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DO NOT MISS
SOMETHING FOR

THE WEEKEND
HOTSHOT photographer Rankin 

supported the Children in Need 

Christmas Book and guaranteed 
media attention for the 11,000 
images submitted from across 
the UK. The theme of the pro-
ject – to capture the essence of a 
day-in-the-life of the people and 
communities that make up Great 
Britain – resulted in a 320-page 
coffee table book with all prof-
its donated to BBC Children in 

Need. The irrepressible Rankin 
selected his favourite 300 images 
for This Is Britain from submis-
sions that also included boss pho-
tographers and photojournalists 
David Montgomery, Alex Lake, 
Paul Postle and Christopher 

Furlong. Organised by  Photobox, 
Rankin noted: 'Photography's 
power lies in its ability to speak 
to a broad audience. Nowhere is 
this better demonstrated than in 
This Is Britain.'
(source: AP)

THE VIRTUAL REALITY EXPERIENCE     MODIGLIANI | TATE MODERN

IF YOU need proof Virtual Reality (VR) is the visual medium of the 
future, look no further than Tate Modern’s outstanding recreation 
of Amedeo Modigliani’s last studio in Paris, dubbed The Ochre Atelier.
In 1919 Modigliani returned to Paris after his dealer, Léopold 

Zborowski had found him a studio on the rue de la Grand 
Chaumière, near Montparnasse. A friend Lunia Czechowska re-
called his delight, [it] ‘was a very modest kingdom, but it was his. I’ll 

never forget the day when he took possession of his new domain. 
His happiness was enough to move us all.’ It still exists, but is much 
changed, and the Tate team relied on forensic research and con-
temporary descriptions, using the actual space as a template. New 
developments in technical imaging allowed artworks to be shown 
in stunning detail, from the texture of the canvas to the paint and 
brushes the artist would most likely have used. The Ochre Atelier, 
where Modigliani lived and worked in the final months of his life in 
1919-1920, is brought to life with authentic objects, each carefully 
researched and validated by experts. All were faithfully modelled 
by the production team – including the cans of sardines, the cig-
arette packet and even the way the windows opened – over a five 
month period of intense work, including a trip to the former studio 
itself. Visitors will be able to view (and hear) the VR experience on 
a first-come, first-served basis (in limited numbers) as part of the 
major Modigliani exhibition.

Tate Modern 23 November 2017 – 2 April 2018.

AFRICA PATROL

IF YOU want a Google Street 

View with a difference, check out 
South Africa’s National Parks and 
more than 900km of trails record-
ed on foot. Volunteers mapped 
232 points of interest across all 
nine provinces in the country, 
including six UNESCO World Her-
itage sites.  For over 12 months, 
some 200 collaborators travelled 
50,000km to record 360-degree 
views of South Africa’s wildest 
areas. The project forms part 
of Google’s Street View Camera 
Loan Program, which encourag-
es anyone to apply to borrow the 
360-degree camera technology 
and help map the planet. The 
Trekker Camera is a 22kg cus-
tom-made backpack fitted with 
15 cameras pointing in all direc-
tions. The on-board technology 
plots the camera’s exact location 
on the trail. While recording, the 
camera takes a 360-degree pho-
to every two seconds. More than 
200 South Africans from across 
the country were involved in the 
survey, many being SANParks, 
CapeNature and KZN Ezemvelo 
Wildlife rangers and guides. The 
teams were coordinated by part-
ner, Drive South Africa.

(source: Google)

Jean Cocteau  Modigliani, Picasso and André Salmon 
outside Café de la Rotonde, Montparnasse 1916.

AN AMERICAN 
IN LONDON

IN 1918, personal movie cameras 
were certainly a rarity, but recent-
ly discovered footage gives a pri-
vate glimpse of London as it en-
tranced one exceptional tourist. 
American Elias Burton Holmes, 
who was actually renowned at 
home for his ‘travelogues’, filmed 
familiar sights around Town in 
the last year of the Great War. Eton 
schoolboys lark about in top hats, 
Downing Street is a normal thor-
oughfare, and horse power domi-
nates. In 2004, hundreds of reels 
of Holmes’ footage, previously 
thought lost forever, were found 

in an abandoned storage unit. 
Holmes documented many of his 
journeys abroad and staged mon-
ey making lectures and screened 
films to paying audiences. The en-
terprising auteur even has a star 
on the Hollywood Walk of Fame 
recognising his work. His silent 
film, Seeing London, also features 
St. Paul’s Cathedral, Westminster 
and Big Ben. In reality, away from 
Holmes’ rose tinted lens, London 
was increasingly stressed from 
four years of war. In 1918, 20,000 
policemen went on strike over 
pay, 2,000 people died of Spanish 
flu and London was bombed early 
in the year. Search YouTube for a 
sample.
(source: AP)

Elias Burton Holmes  Fleet Street  hand-coloured photograph c.1918

Top 
Jenna Jones  Sennen Cove, Cornwall 
Left
Rick Corbishley  Crich Tramways Museum
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LEARN PHOTOSHOP

The Sultan’s Elephant  London 2006 

Wim Wenders and Dennis Hopper in 1970’s   Inset: a polaroid from the same decade  (Wenders Archive)

ANY ONE involved in photography simply has to engage with the 
Adobe Photoshop family – it’s an industry standard. The software 
has got so complex and fabulous that the old method of learning as 
you go along does not cut it anymore. And the manuals are plain in-
timidating even for an image pro. The internet has enabled the option 
of visual and interactive learning. If you want to create simply amaz-
ing images here are 14 websites where you can Learn Photoshop for 
Free as selected by Larry Kim, the CEO of Mobile Monkey

1.  ADOBE PHOTOSHOP TUTORIALS
Adobe provides access to many videos 
and hands-on tutorials designed to teach 
the basics and more advanced techniques.
https://helpx.adobe.com/photoshop/tutorials.html

2.  PHLEARN
For a wide range of video tutorials to 
learn basic/advanced techniques, as well 
as special effects. Many are free, though 
there is also a subscription option.  
https://phlearn.com

3.  UDEMY
Udemy offers paid courses but there are 
numerous free options about Photoshop. 
https://www.udemy.com

4.  GCF LEARNFREE.ORG
The free tutorial offers access to 10 core 
lessons and five extras, for beginners.
https://www.gcflearnfree.org/photoshopbasics

5.  PHOTOSHOP ESSENTIALS
Basic lessons created ‘with beginners in 
mind’ through the site or by visiting their 
companion YouTube channel.
https://www.photoshopessentials.com

6.  PHOTOSHOP CAFÉ
Tutorial videos teach popular tasks like 
cutting out trees, putting text inside a 
shape, and how to turn a photo into a 
pencil sketch.
https://photoshopcafe.com

7.  TUTS+
Beyond the basic, letting you learn ad-
vanced Photoshop techniques.
https://design.tutsplus.com/categories/

8.  DESIGN STACKS
Photoshop from beginning to end that 
will help you understand concepts like 
layers and non-destructive dodge and 
burn, and move on to photo manipula-
tions, special effects, and web layouts.
http://designstacks.net/adobe-photoshop

9.  TREVOR MORRIS PHOTOGRAPHICS
This site offers the keyboard shortcuts 
download essential for Photoshop users – 
much faster than digging through menus. 
http://morris-photographics.com/photoshop/

10.  PLURALSIGHT
PluralSight, which recently absorbed the 
learning destination known as Digital 
 Tutors, is a great resource if you want to 
learn almost everything Photoshop can do.
www.pluralsight.com/browse/creative-profes-
sional/photoshop

11.  SLEEK LENS
A photography blog not entirely focused 
on tutorials, but there are plenty to 
choose from. Also general photography 
advice and camera reviews.
https://sleeklens.com/photography-blog/

12.  FLOQQ
Offers a free course called, Learning 
Adobe Photoshop in 30 Days. The class 
is divided into 30 steps and includes 32 
videos (and introduction and conclusion, 
and one video for each step).
www.floqq.com/en/course/learning-adobe-pho-
toshop-in-30-days-5848366051229696/

13.  ALISON
Similar to Udemy, provides access to two 
free courses designed to help you learn 
Photoshop.
https://alison.com

14.  PHOTOSHOP FORUMS
The site is now considered closed, but the 
threads persist. Dig into the archives to 
find expert user answers to any questions 
you may have.
http://www.photoshopforums.com

POLAROID RETURNS

THE PERPLEXING Polaroid re-
vival continues. Now cult German 
film-maker, Wim Wenders, is 
revealed as a fan. Wenders came 
to cinema prominence with The 
American Friend and Paris, Texas 
whilst, privately, experimenting 
with a Polaroid stills camera. 
Thousands of his shots were 
thrown or given away, reflecting 
his casual approach to the medi-
um: ‘It was useful and fun – which 
I think is what Polaroids were for 
most people,’ he told the BBC.

Instant photography arrived 
commercially in 1948, the crea-
tion of Polaroid’s founder Edwin 
Land. In the early ’70s, the launch 

TRADE SACKINGS

BELEAGUERED Sky News is to reduce the number of ‘camera-only’ staff, putting 18 
people’s jobs at risk. This ‘reflects changes in news consumption’ said Head of Sky 
News, John Ryley. He also told staffers the camera rota ‘doesn’t support original jour-
nalism or allow us to respond to breaking news as we need it to’. All those at risk of 
redundancy will allegedly have the opportunity to apply for newly created roles in the 
camera department. According to Sky News thinking, the future lies in the greater de-
mand for video on digital devices and a shift to more specialist content – with report-
ers who are ‘multi-skilled, flexible and adaptable’ and who can ‘both shoot and edit in 
the field’. Cynics might translate this as another description of ‘citizen journalists’ with 
their snappy-snap iphones.  (source: Press Gazette)

of the colour Polaroid SX-70 
seemed magical – ‘to be able to 
create and record a visual image 
almost immediately seemed ex-
traordinary,’ recalled Wenders. 
‘I think people who look at the 
images will find a sort of beauty 
here. The colours the process 
produced are great, though 
the monochrome images 
are attractive too. I’d had 
traditional cameras since 
I was six or so and I en-
joyed using them. But 
there was a whole new 
spontaneity with the 
Polaroid, which I 
think some people 
are now starting 
to rediscover the 
way they’ve re-

discovered music on vinyl.’ In 
fact, by the 1980’s Wenders 
had abandoned Polaroids in fa-
vour of large-format cameras, 
but some 200 of his surviving 
images are being exhibited in 
London at the Photographers’ 
Gallery.

Instant Stories: Wim Wenders’ 
Polaroids until 11 Feb.

ILLUMINATI

MORE THAN 40 world-class artists will illuminate the capital’s pub-
lic spaces across the four nights, both north and south of the River 
Thames (18-21 January 2018). Commissioned by the Mayor of Lon-
don and produced by Artichoke, with major support from London 
& Partners, King’s Cross and the West End; Covent Garden, Fitzro-
via, Victoria, South Bank and Water loo are new destinations for 2018. 
Other sponsors  include Bloomberg Phil anthropies; Wellcome; 

The Fitzrovia Partnership; 
South Bank and Waterloo BIDs. 
Artist participants include 
Patrice Warrener (France); 
Architecture Social Club 
(UK); Ulf Langheinrich (Ger -
many);  Simon Corder (UK) and 
 Lantern Company (UK). 

Artichoke are known to the 
wider public especially for 
the Royal de Luxe stunning 
display, The Sultan’s Elephant, 
in London 2006; and La 
 Machine’s 50-foot high mech-
anical spider for Liverpool’s 
Capital of Culture in 2008. 
Lumiere was debuted by Ar-
tichoke in Durham in 2009, 
repeated in 2011, 2013 and 
2015, commissioned by Dur-
ham County Council. In 2013, 
Artichoke produced a Lumiere 
for Derry/Londonderry UK City 
of Culture. In January 2016, the 
company staged the first Lum-
iere  London, attracting audi-
ences in excess of one million 
over four nights.
www.lumiere-festival.com   
www.visitlondon.com/lumiere

www.state-media.com
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the curious case of 
the kennedy nudes

Rachelle Summers in one of Howard Kennedy’s 

‘artistic poses’ at Craigievar Castle in 2012

Howard Kennedy at the High Court hearing 
(courtesy Daily Mail) with the 

Hon. Bridget Gabriel Forbes-Sempill (inset)

YOU WILL NEVER 
WALK ALONE

GLaMour faiLs to 
iMPress dour scots

POLITICAL CORRECTNESS has 
forced glamour snapper, Howard 

Kennedy, into court after a photo 
shoot offended the sensibilities of 
the former owners of a National 

Trust Scotland (NTS) property. 
The 15th century Baronial-style 
castle was gifted to NTS over 50 
years ago (in 1963) by Ewan 

Forbes-Sempill. 

In 2012, photographer  Kennedy   
and his wife, Karen, used 
 Craigievar Castle in Aberdeen-
shire as the setting for an ‘artistic 
nude’ shoot with glamour model 
  Rachelle Summers. However 
in 2016, some four years later, 
a former owner’s daughter, the 
Hon.  Gabriel Forbes-Sempill, 
felt compelled to complain to the 
Trust about the images. Inexpli-
cably, NTS then issued a public 
statement accusing Kennedy of 
failing to get permission and in-
sisting the Trust would ‘never 
sanction’ such pictures. In res-
ponse, Kennedy is suing NTS for 
£50,000 libel damages, asserting 
they did give him permission and 
have tarnished his professional 
reputation. He is also suing for 
alleged breach of the Data Pro-
tection Act ‘including special 
damages for loss of business’.

cross Border 
skirMish

At a hearing in London’s High 
Court, Sir  David Eady noted that 
when the pictures came to Ms 
Forbes-Sempill’s attention, she 
objected to her ‘family seat’ be-
ing used for nude photographs, 
being quoted as saying: ‘I don’t 
believe my parents (sic) gave the 
castle to the nation for this sort 
of thing.’ The Trust also claimed: 
‘There is no evidence to suggest 
that permission was granted to 
the photo grapher responsible to 
make use of the castle.’ 

In his defence, Kennedy asserted 
he had agreed both an oral con-
tract with NTS photo librarian, 
John Sinclair, on 21 February 
2012, and, that NTS staff was 
fully aware of the specific nature 
of the project at the time. Greg 

Callus, representing Kennedy at 
the preliminary hearing, argued 
that the case should be decided 
by an English judge as the photo-
grapher’s ‘substantial business 
reputation in England’ had been 
damaged. He might have added: 
and have the potential to win 
higher damages. But NTS wants 
the case to be decided in a Sher-
iff’s Court north of the border, 
closer to the castle and potential 
witnesses and where – noo doot – 
the late Lord Sempill’s daughter 
wields the same influence over 
the judiciary as she does over the 
spineless apparatchiks at Nation-
al Trust Scotland. 

the Lady doth
Protest too Much

Quite why the Hon. Gabriel (aka 
Bridget) Forbes-Sempill thinks 
she can dictate NTS policy over 
a building long since devolved by 
her family is open to conjecture, 
but the moral high ground is an 
odd place to position herself.

Now divorced from the Hon. 
 Jeremy Menuhin (son of Yehu-

di, Baron Menuhin), documents 
at the Public Record Office in 
Kew reveal that Gabriel’s father, 
 William (later 19th Lord Sem-
pill, b.1893), was accused of pass-
ing sensitive information to the 
Japanese Embassy (aka spying) 
in the lead-up to the  attack on 

Craigievar Castle, Aberdeenshire, a classic Baronial-style tower, gifted to the
National Trust Scotland shortly after the death of the 19th Lord Sempill by his heir

Ewan Forbes-Sempill 

in 1952. Formerly 
Elizabeth Forbes-

Sempill, he inherited 
Craigievar from his 

older brother, William, 
after a famously 

secretive legal debacle 
with a cousin.
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the late Lord Sempill’s daughter 
wields the same influence over 
the judiciary as she does over the 
spineless apparatchiks at Nation-
al Trust Scotland. 

the Lady doth
Protest too Much

Quite why the Hon. Gabriel (aka 
Bridget) Forbes-Sempill thinks 
she can dictate NTS policy over 
a building long since devolved by 
her family is open to conjecture, 
but the moral high ground is an 
odd place to position herself.

Now divorced from the Hon. 
 Jeremy Menuhin (son of Yehu-

di, Baron Menuhin), documents 
at the Public Record Office in 
Kew reveal that Gabriel’s fa-
ther,  William (later 19th Lord 
Sempill, b.1893), was accused 
of passing sensitive information 
to the Japanese Embassy (aka 
spying) in the lead-up to the at-

Craigievar Castle, Aberdeenshire, a classic Baronial-style tower, gifted to the
National Trust Scotland shortly after the death of the 19th Lord Sempill by his heir

Ewan Forbes-Sempill 

in 1952. Formerly 
Elizabeth Forbes-

Sempill, he inherited 
Craigievar from his 

older brother, William, 
after a famously 

secretive legal debacle 
with a cousin.



Roger Ballen



OGER BALLEN IS one 
of the most successful 
art photo graphers in 
the world. His career 
en compasses photo -
graphy, painting and 

installation. F22 caught up with him 
in London to talk about his career, 
and Ballensque, which he describes 
as being ‘a book about an artist 
finding an understanding of what 
he is doing’. 

F22: Firstly congratulations on the 
book Ballensque. It must be an 
interesting process to define your 
life's work in this way

RB: Thanks, I'm so happy about this 
book, it's one of the highlights of 
my career, I'm so happy that this 
happened it’s just a great book, I 
wrote the book I worked with an 
excellent designer.

Do you think the book may be the 
catalyst for your work ‘evolving, 
metamorphosing into something 
else’. What new directions has it 
made appear in your mind?

There are two or three aspects to 
the book. First is the selection of 
the pictures, there's lots of iconic 
work pictures I knew before – but 

I did find, especially in some of 
the earlier work, pictures that I 
hadn't even seen before or had 
forgotten about. That is one side 
– to try and show the flow of how 
my aesthetic has developed over 
the years. That was interesting to 
me, step by step, to see it. What 
I also found quite intriguing was 
that I wrote all the text – I must 

have written fifty pages – and the 
text has a parallel aesthetic to it. 
Good pictures are always hard 
to describe with words, the best 
pictures are those you don't have 
any words for. The pictures have 
their own essence but the words 
fill the gaps, just as the videos 
in some way present a parallel 
reality to the pictures.

AN  OTHER 
WORLD

TEXT | RACHEL MEGAWHAT      IMAGES | ROGER BALLEN
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The book has left me on a solid 
foundation in terms of what I've 
done over the last fifty years. The 
things that didn't go in the book 
obviously keep coming up but it 
created a foundation. Each book 
I've done has created a plateau, 
but this book took everything I 
have done for the past 50 years 
and put them on an elevated level 
in a way. It is a real consolidation 
of my career.

But it's obviously not an end point 

for you is it? 

No – so in the last six months I 
have started etching for the first 
time. I'm working on a few other 
projects, I've done a number of 
very interesting installations. I'll 
be doing an installation at Photo 

London in 2018. I like to make 
installations showing the videos and 
the photographs, it gives people a 
physical sense, a material sense, of 
the spaces that I work in. So I think 
they appreciate the pictures more 
and have a deeper understanding 
of the aesthetic that I work in. The 
installations are ongoing, videos 
ongoing. It is not the end, it's a 
place to keep going from. The one 
thing that is good – anybody can 
get run over by a bus tomorrow – at 
least I've put something together. I 
didn't leave it to everybody else.

One thing that really interested 

me, given the predominance of 

monochrome in your work, was the 

colour in the very early paintings – 
really strong rich colours. Because 

you've started to show a bit more 

colour work in public, on Instagram 

even , I'm wondering might you 

start working back towards that 

bright palette?

This is a very interesting point – the 
paintings occurred over a period of 
about four or five months in 1973, 
this was a very crucial time. There 
are a lot of things that are different 
in a painting to a photograph. A 
painting is basically all from your 
mind – nothing to do with the 
outside world – at least in what 
I was doing, a photograph may 
ultimately be a product of my mind 
but it depends on the physical 
objects. The paintings enabled me 
to express myself in a way I couldn't 
through photography at that time. 
They were a really very psychological 
paintings, very surreal, art brutish 
type of paintings. It made me aware 
of that aspect of art and made me 
aware of that aspect of myself and 
the way I express myself. It laid the 
foundation for something. After 
this four or five months – for all 
sorts of reasons – I didn't paint 
again, I didn't get involved in it 
again really for 30 years. I hadn't 
finished what I had to do, so it 

‘Does anyone have any answers? 
No, of course not. Nobody does’

Roger Ballen: public talk at the Tate

took me, like, 30 years to integrate 
it into photography. It took me a 
long time, layer by layer, step by 
step, to be able to come up with 
the aesthetic, with the formulation 
– the understanding of the media 
– to be able to introduce painting 
and drawing into the photographs 
and make them authentic within 
the essence of the picture. So the 
short period that I was involved 
in painting was actually quite 
crucial to my career. 

In terms of colour photography, 
Leica gave me a mirrorless colour 
digital camera – the latest one 
– about a year ago to help me 
make the Ballensque video and 
I just started taking a few colour 
pictures with this thing. And I was 
surprised actually how good my 
colour pictures were. What was 
also interesting that I sort of like, 
and I never thought of this, with 
that camera you can set it on 
square and you can take a colour 
picture and can change it into black 
and white. You can see what works 
better. Some of my pictures work 
and sometimes the colour adds 
something to the picture. So you're 
asking about the colour painting 
now. For the first time in the past 
six months I have actually started to 
play with colour, plus in I also have 
a book coming out of my colour 
polaroid pictures. The Reflex gallery 
in Amsterdam is producing it. 

Are these recent pictures? 

Yes, polaroids from the last two 
years, but these are good, they're 
really good pictures. I'm surprised, 
they are mostly all colour. 

 A lot of people know you because 

of the Die Antwoord music video 

so I wanted to ask about music. 

What do you listen to… what do 

you like?

It's an interesting question because 
people are always surprised, I really 
don't have a good ear. One of the 
reasons I'm so good at photography 
is that my ear is so bad [laughs]. I'm 
bad at languages, I'm not good at 
music so my contribution with Die 
Antwoord was visual. At age 67 my 
dancing abilities are limited at this 
point. I have to tell you the truth, 
my two favourite things to listen to: 
my favourite is birds and the second 
thing is silence, natural sounds. 
There are a lot of nice birds in South 
Africa, doves and hadada ibis. All 
the bird sounds are nice. Everything 
in nature like that is nice, there's 
nothing bad. 

A lot of people talk about your work 

being scary, I don't particularly find 
that but what I'm wondering is 

what do you find scary.

Gooi Rooi  2012

Ninja  2012
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I don't find photography scary, I 
find my work is like a mirror to the 
inside, to my inner mind, so this is 
euphoric. It’s not scary if you can 
find parts of yourself that you are 
not aware of. 

But outside of what you do – what 
in the world do you find scary?

Well, there's two ways of viewing 
the concept – one as a social being 
and the other as an existential 
being. As a social being what is 
scary for me is the ecological 
destruction. One species destroying 
the planet for hundreds of millions 
of species. This is a scary thing , 
nothing primitive left – the natural 
world quickly disappearing. That is 
quite scary. The species is basically 
unredeemable, I don't think you 
can change the species via biology, 
the biology of the species controls 
it. We are biologically driven, I'm 
Freudian in that way. I'm not saying 
you can’t change small things, but 
you see when things go wrong for 
the species – like somebody flies 
into the world trade center or you 
get some crazy person in power – 
things can go wrong quickly. A life 
time is a long thing. You know I'm a 
geologist, I think in longer time periods; 
70, 80, or 90 years mean nothing. 

You've done all this work as a 
geologist – solitary work. How do 
you find it now as an international 
traveller interacting with the art 
world. Is that stressful for you.

It's not stressful, I am very lucky. I 
have the consciousness of a pre-
internet age so I am aware of 
the two sides of the coin. I am a 
product of the counter culture. So 
Apple and Facebook, Google and 
whatever, I have a mutual suspicion 
of this sort of corporate network 
so I am not fazed by it. You asked 
me what concerns me? I spent a 
lot of time in the countryside and 
this was a period of holistic peace 

and quiet. I don't have the same 
balance I had before – but the 
balance before may have been too 
extreme on the other side at some 
point. Life is about balances, you do 
what you can do and you try your 
best – I'm very fortunate and very 
grateful that I have achieved what 
I have been able to achieve in this. 
This is a very hard business, very 
competitive, totally over-flooded 
with billions and billions of images. 

This is what were dealing with so 
I am fortunate to have gotten to 
this point . 

You've done some very interesting 
collaborations, Comme des Garcons 
and Die Antwoord. Is there anyone 
you would particularly like to work 
with?

Not really, because I've worked 
with mostly art brut artists, these 
people are the most interesting for 
me to work with in a way because 
they are genuine about everything. 
What they do comes from their 
stomach, their soul, their insides. 
They are not doing it for any 
particular motive or reason. It's very 
gratifying working with the type of 
people that I have over the years. 
The last couple of installations I 
made, some of the drawings at 
Arles were made by art brut artists. 
I find that inspiring: if you see some 
of my pictures you don't know who 
did it – if it's them or me 

I was wondering about that – it's 
explained in the book – who's 
actually doing the drawing, it 
doesn't seem to matter to you 
whose mark it is? 

It doesn't matter – they all have to 
be organic that's the key – that they 
are all organic. If somebody's mark 
is inorganic it'd be like a cancer in 
the drawing… 

Roger Ballen POLAROIDS - Volume I 
https://reflexamsterdam.com

Roger Ballen BALLENESQUE
https://thamesandhudson.com

Tommy, Samson and a Mask  2000

Dressie and Casie, Twins  1993

                                   Polaroids series
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you are going to 
describe a new 
p h o t o g r a p h y 
festival as ‘in-
ternational’ and 
‘the first’, you 
need the confi-
dence of youth 
and the iron will 

of an adventurer in unexplored 
lands. Valmont Achalme clearly 
ticks both boxes and based his opti-
mism on two key choices: Cadaqués 
as the ideal setting and the early 
autumn with its warm days and 
soft light as the ideal time of year.

The inCadaqués New Encounters 
with Photography during 22-25 
September saw twenty art galleries 
stripped of their customary 
canvases and replaced by 
exhibits from thirty world class 
photographers, with work ranging 
from the unambiguously traditional 
to the experimental and surreal. 
Hardly surprising in the Costa Brava 
village where Salvador Dalí built his 
eccentric villa from four fishermen’s 
cottages and Marcel Duchamp 

played chess and planned Étant 
donnés, a tableau – visible only 
through a pair of peep holes in a 

wooden door – of a nude woman 
in a rural landscapewith her face 
hidden, legs spread, and holding a 
gas lamp in her hand.

Cadaqués is hardly off the beaten 
track. Richard Hamilton lived for 
many years in the former monks’ 
house attached to the Church of 
Santa Maria; David Hockney and 
Jasper Johns had their first solo 
exhibitions in Spain in the village; 
and Man Ray’s hyper close-ups 
of the rugged coast around Cap 
de Creus, Spain’s most easterly 
point, capture the landscape’s alien 

Cadaqués 

Photograph

qualities. The fact that Alexander 

Salkind shot his movie The Light 
at the Edge of the World with Kirk 

Douglas and Yul Brynner in this 
magical setting says it all.

Cadaqués is a photograph, as Achalme 
put it. ‘The moment it occurred to 
me to have a photographic festival in 
the village, I couldn’t help wondering 
why no one had ever thought about 
doing it before.’ 

The 43-year-old French-born polyglot 
is the inventor of the Lumigraphe, 
a miniaturised camera obscura 

adapted for use with a mobile 
phone. After showing his machine 
and its intriguing creations at 
the Arles photography festival in 
2016, he took advice from Didier 

de Faÿs, founder of 24h.com and 
Photographie.com, and set out to 
make his own dream come true: 
four days, thirty photographers, 
workshops, tours to Dalí’s house 
(now a museum) and the generous 
participation of galleries and 
restaurants.

The event launched with war 
photographer Christine Spengler’s 

TEXT | CLIFFORD THURLOW
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haunting black and white images 
at Huc Malla’s historic Galeria 
Cadaqués. The sight of Cambodia’s 
capital, Phnom Penh as a smoky 
ruin, is as moving today as it 
must have been in 1970 during 
the covert US bombing campaign 
when the shot was taken – even 
after the plethora of war images 
still streaming at us from Iraq and 
Syria. Her brilliant Afghan mother 
with child reminds us of Raphael’s 
Madonna and child, playing with 
the religious iconography and 
leaving this reviewer with more 
questions than answers; arguably 
the agenda of all art?

After swallowing down some tapas 
with the taste of undiscovered seas 
made by Compartir (it means to 
share), a restaurant started by a 
couple of chefs who trained with 
Ferran Adrià at el Bulli, it was only 
a short walk around the bay and 
through the main square to a hole 
in the wall where Esther Friedman, 

fresh from New York, was showing 
her iconic shots of David Bowie 
and Iggy Pop – her lover and soul 
mate for seven years – displayed 
appropriately at Brown Sugar, 
a juice bar where the clientele 
and lingering whiff of marijuana 
appeared to have wafted in from 
1969 Haight-Ashbury. 

German born Gloria Friedmann – 
two nn’s and no relation – showed 
a series of hand-coloured self-
portraits; the photographer naked 
without revealing her face in 
bizarre, vaguely terrifying scenes 
that appear to be clips from a David 

Lynch film and force one to ask: 
what has just happened and what’s 
going to happen next?

There were, of course, in what 
someone unkindly once labelled 
the village Dali-land, a selection 
of well-known and rarely seen 
shots of Dalí and his Russian-born 
wife Gala by Tony Keeler, Lucien 

Clergue, Marc Lacroix and Joan 

Vehí, who has been recording 
Cadaqués life with his camera, 
astonishingly, since 1945. Vehí, a 
carpenter, made the frames for the 
maestro’s art and his collection of 
intimate family shots of Dalí is on 
permanent display in the carpentry 
shop-turned-photo gallery in the 
old town below the church. 

Those needing a break from image 
overload are quickly revived with 
Manel’s cocktails at the Bar Boia, 
preparing the wandering tribe for 
the kitsch, clever, and experimental. 
At the Beverly Fettig Gallery, 
Charlotte Mano displayed a row of 
blue-black photographic sheets that 

come to life, albeit in ghostly form, 
when the surface is heated with a 
hair dryer.

Cyril Hatt takes thousands of high-
gloss photographs of an object – a 
piano, fishing boat, guitar – then 
recreates the object to life-size 
image by cutting, taping and stapling 
the shots together. The mixed media 
artist’s work is motivated by our 
reality TV/social media obsessed 
culture to ask the Trumpian 
question of the day: what is real 
and what is fake? 

Those same questions were going 
through Ana Bloom’s mind in 
2015 when she began her Breath 
Project. It was inspired by Samuel 

Beckett’s Breath (the play runs 
for between 24 and 35 seconds). 
Performed without actors on 
a stage filled with rubbish, the 
performance consists of a silence, 
a cry, an inhalation, a silence, an 
exhalation, a cry, and silence.

Feeling breathless, almost choking, 
Ana Bloom began taking portraits 
of people underwater holding their 
breath. Blown up bigger than life 
size, the faces are terrified, agonised, 
without breath, encouraging the 
viewer to speculate about what is 
real and what is fake. Rather than 

displaying her images on the gallery 
walls, they were fixed to the seabed 
suspended a few inches below the 
surface, the distorted faces oddly 
moving, shimmering and alive. 

The first Cadaqués International 
Photography Festival was organised 
in less than six months without 

major sponsorship. It attracted a 
modest but dedicated audience 
who enjoyed an assortment of 
classic, as well as exciting new 
work, presented in one of the 
prettiest villages in Spain. Will there 
be a second festival next year? I 
will leave the final word to Valmont 
Achalme: ‘Absolutely!’     
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THE OLYMPUS LS-P2 AND OM-D E-M5 MARK II. 

Combine high res video and better than CD quality 
sound with the OLYMPUS LS-P2 recorder and 
OM-D camera. All within a durable and compact 
solution to shoot anywhere. 

Ambient audio for all film projects.

For further information: 
olympus.co.uk/audio

“ Looks like the best on the market” 
Pixel Magazine

 
“ Really small and neat and easy to use”  
Pro Moviemaker Magazine
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MORE iPHONE ADD-ONS

THIS UNIVERSALLY compatible 

smartphone lens kit includes 

three high-quality camera lenses, 

an LED with adjustable bright-

ness, and a selfie mirror. The 
RevolCam for Smartphones has 

a revolving design offering wide 

angle, fisheye, and macro lenses, 
carry case included. Various: £50
www.shiftcam.com

SURVIVAL MODE

IF LANDSCAPE or exterior location 

work is a regular activity, then it 

pays to keep warm and dry if the 

elements are uncooperative. And 
who better to emulate than moun-

taineers. Mountain-Equipment’s 

synthetic insulation excels in ex-

treme damp and cold situations, 

maintaining warmth even whilst 

wet. It dries quickly, an essential 
attribute when exposed to high 

levels of moisture. The Citadel is 

their premium work jacket for the 

professional. Specs: Drilite® Loft 

outer; totally windproof & water 

resistant; PrimaLoft® Gold insu-

lation (200g body and 170g arms/
hood); Super Alpine HC insulated 

hood with wired visor; two-way 

YKK® moulded centre front zip 

with insulated rear baffle; two 
zipped hand warmer pockets & 

two Napoleon chest pockets; EXL® 

system incorporated into hood 

and back of jacket; internal mesh 

pocket and water bottle holder; 

Drilite® Loft inner hem and hood 

lining; weight: 890g / 31.4oz. 
The Citadel £300
www.mountain-equipment.co.uk

FRESH WATER

KEEP THE team hydrated using a 

ZeroWater pitcher, which can de-

liver purified water via a five-stage 
ion exchange system. The gravi-
ty-fed filtration is certified by NSF 
International for the reduction of 

lead and metals such as Chromium 

3 & 6 and Mercury. ZeroWater's 
first layer of filtration, activated 
carbon and oxidation reduction 

alloy, removes the chlorine taste of 

tap water. The Ion Exchange stage 
removes virtually all dissolved sol-

ids (TDS) common in public water 

systems such as aluminium, lead, 

zinc, nitrates, etc. Three additional 
stages ensure the water delivers a 

‘000’ reading (the FDA requires the 
TDS level in purified bottled water 
to reach 000-010ppm). NOTE: This 
does not make potable contami-

nated raw water. 
ZeroWater £39.99 
www.zerowater.co.uk

MORE bANg FOR yOUR bUck
A NICE chunky grip, the Panason-
ic Lumix DC-G9 mirrorless inter-

changeable lens camera (ILC) pitch-

es to the professional and advanced 

amateur photographer. A leader in 
‘hybrid’ stills and video cameras, here 

Panasonic delivers improvements to 

the JPEG engine (colour quality nota-

ble), the 80MP high-resolution mode 
creates top image quality, and 20fps 
burst shooting with continuous aut-

ofocus (the shutter button on the DC-
G9 is quite sensitive). Specs: 20.3MP 
Live MOS sensor with no AA filter 
(same as GH5); 6.5-stop 5-axis Dual 
I.S. 20.83x (35mm equivalent) high-
res 120fps; electronic viewfinder; 
80MP high-resolution mode; 20fps 
bursts with continuous auto -focus 

STAgE UPgRADE TO PRO-LEVEL
FOR THE enthusiast ready to up-

grade to the pro arena the Olympus 
OM-D E-M10 III 16MP Micro Four 
Thirds mirrorless camera is a perfect 

step. The E-M10 III is compact and 
sculpted enough for all day usage. 
Twin dials, touchscreen and custom-

isable buttons with a comprehensive 

on-screen control panel give a satis-

fying level of  control. The Advanced 
Photography mode brings all the 

camera’s better options together 

instead of being a ‘select menu’ op-

tion. The E-M10 III’s image quality 
is solid in JPEG once Auto Mode (a 
somewhat oversaturated i-Enhance 

option) is disabled; and the Noise 

Filter set to Low or Off. The under-

lying Raw performance is also good. 
The E-M10 III’s dynamic range is 
workmanlike with files shot at low 
ISO providing enough information in 
the shadows for enhancment. Specs: 

(60fps with focus locked); 
dual UHS-II SD card slots 

supporting new high-speed 

V-rated cards; assortment of 4K and 
6K Photo modes; in-camera focus 
stacking; USB charge and USB pow-

er capability, 400 shots per charge 
battery life (CIPA); splash, freeze and 

dust proof. 

The new top-plate LCD shows set-

tings at a glance, even if the rear 

screen is folded away, and the Lumix 

DC-G9 has endless custom options 
with the largest electronic viewfind-

er ever built into a digital camera. 
The DC-G9 video function offers 4K 
UHD capture at up to 60fps with a 
selection of slow-motion modes in 

both 4K and Full HD and incredible 
image stabilisation. A piece of kit 
even a seasoned pro would not sniff 

at. Various: £1500
www.panasonic.com/uk

16MP Four Thirds CMOS sensor with 
no AA Filter; 5-axis image stabilisa-

tion (4 stops of correction); TruePic 
VIII processor; 4K video with in-
body and digital stabilisation; 8.6 fps 
continuous shooting (4.8 fps with 
continuous AF); 2.36M-dot electron-

ic viewfinder and 1.04M-dot tilting 
touchscreen; 330 shot-per-charge 
battery life (CIPA standard).

A more powerful processor enables 

4K video shooting and the combina-

tion of mechanical and digital stabi-

lisation in 4K mode (most cameras 
can only digitally stabilise 1080) 
gives a very impressive smooth foot-

age. Olympus becomes one of the 
only cameras in its class to offer 4K 
video capture. Overall, a powerful 
and stylish camera for the photogra-

pher moving towards pro-standard 

achievements. Various: £650
www.olympus.co.uk

EPIc EXT.HD

THE NEW Seagate 12TB Barra-
Cuda Pro is the world's largest 
and fastest hard drive aimed at 

creative professionals. The 3.5-
inch HD offers 12 terabytes of 

storage. To illustrate what 12TB 
can swallow: either 12,000,000 
e-books – or – 6,000,000 pho-

tos (12MP photos  @ 2MB); 
3,000,000 iTunes songs (aver-

age 4MB); 2,666 full HD mov-

ies or about 480 Blu-Rays. The 
BarraCuda Pro isn't a solid-state 
drive (SSD) but the mechanical 

drive spins at 7,200 rpm and has 
a continuous read/write speed of 
250MB/s with 256MB cache. The 
BarraCuda Pro is also suitable for 

larger VR, AR, 4K, and 360-degree 
videos. Amazon $500.
www.seagate.com

OUTDOOR POWER

WHETHER YOU are out for the 
day or week, the Levin Dual-USB 
Solar Charger offers a back-up 

solution. It charges via solar ener-

gy (or USB) and packs 5000mAh of 
reserve battery power. Charge any 
USB-compatible device (phone, 

camera, and tablet). Can charge 2 
devices at once. Specs: compact, 

portable & pocket size; anti-skid 

design; water/rain/dust  proof;  Grade 

A cell, built-in 5000mAh Lithium 
Polymer battery; charging at high 

speed w/ 2.1A output; LED flash-

light; recharges via solar power or 

USB cable; 4 LED status indicators. 

Levin offers two models of  solar 

batteries – one stores 5,000 milli -
amp hours (mAh), the other stores 

12,000 mAh. Regular users pre-
charge to full using the micro-USB 

port (you can pack away the device 

for up to several months without it 

fully emptying) and use the solar 

function as a top-up. Ebay £20.
www.solstarenergy.com

EMERgENcy POWER b/UP

THE LINEaFLUx LithiumCard 
 wallet battery is exceptional en-

gineering, packing 1200mAh in a 
case no thicker than 5 credit cards. 
Crafted in aluminium, it charges 

at lightning-fast 1% of battery life 
per minute. iOS devices and card 
charge simultaneously via the 

built-in Lightning connector and 

charging cable. Specs: Ultra-slim: 
4mm thickness; 57.7g; no power 
off, no open your phone, no stop, 

just plug in; 2300mAh High den-

sity lithium batteries; warranty: 1 
Year;  safety: FCC/CE/RoHS/CCC-
Vertif icated. Various £40
lineaflux.myshopify.com

PORTAbLE LOck-UP

USING RENTED transport or basic accommodation on 

 location and want to secure kit, lenses or documentation? 

The iKeyp Pro Smart Safe from Solo Technology Hold-
ings might be a different solution. The patented ‘no tools’ in-

stallation method allows for easy installation. Unlock using 
a smartphone, the built-in [PIN] keypad or the emergency 

backup key. USP: receive real-time notifications and tamper 
alerts direct to your smartphone. If someone tries to open 
it with the wrong PIN, you’ll instantly get a notification on 
your phone. Requires four AA alkaline batteries (not includ-

ed). Amazon: $150.    www.iKeyp.com

SEMI-PRO cAMERAS WITH AMbITION



ome two years have passed by since 
Florence Bourgeois was appointed 
Director of Paris Photo and Paris Photo 
Los Angeles, yet the evolution of the 

world’s leading photography fair was increasingly 
evident at its 2017 edition in Paris (9-12 November). 

Since Bourgeois was named director in 2015 and joined 
by Christophe Wiesner as artistic director, the duo 
have explored new territory together by accelerating 
globalisation of the Fair’s content; introducing PRISMES 
(an area dedicated to installations, large formats and 
photographic series) and this year adding a new moving 

image section in partnership with MK2. The original 
mission of Paris Photo, when it began more than two 
decades ago, was to present outstanding photography 
from vintage through to contemporary. Bourgeois and 
Wiesner have now bought Paris Photo up to date with 
the introduction of installation, documentation of 
performance art, film and moving image. Where else 
would you be able to view panoramic stills of urban 
graffiti by Henry Chalfant (from 1979 and 1980) – 
and a still from Richard Mosse’s 2017 film Incoming 
taken with a military thermal imaging camera – in the 
same space as Ilse Bing’s 1933 Kneeling Dancers and a 
vintage Lewis Carroll print from 1876? 

Paris Photo celebrates its 20th anniversary with 
more galleries and a broader geographical footprint 
than ever before. It features 157 galleries from 
29 countries, with significant representation from 
Asia; an exploration of performance art through 
photo-documentation including series by Vanessa 
Beecroft and Klaus Rinke; a new photography 
student competition; and iconic fashion designer 
Karl Lagerfeld as guest of honour. 

Before Bourgeois and Wiesner, Paris Photo had been 
without a director since the departure of Julien 
Frydman. The inquisitive duo have spent the past 

couple of years globe-trotting to Biennales, exhibitions 
and art fairs in pursuit of the most interesting and 
unique masters of photography and emerging talents. 
The result is a more diverse edition of the fair, which 
now provides a platform for new techniques and 
emerging markets, alongside iconic vintage material. 
With the injection of larger scale formats made 
possible through the PRISMES section, and the new 
collaboration with MK2 creating a cinema within the 
Grand Palais fairgrounds – capitalising on France’s rich 
cinematic heritage – the 2017 edition marks a new 
era for the fair. One that promises to entice a new 
generation of photography auteurs. 

P A R I S 
P H O T O
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Florence Bourgeois, Director of Paris Photo and Christoph Wiesner, Artistic Director of Paris Photo
 Photo: Jérémie Bouillon

Karl Lagerfeld  Self-portrait
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F22: I read that you had been involved in fashion for 

a long time before going back to university to study 
art after raising your children. 

Florence Bourgeois: I had a double training at 

business school and then spent seven years in 

the business at LVMH, so I know the universe of 

fashion and cosmetics well. After I had my fourth 
child, I decided to study art. But I had already been 
involved in the arts for over 20 years as an amateur, a 

collector. My mother was also an art historian. After 
my art studies, I decided to re-orientate my business 

career toward the arts and ran PAD in London and 
Paris. A couple of years later I was asked to become 
the head of Paris Photo. 

As director of Paris Photo there must still be some 
business decisions. Or is it more curatorial? 

Art is of course the external side of what you see at 
Paris Photo. There are evidently business decisions to 
be made as well as artistic ones. This is why Christoph 
and I are a good team. With a fair it’s not only matter 
of selecting galleries and artistic projects, but also 
a matter of securing partnerships and managing 
finances. Then there is marketing, communication, 
and getting the best collectors to the fair. 

Maybe that’s a good point to explain how you and 

Christoph work together? 

Christoph Wiesner: My background is in the gallery 

world and the art market. I studied art history 
and moved to Germany to study the post WWII 
German art scene, and the art market in the ’60s. 
It is interesting that the very first art fair originated 
in Germany during that period, in 1967 to be exact. 
After that I worked as a gallery curator for 17 years, 
15 in Germany and two in Paris. This is how I met 
Florence – as a collector. What was interesting for 
me, was my experience presenting art, explaining 
artworks, producing and selling art works. I come 
from the other side. So I think in that way we are 
really complementary to each other. I worked for 
big galleries; Esther Schipper in Berlin, now a very 
big gallery, and Yvon Lambert in Paris (who closed 3 

years ago). So I have a real understanding of the art 
market. 

How do you select the galleries. Does one of you 
make the selections or is it all done by a committee?

FB: We have a selection committee with seven 
members, all from renowned and respected galleries. 
In fact it’s a process that begins one year in advance, 
and one that is really day-to-day, because we’re 
always interested in discovering new artists and new 
projects. So all year long we go to fairs and galleries 
all over the world searching for new discoveries and 

the latest trends for the fair. Prospection is all year 
long. Then the galleries send us their projects for 

the fair between February and April. At the end of 
April the selection committee comes to Paris, and 
during two days we review the 300-400 projects 
we receive, one-by-one. Of course the idea of 
Paris Photo is to present the best in photography 

expanding the two centuries of the medium, from 
historic to contemporary. So with the selection 
committee we try to select the best projects, from 
historic to modern and contemporary photography, 

representing both large and small, specialised and 
non-specialised galleries, from across the entire 
world. And of course new artists and new trends. 
Everything is passed by vote. It is very democratic. 

Do you always look at signed photographers but 
also at emerging? 

FB: We go to galleries, festivals and Biennales. This 
year we have 40 new galleries out of 160 – so about 
25%. This is the ratio we normally have, which 
enables the fair to rejuvenate from year to year. 

CW: Even if you are a member of the selection 
committee you can’t know everyone, it’s just not 
possible any more. So this is also an occasion for 
us to propose new artists, projects and galleries to 
the selection committee. Those that we discovered 
during the year. An example may be someone who 
is working in Tokyo with emerging artists. It’s really 
a long process. 

FB: We are also there at the origination of a lot of 
projects, because we sometimes suggest certain 
projects to the galleries; those that we believe will 
interest our public and collectors. 

How does it work with someone like Yossi Milo or 
Tim Jefferies, are they allowed to select their own 
projects? 

FB: Members of the selection committee can’t vote 
on their own gallery. 

CW: About half our galleries are not specialised in 
photography, so sometimes we need to convince 
them a little that it’s important to take part in this 
fair to reach new clients, a new public, or certain 

curators – as well as to promote their artists who 
are working in the medium. It is important to know 
that the leading institutions today now have a 
photography curator, which isn’t the same person as 
their contemporary art curator. 

Once the gallery has been selected do you have any 
involvement in their exhibition, or do they have 
carte blanche to make their own project? 

FB: The proposal comes from the gallery. They select 
the project, they are not selected on the basis of the 
name of the gallery. We might give advice on the 
hanging. For example, if they want to do a group 
show and we think they should focus on a duo show. 
We liaise with the galleries and advise them on how 
to make the best presentation for the fair and the 
visitors. So, of course we give our own input, but the 
project begins with the gallery. 

CW: For example, this year we have 29 solo shows. 
This is also part of our discussion with the gallery, 
we try to convince the gallery that when you are 

presenting an artist in a solo show, you provide a far 
better presentation of the body of work of the artist 
than if you present a mixed show with many artists. 
It is important that the fair allows the public to gain 

a better understanding of the artists’ work and 
different trends. It’s not always easy because there 
is a certainly a financial risk for the gallery associated 
with this. 

FB: Not always, but sometimes yes. This is an 
ongoing discussion with the galleries. This type of 
presentation can also lead to real success.

CW: For the visitor it is definitely much more 
interesting to present a solo show. 

FB: It gives a better visibility of the artist. There 
are also many great group shows, for example the 
Howard Greenberg Gallery never presents solo 

shows, but important group shows. 

Sometimes it’s interesting to see different periods 
of photography next to each other. 

CW: Yes we try to mix it up. We don’t have a corner 
for 19th Century and a corner for modern and 
contemporary, it’s very mixed. 
So if someone is interested in more traditional 
photography, such as Cartier-Bresson for example, 
they can see him and also discover contemporary 
photograpers. 

CW: Exactly. 

The last edition I saw some great African 
contemporary photographers. Do you have any 
new galleries from around the world? 

FB: We have three new galleries presenting African 
photographers: Guy Tillim, Seydou Keita and Malick 
Sidibe. The Stevenson Gallery is from South Africa. This 
year we have an important focus on the Asian scene: 
Japan, Taiwan and Hong Kong. We have 11 galleries 
from Asia, and a special, curated section from Asia. 

You always see the Japanese photographer 
Nobuyoshi Araki at Paris Photo, but are there 
interesting younger Asians this year? 

FB: Blindspot is one of the best galleries in Hong 

Kong, they are presenting three great artists, 
including Jiang Pengyi.

CW: Jiang Pengyi works with polaroids and uses a 

liquid to manipulate the surface. It gives the feeling 
of a painting. You know with polaroids, if you make 
them wet you can move the image? 

So it’s a new technique? 

CW: It’s not a new technique, it’s a manipulation 
of the technique. On the other hand we have 
some vintage work from the ’50s. A really fantastic 
Japanese artist, Shigeru Onishi, is based in Tokyo and 
presented by MEN. It’s a solo show. So we have really 
a mix of interesting contemporary Asian artists. Dinh 
Q Lê is half Vietnamese and half American. He deals 
with the history of Vietnam, Iraq and Syria. We are 
showing his prints of Syrian antiquities. You can see 
two images in one, a kind of over-crossing between 

contemporary history and the past. 

You’re talking about new techniques and the 
manipulation of an image. Fashion photographers 
such as David la Chappelle now feature at art fairs. 
There is a lot of Photoshop used. How do you feel 
about that?
 

CW: I think this is the wrong way to see it. The 
evolution of techniques always brings something 
new. I know what you mean with manipulation in 
fashion photography, how Photoshop can be used 

to manipulate the size of a woman to get a ‘perfect 

body’. But there were photographers such as Harry 

Gruyaert who was miserable in the ’80s because 
he couldn’t control the printing in the way he liked. 
But since Photoshop he is reproducing his images. 
He saw digital as a really positive revolution in 
photography because now he’s able to manipulate 
via Photoshop to get a perfect print, whereas before 

it just wasn’t possible. We will have a talk with 
David Campany and Gruyaert and he will explain 
this. For him it was a really positive revolution. 

The formidable Florence Bourgeois has reinvented herself professionally, 
following a successful career in the business of cosmetics at LVMH. She went 
back to university to study History of Art after raising her 4 children and then 
ran PAD (Pavilion of Art & Design) before being invited to Paris Photo. 
German curator and art historian, Christoph Wiesner, formerly a senior director 
at Yvon Lambert in Paris, first met Bourgeois when she was collecting art, their 
tastes already apparently in harmony.
 
Bourgeois and Wiesner discussed the format of their 3rd edition of Paris Photo 
together, the evolution of photographic techniques and the gender disparity 
between successful men and women in photography with F22 magazine.
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Florence Bourgeois  2016  
Photo: Jérémie Bouillon

Gilles Caron  Soldat américain, Guerre du Vietnam  1967
School Gallery Olivier Castaing 

Horacio Coopola  Success, London  1934

Galería Jorge Mara- La Ruche  



Chalfan developed a special technique to get a kind 

of panoramic view of graffiti as the train moves by. 

Karl Lagerfield is a guest of honour this year. What 
will his selection be – a selection of personal 
favourites? 

FB: Yes, he is presenting a curated path – a selection 
of his favourite works on show from among 

the thousand propositions at the fair. It is very 
interesting to invite a personality like Karl Lagerfeld 
who has worked for 40 years on aestheticism, who 
is a collector, an artist. He provides an interesting 
transversal vision of photography. 

Did that collaboration happen because of your 
involvement in fashion? 

FB: No. Really not. 

CW: He’s an artist, he’s involved in fashion. He is a 
photographer, he collects photo books. We invited 
him and he was really excited to do it. 
FB: And he’s really passionate about photography. 
We liked the idea to have him select photographs 

from the fair, and discover his vision. The selection 
will be presented in a special edition book Paris 
Photo by Karl Lagerfield, published by Steidl. 

Tell me a bit about MK2, the moving image and how 
you select the moving image. 

CW: We had the idea from the beginning to add 
moving image to the fair. It’s really hard to present 
video and film in a booth. You need to have the 
right conditions to enjoy film. A lot of artists are 
also working with different media, not only with 
photography but also with film. For example, on a 
performance level, we will have an overview of all 

the Polaroids of Vanessa Beecroft’s performances. 
And at the same time in MK2 , we will screen a film 
of one of her performances. The same with Noemi 
Goudal, who will be presented by Les Filles du 
Calvaire, and we will screen one of her films at MK2. 

On the other hand we’ve mentioned already a 
gallery from Hong Kong called Blindspot. Their artist 
Hao Jingban is not presented in a booth. Jingban 
is an artist dealing with an archive of ballrooms 

FB: I think regarding what you said about fashion 
photography, it’s really a tiny portion of the work we 
have at the fair. Some artists work with Photoshop, 
but the main manipulation we are talking about is 
the one the artists do with the medium. It’s more a 
chemical or redrawing process, or cutting or knitting 
the image. 

CW: I think, honestly, there’s no artist who isn’t 
using Photoshop now. If you speak with really young 
artists coming out of school, they use Photoshop 
like before one used the black camera. It’s really 
part of the process. Even before, in black and white 
photographs, artists were retouching photographs. 

Yes, there was a whole industry of this – prints were 
sent to retouchers. 

CW: In the film industry too. In Hollywood, if you 
were filming Greta Garbo she was a little bit out of 
focus to make her more idealised. 

So you see it more like a natural progression and 
artists discovering different techniques? 

FB: I don’t think you can generalise, it really depends 
on the artist. 

What do you think about people using their iPhone 
cameras and saying they are photographers? David 
Bailey said that in order to be a photographer you 
have to have a certain understanding of lighting and 

techniques. What are the criteria 
you look for in a photographer? 

FB: I don’t think it’s a matter of tools. 
Being an artist is a whole process 
coming from the heart, it being a full 
time job and working on the long-
term process. And no matter if you 
do it with an iPhone or with a Leica. 
Of course, this is not true for vintage 

photography. But now, being an 
artist is not a matter of the tool you 
use. 

So it’s the end result, the quality of 
the result, and not the process? 

FB: And the involvement. The 
process is of course multiplied today 
because everybody is producing 
photographs. But it doesn’t mean 
that if we are taking photographs 

every day that we are all artists.

In the past people might have printed a limited 
edition of maybe three or five images. With digital 
imagery the editions have got bigger and bigger. 
How do you maintain the value? 

CW: If you want to control your market you can print 
a limited edition of the image. This is the job of the 
gallery. Since the photography world gets closer to 
the contemporary art world, every edition is limited. 
In the past you had no limitations because you had 
no real market. For example, if you consider an artist 
like William Klein, at one time you could find prints 
without any edition number on them. But now there 
is a limit for new prints. 

FB: In Paris Photo we are dealing with the market, 

so it’s not condescending, but it features artists who 
have a status in the art market, and who have a long-
term process. We have the biggest galleries here who 
have been working with the artists in the long term. 
This is real involvement. 

So the gallery controls the edition? 

FB: Yes. 

Maybe a decade ago there was some snobbery 
about photography as an art form, but now it’s 
accepted with contemporary art as an art form. 

CW: It started in MoMA with the creation of the 
photography department. And in Europe it [the 
recognition of photography as an art form] started 

30 years ago. Now every museum has a department 
of photography.

This is the 21st edition of Paris photo. When it 
started do you think it coincided with a period when 
people started to give more respect to photography 
as an art form? 

CW: Yes, in the mid-1990’s the Maison Européenne 
de la Photographie was founded in Paris. In Europe 
you had a huge effort to bring photography on a level 
with art. I don’t remember when Tate had their first 
photography department, between mid-1980’s and 
’90s? 

FB: Yes, the impulsion of the institution is absolutely 
huge for the recognition of the medium.

You launched PRISMES two years ago. Why did you 
decide there was the need for a separate section for 
large format photography? 

FB: We had a huge space in the Grand Palais on the 
first floor, and we felt we should bring something 
new. The purpose of PRISMES is really to present 

installation work or large format. We didn’t want to 
reproduce the booths as they are in the nave. You’ll 
see that the design concept here is different to last 
year and the year before. It’s really interesting to 
present the medium in another scale. 

CW: And you know there is this historic part of 
the photographic process. This year we have in 
PRISMES a large bodies of works including a series 
of Klaus Rinke self portraits on a wall comprising 

112 images taking up 19m. This is just not possible 
in a regular booth. Last year we had a huge 10m 
collage of Caio Reisewitz. He was one of the really 
important performance artists in the ’60s and ’70s 
in Germany, and one of the first also who included 
the photo process in the body of work. He made the 
performance, but also made the documentation, 
which was exhibited in the 1970’s at MoMA. We 
have a series from 1977 by Victor Burgin, who was 

very close to Art & Language. He was one of the 
first to mix image and text together in the ’70s. It’s 
another way to deal with photography and displaying 
space. It’s really an installation, which looks a bit like 
a photo lab. 

Nadav Kander  Water I part 1, 2 & 3, (Shoeburyness towards The Isle of Grain)  England, 2015
Flowers Gallery
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Julie Cockburn  A Dawning  2017
Flowers Gallery

Edmund Clark  Negative Publicity #173  2013 
Flowers Gallery



in China from just after the Cultural Revolution 
until now. How you deal with archives is another 
interesting topic for us. We are the guest curators for 
this film programme, with one of the curators of the 
Cinémathèque in Paris, Matthieu Orléan. He made 
a special selection for us for a three-day screening 
programme. We are really lucky because in the 
Grand Palais we have the MK2 cinema, a real cinema, 
so it would be sad not to use it. During the fair it was 
normally unused. 

So you’re really utilising the whole space now 
with PRISMES and MK2. Engaging with the next 
generation by introducing new projects might 
bring in a younger audience? 

FB: We have a lot of subjects and propositions to 
develop. We’re not taking space just to take space, 
if we have a good project which brings something 
new to the fair, then we do it. This year we also 
have a new competition for young talent.

For the past two years we wanted to work more with 
art schools, especially photographic schools, and we 
launched a Carte Blanche competition for BA and 
MA, which will be a long term scheme. We had a jury 
and selected four students whose work is presented 
in the Grand Palais and also at Gare du Nord. We are 
interested in discovering and promoting tomorrow’s 
potential. 

CW: Train stations are now using space that was 
originally devoted to advertising for cultural 
exhibitions or communication. 

FB: The purpose is really to give an opportunity to 
students and the potential artists of tomorrow, and 
to work more closely with photography students. We 
also have a partnership with one of the best design 
and photography schools in Paris, whose students 
are making a video of the fair from installation to 
dismantling. 

I was looking at top prices for photography at 
auction, which have escalated in recent years. There 
is only one woman, Cindy Sherman, in the top 10. 
Why is it that in the art and photography auction 
markets there are so few women fetching the top 
prices? 

CW: This is a general problem, because there are 
fewer women in the art market than in the art 
schools. In the art schools it’s the opposite – you 
have approximately 80% women and 20% men, but 
in the auction market it’s around 20% women to 
80% men. 

When I’ve been to Paris Photo and other 
photography exhibitions, I’ve seen Martin Parr, 
Richard Avedon, Irving Penn, Man Ray. I know 
there’s Lee Miller, but why doesn’t Miller get the 
credit Man Ray gets? It’s not just in photography, 
but in art and architecture. Photography is still 
perceived as quite a white male profession… 

FB: It’s not a criteria to have 50/50 men and women 
at Paris Photo, but we have a good selection of 
women this year including Trisha Brown, Vanessa 
Beecroft, Helena Almeida, Chloe Sells and Susan 
Meiselas.

CW: I think it’s a long process – to change this per-
centage. There are a lot of museum curators, women 
curators, working with women artists, especially at 
the Jeu de Paume in Paris, the Centre Pompidou, 
and the Tate. There is Roxana Marcoci at MoMA in 
New York, and Karolina Ziebinska-Lewandowska at 
the Pompidou. Art historians need to study women 
photographers’ work to bring them to the forefront. 
This year at Paris Photo we are presenting photogra-
pher Ilse Bing at Karsten Greve gallery. She bought 
her first Leica in 1929, and was a very well known 
photojournalist. For sure there is a lot to do, but this 
is also on an art historical level. 

Julia Margaret Cameron was re-evaluated after her 
death. Do you think it’s all to do with research and 
people being discovered? 

CW: I do think so. But women had another place in 
society in the 19th century than men. Did you see the 
exhibition a year ago in Paris: Who’s afraid of women 

photographers? It was really interesting because 
it was sociologically analysed why women began 
to use photography in the 19th century, and which 
kind of topics they chose. You realise that through 
women photographers you could discover family 
life with children, which was never documented by 
men because they didn’t have access to the hidden 
part of family life. Or even as the Suffragettes started 
to act on political levels, they also began to make 
photographs about their own actions. I think it’s a 
very complex subject. It’s difficult to give one answer. 
When I see it from the outside, I think curators and 
museum directors are more aware that this situation 
is problematic now than they were 30 years ago. 

CW: Next spring at the Centre Pompidou I am 
curating a show about male and female artists, 
about how couples create together. It will be a very 
interesting topic. 

Paris Photo
9 - 12 November 2017 

Grand Palais, 3 Ave du General Eisenhower
Paris 75008

www.parisphoto.com

Franco Fontana  Roma EUR  1984
PHOTO&CONTEMPORARY Turin

Manuel Alvarez Bravo  Huun. Art / Thought for Mexico  2017
RM Gallery

Alec Soth  Sharing Smoke. Saint Paul, Minnesota  1996
Loock Galerie Berlin

William Klein  Subway, Tokyo  1961

FLOWERS GALLERIES|We meet some really interesting new 
collectors, it’s a key fair for that. It opens us up to meeting the 
world, they then come to see us in London and New York. It’s 
good for sales too, but we deliberately premiere new series. We 
are able to show large works in Prism that would not fit in the 
booth, for example Nadav Kandor. Our galleries are where the 
work gets done but fairs are where we open new markets and 
introduce our artists to new clients. HANNAH HUGHES

JAMES HYMAN GALLERY|We have done it for eight years 
and are pleased. Paris Photo and AIPAD are the two best fairs and 
this gets collectors from all over the world, notably American. The 
organisers are always delighted to say 60,000 people attended, 
but we are more interested in collectors being able to see the 
works and discuss them rather than volume. JAMES HYMAN

HOPPEN GALLERY|If you are going to visit one specialist 
photography fair then this is the one to visit – it’s the Basel art 
fair of photography. The programme outside – lectures, tours – 
are fantastic, the whole city devotes itself to photography for a 
month. I would prefer it if the organisers were much stricter with 
the vetting process and if a gallery makes a successful application 
based on content they should bring that when they get here and 
not other work. Last year and this are the best editions for a 
number of years in my opinion. MICHAEL HOPPEN

PURDEY HICKS|We look forward to meeting new clients, 
museum curators from all over the world, and make good sales. 
We have been coming for the past ten years. It’s an international 
crowd, lots from France and England of course, and Americans. 
But I think it’s the best photography fair in the world, all the 
artists are here, and people come back every year – and there  
good exhibitions on in Paris at the same time.  REBECCA HICKS

INTERVIEWS | MICHAEL BARNETT
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the IRReSIStIBLe RISe
       OF the POLAROID

Shelby L. Adams 

Esther and 
Bee Jay 1991

Sandi Fellman 

Tokyo, Japan 1983

Dennis Hopper 

Back Alley 1987

Timothy White 

Untitled 1998

Paolo Gioli 
Untitled 2010

Polaroid-SX-70

THIS BRILLIANT book traces the interaction 
between Polaroid and artists the company 
 deliberately targeted to use its unique medium. 
Along the way it gives exhaustive detail on the 
evolution of Edwin Land’s revolutionary, instant 
print camera – which he famously invented 
during a family vacation in 1944. Convinced 
that his camera was at the intersection of art 
and technology, in 1949 Land invited Ansel 
Adams to be a brand consultant and influencer. 
The company inaugurated the Polaroid Artists 
Programme, in which they gave cameras and 
materials to artists – like Robert Mapplethorpe, 

Chuck Close, Andy Warhol, Guy Bourdin, David 
Hockney, Robert Rauschenberg and Dennis 
Hopper – with an agreement that they would 
donate photographs back to the programme. 
In addition to products, they received  museum 
exhibitions and publicity. In the booming 
1960’s, the arrangement was formalised as the 
Artist Support Program. The collected works 
became the basis for the International Polaroid 
 Collection. In 1979, several prominent artists 
were offered use of an ultra-large-format, 
high-quality 20 x 24in camera delivering instant 
Polacolor and Polapan prints from the back of 
a 5ft-tall camera machine. The 2008  economic 
crash mired Polaroid in the scandal and bank-

ruptcy of its parent company – and the 20,000 
strong image collection being viewed as a 
liability by the bean counters. Florian Kaps, 

founder of the  Impossible  Project, bid for part 
of the collection, about 4,500 photographs, 
and in March 2011, these were transferred to 
Vienna’s WestLicht Museum for Photography. 
Sub sequently, Sotheby’s New York auctioned 
most of the 1,270 high-value photographs that 
had been filtered from the collection for a total 
of $12,467,634. The remaining 10,500-odd 
images were acquired by a private collector in 
New York. All receipts went to creditors. This 
exceptional book, by authors heavily involved in 
Polaroid history, is a triumph. Buy it!

Guy Bourdin  Charles Jourdan, 1978  1978

Chen Wei  Everlasting Radio Wave - Test #5  2008

The Polaroid Project: At the Intersection of Art & Technology 
William A. Ewing  Barbara Hitchcock 
Thames & Hudson £35  HB  288pp  ISBN: 978-0500544730

BOOKS | MIKE VON JOEL



BOOKS

F22 BOOKS | 23

THE MAGIC & MYTH
OF MAGNUM

Some of the most striking images of the last 70 years have been 

created by a freelance collective known simply as… Magnum

THERE HAVE been creative photo
graphic agencies aplenty (with 
the French being particularly keen 
on regulating the copyright and 
sale of images) notably the Rapho 
 agency, Paris, founded in 1933. But 
in the postWar New York spring of 
1947, Robert Capa, Henri Cartier- 
Bresson, David Seymour, William 

Vandivert and George Rodger to
gether founded Magnum Photos 
– a cooperative picture agency to 
be wholly owned by its members 
– from an idea originally proposed 
by Capa. In Magnum Manifesto 
however, the authors point out 
that the famous and now mythical 
MoMA restaurant meeting has no 
supporting documentation – and 
in fact – only two of the recorded 
founders were actually in New York 
at that time. Whatever the detail of 
its launch, 70 years later, in dramat
ically challenging times for photo
graphers everywhere, Magnum is a 
beacon in the dark for those who 
aspire to turn this reproductive 
 medium into meaningful art.

As a group owned enterprise, all 
the founders became Vice Pres
idents of the new organisation, 
although legend has it that it was 
CartierBresson himself, Seymour 
and  Rodger who were absent 
from the actual meeting at which 
it was officially founded. The prin
ciple of Magnum was summed up 
by  CartierBresson’s now familiar 
quote: ‘a community of thought, 
a shared human quality, a curios
ity about what is going on in the 
world, a respect for what is go
ing on and a desire to transcribe 
it  visually’. The Magnum mission 
was ‘to feel the pulse of the times’ 
and provide arresting images for 
the media. William Vandivert was 
based in America – where his wife, 
Rita, managed the New York office 
– and became Magnum's first pres
ident. In fact, the early years were 
plagued by crisis after crisis, both fi
nancial and reflecting its members’ 
autonomous way of doing things. 

Henri CartierBresson (aka HCB) 
was already a legend amongst 
 candid social snappers and pho
tojournalists, what is today called 
‘street photography’. Five years 
after cofounding Magnum, HCB 
published his book, Images à la sau-

vette (English edition: The Decisive 

Moment) which was to become a 
bible to 20th century documentary 
image makers. It included a portfo
lio of 126 of his photos, with a cov
er drawn by Henri  Matisse. In the 
4,500word philosophical preface, 
HCB took his keynote text from 
the C17th Cardinal de Retz: Il n'y 

a rien dans ce monde qui n'ait un 

moment decisif (there is nothing 
in this world that does not have a 
decisive moment). He applied this 
to a photographic style, claiming: 
‘photography is simultaneously 
and instantaneously the recog
nition of a fact and the rigorous 
organisation of visually perceived 

forms that express and signify that 
fact’. Today, the 1952 first edition 
is rare and sought after collector’s 
item in either language. 

Magnum Manifesto is in three 
sections: Part 1, Human Rights 

and Wrongs (19471968); Part 2, 

Magnum grew exponentially, re
cruiting members through a dem
ocratic process that now occurs 
 every June. Successful applicants 
become a nominee member and 
after two years another portf olio 
review can result in elevation to 
associate membership. After a 
further two years, yet another 
portfolio survey can result in full 

membership – a role enabled for 
life. Since its inception, Magnum 
has studiously archived the work 
of its membership. The majority 
origin ally created in 35mm and on 
film, later with large format cam
era, and latterly with digital imag
ing. In February 2010, Magnum 
announced that Michael Dell's 
venture capital firm MSD Capital, 
L.P. had acquired a collection of 
200,000+ original press prints of 
images taken by Magnum photog
raphers and had formed a partner
ship with the  Harry Ransom Center 
at the University of Texas, Austin, 
to preserve, catalogue and make 
available to the general public. In 
these archives are innumerable 
contact sheets, the traditional way 
of reviewing each roll of film as it 
is processed. Each one is a  ‘Rosetta 
Stone’ of the photo  grapher’s 
thought process, analytical deci
sion making, editing and cropping, 
before the final printed image is 
realised. It encapsulates the total 
evolution of each individual image 
and in the case of Magnum, these 
are some of the most memorable 
of the 20th century. When Rene 

Burri recalled his two hour session 
with Ernesto ‘Che’ Guevara for 
Look magazine in 1962, he said that 
the revolutionary antihero never 
once looked at him in the whole 
time he was shooting. 

For the embryonic or fledgling 
photo    grapher this is an absorb
ing insight to the careers of some 
of the greatest exponents of the 
camera art and their balancing of 
commercial imperatives with cre
ative expression. Magnum Mani-

festo has an essential place on the 
bookshelf of anyone serious about 
photography and has been pub
lished to the highest production 
standards expected from T&H.

Magnum Manifesto
Clément Chéroux  Clara Bouveresse 
Thames & Hudson £30
HB: 416pp  400+ illus, 120 col
ISBN: 9780500544556

An Inventory of Differences (1969
1989); and Part 3, Stories About 

Endings (1990present day). The 
authors Clément Chéroux and 
Clara  Bouveresse have created an 
outstanding tribute to the extend
ed cast of players in the Magnum 
story, demonstrating how a natural 

talent with the camera can ele
vate even a documentary or press 
 project into fine art. It carries so 
much detail on the evolution of 
this dynamic group effort that it 
would be fair to say that this is the 

definitive record of Magnum and 
its  stellar membership.

Dennis Stock  Planet of the Apes Lot 1967     Marc Riboud  Jan Kasmir  Washington 1967     (below)  Rene Burri  Ernesto ‘Che’ Guevara  Havana 1963

Anonymous  Magnum Members  New York 1955


