than 80 galleries and other peripheral events. The main
complaint in 2015 was the rabbit warren – and in some places downright claustrophobic –
feel of the place when jammed with exhibitors and thousands of photographic images 
side by side.

Sony WPA has an easier time of it. The various genres considered for competition worked
well, and logically, in the flow of interconnecting rooms that constitute both the East and
West Wings. The response to this event by the international photography community 
is impressive. The Open and Youth winners were selected from a total of 103,005 
submissions; in all there were 230,103 entries for this global competition, now in its ninth
year. As only the shortlisted and winning photographers were exhibited, the technical 
standards were bound to be high and yet, when it came to the subject matter, very little was
truly original to the informed observer. This is not at all a criticism of the artists involved,
but more a comment on the world we inhabit, saturated as it is with creative imagery
through advertising, television and the digital media. Even exceptional individual images
could be related to others already in existence, which arguably made a clear case for the
dominance (and relevance) of those working in the arena of documentary and reportage.
Although the judges were all eminent professionals, one has a sneaking suspicion that even
the lay visitor would have highlighted the work of the overall winner – and recipient of the
prestigious L’Iris d’Or Photographer of the Year – the Iranian photojournalist Asghar
Khamseh. His series Fire of Hatred records the tragic individuals caught up in the heinous
crime of revenge acid attacks in Iran. The stories of these innocents (mostly women) who
suffered unimaginable pain and are condemned to lifelong torment accompany their vivid,
high resolution portraits. They shock – and the power of photography as a means of 
provoking the deepest of emotional responses and empathy is eloquently demonstrated.
Without doubt an archive of social and historical magnitude.

E D I T O R I A L>>

ASGHAR KHAMSEH 
Portrait of Zivar Parvin (37) 
the framed photo is her before the acid attack

THE  SONY WORLD Photography Awards has 
established itself as a major event in the global
photography calendar. Amidst a high standard of
submissions the winner of the prestigious L’Iris
d’Or Photographer of the Year was given to the
Iranian photojournalist Asghar Khamseh. His truly 
extraordinary documenting of the victims of the
hideous crime of acid revenge in Iran triggers a
whole spectrum of emotions in the viewer that
range from anger to horror and pity – accentuated
by the high resolution detail possible with modern
technology. In an age of overwhelming facile 
imagery, Khamesh simultaneously reminds us all of
the immense power of the photographic document
and its ability to convey a narrative that engages its
audience on a spiritual level. (see Snapshots p.8)
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‘WHY AREN'T my photos in the Tate?’
David Bailey is reported as moaning to 
the press. The former Vogue lensman 
has now allegedly accused England of
neglecting his work and talent. ‘The
French, the Germans and the Americans
were much quicker to understand 
photography than the English,’ Bailey (78)
has been telling the Mail Diary. ‘You get a
thing like the Turner Prize for art, which
gets everyone over enthusiastic for 
something with not much thought behind
it, while photographers such as Don
McCullin and David Montgomery haven’t
received enough attention.’ Bailey, who
was once rejected by the then London
College of Printing, got his break in 1959
when he became an assistant to John
French. The quintessential 60s snapper,
Bailey has had four wives (including
Catherine Deneuve and Marie Helvin) 
and was reputedly the template for David
Hemmings’ louche snapper in Antonioni’s
cult classic, Blow Up.
Source: Mail Diary

3 SNAPSHOTS

A ZEISS camera lens used on the
fourth moon landing in 1971 has
been auctioned for £315,106. Used
by astronaut Dave Scott, the
seventh person to walk on the
moon as commander of the Apollo
15 mission almost 45 years ago, to
take 293 images of the moon’s
surface. The winning bidder was a
UK space collector with an interest
in photography. ‘This special lens

unit was an integral part of the
Hasselblad camera that I used
throughout the four lunar surface
missions at the Hadley Apennine
site as well as two days in lunar
orbit,’ recalled Scott. ‘After the
mission, I received the lens from
NASA as a memento of the mission
and it has been in my personal 
collection since that time.’ The
500mm Zeiss lens is 12 inches

(30.5 cm) long and the lens cap 
is signed ‘D R Scott’ in felt tip. Its
ease to adjust the focus for shots
meant that it was particularly 
suitable for use with the astronauts’
pressurised gloves. Scott also 
provided descriptions of four of 
the photos the lens was used to
capture, depicting the Rille Wall,
Falcon, Pluton and Silver Spur.
Source: AP

ANTI-ESTABLISHMENT
SNAPPER WANTS IN

BRIT SNAPS ZEISS LENS FOR £315,106

WAR PHOTOGRAPHER Lynsey Addario
won the Pulitzer in 2009. In 2011, she was
kidnapped in Libya by Colonel Gaddafi’s
soldiers, beaten and molested. Then was
held with four other New York Times
reorters. The nightmare ended with 
the journalists being released after a few
days. Their driver, Mohammed, who had
been ‘frantic’ with fear as they lingered
amid sniper fire to photograph rebels
along the road to the besieged town of
Ajdabiya, was not so fortunate. As they
were taken away, Mohammed was shot 
by the roadside.

From a small town in Connecticut, Addario
was given a Nikon camera for her 13th
birthday by her Italian-American family –
an introduction to a skill that would take
her from one war zone to the next. It all
began after she was sent to Afghanistan in
2000 to photograph life for women under
the Taliban. ‘I do think it’s always been a
great advantage being a woman in this
job,’ she has observed, ‘because I work in
the Muslim world I have access to both

WAR PHOTOGRAPHER
IS SPIELBERG’S LATEST
FILM HEROINE

1 David Bailey  Still Standing

1 Dave Scott  on Moon with Zeiss lens on Hasselblad

THERE ARE 145,000 negatives at the
Library of Congress from the Farm
Security Administration (FSA) and
amongst them are some of the most
iconic of 20th-century documentary
images, including Walker Evans,
Russell Lee, Arthur Rothstein, Marion
Post Wolcott, John Vachon, and 
Carl Mydans. But less known are the
hundreds of pictures rejected by Roy
Stryker, who led the FSA photography
division during its documentation of US
farms from 1934 to 1943. Any negative
he deemed unusable was irreversibly
scarred by Stryker’s hole punch. To
contemporary eyes, the result of this
makes the pictures strongly resemble
the work of Los Angeles artist, John
Baldessari.

LOST
DUSTBOWL
ARCHIVES

1 Lynsey Addario  To Bravely Go…
Photographer Bill McDowell scoured
the online FSA archives for these ‘killed
negatives’, collecting them for a book
(Ground: A Reprise of Photographs from
the Farm Security Administration). 
The FSA employed some of the most
visionary photographers of the early
20th century – it also destroyed 
hundreds of their images. 
Source: Hyperallergic

women and men. I can go into people’s
houses and interview the wives and the
sisters.’ The 42 year old has continued to
cover conflicts since becoming a mother
five years ago. She will be played by
Hollywood’s hottest property, Hunger
Games star Jennifer Lawrence.

Source: AFP

1 Lost Visions  from the Dustbowl Years  
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MANAGING DIRECTOR of the Atlas Photo
Archive, Jonathan Mitchell, has accused 
The Guardian, The Independent, Daily Mirror,
Daily Telegraph and Evening Standard of 
trying to use images without payment.
Mitchell says: ‘I don’t see why they [national
newspapers] think they can rip photo agencies
and freelance photographers off. They do not
pay for images they publish’. Atlas Photo
Archive, based in Portugal, sends images 
in on spec to national newspapers, mainly
comprising NASA satellite imagery and
weather photos, as well as images taken
from on the spot news stories in Lisbon.
Atlas Photo Archive, which charges 
newspapers on average between £50 and
£90 for an individual image, claims that Fleet
Street papers are guilty of not informing
them when they print their images and
publishing these without any agency credit.
Mitchell said he is now forced to spend hours
trawling through newspaper websites to see
if his pictures have been used.

This public fuss might just turn and bite
Mitchell on the bum. Many of his images are
plucked from NASA-related websites, which
Mitchell believes national newspaper picture
teams don’t have the time or inclination to
source themselves. Evening Standard deputy
managing editor Will Gore responded: ‘There
was nothing in the metadata of those images
which linked them to him or Atlas. The only
copyright information we had in our system
connected them directly to NASA’.
Source: Press Gazette

DRONE PARANOIA

FLEET STREET
RIPS OFF SNAPPERS

TENS OF thousands of magic lantern
slides, for decades hidden in the collections
of museums and archives across Europe,
are currently being digitised and released
into the public domain. Since last June,
researchers at a number of universities
have been collaborating to put together 
A Million Pictures, a project intended to
celebrate lantern slides, now recognised
as unique social and cultural documents.

Some of the slides came from commercial
manufacturers; others were handmade
by local photographers and photographic
societies between 1840 and 1920. They
vary from the bizarre to the mundane,
featuring travel photos, reproductions 
of artworks, photographs of museum
collections, microscopic views of the
natural world, painted comic slides,
illustrations for songbooks, snapshots 

of daily life, and much more. A Million
Pictures is fully searchable, but in its
current stage, the database is easiest to
navigate if you have a certain subject in
mind, rather than simply clicking around
in hopes of finding a unique picture.
The images online are only available in 
low resolution.
Source: Hyperallergic

Link: a-million-pictures.wp.hum.uu.nl/

THE WELL-known social 
documentary photographer and 
party snapper has created a limited 
edition box of favourite images 
from his days as staffer for Vanity Fair
and Tatler. Hand printed in the dark
room by Jones himself, a box and other
images from this period will be on show
at an exhibition at the Art Bermondsey

Project Space. Vintage Dafydd Jones
18 May – 5 June.

‘The selection was entirely subjective.
Some of the pictures were done before I
was working professionally. I wanted to
revisit these old pictures and do a new
edit. Some of the pictures have never
really been printed properly before. The

Bloody Assizes drinks party picture, for
example, I rejected at the time and 
didn’t include in my final edit of Oxford
dining clubs. After finishing 50 prints,
I couldn’t stop and kept adding more,
making a total of 59 fibre silver gelatine
prints. I printed six boxes in my 
favourite size 11 x 14 inches. So each
print is from an edition of six.’

DAFYDD JONES: EXHIBITION IN A BOX
1 Exhibition in a Box

IT’S REAL MAGIC 1 The Wonder of the Magic Lantern

IT WAS only going to be a matter of time
before the authorities begin to clamp down
on the freedom to operate a camera drone –
much as those with a long memory will
recollect the government’s abhorrence of CB
radio and the ability of the public ‘to freely
communicate with one another’ (Lord Wells-
Pestell). On the lookout for an excuse to
legislate, when a pilot on a BA flight from
Geneva told police the aircraft was travelling
at about 1,700ft when the front of the plane
was ‘struck’, it was chance to agitate. After
frantic newspaper headlines about this ‘near
catastrophe’ the Transport Minister, Robert
Goodwill, finally admitted that ‘the object
that hit the passenger plane had not been
confirmed as a remote-controlled device. 
It was the ‘local police force who tweeted 
that they had a report of a drone striking an
aircraft’. And that ‘the early reports of a dent
in the front of the plane were not confirmed,
there was no actual damage’. It is now 
widely accepted it was a ‘plastic bag’ and 
not a drone that caused the fuss. Police 
and the Air Accidents Investigation Branch
are investigating.

There are already existing laws in place that
require the users of drones to maintain
direct unaided visual contact with their 
vehicles and not to recklessly or negligently
permit an aircraft to endanger any person 
or property. Heathrow chief executive John
Holland-Kaye said: ‘It is the right thing for
the Government to take action. People need
to be more careful when flying heavy objects
above people’s heads’. Well, he should know!
Source: Evening Standard

3 SNAPSHOTS
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3 COMPETITIONS

2016 SONY WORLD PHOTOGRAPHY AWARDS

SMITHSONIAN PHOTO CONTEST

1 ASGHAR KHAMSEH  Mahnaz Kazemi 

A 39-year-old Qom resident (Qom province is
130 km south of Tehran), Mahnaz was always
being beaten and harmed by her husband.
She decided to divorce him and, when her
husband heard about the petition, he attacked
her with acid. Mahnaz lost her beauty, left eye
and one ear completely. She has had a lot of
surgery and still needs to have more.

1 KEI NOMIYAMA
Enchanted Bamboo Forest

The season of the firefly comes around in
Japan at the beginning of the rainy season.
This firefly is a species called luciola 
parvula and the population of these fireflies 
is decreasing every year in Japan – 
influenced by environmental destruction. 
The picture was taken by moonlight.

1 RONGRONG & INRI     Self-Portrait Outstanding Contribution to Photography 2016

1 Albert Ivan Damanik  Volcano1 Tamina-Florentine Zuch   Women Only   Suburban train, Mumbai

THE SMITHSONIAN 13th Annual Photo
Contest received 46,000 submissions
from photographers across 168 countries
and territories. The 14th Annual Photo
Contest is now open with the same 
categories. Entry is open until 
30 November 2016.

The winning image, captured by 
photographer Albert Ivan Damanik, was
snapped in the village of Jeraya in North
Sumatra, Indonesia, of volcanic ash
clouds rolling down Mount Sinabung. An
image voted readers’ choice, with 40,000
votes, was taken by Alice van Kempen
from the Netherlands and shows her 
pet bull terrier posing on an abandoned
train in Belgium.

Zeiss Award star Tamina-Florentine Zuch wins
yet more recognition for her travel series with
a shot of the ‘women only’ section of a train in
India. She said: ‘Every day millions of people
make use of the suburban trains in Mumbai.
Almost every train has separate compartments
for women to avoid sexual abuse’. Zuch won
the Smithsonian Travel category prize.

APRIL: LONDON. The World
Photography Organisation announced
the overall winners of the world’s
largest photography competition, the
2016 Sony World Photography Awards.
Iranian photographer Asghar Khamseh
received the prestigious L’Iris d’Or
Photographer of the Year and $25,000
prize for his series of heart-stopping
portraits of the victims of acid revenge
attacks in Iran. 

Asghar Khamseh was born in Tehran in
1963. Since 2005, he has been active
photographing for various organisations
and newspapers in Iran, covering
domestic events and particularly 
human rights issues. His visceral 
series, entitled Fire of Hatred, triumphed
amidst an overall submission of 
230,103 entries to this ninth edition of
SWPA. Each uncompromising portrait
comes complete with a backstory which
seethes with the injustice and heinous

barbarity of the crime against these
innocent women and is a sombre comment
on a society that supports this as a justified
mode of male retribution for real or
imagined slights. 

SWPA is free to enter and open to all
photographers, the awards are an
authoritative voice in the photographic
industry that has the power to shape the
careers of its winning and shortlisted
photographers. The Open and Youth
category was selected from a total of
103,005 entries. Each winning image
was chosen as the single best shot
in its category. Scott Gray, CEO, WPO
commented: ‘I hope that the winning 
work this year can provide an inspiration to
other photographers, helping to push their
creative boundaries, whilst also serving to
build the wider appreciation of photography’.

Other notable successes were Kei
Nomiyama, Japan, Open Photographer of

the Year for best single shot; student
Tamina-Florentine Zuch is the winner of
the first-ever ZEISS Photography Award,
with her photo series documenting a
train journey through India. RongRong
& inri, the influential photographic
husband and wife team who have shaped
contemporary photography in China, will
receive the Outstanding Contribution to
Photography prize.

Each category winner receives the latest
digital imaging equipment from Sony and
will have their images shown at the 2016
SWPA exhibition at Somerset House in
April/May.

OPEN COMPETITION WINNERS
Architecture - Filip Wolak, Poland; 
Arts & Culture - Swee Choo Oh,
Malaysia; Enhanced - Pedro Díaz Molins,
Spain; Low Light - Kei Nomiyama, Japan;
Nature & Wildlife - Michaela Šmídová,
Czech Republic; Panoramic - Markus van

Hauten, Germany; People - Alexandre
Meneghini, Brazil; Smile - Alex Ingle,
Scotland; Split Second - Chaiyot
Chanyam, Thailand; Travel - Andrej
Tarfila, Slovenia.

YOUTH COMPETITION WINNERS
Culture - Sepehr Jamshidi Fard, Iran
(age 17); Environment - Anais Stupka,
Italy (age 12); Portraits - Sam Delaware,
United States (age 18).
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1 Larry Achiampong & David Blandy FF Gaiden: Alternative 2016,  HD Digital Video, courtesy of the artists

SINCE FIRST embarking on their joint 
practice in 2013, Larry Achiampong and
David Blandy have performed and presented
their work nationally and internationally but
have not, until now, been the subject of a
joint exhibition. FF Gaiden: Alternative, 

commissioned by The Gallery, Tyneside
Cinema, is a major new moving image
piece and forms part of the artists’ 
on-going Finding Fanon series, inspired by
the lost plays of Frantz Fanon (1925-1961),
a politically radical humanist who 

supported the de-colonisation struggles
after the Second World War. The film uses
the virtual gaming world of Grand Theft Auto
5 to explore his writings, while also asking
what it means to be entering the adult
world at this moment in time.

LARRY ACHIAMPONG & DAVID BLANDY
FF Gaiden: Alternative | 4 May – 16 June 2016
The Gallery, Tyneside Cinema, 10 -12
Pilgrim St, Newcastle upon Tyne, NE1 6QG

SHOT MORE than 25 years ago on 
the Lion Farm Estate in Oldbury, West
Midlands, Robert Clayton’s images 
capture life on a housing estate in the
early 90s. The exhibition will also 
premier Clayton’s new short film, 
produced by Line Nikita Blom. The 
limited edition photobook, published 
by Stay Free Publishing, contains 67
colour plates and essays by Jonathan
Meades and Laura Noble. 
Available from 
stayfreepublishing.co.uk, 
£35 + P&P.

ROBERT CLAYTON
Estate
8 April – 29 May 2016

LA Noble Gallery, Four Corners, 121
Roman Rd, London, E2 OQN

FF GAIDEN: ALTERNATIVE

ESTATE

3 PERISCOPE

SHOWCASING MANY works never previously
exhibited in the UK, this exhibition brings
together three major 20th-century 
photographers –  Wolfgang Suschitzky,
Dorothy Bohm and Neil Libbert – their
responses to three great world cities across
three crucial decades. Works by Suschitzky
will include his best-known images of the
Charing Cross Road, alongside some rarely
seen photographs, such as the disturbing
War in Wax (1945). Bohm will exhibit little
known early Parisian shots, while Libbert’s
images will focus on his first visits to New
York in the early 1960s – from the affluent

Upper East Side to the Harlem streets,
capturing the 1964 race riots at close
quarters. The photographs reveal that all
three cities were not only places of social
division and political tension, but also of
beauty and magic. 

UNSEEN. London, Paris, New York,
1930s-60s: Photographs by Wolfgang
Suschitzky, Dorothy Bohm and Neil
Libbert | 20 May – 27 August 2016

Ben Uri Gallery & Museum
108a Boundary Rd, London, NW8 0RH

UNSEEN
1 Robert Clayton  from the series Lion Farm Estate 1990-91 1 Wolfgang Suschitzky   Queue outside at Wyndham’s Theatre 1934

f22 MAGAZINE 
ONLINE

www.state-media.com
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LIFE
IS A

BEACH
People go to the beach to laze and soak
up the rays – but it’s been Massimo

Vitali’s place of work for over 20 years
TEXT ELIZABETH FULLERTON | IMAGES MASSIMO VITALI

I CAN STAY for hours 
looking at things on a 
beach. It’s much better than
television,’ says Tuscany-
based Massimo Vitali. 
‘I try to go to places where 
nothing important happens

because I think the non-important
things are the defining things in our
life.’ As in Chekhov’s plays, life’s theatre
unfurls before Vitali’s lens: people 
flirt, children play, lovers break up 
and make up, families squabble and 
nothing major changes. Vitali’s interest
in the beach is anthropological and 
sociological; for him ‘shapes and
colours are accessories’. ‘On the beach,
people are not pretending, they only
wear swim trunks but that also signifies

they are not putting up a defence – 
and, being defenceless, they are easier
to study.’

Vitali positions his large-format camera
at least 10 feet above the ground, which
allows him to observe unobtrusively and
capture the scenes in extraordinary
detail. Typically presented on a grand
scale – such as 6 x 7 ft – his photographs
turn the viewer into voyeur. But what is
captivating about Vitali’s images is not
the buff bodies sporting speedos and
thong bikinis, although there are plenty
of those. His bird’s-eye view reveals
humanity in all its facets, without 
hierarchy or judgment. Fat, thin, old,
young, rich and poor are all shown
enjoying the common idyll of the beach
holiday, where the turmoil of daily life is
temporarily forgotten.

Born in Como in 1944, Vitali grew up 
in Milan and studied at the London
College of Printing in the heady 1960s.
He spent the first part of his career as 
a photojournalist but grew distrustful 
of the role of the photographer as 
self-appointed interpreter of reality. 
He turned his hand to cinematography,‘

3 Piscinâo de Ramos, Brazil, 2013
Chromogenic print, Diasec mount
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where he learnt the importance of 
technical precision. ‘Because 
photography is the only art form that is
made by machines, not by the human
hand, you have to know your machine
well – otherwise you just accept what
Mr Eastman thinks your colour should
be,’ explains Vitali, who works with both
digital and analogue cameras. That
meticulous control of his craft is evident
in the number of images he takes –
normally just one per day. ‘In 22 
years, I shot 4,870 photos. A digital 
photographer can easily do that in a day
to get out one photo.’

Vitali shifted to art photography and
began taking photos of beaches in 1994
at the age of 50, when few photographers
were interested in the beach as a focus.
A defining moment for him was seeing
Cape Light, the American photographer
Joel Meyerowitz’ classic 1979 book on
early colour photography, shot with a
large-format camera. Another major
influence was the famous black and
white image, Coney Island Beach, 4pm,
July 28, 1940 by Arthur Fellig (known as
Weegee), showing a sea of people clad
in bathing suits, packed together like
sardines, stretching to the horizon.

Vitali went to Coney Island in 2006 to
make his own version in homage to
Weegee, but when he tried to set up his
scaffold, the police wouldn’t let him.
‘They said: “Why don’t you go where
Weegee went?”,’ Vitali recalls. ‘So I had
to dismantle my scaffold and go where
Weegee went. And it was very nice, but 
I preferred my standpoint.’   

Vitali’s early beachscapes show heaving
scenes edged by urban sprawl, but in
his more recent work, dramatic natural
settings dominate the figures. His 
locations range from the deserted white
dunes of a Brazilian national park to a
Spanish beach in the middle of a 
meadow, formed from a flooded sink-
hole. The scenery is often bewitching,
even otherworldly, but Vitali insists the
geography is a red herring. ‘Most peo-
ple look at a picture and say: “That’s
beautiful, where is it?” The moment
they ask: “Where is it?”, it’s a defeat for
me. I lost the battle,’ he says. ‘I can tell

you where it is, but that’s got nothing 
to do with what I’m doing. It’s just an
excuse for finding different people and
situations.’

Although he has exhibited all over
Europe and America, Vitali has become
increasingly frustrated by critics’ and
curators’ focus on the beauty of his
photographs. ‘I must admit my pictures
are too nice. I don’t do it on purpose. I
try to do it as rough, as non-aesthetic
as possible but somehow they just
come out like this.’ He is currently
designing a new website to replace his
selection of photographs with a single
image that will change each week in an
effort to stimulate in-depth discussion
around that. ‘I just realised that 90% of
people don’t understand what I’m
doing, and even 90% of the people that
buy my works don’t buy them for the
right reason. Now I’m trying to do
something about it. No more vacations,’
jokes the man who has, for so long,

‘You want my pictures, 
you have to work for them!’

(

(
made vacations his subject matter. 
‘You want my pictures, you have to work
for them!’

All images courtesy the artist 
and Ronchini Gallery, London

Massimo Vitali  Ronchini Gallery
22 Dering St, London W1S 1AN
20 May - 18 June 2016 
ronchinigallery.com

1 Cefaluoco, Orange Yellow Blue, 2008  Direct analog print, Diasec mount

1 Trittico Forum, 2011 (installation view)
Direct analog print, Diasec mount

LIFE IS A BEACH
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MASSIMO VITALI

1 Lampedusa, 2012  Chromogenic print, Diasec mount 5 Lencois Laguna do Peixe, Brazil, 2013  Lightjet print from negative scan on photographic paper, Diasec mount
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SPEAKA DA LINGO
Marooned in a backwater? Not one of those talented people with a
host of modern languages on the tip of your tongue? A kitbag full 
of dictionaries is so last century. Now a smartphone doubles as your
own personal dragoman.

OUT IN the wild? 
No need for bulky
footwear in your
backpack – these
waterproof boots
are small enough 
to carry in a pocket.

Feetz Pocket Wellies are lightweight,
fold-up shoe-covers that can be 
slipped over normal footwear in the
event of wet and mud. Reaching 
to just under the knee, with a 
drawstring and thick anti-slip soles
to prevent the wearer sliding in the
mud, they were devised by Mark
Cooke and wife as festival wear 
(with Glastonbury in mind). 
RRP £9.99, sizes 2-10.
www.feetz.co.uk

CHINESE firm XGIMI and Harman
Kardon have created the 7-inch-
square Z4 Aurora projector, which
can produce stereo quality sound and
stream movies from phone or laptop
using AirPlay and Miracast. This 
projector can also be paired with an
external speaker using Bluetooth to
give a more cinematic experience.
Makers claim up to a 300-inch image
on a screen, but looks best at sizes
of up to 100 inches. The ‘Keystone’
adjustment settings make it possible
to get a square shape from obtuse

angles. Two HDMI ports on the back,
along with two USB ports, allow
access to games and movies from a
variety of devices and active shutter
3D-imaging glasses (supplied) allow
viewers to enjoy content in three
dimensions. It comes with an Android
operating system so it is possible to
download apps like YouTube and
Netflix on to its 16GB hard drive.
RRP £317, currently crowd-funding
but supposedly ready to ship in June.  
www.indiegogo.com

MORE THAN painting, photographs are
the easiest artworks to reproduce and
fake the authenticity of. Over 60% of 
collectors claim the fear of buying a
fake is a key inhibitor to purchasing 
art online. Tagsmart Certify is a new
security option for the art world (already
adopted by Marc Quinn, Mat Collishaw,
Idris Khan and Gary Hume) that creates
a ‘DNA fingerprint’. The Certify platform
is composed of three main attributes: 
a physical label, a certificate of 
authenticity and a digital passport. 
The label acts as the delivery system for
a sophisticated digital archive, which
identifies and authenticates individual
artworks, it can be applied in seconds
with no formal training necessary and
cannot be copied or falsified. The secure
certificate of authenticity provides proof
of ownership, whilst the digital passport
with curated content – direct from the
artist or gallery – provides the collector
with the means to create a digital 
provenance record. Developed by Mark
Darbyshire and designer Steve Cooke,

ART FAKERY

O N  L O C A T I O N

AVOID
TRENCH FOOT

3D PROJECTION

Mark Darbyshire

CHINESE TAKEAWAY
THE FIRST iOS malware has been discovered in China. Security company 
Palo Alto Networks announced it found a Trojan that exploits flaws in Apple’s
DRM without needing to abuse enterprise certificates, and they’re calling it
AceDeceiver. Currently, AceDeceiver only activates when the device’s geotag is
in China. People who downloaded the client AiSiHelper, a program that mimics
iTunes, will now be in possession of an infected computer. AceDeceiver could
also be easily changed to work in regions outside China. Apple was told about
AceDeceiver in late February and the apps were promptly removed from the
App Store. Source: Mashable

iTRANSLATE VOICE
For iPhone: speak into the unit and a translation appears on the screen
(42 languages available). Hold the phone to the other person and their
unintelligible utterances immediately appear in English. £4.99 iPhone.

GOOGLE TRANSLATE
With a 90 language fount, any of which can be downloaded in advance,
tap in a text and get the translation. Free. Android & iPhone.

UNIVERSAL TRANSLATOR
Perfect for calling ahead (or for help!) via a text conversation. Google 
Talk has 50 languages available – select one and the two-way texting 
is translated to the recipient as you go. £2.29 iPhone.

IN THE FIELD
Out on a job and needing to download essential info but not a
BT customer with access to their excellent free Wi-Fi hotspots?
Read on. 

FASTCONNECT-WI-FI
AN APP that finds the nearest (free) link to The Cloud, which has 20,000
hotspots in the UK. No download fees. Free. Android & iPhone.

AIRPORT / FLIO
SICK OF being scammed with fees at airports or having to divulge your
email in a sign-up palaver? Register once with FLIO and you are
automatically logged in to any of 350 airports. Free. iPhone.

NEVER UNPACK again on-the-move.
With mesh sections and zippered
pockets, simply untie, unfurl and
hang it up anywhere to have a
personal closet to hand. Made from
waterproof nylon to defy rain or snow
and lightweight enough to clip on to 
a backpack or stow in an overhead
plane locker. £50 
www.rolotravel.com

ROLO
TRAVEL BAG

OUTDOORS

who spent 18 months creating the
Certify product, Tagsmart has been
snapped up by galleries including
Blain|Southern, Gagosian and Saatchi.
www.tagsmart.com

Z4 Aurora projector

TECHNOLOGY, GEAR & GIZMOS
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TIME INC’S Venture Unit has launched
Live-Smart, which aims to demystify
smart technology. Funded through
advertising, Live-Smart aims to replace
tech jargon with straightforward
product descriptions. Nick Merritt,
editor of the site, said: ‘Experts are
forecasting an explosion in consumer
spend on smart tech so we are 
tapping into this market. Live-Smart 
approaches smart tech from a lifestyle
perspective’. Merritt will work with a
dedicated writer on the site, along with
around eight specialist tech writers.
Last year, Condé Nast opened its 
website Ars Tehnica to the UK, Dennis
Publishing has launched the business
technology website Alphr.
www.live-smart.co
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SONY HAS announced the RX10 III, its
latest super-telephoto camera. The 
RX10 III’s key feature is a new fixed lens
with an impressive zoom range from
24-600mm (25x) with an f/2.8-4.0 aperture
range; a 20.1-megapixel 1.0-inch stacked
CMOS sensor; 14 fps continuous shooting
with less buffer, shutter speeds up to
1/32,000 of a second, and better noise
reduction for higher ISO ratings (which
goes up to 12800). The RX100 III records
4K video at 3,180 x 2,160 resolution and
records super-slow-motion video at up to
960 fps through a XGA OLED Tru-Finder
electronic viewfinder with 2.5 million-dot
resolution. Wi-Fi and NFC capable for
connecting the camera to a smartphone
or tablet, the RX100 III is dust and 
moisture resistant. The camera will be
available in May for $1,500 in the USA.

SONY SUPER ZOOM

TOP 10 BEST 

Waterproof Cameras 2016
Cameras which tested waterproof, shockproof and freezeproof.
OLYMPUS sweep the board at the ePHOTOzine 2016 Listing.

1. OLYMPUS TOUGH TG-860
The Olympus Stylus Tough TG-860
features a tilting selfie screen, plus 
a front shutter release button and a
side tripod socket. It’s waterproof
down to 15 metres, shockproof from
2.1 metres, as well as featuring an
ultra wide-angle 5x optical zoom 
lens. (£178 Jessops)

2. OLYMPUS TOUGH TG-4
The Olympus Stylus Tough TG-4
features a bright f/2.0 4x optical 
zoom lens and a front ring that can 
be removed to let you add a variety 
of different accessories, including a
ringflash adapter. The camera can
shoot raw photos and has built-in 
Wi-Fi and GPS. (£264 Jessops)

3. PANASONIC LUMIX 
DMC-FT5
The Panasonic Lumix DMC-FT5 offers
a 4.6x optical zoom lens, a tough

shockproof body, and is waterproof to
13 metres. It even has GPS built in.
(£199 Currys)

4. NIKON 1 AW1
The Nikon 1 AW1 is the world’s first
waterproof interchangeable lens 
digital camera and is waterproof to 15
metres, freezeproof and shockproof,
with high speed shooting modes.
(£549 Currys)

5. NIKON COOLPIX AW130
The Nikon Coolpix AW130, with built
in GPS, Wi-Fi and NFC, is waterproof
to 30 metres, shockproof to 2.1
metres, and features a wide-angle 
5x optical zoom lens. (£169 eBay)

6. OLYMPUS TOUGH TG-850
The Olympus Tough TG-850 is the 
only waterproof camera with a tilting
3-inch screen, ideal for selfies, group
shots and family photos, when 
shooting on holiday or underwater.
(£139 Jessops)

7. CANON POWERSHOT D30
The Canon Powershot D30 is one of
the toughest underwater cameras
available, waterproof down to an
impressive 25 metres, making it the
most waterproof camera available

straight out of the box – it’s compact
and good value for money as well.
(£129 Jessops)

8. FUJIFILM FINEPIX XP80
The Fujifilm FinePix XP80 offers
excellent value as well as being
waterproof down to 15 metres,
shockproof to 1.75 metres, and it
features built in Wi-Fi, a 5x optical
zoom lens and Full HD video
recording. (£70 ebay)

9. 360FLY WATERPROOF 
360 ACTION CAMERA
The 360fly is a 360-degree action
camera that is shockproof and
waterproof (up to 35 metres) when
the microphone is locked. It also
has a protection rating of IP67, 
which means it’s also dustproof. As
for shooting angles, the 360fly offers
360 degrees horizontally and 240
degrees vertically, plus videos can 
be scaled down to standard 16:9 
format or to a still image.
(£398 Jessops)

10. RICOH WG-5
The Ricoh WG-5 is waterproof to 14
metres, shockproof to 2.2 metres, 
and available in a number of colours
with or without GPS built-in. The
camera has a front LCD screen that
displays the time, and there are 6
macro LEDs surrounding the lens.
(£198 Jessops)

Source: ePHOTOzine

TECHNO
MARVELS - LENS
A CAMERA lens one two-thousandth 
the thickness of human hair could
change how phones look forever –
thinner than a credit card. Researchers
also believe they can use arrays of 
micro lenses to mimic the compound
eyes of insects to achieve ‘super-
vision’. Dr Larry Lu (of the Australian
National University Research School 
of Engineering) created the lens 
from a crystal 6.3 nanometres thick 
(9 atomic layers), which had been 
peeled off a larger piece of molybdenum
disulphide with sticky tape. Molybdenum
disulphide is in a class of materials
known as chalcogenide glasses, which
have flexible electronic characteristics
that have made them popular for 
high-technology components.
‘Manipulating the flow of light at an
atomic scale could lead to unprecedented
miniaturisation in the making of 
cameras,’ said Lu. Source: AP

MEANWHILE: Researchers at Columbia
University's Computer Vision Lab have
developed a flexible ‘sheet camera’ 
that can be attached to any surface,
taking photos and videos from angles
previously impossible. For example, 
the thin flexible sheet camera could be
wrapped around a lamppost to record
360-degree videos or used as a regular
camera that fits into a wallet. Still 
in the prototyping phase with the
resolution pretty low, the next step is
creating flexible sheet cameras that
can take higher resolution images.
Source: Mashable

TELEPHOTO ZOOM LENS
FOR THE LEICA SL

DESIGNED FOR close-ups for travel to sports
photography, the Leica APO-Vario-Elmarit-SL
90– 280 mm f/2.8-4 Lens offers a range of focal
lengths that partners the Leica Vario-Elmarit-SL
24– 90 mm f/2.8-4 ASPH, which launched last year.
Together, these two lenses cover focal lengths
spanning 24 to 280mm. Integrated optical image
stabilisation (OIS) enables exposure times to be

increased by up to 3.5 stops, and guarantees shake-free hand-held imaging,
even at telephoto settings. Designed and developed by Leica’s optical
specialists in Wetzlar, Germany, this lens is sealed against dust and is
splash-proof. RRP of £4,650.

IDIOTS’
GUIDE
TO
TECH
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HE NATIONAL
Photography Collection
embraces objects relating
to both the technical and 
aesthetic sides of the 
medium and encompasses
several smaller archives, 
such as those of the Royal
Photographic Society 
(RPS) and Kodak

Museum. It is currently housed at the
National Media Museum located in
Bradford, which itself is part of the
Science Museum Group (SMG), along
with the Science Museum, the National
Railway Museum and the Museum of
Science and Industry. The Science
Museum is funded primarily by the
Department for Culture, Media and
Sport (DCMS) but they also applied for
help from the Art Fund and Heritage
Lottery Fund to add the RPS in 2002.

Gems from the collection are frequently
exhibited at the National Media Museum

and in the Media Space at the Science
Museum, London. Since its launch 
in 2013, the Media Space has been 
dedicated to the exploration of 
photography and the sciences, whether
chemical, social or physical. As Greg
Hobson, Curator of Photographs at the
National Media Museum, explains: 
‘I think photography has multiple 
identities. At the Science Museum 
we look at the wider – both social and
cultural – impacts of photography and
look at it as something which is rooted
in invention, science and technology –
as well as art.’

Since its invention, photography has
always straddled art and science, 
occupying a liminal state between the
two. Whereas other London institutions,
such as the V&A and Tate, approach
photography from a fine art perspective,
the Science Museum explores scientific
and technological interpretations. As
Hobson observes, there is always a

With the National Photography Collection en
route from the National Media Museum in
Bradford to the V&A, an exhibition of works
by William Henry Fox Talbot at the Science
Museum reflects the evolution of this
extraordinary medium.

www.f22magazine.com   17

TEXT JESC BUNYARD

1 Faux Pas on a rooftop, New York ‘

IMAGES COURTESY OF NMM BRADFORD

T

7 Nelson's Column under Construction,
Trafalgar Square, London, first week 
of April 1844

SCIENCE MUSEUM
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technical side to photography: ‘The
photographer makes the photograph,
but they need the technology in order 
to make that picture. That relationship
with a camera, whether it’s a mobile
phone or a large field camera with a
negative at the back of it, still requires 
a technical operation to be part of that
making process. The way in which 
photographs are then used and viewed
by us also takes many different forms.
The Science Museum can deal with
these in a holistic way.’

This methodology has been in place
since the Science Museum started 
collecting photography in the late 19th
century. When the institution began
developing a collection, there was no
specialist role for a curator, like the 
one that Hobson occupies now, and he

recollects the collection started from 
a simple, public address. ‘Essentially
the Science Museum put out a call 
for people to submit things for the 
collection, which looked at the art, 
science and technology of photography.
So the Science Museum was 
particularly interested in photographic
practice, chemistry, physics and optics.
It was quite a haphazard way to build 
a collection.’

Today the museum can boast an 
array of iconic names, including Julia
Margaret Cameron (1815-79) and 
Anna Atkins (1799-1871). The National
Photography Collection also acquires
contemporary work, mostly from 
photographers who have exhibited in
SMG spaces. Some prime examples 
are Martin Parr, who co-curated the
Only in England exhibition in 2013, 
and Tom Wood, whose first UK 

‘At the Science Museum we look at 
[photography] as something which is
rooted in invention, science and 
technology – as well as art’

(

(

1 William Henry Fox Talbot and Nicolaas Henneman at the Reading establishment, 1846 

PLACES

1 John Moffat
William Henry Fox Talbot, 1864
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retrospective, Tom Wood: 
Photographs 1973-2013 was at the NMM.

In 2013, the National Photography
Collection acquired the Impressions
Gallery Archive. The Impressions
Gallery is a neighbour of the National
Media Museum in Bradford and its
archive reflects the gallery’s history
from 1972 with work by contemporary
photographers.

A major presence in the collection is
photographic pioneer William Henry Fox
Talbot (1800-77), who invented both the
salted paper and calotype processes.
Talbot’s work was donated to the
Science Museum by his granddaughter,
Matilda Talbot, to commemorate 
the centenary of the invention of 
photography. This occasion marked 

his achievements and ensured public
access to a lot of Talbot’s collection –
containing his own work and that of 
his contemporaries. Many people 
experimenting with photography would
exchange works with Talbot, either 
with the intention of selling or to 
disseminate ideas. 

The National Photography Collection
currently holds the largest single 
collection of Talbot’s work of any public
institution. This is now part of the 
collection due to be moved to the V&A
and away from Bradford. Although the
agreement between the SMG and the
V&A is set to create an International
Photography Resource Centre with
more than 900,000 items, it has been 
a controversial initiative. Before this 
historic move from West Yorkshire

occurs, the Media Space will host a
comprehensive exhibition of Talbot’s
work until September. 

Hobson is the co-curator of Fox Talbot:
Dawn of the Photograph and explains 
the curatorial dynamic of the show:
‘We’re presenting Fox Talbot, for the
first time since that 1834 exhibition, 
primarily as a scientist and an inventor
rather than an artist. Someone who 
was a product of a very particular time
in history, where there was enormous
technical innovation in Britain and in the
world’. Alongside fellow curator, Russell
Roberts, Hobson aims to demonstrate
the influence Talbot had, not only in
photography but also within the wider
scientific community. Figures like
Michael Faraday (1791-1867) and
Charles Babbage (1791-1871) regularly

1 A Scene in York (York Minster from Top Lane), 28 July 1845

1 William Henry Fox Talbot
Home-made camera 1840s

SCIENCE MUSEUM

1 Entrance gate, Abbotsford, 1844

1 Rev CR Jones The Colosseum, Rome, second view, 1846 1 The Boulevards of Paris, May or June 1843
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visited and met with Talbot and
exchanged ideas. These discussions will
be approached within the exhibition. The
focus will also be on Talbot’s influential
book, The Pencil of Nature, which was
published by installments, the first in
1844. This set out his views on the
potential uses for photography. As
Hobson notes: ‘The Pencil of Nature
was the first commercially available
photographic book in which Talbot sets
out all the possibilities he sees for
photography in the future. This is really
keenly and intelligently observed and
anticipated. He is thinking – at the 
point photography is invented – about 
its social, cultural, business and
commercial applications’. 

Photography is defined within these
functions, proving the huge insight that
William Henry Fox Talbot had with the
understanding he possessed about 
his field. And Talbot’s scientific and
technical approach then is mirrored by
that of the Science Museum today. 

William Henry Fox Talbot (b. February 11, 
1800, Dorset. d. September 17, 1877, 
Lacock Abbey) 

Fox Talbot: Dawn of the Photograph
14 April – 11 September  Media Space,
Science Museum, London SW7 2DD

All images © National Media Museum,
Bradford / Science & Society Picture Library

‘The Pencil of Nature was the first 
commercially available photographic 
book in which Talbot sets out all the 
possibilities he sees for photography 

in the future.’(

PLACES

(

1 Henneman holding a copy of The Pencil of Nature, 1844

1 Talbot's daughter, Rosamond (1837-1906), c.1843
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1 The Ladder, April 1844 

SCIENCE MUSEUM

7 Effigy of Sir Walter Scott's favourite dog,
Maida, 1844

f22_21Q2_Layout 1  02/05/16  19:16  Page 21



22 www.f22magazine.com

f22_21Q2_Layout 1  02/05/16  19:16  Page 22



www.f22magazine.com   23

AIN IS something that we have all 
experienced at some time or other, 
but often something we cannot 
communicate. For those who suffer 
chronic pain and cannot verbalise how
it feels to others – often including the 
clinicians in charge of their medical 
care – this can lead to frustration,

depression and even despair. In 2001, Deborah
Padfield, now Research Associate at the Slade, artist
in residence at University College London Hospitals
(UCLH), and herself a chronic pain patient, began
working with a group of 10 fellow patients under 
Dr Charles Pither at St Thomas’, to create a series 
of visual images of their chronic pain. 

‘Pain is invisible, extraordinarily difficult to share and
consequently very isolating,’ Padfield says. ‘The cry
repeated over and over again by chronic pain sufferers
is that they have not been believed, that they feel 
isolated, and cannot get people to understand what it
is like. Having gained so much through photography
myself, I wondered if a similar process of making a
tangible visible object representative of their pain
could be helpful or interesting for other people. I
hoped that if we could find a method of co-creating
images where patients were very much in control of
that process it would go some way towards putting
them in control of how their pain was seen and 
understood, rather than always being told what pain
was appropriate. I also wanted to see whether the
photographs themselves could act as a springboard 
for a more equal dialogue between patient and doctor,
and help balance that difficult relationship. Could 
photographs act as a tool for patients to communicate
and their doctors to “understand” their experience?’

Padfield worked with the patients once a week to 
co-create images that reflected their subjective 
experiences of pain, using objects and metaphors. 
The resultant images were so powerful that, when they
were exhibited in the hospital gallery space, doctors
asked for them to made available as a resource.
Accordingly, a spiral bound book was created, which
clinicians around the country piloted. Feedback 
suggested that a pack of cards might be preferable
since it would be easier for patients to handle.  

At this stage, Padfield teamed up with Professor
Joanna Zakrzewska, a facial pain specialist at UCLH,
and the face2face project was born. This project
sought to produce further images – or ‘pain portraits’
– as a collaboration between Padfield and a new set of
patients, but, this time, over a longer period, reflecting

the patients’ experiences at different points during
their treatment journey. This project was then followed
up by a further three-year interdisciplinary project,
Pain: speaking the threshold, which assessed the
value of these images and image-making processes 
in clinical situations. 

Accessing Zakrzewska’s clinics, Padfield co-created
more than 1,000 digital photographic images. She
worked with each patient over a period of six months
to a year, during which time they would have around
10 sessions of some 90 minutes each. At first, Padfield
would ask the patients to think of a colour or an object
that represented their pain. In each session, images
would be made, which Padfield would then bring along
to the next session, for the patient to look over and

refine, explaining each time what would help the
image get closer still to expressing the pain. For
example, Alison Glenn’s image of a strawberry pierced
by a knife started out as an apple studded with pins.
Prior to that, it was just a handful of falling pins, 
without the fruit. By the end of her journey, Glenn 
was able to represent her pain as trapped within a
transparent globe – she had taken control. 

Drawing from this material, as well as from the earlier
project’s images, a pilot pack of 63 ‘pain cards’ was
made, which was trialed as a communication tool in
various clinical consultations at UCLH. Video recording
were made of 20 base-line consultations without
images and 20 study consultations with images.
Patients in the latter subset were given the pack of
cards in the waiting room and asked to select five or
six images that resonated to take with them into their
appointment. Some, however, chose up to 15. The 
consultation recordings have subsequently been 
transcribed and are now being analysed by a team of
academics, including a linguist, an historian and an art
psychotherapist. Interestingly, the main effect seems
to be on nonverbal behaviour – of both the patient and
the clinician. Additionally, there is a much greater
usage of the word ‘I’ (by the patient) and, unsurprisingly,
a more metaphorical language overall. Feelings also
come up a lot more frequently. 

‘There is a sense of negotiation,’ says Padfield. ‘And 
a shared point of contact. Instead of being eye to eye,
which can sometimes be quite threatening, focus is
placed on the image. The patient is given the floor with
the image as a trigger. It does give patients a chance
to say the things that are most on their mind. They
often unconsciously recognise things that might not be
recognised with words, because our use of language
tends to be more controlled. There is also a sense of
legitimisation. It’s the credibility for other patients to
know that someone else has said it feels like this, 
so they’re ok to say it too. In this way, a subjective
experience is objectified and a shared reference point
provided from which patient and doctor can work
together to disentangle aspects of the pain depicted.’

The same image might also be used in multiple 
different ways. For example, a chain with a missing
link that was created to refer to back pain has since
been used by someone experiencing loneliness and
lack of contact to express the missing link in her
family. ‘It’s quite abstract,’ continues Padfield. 
‘People can project their own feelings on to the cards
and use them to give them permission to talk about
something.’

PERCEPTIONS 
OF PAIN

An interdisciplinary project exploring the possibilities of photography
as a means of expressing the inexpressible

TEXT ANNA MCNAY | IMAGES COURTESY DEBORAH PADFIELD

‘If this research can 
have an impact on the
type of conversation 

that happens in clinical
consultations, that 
would be fantastic’(

P
(

7 Deborah Padfield from the series perceptions of pain (2001-2006), Silver Gelatin Print
© Deborah Padfield, courtesy Dewi Lewis

DEBORAH PADFIELD

1 Deborah Padfield with Rob Lomax from the series 
perceptions of pain C-Type print © Deborah Padfield, 
courtesy of Dewi Lewis
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1 Deborah Padfield with Alison Glenn from the series face2face (2008-2013), Digital Archival Print © Deborah Padfield

1 Deborah Padfield with Alison Glenn from the series face2face (2008-2013), 
Digital Archival Print © Deborah Padfield

1 Deborah Padfield with Alison Glenn from the series face2face (2008-2013)
Digital Archival Print © Deborah Padfield

1 Deborah Padfield with Chandrakant Khoda from the series face2face (2008-2013)
Digital Archival Print © Deborah Padfield

PERCEPTIONS OF PAIN
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‘It’s a huge issue in the UK,’ Zakrzewska adds. 
‘There are 7 million people suffering from pain. It’s a
huge economic problem. Most of these people aren’t
working. We need to manage these people but if we
can’t even have those initial conversations… What
Deborah’s done is she’s put the art into it; she’s made
the images beautiful in their different ways. And that’s
what grabs people’s attention. When I show them to
medical practitioners, they gasp, because suddenly
they realise what the pain is like. I use the image of
the wires with sparks as a descriptor for trigeminal
neuralgia. It’s a cross circuit between pain fibres.
People immediately get it. It’s also used as a descriptor
for sharp, shooting pain. In one case, however, a
patient used this same image to describe a metallic
taste, which is something we hadn’t expected, but
which shows just how versatile and useful the images
are for eliciting information.’

So what’s next? In July, there will be a two-day
conference at UCLH at which Padfield and Zakrzewska
will be able to share some of their results with
people of all different disciplines. Everyone is being
encouraged to participate in the conversation,
including those who suffer pain, those who care for
people in pain, doctors and researchers. ‘That’s the
value,’ says Padfield. ‘We’re bringing arts approaches
together with medical approaches and their expertise
so that patients can go away with knowledge and
clinicians will go away with more information about
the experience of pain.’ There are also hopes to make
the project international, researching any culturally
dependent factors in the expression of pain. ‘Some
religions, for example, would not allow representations
of the face,’ Padfield explains. But, underlyingly,
I am sure that the cards would work internationally.
I’m not expecting this research to cure pain but, if it

can change the interaction and have an impact on
the type of conversation that happens in clinical
consultations, that would be fantastic.’

As Rob Lomax, one of the participants in the first
project summarises: ‘Trying to explain my chronic
pain, and how it feels and affects me to family,
friends and doctors is extremely hard. With these
pictures everyone’s imagination can hopefully realise
the extremities of your pain. Hopefully it will also
help people understand my thoughts and feelings. 
As the saying goes: A PICTURE IS WORTH A
THOUSAND WORDS.’1

NOTES:
1. Perceptions of Pain (Dewi Lewis Publishing, 2003),
a publication collating the art work and related texts from
Padfield’s initial project, is available from amazon. 

ENCOUNTERING
PAIN
A free two-day live event and international conference
at UCLH, 1-2 July 2016

This two-day event will explore a range of 
international and interdisciplinary approaches to better
understanding encounters with pain both within and
beyond the clinic. It will provide an opportunity for 
participants from the project to meet and share their
experiences and insights with each other. It will also
provide an opportunity for other pain sufferers, carers,
clinicians, academics, scientists, social scientists and
artists to contribute to and expand the debate. 
Practice-based workshops will include drawing, 
photography and movement.

ucl.ac.uk/encountering-pain

FRIDAY LATE
SPECTACULAR: PAIN
Wellcome Collection, 183 Euston Road, London, NW1 2BE
1 July 2016, 19:00-23:00

Deborah Padfield and Joanna Zakrzewska will also be 
taking part in the Wellcome Collection’ s Friday Late
Spectacular on the theme of ‘Pain’, on the evening of Friday
1 July. Friday Late Spectaculars take place every few months
on varying themes, with previous examples including ‘Play’
(July 2015) and ‘Feeling Emotional’ (February 2016).
Programmes bring together experts, artists, writers, 
scientists, practitioners and performers to explore a subject
or theme through talks, discussions, games, storytelling,
experiments, performance and workshops. These full-
building events are free, run until late, and are accompanied
by a late-night bar. 

wellcomecollection.org

‘I wanted to see 
whether the photographs
could act as a springboard
for a more equal dialogue

between patient 
and doctor’(

(1 Deborah Padfield with Liz Aldous from the series face2face (2008-2013), Digital Archival Print © Deborah Padfield

DEBORAH PADFIELD
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DOCUMENTARY
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HIDDEN HOTEL
JOHN NASSARI was given a seven-month, no holds barred opportunity 
to go behind the scenes at the deluxe Mandarin Oriental Hyde Park in
Knightsbridge.  TEXT ANNA MCNAY | IMAGES JOHN NASSARI
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‘Nassari speaks of seeing each scene 
as a separate image, glued together by 
a common context, with each shot having

its own components, requirements 
and constellations’

(

DOCUMENTARY

narrative, street photography 
concentrates more on opportune 
snapshots – immediate glimpses of
everyday life. Nassari’s project, then,
falls between the two – revealing the

HEN JOHN NASSARI
undertook to produce 
and curate a selection 
of 80 photographs to 
document the inner

workings of the five star, flagship
Mandarin Oriental Hyde Park, he 
determined to work with a freeform
concept, not consciously following any
trope, photographer, or documentary
style. Committing himself to neither 
a ‘noisy, grainy’ black and white 
traditional approach – nor a highly 
saturated colour documentary style –
the key criterion was that his audience

should be looking at the people and 
not the hotel.

While documentary photography 
typically features an on-going issue or

(W
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bigger picture, precisely through the
capturing of individual moments.
Nassari speaks of seeing each scene 
as a separate image, glued together 
by a common context, with each 
shot having its own components,
requirements and constellations. For
example, many of his back of house
photographs have been rendered black
and white at the post-production stage,
reflecting the hustle and bustle and
speed of that environment, where
cleaners, cooks, kitchen hands and
maids could not be interrupted while 
at work; the front of house, public

spaces, on the other hand, he describes
as ‘a piece of theatre’, with ‘very high
standards of presentation’, with ‘
precision and formality’, lending 
themselves more to a colour format.

Nassari’s photographs undeniably 
document the life and workings of 
the hotel, but, at the same time, they
are not clear cut, sharply focused 
documentary images. Be it a 360°
panoramic sweep, the blur of
movement or a tastefully placed
branch of foliage, they are infused 
with a sense of personality, not just 

of those depicted, but of the artist
himself. Drawing from both his fine
art and commercial practices, as well
as his teaching, Nassari has produced
a condensation of the light and
elegance of advertising and the reality
of documentary. The 80 images were
created in collaboration with Olympus
to mark their 80th anniversary as one
of the world’s leading specialists in
optics and camera technology.

Mandarin Oriental Hyde Park
66 Knightsbridge, London SW1X 7LA

NOTE
This extract is a version of a text 
commissioned by John Nassari and Olympus
and in the book, 80 AT 80, published by
Bluecoat Press, 2016, RRP £19.99
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