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ADAM NEATE
FRENCH HOUSE, SOHO. LONDON

The most famous Street Artist  
you have never heard of…



NANDA  VIGO
CHRONOTOPS

10th Sep -
24th Oct 2014

Nanda Vigo (b. 1936 Milan, Italy) Diaframma, 1968, Aluminium, glass and neon, 100 x 100 x 20 cm, 39 3/8  x 39 3/8 x 7 7/8 inches

21 CORK STREET, FIRST FLOOR, LONDON W1S 3LZ

TEL: +44 (0) 20 7734 3558  FAX: +44 (0) 20 7494 1377

info@mayorgallery.com   www.mayorgallery.com
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Couple Appearing  1980  
Oil on canvas  
99 x 166cm  
© Frans Widerberg

5 September – 19 December 2014
Kings Place Gallery / Gallery Level
Kings Place, 90 York Way
London  N1 9AG

6 February – 2 April 2015
University Gallery
Northumbria University
Sandyford Road
Newcastle upon Tyne  NE1 8ST

T: 0191 227 4424 
E: university.gallery@northumbria.ac.uk
www.kingsplacegallery.co.uk

FRANS WIDERBERG
      THE ART OF RE-ENCHANTMENT
       Paintings, Watercolours and Prints



‘Fear Eats the Soul’, Oil on wood panel, 50x60cm (Detail)

CHARLIE SMITH london

336 Old Street, London EC1V 9DR, United Kingdom 
+44 (0)20 7739 4055 | direct@charliesmithlondon.com
www.charliesmithlondon.com
Wednesday–Saturday 11am–6pm or by appointment

Also exhibiting at:

Saatchi Gallery & Channel 4’s New Sensations and 
THE FUTURE CAN WAIT | 14-18 Oct 2014
Curated by Zavier Ellis, Simon Rumley & Rebecca Wilson
B1, Victoria House, Bloomsbury Square, London WC1B 4DA

Cultus Deorum | 1-27 Oct 2014
Curated by Zavier Ellis
Saatchi Gallery, Prints & Originals Gallery, Duke of York’s HQ, 
King’s Road, London SW3 4RY 

John Stark
Witchcraft & Warfare | 10 Oct - 15 Nov 2014
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FLETCHER GALLERY SERVICES

Framing Contemporary Art since 1979

Fletcher Gallery Services Limited
12, Kinghorn Street, London EC1A 7HT

020 7726 4811
mail@fletcherframes.co.uk
www.fletcherframes.co.uk
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>> DIARY NOTES

HOW TO WIN FRIENDS AND 
INFLUENCE PEOPLE
AT THE PRESENT time, what 
was once cosily referred to as the art 
world – and is now the art market – 
resembles a runaway train. Even the 
manufacturers of widgets, bathing 
in their new found ‘celebrity’ as 
art collectors, can’t quite believe 

the social cachet bestowed on those spending just a few 
thousand pounds/dollars/yuan on art. Take a couple of 
married New Yorkers who thought they would get into 
art four years ago and have filled their loft in Tribeca with 
young and ‘mid-career’ artists. Having met the director 
of the Bronx Museum – Holly Block – socially, the wife 
joined the acquisitions committee and she and her husband 
have ‘helped by raising and contributing money’. She 
then ‘agreed’ to be a trustee. Of course, it didn’t take long 
before this ‘experienced’ collector had a view about the 
Bronx Museum (founded 1971) and its programme. The 
permanent collection consists of more than 800 paintings, 
sculptures, photographs and works on paper. She thinks the 
museum should ‘cull their permanent collection and make 
relevant acquisitions [...] to see it exhibit more emerging 
and mid-career artists’. Presumably the selfsame artists that 
she herself is collecting. Of course, the carrot is that ‘...[my 
husband] and I are willing to support [financially] both 
future acquisitions and exhibitions in that vein’. 

Anyone involved in cash-strapped arts administration 
will find this a familiar story. What is surprising is how 
quickly these people can insinuate themselves and apply 
leverage purely based on having spent money buying 
art. And their overweening social ambition should never 
be underestimated. The owners of this woman’s Tribeca 
building had liberally conceived a gallery space on the 
ground floor and hired a curator to oversee the programme. 
This didn’t suit our heroine, so she formed an art committee 
and engineered the appointment of a new curator – who, 
coincidentally, happened to be the owner of a recently closed 
down gallery of which she herself had been a key client – and 
close friend! (Note: the names have been withheld deliberately, 
the discussion is about the principle rather than this individual 
couple).

RED SALES cont’d
While on the subject of the New York art milieu. Following 
hot on the heels of the celebrated Knoedler scandal comes 
another. Now our friends from Russia – those lovable 
oligarchs – claim to have been sold 35 fake Suprematist 
paintings by New York gallery owner, Gary Tatintsian. He, 
in turn, says Connecticut dealer Lev Nussberg sold him 
bogus works, along with about 165 other fakes, going back 
to 2006. Now the Russians want their money back and 
Tatintsian has made some restitution while simultaneously 
suing Nussberg for $62 million. To add intrigue into the 
mix, Nussberg asserts that either the Russians or Tatintsian 
have switched the pictures and what he originally supplied 
was not what was being returned – the oldest trick in the art 
dealers’ manual. And it was not a good start in court  
for Tatintsian. Manhattan Supreme Court Justice,  
Shirley Kornreich, has already awarded Nussberg $2.6 
million for his counter suit against Tatintsian for failing to 
pay him for 98 Suprematist pieces. ‘Given that the artwork 
has been sold, Nussberg is contractually entitled to be 
paid,’ Kornreich notes in her ruling (cf. New York Post). 
She also added that Tatintsian cannot sue for artworks not 
actually returned, so only six of the 200 disputed pieces 
will be at issue during trial. Many of the alleged fakes are 
‘by’ Russian avant-garde master Kazimir Malevich, and 
Nussberg’s defence attorney notes that ‘some of Tatintsian’s 
oligarch clients later exhibited the disputed works in leading 
museums after he made the forgery claims’. You can probably 
see some at Tate Modern (until 26 October).

SIREN SONG
The Wall Street Journal calls to say a quarter of all 
auction sales were made to first-time art buyers this year. 
Extraordinary. Where do these people come from? More to 
the point, how did they get into the saleroom in the first 
place and then be persuaded to part with serious money 
for modern art? Hats off to the auction houses, whose 
incessant trawl for big spenders use newly formed specialist 
departments that would be the envy of MI5. And have you 
any idea just what this entails? – or why ordinary, decent and 
conscientious galleries are being edged out of the buyer-seller 
equation?

Christie’s expert Giovanna Bertazzoni let a little light in: 
‘Some monitor collectors’ Instagram accounts in the hopes 
of spotting them posing with wealthy friends who don’t yet 
collect [...] Others throw parties for collectors’ children in 
the hopes the youngsters will “invite their school friends—
and parents”,’ she claims. Sotheby’s recently gave a children’s 
party in London and at least 30 Eastern European families, 
including some newcomers, showed up. Not many Roma 
there, one suspects! A third of Sotheby’s 1,550 employees 
are allegedly assigned to look after the top collectors on their 
database, and to keep them sweet. Christie’s shuffles their 
own client rankings regularly to reflect bidding activity as the 
70-year-old former mainstays give way to collectors in their 
40s and 50s. And all carefully monitor the under-bidders 
in the big tag sales who soon get to meet the auction house 
‘A-teams’, whether they want to or not. 

But it is a fact, they sing a siren song. Jean-Michel 
Basquiat’s Warrior sold three times at auction between 2005 
and 2012, price increased over seven years by 450%, to 
nearly $9 million. A sky painting by Alex Israel made over 
$1 million (Christie’s) in May, equal to 10 times what they 
fetched less than two years ago when they were first painted. 
At Israel Lund’s New York solo debut in June 2013, an 
untitled yellow-and-grey painting sold for $7,500; this May 
it sold for $125,000 (Christie’s).

Auctioneers partner insurance companies, trade posh 
hotel guest lists, infiltrate lectures aimed at the ‘ladies-
who-lunch’, attend funerals to meet the heirs, and are 
not above cold calling – repeatedly. In return, they offer 
kudos, imagined status, studio tours, elite dinners, and 
good old fashioned ar** licking. Sotheby’s has its Preferred 
Program for top bidders, offering free entry to 150 museums 
around the world and hard-to-get tickets to leading shows; 
Christie’s has a less impressive Top Client ranking. And 
since the emergence of the Russian and Chinese investors, 
a whole new skill set is de rigueur, aside from the glamorous 
appearance of the female staff. 

Christie’s Mandarin specialist in the saleroom is Xin Li, a 
former actress and model in China. Alina Davey, specialist 
at Sotheby’s, is said to be equally at home on some oligarch’s 
yacht as in the back office. When Tate Modern created an 
influential acquisitions committee for Russia and Eastern 
Europe, Davey has been quoted as saying she ‘made a point 
to befriend the committee members’. Find it amusing? 
During the first half of the year, Sotheby’s and Christie’s 
report first-time bidders took home $2 billion worth of art. 
The trade is no longer looking for the unrecognised Picasso, 
starving in his garret, but the unknown high-net-worth 
individual, lounging in his hot tub, and ready for conversion 
into an Art Collector. Of the world’s 32 million millionaires, 
only about 2% currently collect art, according to the latest 
TEFAF Art Market Report by researcher Clare McAndrew. 
With that statistic in mind, the race is on to become the 
saleroom of choice for the global audience needing advice 
on a ‘collection’. Good for them, good for business, good for 
some artists and a disaster to the traditional gallery trade that 
still represents a huge percentage of workers in the real art 
world down here on earth. 

Mike von Joel   Editor

Former street artist, Adam Neate has the rare privilege of 
being represented exclusively by one of London’s most 
edgy galleries: The Elms Lesters Painting Rooms, situated 
on London’s Soho /Seven Dials border. That is, he is the 
only artist exhibited by the gallery who devote their time 
to showing Neate’s unique interpretation of 3D painting 
– Dimensionalism – to audiences across the world. Neate 
is currently a hot ticket for collectors from the Far East 
who have been travelling to London to get an advanced 
preview of his Autumn exhibition of new work. 
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DIARY NOTES

DAFFYD JONES
Adam Neate,  
The French House 2014
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RESTATE AN ART 
NEWS 
MONITOR { }‘The artist is nothing without the gift, 

but the gift is nothing without work.’
ÉMILE ZOLA

QUOTEUNQUOTE

REALLY...
‘A fun bonding moment for Gilani and 

Mera was when Gilani guessed the 
designer of Mera’s shirt, which was 

Issey Miyake.’
Tara Gilani ‘interviewing’ collector Mera Rubell for 

CBS Miami

T’WAS EVER THUS
 ‘If we examine the objects a modern 

artist paints and the psychological 
attitudes evident in the choice of these 

objects and their forms, we will see 
how intimately his art is tied to the  

life of modern society.’ 
Meyer Schapiro (1904-1996)  

in The Social Bases of Art, 1936

$OUND ADVICE 
‘A guy from Citibank called him for a 

year telling him to invest in art – turns 
out that was Jeffrey Deitch.’

David Mugrabi tells Josh Baer how his Colombian, 
former textile worker father, Jose, became the biggest 

collector of Andy Warhol in the world.

PENNY PINCHED
‘Sometimes I see a thing I don’t like 

that much, maybe it’s a one trick 
pony, and I can see in the face of 

the gallerist or whoever that they’re 
thinking, “The penny hasn’t dropped”. 
And I’m thinking, “No, it has dropped, 
it’s just made a loud clanking sound at 

the bottom of the bucket”.’
Collector David Roberts on making his own mind up 

about acquisitions to Susan Mansfield in The Scotsman

8

TRAGEDY PORTRAYED

A self-portrait of William Utermohlen in 1967 and 2000. 

In 1995 William Utermohlen, an American artist in London, was diagnosed with 
Alzheimer’s disease. He continued making self-portraits until now, aged 73, he 
is in a nursing home and no longer paints. A highly emotive and poignant series 
of images starkly reveals the artist’s descent into dementia. An exhibition at the 
New York Academy of Medicine in Manhattan stirred the nation’s conscience. A 
psychoanalyst wrote that the paintings depicted sadness, anxiety, resignation and 
feelings of feebleness and shame. But bittersweet, Utermohlen now attracts more 
attention than when he was a healthy, working artist, says his wife. Source: New York Times

ELI BROAD SUES

The Broad, Grand Avenue

Delays have dogged the museum, aka The Broad, which planned to open on Grand 
Avenue by the end of 2014 but announced in February that the date had been 
pushed back to 2015. The $140 million showcase, designed by Diller Scofidio & 
Renfro, is to house the vast contemporary art collection of Eli and Edythe Broad. 
The institution’s endowment will run into hundreds of millions of dollars and 
exceed that of any museum in the Los Angeles area except that of the J Paul Getty 
Museum. Broad has filed a $19.8 million lawsuit against the German architectural 
fabricator, Seele, which specialises in boxy or curved facades that create a sense of 
lightness and transparency. The firm serviced the Seattle Central Library (Koolhaas), 
The New York Times HQ (Piano) and several Apple stores. Source: Bloomberg News.

SOCCER PLAYERS BUY ART
Now you know the art world is in trouble. Premier League soccer players – average 
annual salary in the sport’s richest league was £1.6 million according to Deloitte’s 
Annual Review of Football Finance – are spending money on art. ‘I know of English 
players who have invested in Picasso paintings and sculptures,’ says Lee Dixon, a 
former Arsenal defender. Source: Bloomberg News

P E O P L E

Cameron and Tyler Winklevoss

DOUBLE JEOPARDY
Cameron and Tyler Winklevoss, the 
Internet entrepreneurs of Facebook and 
Bitcoin fame, announced an investment 
in Paddle8, the New York based art 
auction. Winklevoss Capital declined 
specifics but said it was their first in 
the art or auction arenas. Paddle8 joins 
competitors like Auctionata, Artnet 
and others pitching to hungry art buyers 
who can’t or won’t travel to New York, 
London, Paris or Tokyo. The company’s 
other backers include Damien Hirst, 
the Mellon family, and Alexander von 
Fürstenberg. 

Annette Schönholzer

GOING GOING…
Annette Schönholzer, show manager of 
the first, now legendary, Art Basel Miami 
Beach in 2002 and later co-director with 
Marc Spiegler of all three Art Basel fairs 
worldwide, has stepped down to pursue 
other projects. Key official of Art Basel, 
Magnus Renfrew, who served as director 
of its Hong Kong fair, went to Bonhams 
auction house in May. 

Stephanie Rosenthal

TRANSPORTED
The Biennale of Sydney has announced 
the appointment of Stephanie Rosenthal, 
chief curator of the Hayward Gallery, as 
Artistic Director of the 20th Biennale of 
Sydney (2016). Rosenthal has been Chief 
Curator of the Hayward Gallery since 2007. 
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{ }“To draw is to make a shape that 
is a movement in time.”

 

{ }‘There are three classes of people: those 
who see, those who see when they are 

shown, those who do not see.’
LEONARDO DA VINCI

{ }‘Drawing is the honesty of the art. 
There is no possibility of cheating.  

It is either good or bad.’
SALVADOR DALÍ

9

NANDA VIGO
They say the art world is cyclic. You witnessed 
first-hand the post-Bauhaus respect for the 
marriage of art and design in the 1950s, but 
also the attempt by ‘fine artists’ to divorce 
themselves from any notion of ‘design’ and 
‘craft’, first with Conceptualism and then the 
‘new painting’ of the 1980s. The dynamic has 
now reversed and ‘design’ and the objet d’art 
are trending.

Art, as it is considered by authentic 
artists, will never be cyclic. Based 
on evolving human thought, it can 
anticipate, prevent, but never be 
repeated precisely because every 
second is moving towards the future. 
The true artist has this consciousness 
that he is able to express himself in 
poetic gestures, sometimes violent, 
but always unique.

Today it is not the dynamics of the 
project that changes in the 'trendy'. 
This is only a distorted consumption 
phenomenon that devours everything 
which is edible, reducing the content 
of art to value expectation by low 
cost media. The quality [as a] result: 
stagnation in the void. The most terrible 
thing today is the indifference with 
which the degradation of the planet  
that has given us life for millions of 
years is considered. Can you imagine 
if someone started to worry about the 
cultural degradation!’

NANDA VIGO (78)  THE DESIGNER NOTED FOR HER 

COLLABORATIONS WITH ARTE POVERA AND THE 

ZERO GROUP, SPEAKING ON THE EVE OF HER AUTUMN 

EXHIBITION AT MAYOR GALLERY (translated from Italian)

PREVIOUS LIFE SENTENCES: FRANCESCO CLEMENTE, MEL 

GOODING, ERRÓ, ALAN DAVIE, MALCOLM MORLEY
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SENTENCE

A major retrospective of over 120 artworks from the First World War. Paul Nash, 
Percy Wyndham Lewis, CRW Nevinson, Stanley Spencer and William Orpen, 
as well as lesser known artists such as Anna Airy, George Clausen and Gilbert 
Rogers, predominantly works from the IWM’s own art collection. The IWM reopened 
after a massive refurbishment, including of the impressive First World War Galleries, 
where visitors can walk through a ‘trench’ – one of the highlights – with a Sopwith 
Camel fighter plane swooping low overhead and a Mark V tank looming above. 

TRUTH AND MEMORY. British Art of the First World War  19 July – 8 March 2015  
www.iwm.org.uk
  

A second solo exhibition at the ever excellent October Gallery. Born in Sekondi, 
Ghana, in 1956, Owusu-Ankomah moved to Bremen, Germany, where he now lives 
and works. His early work drew heavily on the ancient traditions of African rock 
painting and the Asanteman system of adinkra signs provides recurring motifs for the 
artist’s large canvases. Owusu-Ankomah re-interprets their symbolism in paintings 
that deal with scientific, technological, metaphysical and spiritual facts and truths. 
He also creates symbols, such as the Microcron – the circle of shining orbs signifying 
‘universes inside universes’. 

MICROCRON BEGINS  18 September – 25 October 2014 
www.octobergallery.co.uk

John Nash  Oppy Wood  1917

Owusu-Ankomah, Microcron Begins No. 19, 2013  Acrylic on canvas, 180 x 280 cm  Photo © Joachim Fliegner

OCTOBER GALLERY

IMPERIAL WAR MUSEUM

German artist, Kai Althoff (Cologne, 1966) lives and works in New York. This show 
will focus on painting and drawing. Perhaps Althoff is better known in the UK as 
a musician, his band is Workshop – a duo with Stephan Abry – and recently in 

the guise of Fanal, three solo albums made 
for the Sonig label. Or perhaps not. In the 
mid-1990s, Althoff was part of a generation 
of artists (including Cosima von Bonin 
and Michael Krebber) engaged in multi-
disciplinary practices, art and music, in 
Cologne. Michael Werner opened his first 
gallery in Berlin in 1963, and another in New 
York in 1990. The London gallery opened 
in September 2012 with an exhibition by 
Scottish born artist, Peter Doig.

KAI ALTHOFF   
26 September – 15 January 2015  
michaelwerner.com

Kai Althoff  untitled drawing – detail  2014

MICHAEL WERNER, LONDON

D O N ' T  M I S SBEDTIME (YAWN)

The infamous Bed

Tracey Emin’s My Bed, purchased by Count 
Christian Duerckheim at Christie’s auction for 
£2.5 million, is to be loaned to Tate Modern ‘for 
at least 10 years’. Duerckheim claims ‘My Bed is a 
metaphor for life, where troubles begin and logics 
die’. Born in 1944, Duerckheim is a businessman and 
philanthropist who began collecting art in the 1960s 
and recently donated 34 graphic works to the  
British Museum from the exhibition Germany 
Divided: Baselitz and his Generation.  
Charles Saatchi purchased the artwork in 2001 for 
£150,000. He sold it to raise funds for his Chelsea 
gallery. Ms Emin said: ‘I could not be happier’.  
Source: Financial Times

BLACK KNIGHT
New York financier Leon Black is set to acquire the 
online art retailer Artspace. Black owns Phaidon Press 
and is said to be the buyer of the $119.9 million version 
of Edvard Munch’s The Scream. Artspace, which sells 
works by contemporary artists, had been negotiating 
with Germany based online auction site Auctionata. 
Another online contemporary art gallery (with 45,000 
artists), Saatchi Art, reportedly sold for $17 million in 
cash and stock to California based Demand Media. 
Black and his wife Debra, a Broadway producer, are also 
buying 19 E. 70th St., the former Knoedler & Company 
art gallery which ceased trading following a major art 
fraud scandal beginning in 2009. Christian Candy 
bought the 30-foot-wide, 17,000-square-foot, 104-year-
old Italian Renaissance-style townhouse for $35 
million in 2013, obtained city permits to transform the 
commercially zoned space back into its original single-
family mansion status, then put it back on the market 
for $55 million. The Blacks are reputedly hammering 
out details to buy the mansion for around $50 million. 
Source: ARTFIX/Bloomberg/New York Post

Leon Black

PERESTROIKA 
Nigel Hurst, CEO of the Saatchi Gallery, said: ‘Following our successful collaboration with the  
Firtash Foundation last year, we are delighted to announce this three year patronage’. The Firtash 
Foundation is a private, charitable fund promoting Ukrainian art, literature and culture abroad,  
established in 2008 by Lada and Dmitry Firtash. This follows the success of Contemporary Ukrainian 
Artists, held at the gallery in October 2013.  Source: Saatchi Press
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CAPTURED BY DAFYDD JONES
dj@state-media.comi SPY

SERPENTINE SUMMER PARTY  sponsored by Brioni. Pavilion designed by Chilean architect Smiljan Radić.  Kensington Gardens. London. 1 July 2014.

EVA LANSKA; DAVID GIGAURI
Serpentine summer party

TESSA JOWELL
Serpentine summer party

NICHOLAS LOGSDAIL;  
KITTY LOGSDAIL
Serpentine summer party

EDIE CAMPBELL; OTIS FERRY

Serpentine summer party

GEMMA ARTERTON
Serpentine summer party

MARC QUINN
Serpentine summer party

LYNETTE YIADOM-BOAKYE
Serpentine summer party

PHARRELL WILLIAMS
Serpentine summer party

JOHNNY PIGOZZI; DASHA ZHUKOVASerpentine summer party

SUE WEBSTER;  
TIFFANY  ZABLUDOWICZ
Serpentine summer party

DONNA AIR; GAVIN TURKSerpentine summer party 

SUKI WATERHOUSE;  
BRADLEY COOPER
Serpentine summer party 

MARINA ABRAMOVIĆ
Serpentine summer party 

JAY JOPLING
Serpentine summer party
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ZADIE SMITH
Serpentine summer party
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P E R I S C O P E
KRISTIN HJELLEGJERDE GALLERY

LION AND LAMB

Solo exhibition by sculptor Richard Stone, deconstructing and reconstructing 
art history, from 19th century Romanticism through to abstract expressionism. 
It will also feature a selection of large-scale paintings. Stone received an MA 
from Central Saint Martins and is the recipient of numerous prizes, including a 
2013 Arts Council England award and a scholarship at Fonderia Mariana, Italy 
(2014) awarded by the Royal British Society of Sculptors and the Brian Mercer 
Charitable Trust. Another strong show from this trending Wandsworth space. 

Gleam 12 Sept – 12 Oct 2014  533 Old York Road, London SW18 1TG

Echoing Baudelaire’s call in 1863 for ‘the painter of modern life’, artist-
curator Trevor Burgess has pulled together this international exhibition 
offering insider perspectives on what it is like to live in the modern city – 
something which more than half of the world’s population now does. Palettes 
vary from Marguerite Horner’s grisaille to Aida Rubio Gonzalez’s acids and 
chromes. Jock MacFadyen unveils new works from his urban Car Park series.

In the City  20 Sept – 11 Oct 2014  46 Fanshaw Street, London N1 6LG 

Jock MacFadyen Car Park 4 2014 

MANCHESTER ART GALLERY

Masato Yamashita Charred Body 1973  Pen and ink and watercolour  ©Hiroshima Peace Memorial Museum, Japan

A major group show exploring how artists communicate the impact of military 
conflict on the body, mind, environment and human senses in the 100-year 
period: 1914 – 2014. Pictures by familiar artists including Henry Lamb,  
CRW Nevinson, Paul Nash, Otto Dix, Nancy Spero, Richard Mosse and 
Omer Fast are combined with works by the hibakusha, survivors of the atomic 
bomb dropped on Hiroshima, which were created in the 1970s and are being 
shown in the UK for the first time. Manchester Art Gallery has a nationally 
important collection of art of the First World War, which was assembled 
by its first director, Lawrence Haward. This show includes historic and 
contemporary art from the UK, Germany, France, Italy, the Netherlands, the 
United States, Canada, Japan, Vietnam, New Zealand, Algeria, Ireland, Iran, 
Israel and Palestine. 

The Sensory War 1914 – 2014  11 Oct 2014 – 25 Jan 2015
21 Quay St, Manchester M3 3JD

Richard Stone  Only in the ruins you will be free  2014

HOT & COLD
BANAL PHOTOGRAPHS

It is finally dawning on nervous photography 
curators intimidated by the new wave of  

yoof snappers that less IS less! Is Martin Parr 
doing for photography what Marcel Duchamp  

did for art?

RUCKSACKS
Yep, here again. Entrance halls to our national 
museums look like the base camp of Everest. 
Is there some secret competition to see which 

urban commuter can have the biggest rucksack? 
Are there more rucksacks than people on the 

Tube? Ban them from galleries now!

THE LOEB EFFECT
Sotheby’s New York intends to add ‘online-only’ 

sales for eBay’s 145 million customers.  
Daniel Loeb's relentless push to modernise.

BEING ORIGINAL
Look around. If no one looks like you – you’re 

there! (Excludes any adult using a kid’s  
chrome scooter).

SHABBY CHIC GALLERY
Big, un-designed, industrial-like spaces in the 
middle of the city epitomised by Frank Cohen 

and Nicolai Frahm’s Dairy Arts Centre and 
David Roberts’ DRAF.

BILL VIOLA ROOM
The hottest ticket in town is an invitation to 
sit in the private room at Blain Southern for 
a solo viewing of Bill Viola and Kira Perov’s 

four-screen work: Martyrs – widely applauded 
when installed at St Paul’s Cathedral. Dark, 
silent, one screen to each wall, and deeply 

meditative. Perfect.

WARHOL TRIVIA 
★   As a young graphic designer, he had a lucrative 

career as a commercial artist, doing everything 
from designing album covers and Christmas 
cards to his signature shoe ads for I Miller.

★   Warhol co-managed the Velvet Underground, 
introducing the band to Nico, who would 
perform with the band at his request. Warhol 
even produced their debut album The Velvet 
Underground & Nico and created the iconic 
album art. 

★   Warhol designed book jackets for the  
New Directions Press, the first American 
publisher of Henry Miller and Jorge Luis 
Borges, where he met artist Ray Johnson, an 
influential Pop and Fluxus artist. 

★   He published a cookbook. Collaborating with his 
friend, Suzie Frankfurt, called Wild Rasperries 
in 1959, it is full of inedible recipes and 
includes hand-coloured illustrations by Warhol. 

★   Warhol’s near-fatal shooting by  
Valerie Solanas in June 1968 received mass 
coverage, but his planned cover story in that 
week’s Life magazine was spiked for a piece on 
the Robert F Kennedy assassination. 

 Source: Artspace

Evergreen Andy

MAEGHT NOT SURVIVE
The Marguerite and Aimé Maeght 
Foundation is 50 years old. 200,000 visitors 
tour its galleries and garden yearly but it 
is struggling to meet a €3 million budget. 
Maeght senior left it four-fifths of his 
personal collection and bequeathed assets 
to be sold, but the Maeght has to cover 
its annual operating costs and relies on 
ticket sales for 80% of its budget. Olivier 
Kaeppelin, director, wants the foundation to 
be free to sell works. The collection includes 
Giacometti’s Walking Man I (1961) valued 
at £65 million. Aimé Maeght was originally 
a lithographer selling radio sets in Cannes 
with a print shop in the back. Source: Economist

The late Cornelius Gurlitt

CLUELESS
Desperate to find at least one stolen artwork 
in the Cornelius Gurlitt collection, after 
stormy headlines across the world media, 
the investigating team of specialists have 
deemed the 1921 painting, Femme Assise 
(seated woman) by Henri Matisse, Nazi loot. 
Ingeborg Berggreen-Merkel, the head of 
the task force, said: ‘Even though it could 
not be documented with absolute certainty 
how the work came into Gurlitt’s possession 
[we have] concluded that the work is Nazi 
loot and was taken from its rightful owner, 
dealer Paul Rosenberg.’ The 81-year-old 
Gurlitt died in May this year, bequeathing the 
extensive collection to the Kunstmuseum in 
Bern. The museum has not yet accepted the 
inheritance. Source: Art Newspaper



Romuald Hazoumè
Ma Poule, 2013

Found objects
46 x 42 x 12 cm

Proudly representing:

For  further information and ticketing visit

www.octobergallery.co.uk

24 Old Gloucester Street
London WC1N 3AL 

art@octobergallery.co.uk
Tel: + 44 (0)20 7242 7367

Tues-Sat 12.30 pm - 5.30 pm
or by appointment

Celebrates 35 Years of Contemporary Art

El Anatsui / William S. Burroughs
Golnaz Fathi / Naomi Wanjiku Gakunga
Romuald Hazoumè / Brion Gysin
Rachid Koraïchi / Jukhee Kwon
Owusu-Ankomah / Gérard Quenum
Govinda Sah / Laila Shawa
Julien Sinzogan / Tian Wei / Gerald Wilde
Aubrey Williams / Kenji Yoshida
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OPEN THURSDAY TO SUNDAY 3PM-7.30PM 
OR BY APPOINTMENT CONTACT 020 7231 4321

45 GRANGE ROAD LONDON SE1 3BH
DIRECTOR REBECCA FAIRMAN   WWW.ARTHOUSE1.CO.UK

Exhibiting Artists: Sean Fairman, 

Ruth Dupré, Nancy Milner, Hiroe Komai,

James Melloy, Valentine Schmidt, 

Sam Hall, Ione Parkin, James Oughtibridge,

Kim Norton, Alexandra Mazur-Knyazeva,

Tim Patrick, Maria Farrar, Ian Parker, 

Caroline List, Sarah Purvey, Jo Taylor,

Professor Michael Pennie, Fenella Elms,

Claire Loder,  Vanessa Jackson, 

Brandon Taylor, Celia Cook, Jane Boyer.......

ARTHOUSE1 is a unique, intimate and diverse

contemporary gallery dedictaed to presenting

emerging and established artists to the public 

Situated in the fashionable hub of Clarendon Cross in Notting Hill, LACEY CONTEMPORARY is a compelling new art gallery 
representing emerging British painters and sculptors, and set to invigorate the art world, for both artists and clients. Join us for the
launch of Lacey Contemporary and the inaugural exhibition PROCESSED SPACE this October 9th from 6pm-10pm.
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T
HE NIGHT OF 14 NOVEMBER 
2008, was certainly a memorable 
one for the small team that run 
one of Soho’s more idiosyncratic 
galleries, the Elms Lesters Painting 

Rooms. They, along with a small team of 
volunteer helpers, orchestrated a city wide 
give-away of an artwork by one of the most 
respected artists in the graffiti and urban art 
milieu. And one practically unknown outside 
the semi-underground, maverick world of 
spray can and stencil street artists.

The project (The London Show) was to leave 
a total edition of one thousand cellophane 
wrapped silkscreen prints – each slightly 
different and thus ‘unique’ – in random 
locations across the whole of London, one 
borough at a time. At nightfall, the gangs 
started work on the outer regions of Merton 
and Bromley, eventually moving inwards 
to encompass all of the 32 boroughs plus 
the City of London itself. Completely 
spontaneous, the prints were located in 
obvious places by the team – sort of hidden 
in plain sight. 
The works were screen prints on cardboard 
of a man, with stamping. A master image had 
been created in stencil, professionally screen 
printed allowing for a slight variation in each 
image, and rubber-stamped with the artist’s 
signature. However, as Paul Jones of Elms 
Lesters remembers, word had got around and 
their vans had to dodge the many hundreds 
of people out on the streets searching for one 
of these highly desirable artworks. Within 
24 hours, they were appearing on eBay and 
an estimated 50,000 people took part in the 
overnight picture hunt.

The print was by Adam Neate, who had 
presented his first solo show (Paintings, 
Pots & Prints) at Elms Lesters only the year 
before – it had been a sell out within hours 
of opening. That startling debut exhibition 
– in August 2007 – was reinforced later 
in December when Sotheby’s sold Neate’s 

painting, Suicide Bomber, for a reported 
£78,500. It was a level of success that freed 
Neate up to concentrate solely on his art 
and give up his day job at a digital design 
company.

Adam Neate was born in Colchester in 
1977, but grew up in Ipswich, Suffolk. For 

his generation, hip-hop and graffiti were the 
trending modes of expression and he easily 
became engrossed in the medium of spray 
can art through videos and books on the 
subject. His chosen course at Suffolk College 
was in design, not fine art, a more exacting 
discipline that chimes with Neate’s precise 
way of working, certainly evident in the 

complex artworks he creates today. However, 
upon graduation, he joined a London 
company as a graphic designer.

Like many design students, the impulse 
to paint – and maybe the comparative 
freedom it offered – attracted Neate and 
he began working on found materials, 
primarily cardboard. His method of stapling 
this material together and creating multi-
dimensional surfaces would be a precursor 
to the intricate paintings that have evolved 
into his current Dimensionalism series. For 
dedicated followers of the artist, these early 
years are the stuff of legend. Neate would 
regularly leave bin liners full of paintings 
outside charity shops as his small flat ran 
out of space – only to find them dumped 
unceremoniously out with the rubbish. This 
encouraged his habit of leaving individual 
pieces around the busy streets of central 
London for anyone to take away, which 
in turn led to the grand give-away on that 
notable November night. He estimates he has 
gifted thousands of paintings in this  
way over a five-year period, deliberately 
remaining faithful to what he views as the 
‘Warhol idea’ of blurring the boundaries 
between art and product, and ‘challenging 
the notion of art as a commodity and its 
worth in society’.

Until receiving an overture from Paul Jones 
and Fiona McKinnon at Elms Lesters, Neate 
had also eschewed the gallery situation. But 
Elms Lesters, located in an old building 
traditionally used for creating huge theatrical 
backdrops, was different. They had a long 
and creditable relationship with the counter-
culture, and with urban artists of the street, 
especially from New York. Jones was also 
one of the first UK dealers to champion the 
desire of urban artists to make and show 
more permanent works – as early as 1997 he 
gave a solo exhibition to Central St. Martins 
graduate, Andrew McAttee (entitled Suck 
it and See). And, in 2004, he staged two 

Dafydd Jones 2014 Adam Neate

ADAM NEATE
‘One of the world’s best-known street artists’(1) 

 … you have probably never heard of!
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milestone exhibitions: Iconography of the 
Spray Can Movement, with New York based 
artist Stash; and Icy Grape No. 1924 (2) with 
works by Stash, Futura, Delta, Snug, Stet 
and Salter. In 2005, Elms Lesters followed 
with Last Exit to Brooklyn,(3) a group show 
by heroes of the New York Counter Culture: 
Stash, Phil Frost, Ron English, Mark Dean 
Veca and WK Interact, which attracted a 
record number of international visitors. 

The interesting thing about the Elms/Neate 
collaboration is that the artist decided to take 
a new direction for work to be shown in a 
gallery environment. And, indeed, the move 
into new ways of painting is a regular feature 
of Neate’s art as he explores and leaves behind 
each series of images despite their having 
been commercially successful. His interest 
in Cubism – he cites Picasso as an influence 
as well as New York graffiti painter Daze – 
combined with the layering of cardboard in 
the early years, has matured into complex 
works with Perspex, collage and metals. 3D 
pieces – always figurative – which follow 
a theoretical aesthetic he has developed 
through painting. ‘It has become a whole 
new way of thinking and learning,’ he has 
been quoted as saying. ‘In some ways  
I feel like I have pushed it so far […] that 
people who know my work might not 
recognise it now.’ 

His latest direction has again taken a leap 
into the unknown with series of paintings 
made under the umbrella style and theoretical 

Adam Neate Grey Portrait 2009, mixed media on canvas Adam Neate Brothers 2014, mixed media on board

Right: Adam Neate Family Circle 2009, (detail)  
mixed media on canvas



ADAM NEATE

premise of Dimensionalism. This indicates the 
latest evolution of Neate’s complicated visual 
orchestration of space and the dynamics of 
colour and form whereby he constitutes a one 
man movement. When discussing this, Neate 
refers to the ‘mathematics of composition’ 
and the ‘rhythm and harmony’ that cause 
a reader to engage with the picture. It is an 
interesting counterpoint to the freedom he 
demands for himself, as he told Hossein 
Amirsadeghi: ‘I’m a great lover of chaos and 
everything it has to offer us. Chaos is the 
most beautiful maths equation/form of art 
there is.’ (4)

The Dimensionalism series has to be 
witnessed in the flesh and photographs 
cannot convey the complexity of these 3D 
sculptural paintings. Nor the fact that the 
various standpoints of the reader form an 
integral part of the experience. Perhaps 
the only useful parallel might be found in 
works by veteran American artist, Frank 
Stella (b.1936) – paintings such as La 
vecchia dell’orto (1986) or Mosport (1982). 
And it comes as no surprise that the current 
enthusiasm for Neate’s art is from collectors 
based in the emerging art markets in China, 
Singapore and the Far East, who more easily 
engage with art in the moment and are 
necessarily divorced from the strictures of art 
history. This is something that Neate readily 
appreciates as he values his ‘outsider’ status 
and his direct interaction with people from 
the streets, as well as a facility for hard work 
and exploration.

The French House, Soho.  
London, August 2014

State: It was quite contentious when 
‘urban artists’ started exhibiting inside 
galleries and joining the ‘system’. Did 
you feel part of the ‘street’ sensibility and 
what were your thoughts on coming in 
from the cold?
Adam Neate: All subcultures and 
movements eventually reach a zenith 
in their life spans. Usually, after that 
point, what once felt groundbreaking 
and innovative slowly deteriorates into 
overfamiliarity; what was once fresh seems 
stale, the soul and integrity is slowly lost. 
Personally, my zenith was reached with 
street art around 2006. In the years prior 
to that, I had left thousands of paintings 
around the streets of London. The best 
part of any movement for me is at the very 
beginning, when the energy and excitement 
of the unknown gives you that buzz and 
feeling that you are doing something 
different.

As soon as something becomes popular I 
have an inbuilt urge to walk away from it. 
In this case, when street art had become 
formulaic, I knew it was time to do 
something else. I wanted to get that initial 
buzz again doing something different. It 
would have been all too easy for me to enter 
the gallery world and trade off my name as 
a street artist, but I made the decision to 
close that door and start afresh. I saw my 
time on the streets as my art education, 
learning to use paint, compositions, 
styles etc. Street art has now become an 
established movement. In theory, as long as 

the world has a combination of walls, spray 
cans and angry teenagers with something  
to express, street art will continue to 
perpetuate itself. 

You repeatedly turn your back on the 
comfortable place in favour of taking a 
risk, going beyond the limit. Would you 
consider yourself a loner or introverted 
personality? Do you think there is an 
element of self-destruct in your creative 
make-up? 
At some point, every artist has to ask himself 
the classic question: Do I paint to live or do 
I live to paint? If the answer is the latter, you 
will inevitably put everything on the line for 
what you believe in, be it your career, health, 
family or friends. I have found within the 
risk lies my new buzz. As painting gradually 
takes hold of you, your time belongs to 
the painting, which results in less and less 
socialising and more and more time spent 
with your own thoughts of self-justification. 
I think my self-destruct make-up comes from 
my constant urge to keep changing what I 
do. Time has become my precious enemy.

Your work is now being valued in cash 
terms and individual paintings are being 
analysed and praised by critics. Do 
you still hold the ‘Warhol factory’ view 
about mass production and art available 
to all (sometimes for free) – which 
of course Andy Warhol himself never 
actually subscribed to?
For me, there has been quite an interesting 
change in how art is viewed by people. At 
the beginning of street art in 2000, an artist 
could work on the street, photograph it and 
promote it online with a personal website. 

Then, a few years later, the dawn of content 
driven websites was perfect timing for street 
art. The movement could only mushroom 
with user-generated content from around 
the world – by anyone who wanted to give 
it a go. Now we have entered a new phase of 
sharing content and images. The interesting 
upshot of this is what a person chooses to 
share, whether it is deemed worth sharing 
with others. We are currently living in a 
sea of visual imagery from everyone. So it 
all boils down to the strength of the image. 
There is no longer a need for an artist to 
repeat thousands of identical images in self-
promotion, when one single image can be 
shared. I find it fascinating how artists are 
having to adapt to these changes.

Do you have a plan for the immediate 
future? Many artists who begin to enjoy 
success think of relocating, to the sun or 
New York or Berlin. One can understand 
such a change might be stimulating. Is 
leaving London on your agenda?
I love London, it’s always been good to me. 
We’ve got the best art museums and best 
pubs! But it would be nice to have a change 
of scenery one day...

NOTES
1. The Daily Telegraph  2008

2. The show’s title Icy Grape No. 1924 would be instantly 

recognisable to graffiti aficionados as the name of the rarest of 

the discontinued, vintage American KRYLON spray paint cans

3. Last Exit to Brooklyn, named after the banned and 

controversial novel by Hubert Selby Jnr (1964)

4. Sanctuary: Britain’s Artists and their Studios. Hossein 

Amirsadeghi (Editor), Maryam Homayoun Eisler (Editor), Robin 

Friend (Photographer) Thames & Hudson  2014

LINKS
www.elmslesters.co.uk

Elms Lesters Painting Rooms, 1-3-5 Flitcroft Street,  

London  WC2H 8DH

Dafydd Jones Adam Neate at Elms Lesters studio
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Berlin doesn’t have a conventional art fair, so the Berlin Art Weekend effectively becomes  
‘Frieze Week without Frieze’. And British artists were well represented…

TEXT PAUL CAREY-KENT

POSTCARDS FROM BERLIN

p The two most visible symbols of the old East, now that very little of the Berlin Wall 
remains, are the tower at Alexanderplatz and the design of the crossing point green man

THE BERLIN ART WEEKEND (last May) featured coordinated 
private views by 50 of the city’s leading galleries on the Friday 
night, followed by extended hours through Saturday and Sunday. 
Berlin doesn’t have a conventional art fair, so this effectively 
becomes ‘Frieze Week without Frieze’, with private collections, 
public institutions and the many other galleries upping their 
game in parallel. Such a profusion can be overwhelming and 
even a thematic sample provides plenty – for example, the 
British in Berlin. There were 10 solo shows by Britons, six of 
them at the ‘official’ 50 galleries; a third of the 29 Turner Prize 
winners to date were in group shows – though one of them, 
Wolfgang Tillmans, is a German who lives in Berlin. Many 
British artists and gallerists have also moved there.

p Cerith Wyn Evans at Boros Bunker
Untitled 2008 

The most impressive private collection was the latest selection 
from the Boros Collection on display in the bunker constructed 
in 1943 to shelter up to 3,000 from air raids: five floors plus a 
new penthouse on top, concrete walls up to two metres thick, 
formerly a prison (1945-49), fruit store (1957-91) and night club 
(1992-96). The Boros policy of buying and showing emerging 
artists in depth led to impressive multi-room surveys of such 
artists as Alicia Kadje, Danh Vo and Thea Djordjadze among 
only 21 artists shown across 80 rooms... and just the one 
Briton: Cerith Wyn Evans, with an incandescent column and 
photographs from which circles had been tellingly removed. 

p  Stephan J. Englisch at Gallery Bart, Amsterdam
Café Achteck #5 

There was a 10 gallery mini-fair on the theme I AMsterdam YOU BErlin: one of the five Dutch participants had a set of 
night photographs of Berlin’s so-called octagonal cafés – which is to say, elegant 19th century pissoirs in the city’s squares. 
Only 16 of these green metal structures remain from a peak population of a hundred. But if they do disappear, then these 
atmospheric long exposures will provide a worthy record. True, the photographer was British by name rather than by his 
German nationality... 

t Jonathan Monk  
at Hamburger Bahnhof
Paul together alone with each other 
(Sgt. Pepper)

The ex-railway station’s vast 
main space echoed to a 
Susan Phillipsz soundpiece, 
above which sat Jonathan 
Monk’s playful literalising of 
his own tendency to confuse 
Paul McCarthy with Paul 
McCartney by dressing the 
American master of messy 
extremity in the ex-Beatle’s 
Sergeant Pepper suit. The 
puppet was originally 
shown gazing into the 
mirror, which had now fallen 
and smashed, giving the 
figure a somewhat forlorn 
air – perhaps at Monk’s 
theme: the inevitability of 
misunderstandings.

•
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p Marco di Giovanni: performance at Mila Kunstgalerie

Where would we be at such weekends without an eccentric 
performance or two (here’s Marco di Giovanni as pipeman); 
rooms filled with such matter as rickety bison (Lutz Bacher), 
rubbish bins (Klara Liden), beeswax (Wolfgang Laib) or 
popcorn (Michael Sailstorfer); and a nice present for the wife, 
perhaps, to continue the theme, one of Pae White’s £750 
popcorn necklaces in ceramic and gold? 

t Tacita Dean at Niels Borch Jensen Editions
Quatemary 2014

Berlin is a good place for artists to live: cheap rents, good 
studio spaces, lots of galleries, a vibrant art community. 
Tacita Dean is among the resident British artists, and 
she launched this 6.5m wide edition over the Gallery 
Weekend. Quatemary is a landscape of post-apocalyptic ruin, 
constructed from found 19th century albumen prints merged 
with the artist’s writings and drawings. It refers to the 
Yellowstone super-volcano, which has no means of release 
but, according to Dean, will wipe out several American 
states instantly if it does blow, after which the ash cloud 
would cause a worldwide ice age. It did blow 2.1m, 1.3m and 
640,000 years ago, so Dean’s vision has some plausibility...

p Adam McEwen at Capitain Petzel
Factory Tint 

New York based Adam McEwen (born 1965) has no London gallery, but has become one of the most successful artists from 
London. His solo debut with Capitain Petzel had 15 lifesize photographs of stretch limos, lined up vertically as if terminally 
parked; a collection of escalator steps scattered round the floor; and, in the basement, endless loops of the path through – but 
never out of – the four car tunnels which connect Manhattan to the mainland. So much aspiration to be elsewhere, disappointed, 
made the elegant space on Karl-Marx-Allee a good place to be.

p Julian Opie at Krobath and Gerhardsen Gerner
Installation view with Walking Woman 2014

Julian Opie was the only artist with two solo shows, both 
concentrating on his technique of plotting movement by 
filming people on the street and converting the data, lifesize, 
into his familiar linear shorthand. Krobath had the colour, 
in both static and moving versions. Gerner had the better 
location, with a woman in double-sided black and white 
strolling along the bank of the River Spree, accompanied by 
three other simplified animations: fish, boats and trees.

p Richard Wright at BQ
Nine Chains To The Moon (Chapter 2) 

Richard Wright had a changing year-long residency at Jörn Bötnagel and 
Yvonne Quirmbach’s space. The second phase included his choice of works by 
fellow Britons Tony Swain and John Latham. Wright showed paintings on pages 
from books and covered the outside of the gallery with a collage of posters: it 
was in the conservatory-like pavilion of the Volksbühne am Rosa-Luxemburg-
Platz just over the road that he had made one of his characteristic temporary 
wall drawings. 

p Lynn Chadwick at Blain|Southern
Crouching Beast 1 1990

To mark the centenary of his birth, British 
gallerists Harry Blain and Graham 
Southern are running a London-New York-
Berlin blockbuster designed to lift Lynn 
Chadwick out of his middle market position 
to prices more comparable to those of his 
contemporaries, Hepworth and Moore. 
The Berlin leg delivered on spectacle, with 
his big geometric beasts ranged round an 
impressive space also viewable from a 
balcony two floors up. 
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TEXT: MIKE VON JOEL  PORTRAITS: DAFYDD JONES 

F
OR ANYONE INVOLVED 
IN ART it is likely that a trip 
to the village of Mougins has 
been contemplated at some 
point. Situated six kilometres 

north of Cannes, Mougins lies in the former 
Roman province of Gallia Narbonensis, near 
the Graeco-Roman settlements of Cimiez 
(Cemenelum), Nice (Nicaea) and Antibes 
(Antipolis). It is a historic location with strong 
links to antiquity. Pablo Picasso spent the 
last 12 years of his life (1961–1973) living in 
a farmhouse at Notre-Dame-de-Vie, beside 
the old village and next to the 12th century 
chapel. His actual studio is now the tourist 
office. Mougins has been a magnet for other 
well-known artists and French celebrities 
since the 1950s: Jean Cocteau, Fernand 
Léger, Francis Picabia, Man Ray, Catherine 
Deneuve, Édith Piaf, Arman, Yves Klein, 
César Baldaccini, Paul Éluard, Yves Saint 
Laurent, and Christian Dior amongst them.

Mougins is thus a key stop over on the Côte 
d’Azur art trail. There is a Picasso Museum 
in Antibes; the Rosaire Chapel, designed by 
Matisse, in Vence; the Matisse Museum 
in Nice. The Fondation Maeght at St Paul 
de Vence has a collection including Calder, 
Miró, Chagall and Giacometti. And 

Mougins has its own museum of photography, 
focused on portraits of Picasso. The studio of 
Fernand Léger was located above what is now 
the village wine shop, right next to the rear of 
a relative newcomer, the Mougins Museum of 
Classical Art (MMoCA).

At first glance, this might seem a typical 
provincial French museum, housing a motley 

collection from some forgotten 18th century 
Grand Tour and bequeathed by a long  
lost noble château. But not only does 
the rough stone exterior of this former 
private home conceal an absolute gem 
of a collection, it is wholly owned by an 
Englishman – from Essex.

In the rarefied world of antiquities, the 
name of Christian Levett is well known 

and highly respected. Likewise, in that other 
rarefied world – of City hedge funds – Levett 
is equally renowned. In between, he is little 
recognised, except by a few cognoscenti in the 
contemporary art world. And that is just how 
he prefers it.

But whenever Levett makes the headlines, 
as in 2011 when opening his museum 
in Mougins, two factoids always seem to 
fascinate the British press. One, that he 
was born in Southend, the son of a local 
bookmaker. The other, that his former 
business – Clive Capital, once the world’s 
largest commodity hedge fund – lost more 
than $400 million in week, the result of the 
unexpected collapse in world oil prices in 
May 2011.(1)

The Southend connection is maybe more 
important in the scheme of things, because, 
at the end of Levett’s street was a coin and 
medal shop. Here, all the seven-year-old’s 
pocket money was spent on his first great 
passion: Victorian coins and campaign 
medals from the first and second world wars. 
Reinforcing, if nothing else, the universal 
truth that great collectors are born and not 
made. Discussing his subsequent interest in 
Roman denarii coinage, he recalled: ‘I wanted 

ONE MAN’S REMARKABLE JOURNEY FROM 
SOUTHEND TO IMPERIAL ROME

FROM HERE 
TO ANTIQUITY

Dafydd Jones  Christian Levett  Dering Street, London. 2014 
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to represent every Roman emperor from 
Julius Caesar onwards for the next 400 years 
– which I did, except for about two.’

Mention art and hedge funds in the same 
breath and an image immediately springs 
to mind of the Wall Street ‘Masters of the 
Universe’ collectors, epitomised by Steve 
Cohen of SAC and Daniel Loeb of Third 
Point. Big talk, big name artists, big money, 
and big heads. Christian Levett could not be 
more to the contrary. A warm, self-effacing 
and totally charming man, he discusses the 
extraordinary success he has enjoyed with 
financial services in the same modest tones 
he uses to describe his analytical approach to 
art acquisitions. Although he readily admits 
to an emotional – if not romantic – response 
to antique items, especially militaria, it 
is tempered by an astute assessment of 
their status and market value. And it is 
not too difficult to detect the razor sharp 
mathematician’s mind that one assumes is 
required to quickly analyse a balance sheet or 
auction catalogue.

Levett’s financial flair – and subsequent 
philanthropy – has made many wonderful 
things possible in the art world, funded by 
the success of Clive Capital. Launched in 
2007 by this former star trader at Moore 
Capital, it was dubbed an ‘overnight 
sensation’ by one trade magazine, returning 
its clients more than 44% in 2008. The 
highest paid manager at Clive (generally 
understood to have been Levett himself ) 
reportedly received over $60.8 million in 
the 12 months to the end of February 2012, 

down from $135 million in 2011. However, 
following the City trend, Clive Capital 
announced it would close in 2013 (Reuters) 
joining Pierre Andurand’s high-profile 
BlueGold, and John Arnold’s Centaurus 
fund, all victims of sustained volatility in 
the commodities arena, compounded by the 
Eurozone crisis and perceived instabilities in 
China. But the City’s loss proved to be the art 
world’s gain.

Christian Levett’s introduction into the world 
of antiquities is now the stuff of legend – and 
familiar anecdotes that he good-humouredly 

is willing to repeat. Just over 10 years ago, 
and almost by accident, he added ‘antiquities’ 
to an auction request form, and when the 
sales information arrived, was startled by the 
pricing. Casually leaving a ‘couple of bids’ on 
items he liked, he famously left on vacation 
only to find on his return he now owned 
‘...a 2,500-year-old Greek battle helmet and 
an Egyptian cartonnage mask(2) for about 
£6,500 each. It blew my mind that I could 
buy ancient art at that price.’ The genie was 
truly out of the bottle. He became, almost 
overnight, the key bidder at major auctions 

and had the tremendous good fortune to be 
active just as the famous Axel Guttmann 
(1944–2001) collection was being dispersed. 
Probably the world’s largest private holding 
of ancient arms and armour, the Berlin-
based collector then owned some 350 
helmets alone. ‘I bought most, but not all, 
of his best pieces. It was a once-in-a-lifetime 
opportunity,’ Levett told the Financial Times. 
One treasured item is a rare and ornate, 
4th century BC bronze winged Phrygian-
Chalcidian helmet, its hinged cheek pieces 
adorned with images of the goddesses  
Nike and Artemis. Very soon his various 

homes, and rented storage, were overflowing 
with acquisitions – very much against  
Levett’s liberal philosophy that such rarities 
should be on public view and not squirreled 
away by their owner. He started to consider 
the options.

In 2008, Levett discussed his burgeoning 
collection of antiquities with the editor of 
Minerva magazine, Mark Merrony, who 
casually asked to see the inventory. Staggered 
to see the breadth and sheer quality of the 
collection, a plan was hatched to create a 

museum and, as Levett already had a home in 
Mougins with plans of retiring to the historic 
village, the die was cast. Coincidentally, he 
also owns two leading restaurants there, La 
Place de Mougins and L’Amandier – the great 
chefs Roger Vergé and Alain Ducasse each 
being synonymous with the latter. Both 
restaurants are currently under the direction 
of chef Denis Fétisson, previously of the 
Michelin two star Le Cheval Blanc in the ski 
resort of Courchevel, where Levett has other 
business investments. Merrony duly accepted 
the job as museum director and, just to be 
safe, Christian Levett purchased Minerva, 
which he now publishes with Merrony as 
editor-in-chief.

A 400 sq.m. medieval townhouse on four 
floors was acquired in the old village, and 
extensive renovations began under the 
auspices of David Price, a local Mougins 
architect. Almost all of the collection, 
some 650+ treasures, is displayed with an 
underlying theme that traces the thread of a 
classical sensibility in art down through 50 
centuries. MMoCA happily blends ancient 
and modern to great effect. Egyptian, Roman 
and Greek artefacts are presented alongside 
more recent works by Rubens, Degas, 
Rodin, Braque, Picasso, Marc Chagall, 
Alexander Calder, Andy Warhol, Roy 
Lichtenstein, Henri Matisse, Keith Haring, 
Marc Quinn, Damien Hirst and Antony 
Gormley. In one display, a 2,000-year-
old torso of Aphrodite (Rom. Venus) lives 
alongside Yves Klein’s Vénus Bleue. These 
are placed next to Dalí’s Vénus à la Giraffe, 
a Warhol screen-print of The Birth of Venus 
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'He has just sunk £500,000 into two archaeological digs, 
one at Hadrian’s Wall in Maryport, Cumbria; and the  

other to excavate an area next to the spectacular villa built 
by Hadrian at modern Tivoli in Italy. And, to be clear,  

any valuable finds will not be going to Mougins,  
or into his private collection.'
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by Botticelli and a small drawing of the 
Venus de Milo by Paul Cézanne. The unique 
cabinets are all custom made in Milan and 
a uniform set of mounts for all of the objets 
d’art has been manufactured specially for the 
museum collection. This exacting attention 
to detail and visionary concept has resulted 
in a world class museum that has already 
garnered a host of awards and accolades.(3)

Displays are coherent and all available space 
is used to best effect. The Egyptian objects 
are arranged in the basement suggesting the 
original enclosed tomb environment. The 
lifts are glass so the exhibits can be seen at 
all times and the experience triumphs on 
the second floor with a spectacular armoury, 
housing the world’s largest private collection 
of Greek armour, helmets and weapons,  
with other military artefacts from the 
Roman, Sasanian and Migration periods. 
Among the 50 to 60 marbles in the museum, 
there are depictions of Alexander the Great, 
Tiberius, Claudius, Nero, Trajan, Marcus 
Aurelius and Caracalla.

MMoCA has been open for three years. 
Levett is candid about the financial pressure, 
with annual overheads of three-quarters of 
a million euros. He needs 45,000 visitors 
and has 20,000, so ‘we’re running at a pretty 
reasonable loss’. Although he has what most 
would consider unlimited funds, he is highly 
disciplined about his spending. A good 
example would be the Crosby Garrett helmet, 
an early second century bronze cavalry parade 
piece sold for £2.3 million by Christie’s in 
October 2010. This Roman helmet was very 
much cherished by Levett, but he dropped 
out at the £700,000 mark. ‘Never get into 
a two horse race [in an auction]’ is his sage 
advice to other collectors.

Christian Levett is quick to eschew 
comparisons to other great collectors who 
have established museums in their names, 
like Henry Frick or Albert Barnes (he 
deliberately did not attach his own to 
Mougins) but, if pressed, reluctantly agrees 
that he and Sir John Soane(4) may have 
things in common. And he continues to 
expand his philanthropic support where he 
sees a need. He donates to the Ashmolean 
and underwrites a doctoral archaeology 
course at Oxford. He has just sunk £500,000 
into two archaeological digs, one at Hadrian’s 
Wall in Maryport, Cumbria; and the other 
to excavate an area next to the spectacular 
villa built by Hadrian at modern Tivoli in 
Italy. And, to be clear, any valuable finds will 
not be going to Mougins, or into his private 
collection. According to Plato, the concept of 
philanthropy was ‘the essence of civilisation – 
of benefit to humanity’ and Levett maintains 
this virtue with élan.

Christian Levett’s interests also extend into 
the more volatile spheres of contemporary art 
and he has an enviable collection of emerging 
talents. In this arena, he has astutely 
partnered with Toby Clarke (who made a 
reputation with his dynamic programming 
at the Fine Art Society) and together they 
own the Vigo gallery, a cutting edge space 
in central London.(5) But even in this more 
cosmopolitan sector, Levett still keeps a 
sober eye on the balance sheet. ‘Always buy 
the highest quality pieces [you] can afford 
(without overpaying for them) and be wary 
of paying over the odds for work by lesser-

known artists. If you’re buying contemporary 
art from someone who isn’t already world 
famous you should only be paying £5,000-
£30,000 per piece. Having 5% of your net 
worth in major artworks isn’t necessarily a 
bad idea, and the fact that you can enjoy 
them and hang them on a wall makes them 
a bit more pleasant than owning a stock that 
sits there while its price is flying about all 
over the place. Some banks now will even 
lend against an art portfolio which was highly 
unusual a few years ago,’ he told Private 
Investor Magazine in April.

Levett and Clarke see Vigo’s role as discovering 
and promoting new talent into the art 
market and establishing it with collectors 
and museums. It helps that Levett also has 
a unique showcase for contemporary art 
through his portfolio of exclusive, deluxe 
ski chalets in Courchevel, in the French 
Alps. Here, a highly discerning international 
audience is introduced to a rotating selection 
of work by the likes of Marcus Harvey, 
Oliver Marsden, Keith Coventry and Sosno. 
Although leading collectors can still be very 
influential, in Levett’s opinion the era of the 

‘star-makers’ like Charles Saatchi is over. 
‘[These days] it needs a gallery to take them 
on, and foundations and several collectors to 
buy a particular artist [...] multiple people 
have to like the work [...] there’s so much 
competition by artists these days to get into a 
gallery in London or New York, they’ve got to 
be pretty good ...’ (PIM). One thing is certain, 
the combination of a true collector’s sensibility 
and practised eye with the shrewd and analytic 
mind of a financial meteor, makes Christian 
Levett an influential force to be reckoned with 
across the whole spectrum of art today.

Mougins Museum of Classical Art  First floor: Gods & Goddesses
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The Chelsea Arts Club
London, July 2014

State: Is there a slight schizophrenia 
involved in your collecting process: on 
one hand the passion for items and on 
the other the cool-headed city trader 
immersed in risk assessment and analysis?

Christian Levett: I think you have to have 
a slightly addictive personality and get 
excited about what you collect. And enjoy 
the drive to do the research. This is a sort 
of personality gene. I’ve bought thousands 
of things over years when I could have been 
doing something else. Reading auction 
catalogues, going to art fairs – I’m very hands 
on. Dealers do send me stuff, as you might 
imagine, but I choose everything myself. 
Over the last few hundred years, crazy people 
have bankrupted themselves collecting things 
that had no stable value.

I do things pretty robotically, which has 
served me well trading in the markets for 
the last 24 years, with extremely thorough 
research. The way I trade is based on 
analysis. I place trades that I might have 
sat on for weeks, months or even years. I 
let the fundamentals determine the price. 
With artwork, the process is like any other 
collector. The beauty or history, some 

academic aspect, something stimulating – the 
robotic brain kicks in once I’m excited. Is it 
quality? Genuine? Does it have the correct 
provenance? It doesn’t matter what I buy, the 
financial aspect is that I will not pay over my 
own perceived market valuation.

You are very severe with yourself in that 
respect. Did you really want the Crosby 
Garrett helmet?
There were two aspects to that case. Firstly, 
I did not want to bid it into the stratosphere 
[he withdrew at £700,000]. Secondly, it 
had to stay in the UK because no export 
licence would ever be granted. This limited 
its commercial value as well [it sold for 
£2.3 million to an undisclosed buyer]. I 
felt it should be on public display at all 
times in maybe the British Museum or the 
Ashmolean. The first time it surfaced was at 
the Royal Academy Bronze exhibition. But 
you never actually own these things. 

It must be wonderful to be able to walk 
around the museum alone at night, 
physically examining these treasures and 
breathing the history imbued in their 
fabric.
It is extraordinary. I still find it hard to 
believe I’ve got these things, that I might 
actually be the second or third person to 
hold some of them in the many centuries 

since they were lost or deliberately hidden. 
Of course, some items may well have been 
through many hands…

The sophistication of the craftsmanship 
is stunning. We tend to think of these 
ancient peoples as being somehow 
primitive…
…not at all. The metalwork is better than the 
equivalent today, especially with bronze or 
the carving of marble. They started to learn 
a trade at 10 or 11 and so got pretty good at 
it as adults. We know what great architects 
the Egyptians were, let alone the Roman 
innovations with building. I particularly like 
the Imperial Roman period, perhaps because 
we know so much more about their everyday 
life. You can still walk in the Forum, or 
through Pompeii or Herculaneum – for me 
that has a tangibility, you get the sense that 
life was pretty similar to today. 70 years ago 
we still had communal baths in the UK!

When did it stop being your own 
ongoing collection and become this huge 
responsibility? Did some sort of coherence 
emerge from your piecemeal purchasing 
policy?
That came when we opened the museum. 
I hadn’t realised how important it was as a 
whole. I knew I had bought some world class 
items, but, from the word go, we had seven 

or eight major museum people at the opening 
and have had a great media response since. 
Really – no one was more surprised than 
me. I always bought for a series of different 
‘collections’. Like the armour and especially 
the helmets – now the most important group 
in the world. It is a random process but what 
comes on to the market is random. I add 
things whenever I can. Relatively speaking, 
antiquities are still inexpensive.

You must always be asked what your 
favourite possession is – impossible to 
answer?
There are a number of things I am pleased 
and proud to own. A helmet with a sword 
slash through it fascinates me. It is not 
particularly valuable, but oh so evocative. 
The owner’s head must have been split 
like a coconut! Also a fragment of bronze 
breastplate that carries an inscription [the 
back plate of a Greek cuirass bearing the 
votive inscription: For Athena – spoils from 
the enemy] – this is a piece of written history 
from long ago – it is very moving.

What does the future hold for MMoCA?
Fortunately, the law on charity status and 
foundations is changing in France to bring 
it more in line with the USA. I intend the 
museum to stay intact forever, but we do 
need 45-50,000 visitors a year, so one day it 

Dafydd Jones  Christian Levett  Dering Street, London. 2014
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might have to relocate to London – where it would probably pay for 
itself more readily. But I have absolutely no regrets about launching in 
Mougins, in the heart of the Roman Empire. Funding is not at all an 
issue at the present time.

It is very uncommon for a collector to have a passion for both 
antiquity and contemporary art.
With antiques, you travel back in time in your mind, it’s 
contemplative. With contemporary art, it is more exciting and direct 
– but it is different. The two interests don’t often overlap in a collector. 
Art today is about innovation and there is less to distract you – 
condition or provenance is rarely a problem for instance. Is it thought 
provoking? It has to create an emotion.

In Courchevel, we also mix contemporary and antique works in the 
chalets. It’s about creating a luxury environment for our high net 
worth clients who often have significant art collections of their own, 
especially at Chalet Edelweiss. We have Gavin Turk, Marc Quinn 
and Damien Hirst for example, it creates an interesting and intimate 
ambiance. We occasionally rotate the pieces in the chalets but they 
remain static in the restaurants. We happily lend from the antiquities 
collections but there is not really much call on the contemporary side.

NOTES
1. A hedge fund is an alternative investment vehicle available only to sophisticated investors, such as 

institutions and individuals with significant assets. As a result of being relatively unregulated, hedge 

funds can invest in a wider range of securities than mutual funds

2. Mummy masks – a depiction of the head and chest of the dead, worn over the wrapped head of the 

mummy

3. Ken d’Or for the best Museum 2012 – joint winners with The Louvre; Apollo Magazine’s Best 
Museum Opening of the Year Award 2011; nominated for the European Museum of the Year 
Award 2013; Christian Levett awarded an Ashmolean Fellowship and the Medal of the City of 
Mougins, 2012

4. Sir John Soane’s Museum. 13 Lincoln’s Inn Fields. London WC2A 3BP

5. Vigo Gallery. 21 Dering Street. London W1S 1AL

LINKS
www.mouginsmusee.com 

www.vigogallery.com

TOP LEFT: Christian Levett & Toby Clarke  Dering Street, London. 2014.

ABOVE: Oliver Marsden Spiral Black Phthalo Dub, 2011; Cyan Electric Blue Harmonic I, 2013.

TOP RIGHT: Marcus Harvey  Ararat, 2012.

BOTTOM RIGHT: Keith Coventry  Fitzhugh Estate, 1996.  Sosno Tête Carré oblitérée, 2011;  

Tête Hexagone, 2011.

BOTTOM LEFT: Mougins Museum of Classical Art Main Entrance, rue Commandeur 2
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TEXT  ANNA McNAY

F
EW PEOPLE INSIDE the London 
art scene have not heard of Iavor 
Lubomirov and Bella Easton. An 
Oxford mathematics graduate and 
largely self-taught in art (he did his 

foundation course on evenings and weekends 
at the Mary Ward Centre, whilst working 
full-time in the city) Lubomirov went on 
to run a successful semi-permanent space 
of his own, The Magnificent Basement, in 
Farringdon [June 2010 to August 2011] 
also setting up the nomadic scheme ALISN 
(the Artist-Led Initiatives Support Network) 
with Jordan Dalladay-Simpson in 2007.  
Coming together through mutual friends, 
Easton, a graduate of the Royal Academy 
Schools, showed her installation work Dog 
Kennel Hill at Lubomirov’s space in 2011. 
And from there this unique partnership 
blossomed. Lubomirov and Easton had just 
begun looking for a space together when 
Anthony Gross advertised for applicants to 
take on tenancies in Deptford Enclave – a 
row of ten newly converted studio-cum-
gallery-cum-office spaces, just off Deptford 
High Street. The pair leapt at the chance, 
despite neither of them knowing much about 
the area. And it wasn’t as easy as just saying 
‘yes, please!’ and signing up. Enclave has been 
leased from the council for 10 years, provided 
the spaces are used for non-commercial 
artistic purposes. Lubomirov and Easton 
therefore had to put forward a detailed and 
evidence-backed proposal of how they would 
use the studio – and moved in to number 
8 in June 2012 as one of the first set of 
incumbents. The rest is history… but it’s a 
history worth hearing more about!

Lubomirov and Easton are keen to clarify 
that they are a project space and not a 
gallery. This, Easton explains, means that 
they really want to give artists the chance 
to explore making works they might never 
have otherwise thought possible. For 
example, they might be at a stage in their 
careers where they’re very commercially 
driven and are having to churn out works 
following that demand. Then they could 
come to Lubomirov Easton and just explore 
something new, something that’s ‘not safe’. 
‘Our approach from the very beginning was 
to invite artists in to do something new. So 

it’s not the case of visiting their studio and 
picking out the works that we want for a 
show, that’s not our curatorial stance at all. 
We want to approach an artist a long time 
in advance and get them to make something 
new and special,’ states Lubomirov. And, 
of course, this is only possible because 
they, themselves, have an assured long-

term tenancy. ‘There’s a sense of security,’ 
Lubomirov continues, ‘so we can really think 
long-term. We’re basically scheduled for 
about a year in advance at the moment. All 
the shows are in place, the artists know that 
they’re coming – and that’s what allows us  
to have the ambitious projects that we want 
to have.’

Each January, Lubomirov Easton offers a 
residency programme, where an artist can 
produce a show on site. Lubomirov and 
Easton are completely open to all suggestions 
and artists are allowed to fresco or collage 
directly on to the walls. 

‘Although we’ve been here nearly two years,’ 
Easton says, ‘it takes a while to settle in and 
to get a feel for what is happening, especially 
if some people come and go and are replaced. 
It takes a while for the dust to settle and for 
the place to find its personality.’ Lubomirov 
agrees: ‘We’ve experimented with different 
types of shows and I think we’re finding our 
own personality now.’

One thing that they’ve realised is that they 
don’t need to do back-to-back exhibitions 
every month, which essentially end up being 
just three weeks long. It’s better from a 
promotional point of view, and for the sake 
of the artist as well, to have a show over two 
months. This gives a chance for those more 
focused on the central London circuit to 
visit, including other curators and potential 
buyers. ‘It buys us time because we’re not 
here 24/7 ourselves,’ says Easton. ‘We’re busy 
doing our own work, working towards our 
own shows, as well as doing other jobs.’

Lubomirov Easton also run projects offsite, 
their recent curated exhibition, Collateral 
Drawing – which opened at Plymouth 
College of Art [February – March 2014] 
before touring to Athens [May – June 
2014] and is due to have a third incarnation 
at UCS Waterfront Gallery in Ipswich 
[2015] – being a prime example. ‘We’re not 
having to look for these opportunities,’ says 
Easton happily. ‘We’re getting offered them, 
based on the fact that we have a permanent 
location. The two things are reciprocal. 
There’s a very fine balancing act between 
having a permanent space and exhibiting 
nomadically.’

‘We do things offsite at least three or four 
times a year,’ adds Lubomirov. ‘And that’s 
very important to me. I’ve been working as 
an organiser for about six years now. And, 
from the very beginning, I’ve looked to 
collaborate with other people. As part of that, 

There are winds of change blowing in the art world and an initiative  
in Deptford might well be in the vanguard...

A QUIET 

REVOLUTION

Iavor Lubomirov and Bella Easton. Portrait by Nancy Elser.
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we did a project, SUBLET, at the London 
Art Fair in January 2013, where we rented 
one of their booths and sublet it to artist led 
spaces at affordable rates.’ More recently, 
Lubomirov Easton took a number of their 
artists’ editions to Multiplied [October 2013] 
at Christie’s. This was a fairly straightforward 
commercial venture, since, as Lubomirov 
points out, ‘it’s a really nice way to find  
an outlet for the artists that we work with 
and to actually sell some work so they can 
make more.’

Although Lubomirov Easton were not 
directly involved with the last Deptford X, 
they had a show running at the same time, 
thus attracting new audiences. Other visitors 
come from the huge number of artists on 
the SLAM circuit, as well as a good many 
Goldsmiths students. And the fact that 
people come to see other exhibitions in 
Enclave. ‘One of the fantastic strengths about 
being here,’ Lubomirov explains, ‘is that we 
have shared private views and so the audience 
is immediately tripled, quadrupled. There is 
a real buzz when the openings happen. There 
are a lot of ambitious, exciting projects going 
on that are not in any way commercial.’

‘It is still London down here!’ Easton is 
keen to emphasise. ‘It’s only six minutes 
from London Bridge.’ ‘It’s just peoples’ 
perception,’ Lubomirov adds. ‘I think 
once people realise how easy it is, we do 
get return visits.’ And the area is changing, 
becoming, perhaps, London’s new artistic 
quarter. As well as Lubomirov Easton, 
another longstanding gallery in Deptford is 
BEARSPACE, just round the corner, run by 
Julia Alvarez. Also In Situ and Creekside. 

‘at the London Art Fair [...] we rented one  
of their booths and sublet it to artist led 

spaces at affordable rates’ 
IAVOR LUBOMIROV

Above: Iavor Lubomirov and Bella Easton Multipled Art Fair, Christies. October 2013   
Right: Bella Easton and Iavor Lubomirov Of our Methods of Recognizing One Another II Courtesy: the artists.

Below & lower right:
Artemis Potamianou On the Origin of Art project
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And, of course, there’s the rest of Enclave. 
Other tenants who have been there from 
the outset are Occupy my Time; news of 
the world; and, of course, Anthony Gross 
himself. But there’s also the excitement of 
who might move in...
‘If it was up to me,’ says Lubomirov, ‘all of 
these would be galleries… but that’s not fair. 
It’s actually nice to have the variety and to 
have a printing press next door.’ Although 
there is no direct interaction between 
inhabitants of Enclave, Lubomirov and 
Easton have sometimes worked with their 
neighbours on offsite projects. ‘It’s like being 
at school with someone,’ Easton explains. 
‘You make friends and you do stuff together!’

Overall, running the space, Easton admits, 
is ‘interesting, but it’s exhausting as well. 
And frustrating! Sometimes it’s not easy to 
pat yourself on the back when you’ve been 
working so hard for something, and it doesn’t 
pay for itself…’ Lubomirov agrees: ‘You 
come out at zero in terms of money, but in 
terms of what you’ve achieved, it’s huge.’

LINKS
www.lubomirov-easton.com
http://EnclaveProjects.com
www.facebook.com/EnclaveProjects
twitter: @EnclaveProjects

Lubomirov Easton
Artemis Potamianou
On the Origin of Art
9 – 31 October 2014
Taking Joseph Kosuth as her inspiration, Artemis 
Potamianou creates a palimpsest of appropriated 
images and Darwinian texts, interweaving and 
layering The Origins of Species with her own 
artworks. Transparent pages allow the texts below 
to show through, and mosaicked pieces appear like 
pixels on a screen. Potamianou’s series is multi-
faceted and opens up a complex dialogue. 

DEPTFORD ENCLAVE

OVERVIEW
Enclave was begun in June 2012 by artist-
founder Anthony Gross and curator-manager 
Lucy A Sames who rent the whole strip of ten 
spaces and sublet them to artists and curators 
running public programmes. The idea is to 
create a model of artistic activity that is self-
sustaining and mutually supportive for all 
involved. Enclave is an artist-run project, a 
registered charity and all activity is not-for-
profit, non-commercial. Although Gross, 
Sames and their few colleagues are paid, any 
money left over from incoming rent on a 
further set of studios elsewhere, goes back into 
the umbrella organisation – which also runs 
The Old Police Station in Amersham Vale 
and has just launched a space for more than 
80 artist studios in a new build in Brockley. 
The Enclave site was purpose built as artist 
studios as part of the Deptford regeneration 
plan. With affordable studio flats upstairs, it 
backs on to the Deptford Lounge (library) 
and Tidemill Academy (also part of the 
plan). All project space leases at Enclave are 
selected through application and all are at 
least six months long. 

PROGRAMME
The programme for the main Enclave 
Gallery – about ten shows a year – and for 
the space called Enclave Guest Projects 
is curated by Lucy A Sames. The focus 
is on young or emerging artists who are 
not otherwise represented by a gallery. 
The curatorial ethos is invitational and 
open-ended with a strong emphasis on 
collaboration. In addition, a space called 
Machine Party acts as a social space, 
curatorial office, hangout, reading room etc. 
The three spaces are connected by doors that 
have been knocked through to create a flexible 
trio of spaces that can be reconfigured in 
different ways, giving a kind of modular feel. 
All other spaces are programmed by each of 
the resident projects and their programmes are 
entirely autonomous, although they benefit 
from the shared communal momentum. 
Every last Friday of the month all galleries 
are open until 9 or 10pm with exhibitions 
previews and special events as part of SLAM.

FORTHCOMING
ENCLAVE GALLERY + ENCLAVE GUEST 
PROJECTS
Tomb, Shrine, Survey-Marker, Spare-Part
Incl. Sam Austen, Ben Cove, Lawrence Lek, 
Superlative TV
Curated by Lucy A. Sames
Part of Art Licks Weekend and Deptford X 
Festival
28 September – 25 October 
Open Wednesday to Saturday, 12-6pm
A group show considering sculptural 
objects as futuristic standing stones for 
communicating with real/imagined 
extraterrestrial life forms.

SCRAPBOOK
In November, Enclave will launch Scrapbook, 
an edition of 25 hand-bound A2 books that 
will be available to buy from the gallery 
and their website. Each book will contain 
ten double page original artworks by ten 
different artists. The edition will launch 
with performances and an installation by the 
participating artists.
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INDEPENDENT 
SPACES: ENCLAVE

Enclave 01
Enclave Gallery
see above

Enclave 02
Machine Party
see above

Enclave 03 
Enclave Guest Projects
This space is currently programmed 
partly as an experimental space for 
artists to try out new ideas, partly 
through an Open Submission process. 

Enclave 04 
news of the world
Pierre Coinde and Gary O’Dwyer 
Gallery run by curatorial collective The 
Centre of Attention (est 1999).
www.thecentreofattention.org/notw.html

Enclave 05 
Divus London 
Ivan Mecl and Beth Fox
Gallery, the London branch of Divus 
(originally a Czech group), who have a 
space in Prague as well. They also work 
in publishing, including their journal 
Umelec which is published in various 
languages and distributed internationally.
www.divus.cc/london/en/
www.divus.cc/london/en/umelci/

Enclave 06 
Third Text 
Richard Dyer
International bi-monthly academic 
journal concerning art in the global 
context. Founded in 1978.
www.thirdtext.org/
    
Enclave 07 
Available for rent from 1 October 
Suitable candidates will be not-for-
profit projects concerning contemporary 
art practice and with a high amount 
of critically engaging public activity 
throughout the year.
Please contact Lucy A Sames for further 
information: lucy@tempcontemp.co.uk 

Enclave 08
Lubomirov Easton 
Iavor Lubomirov and Bella Easton 
Gallery and Project Space. Home of 
ALISN.
www.lubomirov-easton.com/
www.alisn.org/

Enclave 09
Call & Response
Tom Slater
An independent sonic arts collective. 
www.callandresponse.org.uk

Enclave 10 
Victory Press
Elliot Denny 
Small publisher and printer, working 
on limited edition artist books and 
print editions for artists, specialising in 
Risograph printing.
http://victorypress.co.uk

top: The Starseed Transmission 
view from Resolution Way,  
September 2013
Curated by Lucy A Sames

middle: The Starseed Transmission
Enclave Machine Party
September 2013 
Curated by Lucy A Sames

bottom: Rachel Pimm 
Plants Under Glass.
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+44 (0) 79 1222 2763 
+44 (0) 20 3712 6750

info@art-install.co.uk 
www.art-install.co.uk 

By Appointment Only



Picasso, Chagall, 
Rubens, Matisse, 

DalÍ, Warhol, Hirst, 
Quinn...

 to name but a few

The world’s largest 
private collection 
of Graeco-Roman 
helmets & armour

An eclectic 
exhibition of 

over 800 pieces 
beautifully displayed 

on four floors

A surprising 
juxtaposition of 
antiquities, Neo-

Classical, Modern & 
Contemporary art

www.mouginsmusee.com

Enjoy the experience... 

A MUSEUM 
WITH A 

DIFFERENCE!

Situated in the heart of 
the picturesque hilltop 
village of MOUGINS, 

near Cannes, 
South of France

(25 minutes from Nice airport)
Tel: +33 4 93 75 18 22/65
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