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KOONS IN KOURT (AGAIN)
NOT A FEW readers will enjoy hearing the 
over-confident American manufacturer, Jeff 
Koons, has been admonished by the courts 
yet again. This time is has been decided he 
plagiarised a French photographer’s image 
in creating a sculpture for his 1980s Banality 
series. A French court has ‘ruled’ that Naked 
(1988), a porcelain statue of two nude kids 
standing on a pink heart adorned with flow-
ers, infringes the copyright of a black-and-
white photograph by the late Jean-François 
Bauret. It was gleefully reported that Jeff 
Koons LLC, along with the Centre Pompidou, 
will have to pay €40,000 to Bauret’s estate; 
and another €4,000 to the Bauret family for 
posting a photo of Naked on Koons’ website. 
The ‘only creative changes’ in adapting the 
photograph – Radio France Internationale 
smirked – were to use a different medium, 
to introduce colour; tweak the children’s 
gestures; and add the flower, the heart and 
a crumpled sheet. Identical then! However, 
the court found, these ‘do not prevent one 
from recognising and identifying the models 
and the pose’. Quite how you can copyright 
a two dimensional ‘pose’ and claim a three 
dimensional one that is manifestly not iden-
tical infringes that copyright is not explained. 
It likely falls under the Wildenstein clause in 
French law, whereby a ruling 'might not be 
understood by the general public'.

Jean-François Bauret photograph  and Koon’s sculpture

Unfortunately for our hero, he has form in this 
area. Koons has previously lost lawsuits over 
his String of Puppies sculpture (photograph 
by Art Rogers) and Wild Boy and Puppy (Odie 
from Garfield); and his Fait d’Hiver (1988) 
sculpture was claimed by French adman, 
Franck Davidovici, to plagiarise his own 1985 
advertisement of the same name for fashion 
house, Naf Naf (the outcome of this claim is 
unknown).

FAME GAME
A BOOK by Martin Herbert, Tell Them I Said 
No (Sternberg Press, 2016), is about disillu-
sionment with the art world. He writes about: 
‘various artists who have withdrawn from the 
art world or adopted an antagonistic position 
toward its mechanisms.’ But does this merit a 
book? Our experience of the artworld is that 
artists enjoying recognition and sales, love it 
– and those ignored and who can’t make a 
dime from their work, hate it!

SALES IN THE SUNSET
A CITY UNIVERSITY academic, Neil Thurman, 
has analysed how much time is spent reading 

Mike von Joel

Editor

CHAIRMAN OF THE BORED
THERE IS a delightful irony in a Trump being 
elected 45th incumbent of the White House. 
It works on so many levels, not least in terms 
of dictionary definitions. Of course, artists 
across the western hemisphere also found 
a new bogeyman to vent over, not least in 
America. The fact that they got a President 
who perfectly reflects the American zeitgeist 
(in the same way a Hollywood actor perfectly 
mirrored the delusional 1980s) seems to illude 
the denizens of Manhattan and Santa Monica. 
But at least one sector of the art business is 
benefiting from the election of Trump (to 
invent a false accusation or excuse) and that 
is the art supply shops. Apparently, in the 
months following the Trump (to pass wind) 
victory, sales of poster boards jumped by 33%, 
foam boards by 42% and paint markers 35%. 
In the week prior to the inauguration retailers 
reportedly sold over 6.5 million poster 
boards. So every cloud really does have a 
silver lining…!

RETURN OF THE MUMMY
WHILST ON the subject of silver linings. The 
former Serpentine chatelaine recently hit 
the headlines for more than just throwing 
swanky parties for pap-fodder: this time it’s 
as a new mother. Unremarkable you might 
think, until you realise Dame Julia Peyton-
Jones is 65 years old. Once married to the late 
Prosper Riley-Smith (they divorced in 1985, 
he died in 1991) JP-J was at the Serpentine 
for more than 25 years. She was a student 
at the Royal College and briefly a lecturer 
at Edinburgh College of Art before joining 
the Hayward Gallery as a curator. To get to 
the top of the art ant hill requires tenacity, 
ruthlessness and a degree of narcissism. JP-J 
reportedly disappeared off to California for 
medical assistance in conceiving, although her 
legions of devoted followers would doubtless 
prefer Immaculate Conception as a theory. 
Some news outlets erroneously claimed 
that new baby daughter, Pia, made JP-J the 
UK’s oldest mummy. But whatever it makes 
her, it demonstrates mathematics is not a 
strong point. When her teenage daughter is 
but 15 years-old, JPJ will be 80. Naturally, an 
overwheening personality means she sees her 
octogenarian self swinging into The Wolseley 
on kitten heels and clad in designer threads, 
no doubt with mini-me daughter, Pia, in tow. 
Drooling in a chair with dementia or being laid 
low with some chronic elderly illness is clearly 
not an option. It was not possible to get Pia’s 
comment before going to press. 

FAKE OR FORTUNATE
THERE IS an old newspaper adage that goes: 
News is something somebody, somewhere, 
doesn’t want printed – the rest is advertising! 
Has this simple yardstick been subverted 
by the tsunami of Social Tedium currently 
obsessing all ages? It is certainly tricky 
differentiating between news and advertising 
in the artworld, where the value of a gimmick 
has never been higher. Even in the sleepy 
provinces. One dealer recently played a 
deft hand with the Daily Telegraph, who 
lasciviously reported on a small exhibition of 
peekaboo Victorian postcards. Claiming they 

had to be removed after some elderly ladies 
complained it was ‘vulgar’, the gallery, near 
Brighton, duly enjoyed widespread notoriety. 
The Mail Online reproduced all the half 
naked Victorian lovelies as a dire warning to 
its readers. The gallery then courageously 
announced (second wave of publicity) that 
they would replace the pictures due to 
demand from ‘the public’. None of Fleet 
Street’s finest was able to locate a single 
‘older woman’ complainant for comment. 

Dana Schutz in her studio

MEANWHILE: at the Whitney Biennial, painter 
Dana Schutz has sprung from anonymity 
to international art-land fame over the 
‘controversy’ about her contribution: Open 
Casket. This tale may be a bit arcane for non-
US readers, but the subject of her painting 
revisits the outlandish mutilation and murder 
of a 14 year-old Chicago black boy, Emmett 
Till, in Mississippi by two red-necks in 1955. 
They were responding to a claim by a 21 
year-old store attendant, Carolyn Bryant, 
that Till had flirted and been improper with 
her. In 2008, it was admitted she had made 
the whole story up. Till’s mother insisted on 
having the casket open at her son’s funeral 
back in Chicago, so the world could witness his 
appalling injuries. It has been a cause célèbre 
for the Civil Rights movement ever since. As 
Schutz is primarily known for her humorous, 
narrative paintings, this is risky territory for 
her. Of course, the liberal left have joined with 
voices from the black community to create a 
uproar over the exhibit. One demonstrator, 
Parker Bright, stands everyday right in front 
of the painting, obscuring it, with a t-shirt 

emblazoned: Black Death Spectacle. Then a 
mysterious fake letter, sent to the Whitney 
(and copied to the art press) purporting to 
be from Schutz herself, requested that the 
painting be removed. Artsy, Frieze, and Out 
magazine duly re-published it. However, 
the curators are standing by their artist 
and bravely riding out the storm – and the 
increase in ticket sales (@$22). It seems to 
escape most offended observers that Schutz 
has effectively introduced this historic event 
to thousands of empathetic people who had 
previously never heard of the unfortunate 
Till. But perhaps that is not the real story.

UNREAL ESTATE
ARTISTS ARE always being priced out of 
somewhere – and galleries too. There is 
a sort of perverse logic to it. Artists and 
galleries famously populate impoverished 
neighbourhoods with poor retail profiles. 
These then become fashionable (desirable) 
and attract an increase in residential 
development – and tenants such as hotels 
and restaurants willing to pay higher rents 
to open along newly trafficked streets. This 
prices out the galleries – unless, like the top 
echelon (Zwirner and Gagosian etc.) they 
can own their building and thus add a capital 
gain into the equation. The perversity for 
the pioneering gallerists is that the incomers 
forcing them out are the very constituency they 
need. London is becoming more expensive 
because there is a higher concentration of 
wealth, but that is the exact demographic that 
sustains the fine art community.

COCONUT AIR WAYS
THEY MIGHT have trouble catching 
immigrant rapists and ISIS lorry drivers, but 
Berlin’s Polizei have none with artists – and 
especially Swiss-French Julian Charrière, 
whose studio was subject to a pre-dawn 
raid. The work they confiscated is a ‘cannon’, 
made from a coconut tree and designed to 
fire a single coconut (taken from nuclear test 
site, Bikini Atoll) using compressed air. It was 
destined for the first Antarctic Biennale and 
created under the patronage of UNESCO, and 
originally inspired by an 1889 satirical novel 
by Jules Verne. The Purchase of the South 
Pole was created by Charrière (who studied 
under Olafur Eliasson) as part of his ongoing 
concerns with climate change issues. However, 
Alt Wilhelm now has it safely stored in a facility 
for illegal weapons somewhere near Berlin.

>> DIARY NOTES

TURNING 
ARTWORKS INTO 
HIGH  YIELD 
BONDS TO TRADE 
HAS CORRUPTED 
MODERN ART
BEYOND REPAIR 
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various national newspaper media: 88.5% of 
total reading time is spent on print vs 11.5% 
online. Newspapers are read for an average 
of 40 minutes per day, online visitors to the 
websites and ‘apps’ of those same newspa-
pers spend an average of just 30 seconds per 
day, claims Thurman. The Mail Online (sector 
leader) has the most dedicated online read-
ers averaging two minutes per day – com-
pared with a 43-minute average reading time 
for the print edition. Nevertheless, publishing 
is in a state of flux with no one sure which 
way the wind will blow. When restructuring 
expenses are included, the mighty Times 
Newspapers made an operating loss of £2.6 
million (down from a profit of £11.2 million) 
in 2016. Also with restructuring costs of 
£15 million, News Group Newspapers Ltd. 
(includes The Sun) reportedly made a total 
operating loss in 2016 of £63 million (down 
from £79 million). 

The old artists’ and left-wing favourite, the 
Guardian Media Group (GMG), made a 
‘trading loss’ of £70 million for the year end-
ing March 2016. The Guardian is reported to 
be considering switching to a tabloid format 
and outsourcing its printing to a rival publish-
er. Like all good champagne socialists, The 
Guardian crew believe austerity in the face of 
such colossal losses should be applied else-
where. Long serving former editor-in-chief, 
Alan Rusbridger, was paid £395,000 a year 
but his successor, Katharine Viner, received 
a salary of £340,000 for 2014-15. How the 
feminist cabal in the newsroom view this 
inequality amongst equals is not yet known.

The Beano, with a circulation of 33,714, sells 
more than 98% of all art magazines avail-
able in the UK. It probably pays better too. 
According to a survey by the NCTJ around one 
third of freelance journalists are believed to 
be in receipt of state benefits. Almost all art 
journalists are freelancers. The Labour Force 
Survey demonstrated a surge in the number 
of freelance journalists in the UK to 34,000 
(2016) from 18,000 (2015). Government sta-
tistics found that 84,000 people in total cate-
gorised themselves as journalists, compared 
to 64,000 in 2015. The median freelancer 
income was £19,499 according to the NCTJ.

SAATCHI CENTRAL
OUR OLD shipmate, Charles Saatchi, must 
have choked on his Eggs Benedict last 
February when news filtered through that a 
Vienna court had endorsed Dmytro Firtash 
for extradition to the USA, on charges of 
corruption. There was also a European Arrest 
Warrant issued by Spain being simultaneously 
served on the Ukrainian oligarch, relating to 
allegations of links to organised crime and 
illegal money-laundering in Catalonia. The 
U.S. Department of Justice and FBI also assert 
that Firtash is associated with organised crime 
and Semion Mogilevich, who once featured 
on the FBI’s Ten Most Wanted list. 

A tough former firefighter, Firtash (52), who 
brokered gas and chemical deals with the 
Kremlin, was arrested in Austria just weeks 
after the 2014 Maidan Revolution in Ukraine 
ousted pro-Russian president, Viktor Yanuk-
ovych. He had been seen by the USA as a key 
backer of Yanukovych. Firtash was then bailed 
in Vienna after putting up record €125 million 
(£105 million) and surrendering his passport. 
He had been marooned there since.

Coincidentally, his mansion on Edenstrasse, 
near the Vienna State Opera, is the former 
home of Adele Bloch-Bauer, whose celebrat-
ed portrait by Gustav Klimt became known 
as Woman in Gold.

In 2008, a group including Firtash and Paul 
Manafort (a former Trump campaign manag-
er) negotiated a £718 million deal to buy the 
Drake Hotel, Manhattan, which they wanted 
to redevelop as a mall and spa (a deal never 
completed). Firtash and Manafort attended 
meetings in Kiev together. Ukrainian politi-
cian, Yulia Tymoshenko, argued this was a 
money-laundering project to siphon huge 
amounts of cash out of the country. The New 
York Times reported finding ledgers pledging 
$12.7 million (£9.8 million) in undisclosed 

cash payments from the Russian-backed 
Ukrainian government to Manafort between 
2007 and 2012.

Firtash was indicted by a U.S. grand jury in 
2012 for allegedly paying off officials through 
U.S. banks in a failed attempt to secure tita-
nium mining rights in India. A Reuters inves-
tigation in 2014 showed that Gazprom sold 
more than 20 billion cubic meters of gas to 
Firtash over four years, four times more than 
publicly acknowledged, at a price so low that 
his companies stood to make $3 billion. In fact, 
much of his $500 million wealth stems from this 
association with the Russian energy giant, TV 
stations, and fertilizer and chemical industries.
 
Naturally, Firtash owns a £8 million town-
house near Harrods, with an underground 
swimming pool, and is said to view London as 
his second home.

But why should Charles Saatchi be con-
cerned? He has made much of the collabo-
ration between the The Firtash Foundation 
and his Saatchi Gallery. A joint exhibition: 
Premonition: Ukrainian Art Now (9 Octo-
ber - 3 November 2014) was an outstanding 
box-office success, quickly followed by the 
UK/raine open competition, with £75,000 
in prizes for emerging artists. Lada Pavlovna, 
aka Mrs Dmytro Firtash, and chairman of 
the Foundation, announced: ‘I am very hap-
py and proud that the Firtash Foundation 
and the Saatchi Gallery have joined forces’. 
And so she should be. For just few thousand 
pounds, the Firtash’s were being fêted by one 
of the UK’s major art galleries, located in one 
of the capital’s most desirable areas: Chelsea 
– an integral part of their positive-image PR 
offensive in the West, which also included 
donating £6 million to Cambridge University. 

MEANWHILE  Scotland’s 21,000-acre Tulchan 
Estate on Speyside has been bought by a 
Russian vodka billionaire, Yuri Schefler, re-
portedly for around £25 million. Shefler is 

understood to have left the Russian army in 
1987 before starting in business (Moscow 
shopping mall and Vnukovo Airlines) and 
now owns SPI Group, selling alcohol under 
380 brand names in 160 countries, including 
Stolichnaya vodka. According to Forbes mag-
azine he is worth £1.34 billion.

ROUBLE AT TILL
THE GUARDIAN first reported that records 
obtained by the Organised Crime and Cor-
rupting Reporting Project had discovered as 
much as £65 billion could have been moved 
out of Russia between 2010 and 2014. It 
is alleged British banks (including HSBC, 
RBS, Barclays and Coutts) processed £600 
million in a multi-billion pound Russian mon-
ey-laundering scam; with 1,920 transactions 
through UK banks and 373 through America. 
All financial institutions named robustly de-
fended their money-laundering prevention 
infrastructure. However, respected watch-
dog, Transparency International, which ex-
poses corruption worldwide, said criminal 
profits are ‘sloshing’ into London and being 
used to buy homes, cars, yachts, art, and pri-
vate education. It also claimed that lawyers, 
banks, estate agents and others were failing 
to report suspect investors and that London 
had become a ‘prime destination’ for laun-
dering money. The Commons Home Affairs 
Committee have also been told that a crime 
lord linked to the Kremlin had used millions 
of pounds of stolen money to carry out an 
‘orgy of spending’ in London. Robert Barring-
ton, of Transparency International, told MPs 
that Britain was making London a haven for 
criminal funds. ‘The situation is very, very 
bad,’ he said. Due to be law this summer, The 
Criminal Finances Bill 2016-17 supposedly 
allows courts to issue ‘unexplained wealth 
orders’ requiring foreigners to show that as-
sets were acquired with legitimate funds or 
face having them seized. But a Home Office 
impact assessment predicts that the power 
will remain unused in its first year ‘as part 
of the learning curve’, and thereafter will be 
used in only 20 cases each year.

HIGHNOTE: London has been named Eu-
rope’s busiest city for the super-rich flying 
in on private jets with over 78,000 private 
plane arrivals and departures in 2016, more 
than any other city on the continent. Adam 
Twidell, chief executive of PrivateFly, said 
London’s Russian and US links had boosted 
demand for private aviation.

DOUBLE JEOPARDY
THE FAMOUS inside-out arts centre in Paris, for 
which historic Les Halles was demolished, is 
40 years-old. Its architects, Renzo Piano (79) 
and Richard Rogers (83), duly appeared at the 
Centre Pompidou to mug for international 
press photographers and to reminisce. It was 
assembled from a kit of huge prefabricated 
parts, with over 15,000 tonnes of steel and 
a network of ten-tonne gerberettes that de-
scribe the exterior appearance. Originally 
called the Centre Beaubourg, the building 
was renamed after former French prime min-
ister and president, Georges Pompidou, who 
died during the construction. It has welcomed 
more than 150 million visitors. However, it is 
a fact that architects play with themselves at 
someone else’s expense. If you want a prop-
er assessment of the Centre Pompidou – ask 
the cleaners: Merde! The myriad of inacces-
sible nooks and crannies on the exterior are 
littered with rubbish and dead pigeons, and 
within months of its inauguration the Beau-
bourg looked dishevelled and grimy. But then 
it did look fabulous on the drawing board.

EASY LAI
A BOMBSHELL was dropped by William Cohan 
in his in-depth study in Vanity Fair, outlining 
the surprise (at the time) resignation of Met 
director, Tom Campbell: ‘Another problem 
was Campbell’s friskiness with certain women 
on the staff. He had been warned about it 

early in his tenure but still carried on. More 
recently a legal action was brought against 
him and the Met, but it was settled,’ he wrote. 
A pick-up by The New York Times ensured 
that this story is turning into a sex scandal for 
the Metropolitan Museum hierarchy.

Renzo Piano and Richard Rogers in 1971

Teresa Lai, Tom Campbell’s ‘protege’ - career suicide? 

Dmytro Firtash - trying times at the top 
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DULWICH
THE NEW Sackler Director of Dulwich Picture Gallery, succeeding Ian 
A C Dejardin after his 12-year leadership, is Jennifer Scott – formerly 
director of The Holburne Museum, Bath. 
PARIS
The new director of Musée d’Orsay is to be Laurence des Cars. She 
replaces Guy Cogeval who steps down after nine years on 15 March.
CHICHESTER
Pallant House gallery: Simon Martin is appointed director. Formerly 
artistic director and co-director with Marc Steene, since November 
2013.  He first joined the gallery as assistant curator in 2002, 
following his studies at the Courtauld and the University of Warwick.

ONE OF THE most recognisable 
models in Pre-Raphaelite 
paintings, Fanny Cornforth, 
was buried in a common grave 
after her death in the West 
Sussex County Lunatic Asylum. 
Now the #RememberFanny 
crowd-funding campaign wants 
to try create a memorial for 
Cornforth’s unmarked resting 
place, which was only identified 
in 2015. Dante Gabriel Rossetti 
featured her in many paintings: 
the fallen Victorian woman 
in Found; Bocca Baciata 
(1859); Fair Rosamund (1861); 
Damsel of Sanct Grael (1874); 
Lady Lilith (1867); and Venus 
Verticordia in 1868 (where 
Rossetti replaced her face with 
that of model Alexa Wilding). 
Rossetti married Elizabeth 

NEW YORK
The Metropolitan Museum’s director, 
Thomas P Campbell, 54, has finally been re-
moved after months of executive concerns 
about its finances. Daniel H Weiss, the Met’s 
president and chief operating officer, will be 
simultaneously serving as the interim chief ex-
ecutive. The New York Times had reported ex-
tensively last February that Tom Campbell’s fi-
nancial decisions had been criticised by some 
trustees, curators and other staff members. 
Despite the museum’s record attendance, 
much of his original game plan was suspended 
because of the museum’s soaring deficit, chief 
of which was Campbell’s plan to construct a 
$600 million wing for Modern and Contempo-
rary art, for the museum’s 150th anniversary 
in 2020. Weiss announced that the Met would 
face a $40 million deficit unless it addressed 
spiralling costs and built revenue.

But the Met also has enjoyed critical and 
popular success, seeing attendance rise to 
about seven million visitors a year. The Met 
Breuer, which opened in March, has drawn 
557,000 visitors, more than projected. The 
Met Breuer building cost about $15 million 
to refurbish after the Whitney Museum of 
American Art left, and it costs $17 million a 
year to run. Campbell will have to give up his 
Met apartment across from the museum at 
993 Fifth Avenue. It is worth millions of dol-
lars, part of his hefty compensation package, 
which was reportedly $1.4 million in 2015.

& GOING

New Brooms

CELEBRITY SQUARES
PARIS: The Louvre’s show of 
Vermeer (contextualising the 
Dutch Golden Age) featured only 
12 paintings by the Dutch painter. 
Overwhelmed from day one by ‘a 
surge of public’, the management 

GRAVE 
MATTERS

Fanny Cornforth  (left) in an 1861 Rossetti painting
and (above) in 1907 on entering  an asylum

had to suspend its online ticketing 
system. It was therefore impossible 
for visitors to book a ticket for the 
exhibitions offered on the site.
Vermeer and the Masters of Genre 
Painting to 22 May 2017

D
an

ie
l H

 W
ei

ss

Siddal while still involved with 
Cornforth. Following Siddal’s 
suicide, she eventually moved 
in with Rossetti and stayed with 
him until his death in 1882. It 
didn’t deter him from chasing 
Jane Morris. The public release 
of British asylum records by 
the National Archives led art 
historian Kirsty Stonell Walker 
to track down her burial site 
in 2015 – she had died at the 
age of 74 in 1909. Like most of 
the hospital’s patients, she was 
interred in a communal grave at 
Chichester Cemetery. The hope 
is to erect a cemetery memorial 
(bench) by the 9 April, the 
anniversary of Rossetti’s death, 
which also marked the beginning 
of Cornforth’s decline.

LONDON
Latest director of the V&A is Dr Tristram Hunt, ex-Labour MP 
for Stoke-on-Trent Central, and former Shadow Secretary of 

State and Shadow 
Minister for 
Education. Hunt 
is an expert on 
the 18th and 19th 
centuries, with a 
particular focus 
on Victorian urban 
history. He lectures 
on modern British 
history at Queen 
Mary University. Dr Tristram Hunt
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RESTATE{ }‘If you want to really hurt you parents, and you don’t have 
the nerve to be gay, the least you can do is go into the arts’

Kurt Vonnegut

QUOTEUNQUOTE

DITTO OLDER GENERATION
‘I have no interest in the 

younger generation of artists 
whatsoever. I think it’s a great 
pity that some of them go on 

pretending to themselves that 
they are artists.’

 Howard Hodgkin (1932-2017) in 
Telegraph profile. 

NO SURPRISE
‘We’re not an auction house – 

we’re an art business.’
Amy Cappellazzo (49) a chair at 

Sotheby’s, reveals nothing

SHERLOCK
‘I’m sorry to say that what 

David does now is rubbish.’ 
Derek Stafford (85) Hockney’s 

now retired professor from 
Bradford College of Art.  

QUITE SO
‘The last thing I want messing 
around with my career is an 

auction house’
Chuck Close (77) to Robin 

Pogrebinjan in Art & Design

FOURTH PLINTH 
FORWARD

TWO ARTISTS, Michael Rakowitz 
and Heather Phillipson, have 
won the next commissions for 
the Fourth Plinth in Trafalgar 
Square. The designs will be 
unveiled in 2018 and 2020 
respectively, and follow on from 
the current sculpture, Really 
Good by David Shrigley, which 
will stay on the plinth until 
March 2018. They were chosen 
from a shortlist, which included 
Huma Bhabha, Damián Ortega 
and Raqs Media Collective. The 
two sculptures will be the 12th 
and 13th to be realised since 
the commissioning programme 
began in 1998. 

SURPRISE SURPRISE

MORE AT MOORE

PERFORMANCE ONLINE

IRON(IC)?
‘Jim Dine sent Pace his shirts 

to be cleaned: you think 
Sotheby’s is going to do that?’
Arne Glimcher (79) boss of Pace 

Gallery, on support for high 
maintenance artists

The erstwhile anti-establishment duo, 
Gilbert & George, are elected as Royal  
Academicians. Less surprising is the   
    election of David Adjaye to one
           of the world’s most august     
             institution founded in 1768.

THE HENRY Moore Foundation 
celebrates its 40th anniversary 
in 2017 with the launch of new 
Studios & Gardens, including a 
new visitor centre and archive, 
designed by Hugh Broughton 
Architects. The foundation was 
founded in 1977 to encourage 
public appreciation of the work 
of Britain’s best-known sculptor. 
Over 40 years it has awarded 
over 2,000 grant awards totalling 
over £31 million, with many 
leading contemporary artists 
benefitting from its support. 

Becoming Henry Moore to 22 
October 2017. Perry Green, 
Much Hadham SG10 6EE

AFTER A lot of work by Chris Hewitt and Alex Eisenberg at the 
Live Art Development Agency, a full set of Performance Magazine 
issues (1987-92) is now online. The site will include a film by Hugo 
Glendinning about the magazine; commissioned projects writing 
and current postings. Founded by Rob La Frenais in 1979, he edited 
it until 1987. Performance Magazine Online has been supported by ACE.                         
roblafrenais.info    thisisliveart.co.uk
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THE NUMBER of visitors to 
DCMS-sponsored museums and 
galleries has fallen for the first 
time in almost a decade. 47.6 
million visits were made to the 
15 museums in 2015/16  – 1.4 
million fewer than the previous 
year. Nine of the 15 museums 
and galleries saw overseas visitor 
numbers fall, including Tate by 
622,000; the V&A by 412,000; 
and the National Gallery by 
254,000. The British Museum 
saw its overseas visitor numbers 
grow by 117,000 to reach 
6.9 million. Its proportion of 
international attendees reached 
64%. In addition, there was a 
6.9% decline in those under the 
age of 18 who participated in 
educational activity and on-site 
events. Tate was among the more 
successful museums at attracting 
this group, with 58,000 more 
visitors than the previous year.

Source: Arts Professional

CULTURE 
VULTURES

The Association 
of Leading Visitor 

Attractions (ALVA) state 
that overall 130,248,728 
visits were made to the 
top 241 sites in the UK. 

TOP THREE (by visitors)
British Museum 6,420,395
National Gallery 6,262,839

Tate Modern 5,839,197

FRENCH ART dealer Guy 
Wildenstein and seven others 
have been acquitted of tax 
fraud charges thanks to a 
defunct legal anomaly. The 
French financial prosecutor’s 
office launched an appeal 
against the ruling to acquit 
Wildenstein, given that 
‘the case had shown a clear 

intention to evade paying tax’. In a comical turn of phrase, the 
Paris court acknowledged the loophole ‘might not be understood 
by the general public’. The case did not produce a guilty verdict 
because France’s tax legislation at the time lacked clarity on the 
declaration of inheritance assets parked in financial trusts. The law 
was amended in 2011 to close this loophole.        Source: Reuters

QUELLE 
SUPRISE! 
NOT!
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PHILADELPHIA MUSEUM
American Art [bequest]
From Daniel W Dietrich II 
includes more than 50 works of 
American art as well as a $10m 
endowment.

MoMA New York
Latin American Art
A gift of 102 Modern works 
by Brazilian, Venezuelan, 
Argentinian and Uruguayan 
artists from Patricia Phelps de 
Cisneros and Gustavo Cisneros. 

LACMA  Los Angeles James 
Goldstein House - John Lautner 
designed Modernist home near 
Beverly Hills, as well as a $17m 
endowment upon his death.

Source:  The Art Newspaper

V&A London
Royal Photographic Society 
collection
More than 400,000 photographs 
transferred from the National 
Media Museum in Bradford 
(controversial).

ROYAL MUSEUMS Greenwich
Armada Portrait [of Queen 
Elizabeth I]
This c1590 portrait was acquired 
after a £10.3m national 
fundraising appeal.

KUNSTSAMMLUNG 
NORDRHEIN-WESTFALEN 
Düsseldorf
Minimal and Conceptual Art
Dorothee & Konrad Fischer 
Collection in 2009; 
half-purchase, half-gift.

RESTATE { }‘Old art offers just as good a criticism of 
new art as new art offers of old’

Jasper Johns

10 | STATE NEWS 

OVER 100,000 people visited the 
Design Museum’s new Kensington 
home in its first four weeks. Visitor 
figures already hit half the annual 
attendance of the hard-to-find Shad 
Thames building. The DM predicted 
650,000 for the museum’s first year 
of opening. Deyan Sudjic, director, 
reported an increase in footfall and 
sales as the museum supports the 
revival of one of London’s landmark 

A ROW of Grade II townhouses 
opposite the Natural History 
Museum is slated to become a 
complex of upscale commercial 
art galleries. The Cromwell 
Place Gallery will provide 
35,000 sq ft of viewing space 
for independent exhibitors, 
curators and art institutions. Art 
dealer John Martin has joined 
forces with Scott Murdoch 
of property consultant CWM 
and South Kensington Estates 
(SKE) to transform a terrace of 
five townhouses near the V&A 
into 30 commercial art galleries 
with an ‘exhibition pavilion’ in a 
courtyard. A comical statement 
by agent Gerald Eve on behalf 
of SKE said the project was not 
driven by ‘financial motivation’. 
The threat from huge rent rises 
in Mayfair and St James’s is 
forcing many dealers to make 
a plan B. The Cromwell Place 
concept will see the usual 
suspects in closer competition 
than ever before. The whole 
project is subject to planning 
approval.
Source : FT

 TOP TEN 
MUSEUM ACQUISITIONS OF 2016

Musee D’orsay

CAPITAL-ISATION

DESIGNED TO PLEASE
high streets. Following an investment 
of £83m, John Pawson redesigned 
the interior of the old Commonwealth 
Institute near Holland Park.
Founded by Sir Terence Conran, the 
DM opened in 1989 in Shad Thames, 
after being born in 1983 as the 
Boilerhouse Project, in the basement 
of the V&A.

224-238 Kensington High Street W8

Sir Terence Conran

AFTER 33 years, the mostly  
unreadable magazine, Parkett, 
will ‘bring the publication of 
the printed art magazine to a 
close,’ said a statement from 
Bice Curiger, editor-in-chief, 
Jacqueline Burckhardt, who 
cofounded it, and Dieter von 
Graffenried, the publisher. The 
final printed version will arrive 
this summer, a special edition 
numbered 100/101. Since 
its founding in 1984, Parkett, 
which has offices in Zurich and 
New York, has published 1,500 
texts, soon to be accessible 
in some format through the 
magazine’s website.

A FUNDRAISING campaign 
launched by the National 
Galleries of Scotland has 
secured one of the world’s most 

famous paintings. Derided by 
generations of art students, 
Landseer’s The Monarch of 
the Glen (1851) was acquired 
from Diageo for half the agreed 
valuation of £8 million. The 
drinks conglomerate gifted the 
other £4 million. The eponymous 
Highland ‘royal’ stag has 
been in private and corporate 
collections since it was painted. 
In 1916, it was purchased by 

Sir Thomas Dewar. From that 
point, it was regularly employed 
as a marketing image, first by 
Pears Soap and then by John 

Dewar & Sons distillery and 
Glenfiddich. Subsequently, it 
was also appropriated by Nestlé 
and Baxter’s Soup. The Heritage 
Lottery Fund pledged £2.65m, 
followed by £634,00 from 
private trusts and foundations; 
£350,000 from Art Fund; and 
£100,000 provided via the 
Scottish government from the 
NGS acquisition fund. A public 
campaign raised £266,000.

Venison Stake

LURE OF ONLINE

The world’s top museums 
secretly compete at auction and 
over private collections. The 
winners of 2016

J PAUL GETTY MUSEUM
Los Angeles
Orazio Gentileschi’s Danaë
The Getty paid a record $30.5m 
at auction for this Baroque 
painting of Danaë.

MUSÉE D’ORSAY Paris
Post-Impressionist art 
collection Francophile US 
collectors Marlene & Spencer 
Hays pledged around 600 post-
Impressionist works to the 
museum.

MUSEO DEL PRADO Madrid
Fra Angelico The Virgin of the 
Pomegranate
The Prado purchased this 15th-
century Florentine painting 
from the 19th Duke of Alba de 
Tormes. 

CENTRE POMPIDOU Paris
20th-century Russian Art
More than 250 works of Russian 
and Soviet art donated by a 
group of artists and their heirs, 
Russian billionaire Vladimir 
Potanin, and other private 
collectors. 

GRAND PALAIS REFURB
PARIS: The next four editions of FIAC 
and Paris Photo (2017-2020) will still 
take place at the Grand Palais. The 
threatened renovations will begin 
in late 2020, and should take two 
years to complete. The organisers are 
currently reviewing plans to house 
both fairs in temporary venues nearby 
during the works, the location will be 
announced later in 2017. FIAC and 
Paris Photo are scheduled to return 
for their 2023 editions, with a newly 
expanded and improved exhibition 
arena.

44th FIAC 19-22 October 2017 
(PV 18 October).
21st Paris Photo 9-12 November 2017 
(PV 8 November).
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{ }‘Art is not about itself but the
attention we bring to it ’

Marcel Duchamp
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REFUTING Gore Vidal’s plaintive assertion 
that ‘whenever a friend succeeds, a little 
something in me dies,’ it was always a 
pleasure to see Adrian (AA Gill to his 
public, Ada to former chums) climb to ever 
higher professional peaks in journalism. But 
what is less reported is Gill’s real skills as a 
draughtsman and artist. In the effusive and 
almost hysterical tributes to Gill, tragically 
cut down by cancer at only 63, this aspect 
of his creativity was glossed over – ‘he left 
art because he knew he was not 
good enough’ was the gist – but we 
have fond memories of him at life 
drawing classes in the gallery space 
at our old DIY newspaper, Art Line, 
back in 1988. A former student of 
Central St. Martins and the Slade, his 
skills certainly impressed the other 
draughtsmen. It was always a pity 
the long shadow of his father – the 
exceptional arts director, Michael Gill 
(Civilisation; Alistair Cooke’s America; 
etc.) – seemed to inhibit Adrian from 
believing in himself as an artist.

A former chronic drunkard, the 
current hagiographies state Gill 
became ‘AA’ in recognition of his 
life saving course at Alcoholics 
Anonymous in 1984. However, our 
recollection is that in those days Gill 
thought writers who had initialed 
surnames (like TS Eliot; JG Ballard; 
HP Lovecraft; PJ O’Rourke) created 
more impact. But why spoil a better 
story? 

At this time Gill was ‘working’ for us 
with his own name column about the 
Mayfair art trade (The Bond Street 
Beat) and despite erroneous reports 
that he kicked off his journalist career 
in 1991 on the top deck at Tatler, in 
fact Art Line was his first ‘job’ writing for a 
periodical. Resplendent in his slightly shabby/
grand waistcoats, cravats and bowties, in 
those days Gill famously sported a monocle 
for full effect. Early Gill as a columnist was a 
nightmare. His dyslexia meant his typed copy 
was verging on gibberish – no copy takers to 
phone at Art Line (nor any other mod con, did 
we even have a phone?) – but he dedicatedly 
toured the snooty shops around Piccadilly 
and St. James and reviewed their exhibitions 
with pzazz, insight and informed opinion. And 
a glimpse of the literary fireworks to come.

Gill had a warm heart, with a razor sharp wit 
(à la Noël Coward) but was, nevertheless, 
always ready to laugh at weak jokes from 
much lesser minds. And this simple generosity 
is something he never lost despite achieving 
a real celebrity status. He blossomed as a 
lifestyle writer, especially with the Sunday 
Times hit squad, where he now seems to have 
become beatified. However, like a popular 
operatic aria, Gill’s prose was best digested 
as an enchanting melody with the precise 
translation of the sentences glossed over. 

He could be deadly serious, but that suit 
seemed a mite uncomfortable, so if his more 
flamboyant, acerbic writings entertained the 
shires, then why not?

Latterly, I would pass Gill on the London 
pavements at odd times (in full sail with some 
hapless PR trotting along behind, her iPhone 
waving frantically) and exchange a few words. 
Ada had not lost the sartorial splendor of a 
retired Rear Admiral (or Bishop) – or wide 

s m i l e , 
beautiful 
blue eyes 
and charm. 
But there is 
one thing for 
sure. His many 
posh celebrity 
friends would 
not have given 
him the time of 
day way back in 1 9 8 8 , 
when a rudderless and dispirited 
soul accepted the job knocking off an Old 
Master column. Extraordinarily, we still have 
the business card he once gave us in the 
Art Line files (apparently he tried a sideline 
selling art insurance!). It was good to have 
been proved right and Adrian well deserved 
his subsequent fame and fortune – it is the 
stuff myths are made of!  And I bet Heaven 
rang with you laughing at all those gushing 
testimonials…

Adrian Anthony Gill: 
28 June 1954 - 10 December 2016

REGULAR READERS will have noticed we hardly ever run obituaries in State/F22. 
Deceased art world worthies are invariably well represented in the national 
press and less recognisable players… well, it’s a bit like other peoples’ wedding 
photographs. But this is an exception. Two old shipmates have died tragically 
early. One, a colleague from the [now distant] ‘80s who went on to enjoy the most 
glittering of prizes; the other experienced a brief notoriety in that same decade 
and spent the intervening years trying to revisit his elusive brush with fame.

JSG BOGGS
TO DIE ALONE in a down-market 
motel is not something Stephen 
Litzner (known to his public as JSG 
Boggs and to us as Boggsie) would 
have predicated. In January, he was 
found by police in Room 128 of 
the Howard Johnson near Tampa 
International airport, dead at 62. 

John Stephen George Boggs 
first showed up at the Art Line 
newspaper offices in 1986 
and more or less took up 
residence. Fresh in from the 
States, he was then painting 
his less familiar ‘money’ 
related oil/acrylic onto 
blankets. He gave us one 
for the office wall. Easy 
going and personable 
in that Yankee way, 
clad in the uniform 

of the time (cowboy 
boots, ragged denim and leather 

jacket) Stephen Boggs (he had invented 
the John and George) was the quintessential 
salesman who believed his own spiel. Luckily 
for him, one of his ideas gained traction and 
recognition at London’s ICAF86. 

Some 18 months previously he had begun 
making drawings inspired by dollar bills using 
pen and pencil, only on one side of the paper, 
and with often humorous variations to the 
original design. By chance, he found he could 
trade these ‘Boggs Bills’ at face value for 
goods and services with retailers fascinated 
by getting a piece of original art. This became 
Boggs’ schtick and he subsequently dedicated 
his career to it, whilst bathing in the notoriety 
his arrests by various treasury authorities 

brought. As he was preparing to exhibit four 
bank notes at the Young Unknowns Gallery 
in 1986, police raided the venue and Boggs 
was charged with violating the Forgery and 
Counterfeiting Act. Thus he was soon back 
at Art Line wanting us to write an affidavit 
supporting his art as ‘serious’ when he 
defended the court action. In the end, civil-
rights lawyer Geoffrey Robertson mounted a 
successful defense – and got paid in Boggs Bills. 

It was the start of Boggs’ whole career 
tweaking the noses of authority and 
promoting his own, self-drawn ‘currency’. 
After a brief flourish in Europe and Australia, 
slowly Boggs disappeared from view, 
returning Stateside and expanding his one 
great idea into a cause célèbre for artists’ 
freedom – and the right to trade his own 
artworks. In 1999, he even conjured New 
Yorker journalist, Lawrence Weschler, into 
writing a book profile: Boggs: A Comedy of 
Values. And in 2013, the Discovery Channel 
made a documentary, Secret Life of Money, 
featuring Boggs (not to be confused with 
Money Man, a 1992 documentary about 
Boggs directed by Philip Haas).

His obituary in The New York Times surprised 
us all with the news he was still at it, being 
sporadically re-discovered as new generations 
came along. It has been reported his artworks 
got into the Smithsonian, the Art Institute of 
Chicago, MoMA NY and the British Museum 
– so let’s hope all those that threw his early 
gifts of a dollar/pound/mark drawing into 
the nearest bin come to rue the day. So long 
Steve, you added more than you took.  

James Stephen George Boggs: 
16 January 1955 - 22 January 2017

ADRIAN ANTHONY GILL

Top:  JSG Boggs
Centre:  AA Gill
Bottom: 
Masthead for 
AA Gill’s column 
in Art Line magazine
c. late 1980s

RESTATE
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to bed. Blotchy skin is 
a common symptom 
of chorea. By the early 

1960s, the blotches 
had gone away, but 
they marked his face in 

adolescence and he had 
bad skin his entire life. 

Contrary to popular belief, 
Warhol also had a huge 
drug problem – in particular, 

addiction to Obetrol, 
marketed today as Adderall, 

a fairly common drug used to 
treat ADHD. He took a daily 
dose throughout his life. A 

confirmed hypochondriac, he 
also obsessed about ‘catching’ 

cancer, his fluctuating weight, 
colds that he was convinced 
presaged pneumonia, about 

brain tumours and strokes, 
blood pressure and blackouts. In 

later years of his life, Warhol worried 
most about AIDS, and carefully 
avoided those (even close friends 
or ex-lovers), whom he knew to be 
infected.

Source: The New York Times

{ }‘The recipe for great art has always been misery
and a good bowel movement ’

Don Roff

12 | STATE NEWS 

IT SEEMS that the scramble for crowd-funding has seduced some 
people into thinking it is another version of Arts Council grant aid. 
Proposals currently go from the sublime to the ridiculous. One of 
the latter comes from the myopic fans of Vincent van Gogh who 
have reputedly turned to crowd-funding to preserve and protect 
the painter’s grave in Auvers-sur-Oise, France. Astonishingly, some 
200,000 people a year pitch up to stare at the van Gogh family 
grave where the artist lays alongside his brother, Theo, in the 
once quiet cemetery just north of Paris. The cemetery is also the 
last resting place of the sculptor, Léon Fagel, and painter Charles-
François Daubigny. Le Figaro reported that the local Institut van 
Gogh was asking for donations to redress bad drainage and the 
damage caused by so many boots on the ground. In addition, 
the local council is teaming up with the non-profit Institut to 
crowd-fund €600,000 for repairs and the construction of a shelter, 
bathrooms, lighting, a lockable entrance – and a makeover so the 
view looks more like van Gogh’s last canvases (!). This is, of course, 
a fiasco. Van Gogh’s pictures are amongst the most expensive on 
the world market. His 1890 oil portrait of Doctor Gachet sold at 
(adjusted to today’s equivalent rate) $151.2 million. One would 
think that the buyer of this, along with the other mega-rich 
collectors of Vincent (see panel), could donate the required cash? 
Alternatively, the buyer’s premium would take care of it – and if 
anyone should be grateful to the tragic Dutch suicide it should be 
the leading auction houses, Sotheby’s and Christies. Don’t hold 
your breath – despite the obvious marketing opportunity.

ICI REPOSE

THE INFAMOUS socialite artist, Andy 
Warhol, was 58 years old in 1987 
when he underwent routine gallblad-
der surgery. His subsequent death 12 
hours later sent shockwaves 
through fashionable art 
world salons. Now, a medical 
historian and retired surgeon, 
Dr John Ryan, has published 
an in-depth analysis of War-
hol’s case. Ryan states that 
in fact ‘this was major, major 
surgery – not routine – in a 
very sick person’. Ryan is the 
emeritus chief of surgery at 
Virginia Mason Hospital in 
Seattle. He told the New York 
Times Warhol had almost 15 
years of gallbladder trouble 
and a family history of it. The 
artist, with his morbid fear of 
hospitals, had been sick for 
at least a month before his 
death. Even when he finally 
went to see the Shah of Iran’s 
surgeon, Dr Bjorn Thorbjar-
narson, Warhol wanted some 
kind of home treatment. 
Thorbjarnarson found a gall-
bladder full of gangrene, so 
much so that the organ fell 
to pieces upon removal. Medical 
records also show Warhol was dehy-
drated and gaunt from having barely 
eaten in the previous month. Addi-
tionally, he had been taking speed 
daily for years and was still suffering 
the effects of being shot by Valerie 
Solanas (above) in 1968. He had then 

been declared dead in the emergency 
room and had nine damaged organs. 
His recovery left him a lifetime of 
trouble with swallowing, and a split 

in his abdominal muscles, which gave 
him a large hernia. For the rest of his 
life he had to wear a corset that held 
his bowels together.

According to reports, the gall 
bladder surgery seemed to go well, 
and Warhol was in his room making 

calls that evening. A private 
nurse, who went to check 
on him at 4am, said he still 
seemed fine, but barely two 
hours later, she found the 
artist blue and unresponsive 
and resuscitation efforts 
failed. An autopsy concluded 
that ‘ventricular fibrillation’ 
was the cause of death, 
meaning that Warhol’s heart 
had quivered and stopped.

Warhol suffered from many 
health problems throughout 
his life. At the age of eight, 
he came down with a rare 

disease known as chorea, or St Vitus’ 
dance, characterised by involuntary 
movement, disturbed gait, grimacing, 
and hypotonia (abnormally low muscle 
tone). Warhol stayed in bed for about 
10 weeks. When he finally returned 
to school, he had a relapse of the 
illness on the first day and returned 

ANDY WARHOL
Medical records reveal horror story

 

$millions Name of Work Date 

$151.2 Portrait of Dr. Gachet 1890 

$115.9 Portrait of Joseph Roulin 1889 

$113.6 Irises 1889 

$105.1 Portrait de l'artiste sans barbe 1889 

$94.5 A Wheatfield with Cypresses 1889 

$83.6 Vase with Fifteen Sunflowers 1888 

$70.9 
Peasant Woman Against a 
Background of Wheat 1890 

$67.0 L’Allée des Alyscamps 1888 

viNceNt aUctioN hiGhliGhts

Museums Cosy Up 
To Private Wealth

A REPORT by the Association of 
Art Museum Directors (AAMD) 
has analysed the ways in which art 
museums are now being managed. 
Highlights include the breakdown of 
average annual operating expenses, 
showing that 32% was routinely 
spent on arts-focused activities (such 
as temporary exhibitions, curatorial 
endeavors, education, and the 
library); 19% on infrastructure; 15% on 
administration; and 23% on revenue-
generating activities (including 
development, memberships, benefit 
events, marketing and PR, and 
catering). A reputed 11% of annual 
budgets go toward a mysterious ‘other 
costs’ category – an increase from 
2015. This third AAMD report also 
shows a slight increase in museum 
attendance, with roughly 62 million 
(61 million in 2015). American art 
museums have historically had 
wealthy patrons and they are actively 
courting the next generation to create 
relationships that will result in major 
donations and continued financial 
support. 

Source: Hyperallergic/AAMD

RESTATE
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PRIZES | AWARDS | COMPETITIONS | BURSARIES | SCHOLARSHIPS

Competitions
10th SONY WORLD 
PHOTOGRAPHY 
AWARDS
Photographer of the Year: Frederik 
Buyckx (Belgium), the overall 
winner, received a £19,500 prize 
for his series, Whiteout, which 
captured the transformation of 
nature in winter. Best Single Shot 
awarded to Russian photographer 
Alexander Vinogradov ($5,000). 
Winners and two runners up were 
also recognised across each of 
the ten categories. Over 227,000 
entries from 183 countries were 
received for the world’s largest 
photography contest. All winning 
photographers were flown to the 
London awards ceremony and 
received the latest Sony digital 
imaging equipment as their prize. 

The Winners: Architecture: Dongni, 
China; Conceptual: Sabine Cattaneo, 
Switzerland; Contemporary Issues: 
Tasneem Alsultan, Saudi Arabia; 
Current Affairs & News: Alessio 
Romenzi, Italy; Daily Life: Sandra 
Hoyn, Germany; Landscape: 
Frederik Buyckx, Belgium; Nat-
ural World: Will Burrard-Lucas, 
UK; Portraiture: George Mayer, 
Russian; Still Life: Henry Agudelo, 
Columbia; Sport: Yuan Peng, China.

Outstanding Contribution To Photo
graphy: British photographer 
Martin Parr. He was recognised 
for his unique visual language 
and for pushing the boundaries of 
the medium. Youth Photographer 
of The Year: Katelyn Wang, (Los 
Angeles). Student Photographer of 
The Year: Michelle Daiana Gentile 
(Argentina) 

The 2017 JUDGES PROFESSIONAL: 
Zelda Cheatle (Chair of the Judg-
es), Curator (UK); Aida Muluneh, 
Founder/Director, Addis Foto Fest 
(Ethiopia); Allegra Cordero di 
Montezemolo, Curator & Head of 
Exhibitions, Centro de la Imagen 
(Mexico); Denis Curti, Curator and 
Journalist (Italy); Russ O’Connell, 
The Sunday Times Magazine (UK) 
and Francoise Callier, Program 
Director at Angkor Photo Festival 
& Workshops (France). OPEN AND 
YOUTH: Damien Demolder (Chair 
of Judges), Photographer and Jour-
nalist (UK). STUDENT FOCUS: 
Andera Kurland, Editor-in-Chief 
of Huck (UK); Dan Rubin, Photo-
grapher & Artistic Director (UK) 
and Jennifer Shaw, Founder and 
Creative Director, PhotoNOLA (USA). 

The winning and shortlisted works 
are showing at Somerset House un-
til 8 May. The World Photography 
Organisation is a global platform 

for photography initiatives work-
ing across up to 180 countries. 
Free to enter and open to all photo-
graphers, the 2018 Sony World 
Photography Awards open for 
entries on June 1, 2017.
www.sony.net   www.photonet.org

FUTURE GENERATION 
Dineo Seshee Bopape (South Africa) 
receives the Future Generation 
Art Prize 2017. Phoebe Boswell 
(Kenya / United Kingdom) receives 
Special Prize. The fourth edition of 
the global art prize for artists under 
35, founded by the Victor Pinchuk 
Foundation. Dineo Seshee Bopape 
received a total of $100,000: $60,000 
as a cash award, and $40,000 towards 
the production of a new work. An 
additional $20,000 was allocated to 
fund artist-in-residency programmes 
for the Special Prize winner. The jury 
was Nicholas Baume, Director and 
Chief Curator, Public Art Fund, New 
York; Iwona Blazwick, Director, 
Whitechapel Art Gallery; Björn 
Geldhof, Artistic Director, Pinchuk 
Art Centre, Baku; Mami Kataoka, 
Chief Curator, Mori Art Museum, 
Tokyo; Koyo Kouoh, Director, Raw 
Material Company, Dakar; Jochen 
Volz, director of Pinacoteca, São 
Paulo, Brazil; Jérôme Sans, Co-
Founder, Palais de Tokyo. The 21 

shortlisted artists were selected from 
over 4400 artists from 138 countries. 
futuregenerationartprize.org

WOON FOUNDATION
Now in its fifth year, the Woon 
Foundation Painting and Sculpture 
Art Prize is open to all UK 
undergraduate Fine Art students 
who are in their final year of study, 
graduating in summer 2017. 
The Prize is fee-free and open 
submission via woonprize.co.uk and 
it will be selected and judged by a 
jury including Laurence Sillars, 
BALTIC Chief Curator; Hilary Lloyd, 
artist and Turner Prize-nominee; 
Holly Hendry, artist and inaugural 
recipient of Woon Foundation 
Prize; and chaired by Christine 
Borland, Turner Prize-nominated 
artist and Professor, Northumbria 
University. The first prize is a year-
long £20,000 Fellowship based in 
the Woon Tai Jee studio located at 
BALTIC 39 in Newcastle’s city centre. 
It includes mentoring from staff 
from both institutions and a one-
person exhibition with catalogue 
at the end of the Fellowship. There 
are two runner-up prizes of £9,000 
and £6,000. A further £5,000 funds 
an artist fee of £300 for all 10 
shortlisted artists and a further 
£200 per artist to cover their travel 

and accommodation to attend the 
prize giving ceremony at BALTIC 39, 
Newcastle upon Tyne. 
http://baltic39.com/woonprize

DEUTSCHE BÖRSE
The shortlisted artists for the 
Deutsche Börse Photography Foun-
dation Prize 2017: Sophie Calle, 
Dana Lixenberg, Awoiska van der 
Molen and Taiyo Onorato & Nico 
Krebs are on display at a special 
exhibition at The Photographers’ 
Gallery until 11 June 2017. The 
winner of the £30,000 prize will 
be announced at an evening award 
ceremony on 18th May. The exhibi-
tion tours to the MMK Museum für 
Moderne Kunst in Frankfurt from 
29 June - 17 September and Aper-
ture Foundation in New York from 
15 November 2017 

ZEISS PHOTOGRAPHY 

Kevin Faingnaert (Belgium) 
wins the 2017 Zeiss Photography 
Award, selected from over 31,000 
images from 132 countries. Faing-
naert is recognised for “Føroyar”, 
a series about life on remote and 
sparsely populated villages on 
the Faroe Islands. The winning 
work was selected from more than 
31,000 images, submitted by 4,677 
photographers from 132 countries. 
Prize: €12,000 worth of Zeiss lens-
es and €3,000 in travel expenses to 
complete a photography project. 
www.worldphoto.org

PRIX PICTET 
The 2017 theme is Space – the aim of 
the Prix Pictet annual is to promote 
issues surrounding the environment 
and sustainability. Those Shortlisted: 
Mandy Barker [b. 1964, UK] based in 
Leeds; Saskia Groneberg [b. 1985, 
Germany] based in Munich; Beate 
Guetschow [b. 1970, Germany] 
based in Berlin and Cologne; Rinko 
Kawauchi [b. 1972, Japan] based in 
Tokyo; Benny Lam [b. 1967, Hong 
Kong] lives and works in Hong Kong; 
Richard Mosse [b. 1980, Ireland] 
based in New York City and Ireland; 
Wasif Munem [b. 1983, Bangladesh] 
based in Dhaka; Sohei Nishino [b. 
1982, Japan] based in Tokyo; Sergey 
Ponomarev [b. 1980, Russia] based 
in Moscow; Thomas Ruff [b. 1958, 
Germany] based in Düsseldorf; Pavel 
Wolberg [b. 1966, Russia] based 
in Tel Aviv; Michael Wolf [b. 1954, 
Germany] based in Hong Kong.
 
The Jury for Prix Pictet Space is: 
Sir David King (Chair), UK Foreign 
Secretary’s Special Representative 
for Climate Change; Valérie Belin, 
photographer, Laureate of sixth 
Prix Pictet; Martin Barnes, Senior 
Curator, Photographs, V&A; Philippe 
Bertherat, former managing partner, 
Pictet Group; Jan Dalley, Arts Editor, 
Financial Times; Dambisa Moyo, 
economist and author; Sebastião 
Salgado, photographer; Wang Shu, 
architect. The six previous laureates 
are Benoît Aquin (Water), Nadav 
Kander (Earth), Mitch Epstein 
(Growth), Luc Delahaye (Power), 

Michael Schmidt (Consumption) 
and Valérie Belin (Disorder).
Prize: 100,000 Swiss Francs.

PRIX PICTET: SPACE 6-28 MAY 2017. 
Porter Gallery. V&A. SW7  www.vam.ac.uk

JACOB RIIS DOC
The 5th Edition of The Jacob Riis 
Documentary Award saw 223 
photo  graphers submitting a total 
of 289 series. The Winner: Fausto 
Podavini (Rome, Italy), for his series 
MiRelLa. Runners up: Mary Calvert 
(Annapolis, USA) for Missing in Action; 
Jessica Eve Rattner (Berkeley, USA) 
for House of Charm. Finalists: Anne 
Ackermann (Kampala, Uganda) for 
Behind Veils and Walls; Roni Ben Ari 
(Netaim, Israel) for Ladies in Waiting; 
Mary Calvert (Annapolis, USA) for 
The Jungle; John Eaton (Aptos, USA) 
for Heavy Metal; Äke Ericson (Stock-
holm, Sweden) for Istanbul After The 
Coup Attempt; Alina Fedorenko 
(Berlin, Germany) for Moments; Jan 
Grarup (Copenhagen, Denmark) for 
Mosul Exodus; Laura Hospes (Gro-
ningen, Netherlands) for UCP; Robert 
McPherson (Buskerud, Norway) for 
Brick by Brick; Tatiana Plotniko-
va (Pushkino, Russia) for Kolyma; 
Victor Raison (Bogota, Colombia) 
for Buenaventura; Judith Rodriguez 
(Buenos Aires, Argentina) for Wild 
Violets; Anna Shustikova (Dolgo-
prudni, Russia) for Gorko!; Ingetje 
Tadros (Broome, Australia) for 
Kennedy Hill; Txomin Txueka (Get-
aria, Spain) for Syrian Conflict.

BALTIC AWARD
The BALTIC announced the four re-
cipients of the BALTIC Artists’ Award 
2017: Jose Da´vila, Eric N. Mack, 
Toni Schmale and Shen Xin. Each re-
ceive a 13-week exhibition at BALTIC, 
opening on 30 June, £25,000 to create 
new work and a £5,000 artist fee. This 
is the first art award to be judged 
solely by artists. Judges: Monica 
Bonvicini; Mike Nelson; Pedro 
Cabrita Reis and Lorna Simpson. 

COLLYER BRISTOW 
GRADUATE AWARD 

Emmanuelle Loiselle won the 
Collyer Bristow Graduate Art 
Award selected by Iwona Blazwick. 
 Highly commended: Lorraine Fossi, 
Kate Lennard, and Graham Murtough. 
All of these artists are graduates from 
City & Guilds. 
Prize: £2,000

ARTES MUNDI 7
UK artist John Akomfrah beat a 
shortlist of 6 important artists to win 
the UK’s leading prize for contempor-
ary art, Artes Mundi 7. The Cabinet 
Secretary for Economy and Infra-
structure, Ken Skates AM, announced 
the winner of the biennial award at a 
ceremony held at National Museum 
Cardiff.  Prize of £40,000.

admin@state-media.com

‘All great art is a form of complaint’
John Cage

Winner Current Affairs & News: Alessio Romenzi Italy

Winner Natural World: Will Burrard-Lucas UK
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PUNCTILIOUS AND considered, choosing 
her words carefully and crafting metic-
ulous answers, Emma Biggs is gener-
ally deemed to be the director behind 
the artistic output of Biggs & Collings. 
Could one not be forgiven for seeing 
their painted tessellations as canvas ver-
sions of Biggs’ own mosaic practice? It 
seems not, for here she becomes sud-
denly animated: ‘Oh god, no! They’re 
completely separate!’ She is keen to 
assert that the ego balance and share 
of the work is equal, in this husband-
and-wife collaboration, and that, meet-
ing somewhere in the middle, ‘what we 
do together is not what is perhaps most 
natural to either of us’.

Born in Kent in 1956, Biggs has artistic 
lineage, with her great-aunt being the 
Irish portrait painter and stained glass 
artist, Sarah Purser. She was good at art 
at school, ‘but my sister was rather better 
at it than I was’. At Leeds University, 
Biggs studied Fine Art (Museum Studies), 
which involved some art making, but 
also learning about presentational and 
curatorial skills. ‘I’d always wanted to 
be a maker of some kind,’ Biggs says, 
looking back. ‘And yet I didn’t really 
have the confidence to know quite 
how to make or what to feel. At Leeds, 
it was quite a political art department, 
and it made me feel there was nothing 
particular I had to contribute.’ It was 
only after leaving university and having 
a child that Biggs came across the art of 
mosaic-making – which would go on to 
become her successful, international, 
solo career.

‘The idea that I could make something 
that was functional gave me an excuse 

not to know what the grand and momen-
tous thing was that I had to say. Then 
gradually, through making, I discovered 
that actually I do have something to say. 
It’s been a process of learning through 
doing rather than having and making an 
idea.’ 

Having watched a television programme 
about the Italian community which had 
come to the UK to find work – many of 
them as mosaicists – Biggs was fascinat-
ed. ‘I phoned up all the mosaic-making 
places in the Yellow Pages. They used 
to be called things like Zannelli and Mi-
lano and Alfa – they were still all Italian 
names – and they said: “Yes, we have a 
bit of work, but you wouldn’t be able to 
do it, it’s too heavy work for a woman”. 
That just made me all the more deter-
mined that I was going to learn! So I kept 
phoning up until I found somebody who 
would let me work with him. He was a 
Jewish guy who did a bit of mosaic, but 
he needed somebody to clean his house. 
So I went along and cleaned his house 
and saw what he did. Then I went home 
and experimented myself.

‘I was very lucky, actually. I made a 
whole load of samples and took them 
to some tile shops near Fulham Road to 
be fixed and I got a commission more 
or less as soon as I went in – to make 
a cactus house for somebody in Sedle-
scombe. It was a really enormous job to 
get as a first job. And it just grew from 
that, really. One thing led to another.’ 

Biggs went on to set up Mosaic Work-
shop with Tessa Hunkin in Holloway 
Road in 1987 and, together, they pub-
lished a number of books and fulfilled 

international commissions for museums 
and more. ‘Eventually, we wanted to go 
our separate ways. The workshop runs 
as a shop now. If enquiries come in to 
the site, we still follow them up. But I 
work alone now, as does Tessa.’

But, while Biggs does continue to work 
– and teach – as a mosaic artist (she is 
currently making some benches and 
pavements for the west courtyard of 
the new Royal Liverpool University 
Hospital, as well as doing some work for 
a chalet in Switzerland), since 2001, she 
has split her time (not always equally – 
it’s a case of swings and roundabouts) 
between this and her collaborative work 
with her husband, Matt Collings.

Biggs met Collings on a blind date 
organised by friends. They got on 
immediately but, keen to keep the 
private separate from the professional, 
she will not divulge details. ‘Let’s pass 
over that,’ she says coyly. Collings, 
who, ‘if left entirely to his own devices, 
would paint quite free, expressive, 
expressionist, painterly paintings’, began 
asking Biggs for advice on his work. ‘He 
used to feel a little bit uncertain in the 
studio and would ask me in to give him 
feedback. After a bit, he would ask me if 
I could give him little schemas of things 
to paint, and I would do that. Then, after 
he’d done them, he’d ask me in again to 
see what I thought, and I’d say: “Well, if 
you’d done this in this way…” Gradually, 
he would ask more and I would do 
more, and it just developed into being 
collaboration.’

So, Biggs does the designs and Collings 
fills in the colours? ‘I suppose you could 
say that, except it isn’t exactly like that 
because we’ll start working, and it’s 
not like I’ve made a design in advance 

and then we’ll see through the design 
– although, as it happens, we’re trying 
this out for the first time at the moment 
– but, normally speaking, what happens 
is that I’ll give Matt some colours and 
tell him where to paint them and then, 
looking at what’s happened, I’ll develop 
it. It’s not part of a scheme that we’ve 
pre-planned. It’s more organic.

‘Occasionally, if I’ve made up the colours 
and there are a lot of instructions, I can 
leave him to it in the studio. I can go off 
and potter in the garden or come in here 
[her mosaic studio] and do some work.’

This still sounds very much like she’s in 
charge? ‘Yes, but he’ll put the colours 
on in particular kinds of ways. The paint 
handling is incredibly important to how 
the paintings read and register. If he did 
something that I really felt was weird, I 
might say something, but by and large I 
trust him and I’ll leave that to him.’

And the colours are key to Biggs & 
Collings’ work. ‘I see our work as being 
about formal, visual properties that have 
an analogy to something a little bit like 
what you see when you see light. The 
paintings are really about colour and 
pattern and a sort of moving, changing, 
reconfiguring presence. You look at them 
and they slip away. They’re not quite 
knowable. How something looks at one 
moment is going to change and you’ll see 
it differently the next moment. In order 
to do that effectively, some things have 
to be made more important than other 
things. So, for example, there can be 
quite close tones that have to disappear 
into one another. And it’s important that 
some things come forward, so there can 
be some much more vivid tones, because 
they take a more strident role, and some 
things go back or recede. If there’s a 
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prevailing idea, it’s restlessness. But 
colour is primary. The geometry serves a 
role in that it’s deliberately saying: “I’m 
not asking you to consider the loneliness 
of floating on a lake or what it’s like to be 
in a concentration camp”. It’s resisting a 
whole series of ideas that come when 
you see figurative images and it’s asking 
you to concentrate on the sorts of things 
that you can really only get from entirely 
non-figurative images.’

Although neither party is remotely re-
ligious, Biggs & Collings take their titles 
from the Bible. ‘We are fascinated by the 
history of ideas and the Bible is a fun-
damental work in terms of that. Islam, 
Judaism and Christianity all have the Old 
Testament as a pretty important book. 
There’s an incredible richness of visual 
and metaphorical references in those 
stories.’ Other inspirations are drawn 
from the myriad shows they visit – both 
for pleasure, and for Collings’ work as 
a critic. ‘At the moment, I’ve been do-
ing quite a lot of reading about early 
Christian mosaics and maybe some of 
the colours we are using relate to that. 
And Matt is writing his book and is ab-
solutely immersed in contemporary art. 
This year, the artist I’ve looked at most 
is Arshile Gorky, just because of the 
fantastic works in the Abstract Expres-
sionism exhibition [at the Royal Acad-
emy]. I found some of those things so 
exciting – they really spoke to me. Matt 
definitely has more time for more mus-
cular, painterly, drippy things than I do. 
There are some artists I just don’t get at 
all, but I can see that paint handling is 
part of the appeal.’ Does she mean, for 
example, Jackson Pollock? ‘Oh no. Who 
am I thinking of? I’d have to ask Matt 
who I really can’t bear – but I probably 
shouldn't say! I think Matt would have 
a lot of time for Martin Kippenberger, for 
example. I find his sculpture visually in-
teresting but his painting – in terms of a 
punk, nihilistic idea, I get it, but, in terms 
of pleasure, no. There are some artists 
who are just incredibly elegant, like 
Albert Oehlen, where everything is so 
fluid and fluent, and of course we would 
both agree about that. Mostly we man-
age to persuade one another. Privately 
we can disagree, although Matt’s very 
amenable!’

Living and working together, art rules 
24/7 in the Biggs & Collings household. 
‘I would say our relationship outside the 
studio can be like anyone’s relationship, 
with rows and tempestuousness and 
being fed up: “Why can’t you do the 
washing-up?” – that kind of thing. But 
our relationship in the studio is mutually 
respectful.’ They talk about art in their 
private time too, however, sometimes 
right up until going to sleep. ‘Matt does 
sometimes escape from it with televi-
sion. He likes series and box sets. Netflix, 
all that stuff. If I’m escaping into any-
thing, it will probably be the garden.’ 

Biggs & Collings moved to a village 

in Norfolk, seven years ago. It was a 
mutual decision that they needed more 
space and they wanted to get rid of their 
mortgage. ‘It’s quite an interesting area 
from the point of view of nature. It’s on 
the edge of Thetford Forest and The 
Fens, and it’s quite close to The Wash. 
There’s quite a lot of bird life here. But 
we don’t really do much out-of-doors. I 
think probably we had an idea that we’d 
do more than we do. Really, we’re just 
always in the studio.’

One current joint project Biggs & Coll-
ings are working on is a banner for 
Global Justice Now. ‘Matt’s quite a 
Corbynite and we wanted to do some-
thing that could potentially be useful. 
It’s been so eye-opening to see the ab-
solute misrepresentation and lies about 
what he [Corbyn] stands for and what 
is going on. I’ve been an old leftie for 
years and years, but Matt’s a more re-
cent convert to politics, and he’s taken 
to it with real fortitude and resilience – 
it makes him really furiously angry. He 
was approached by Momentum to do 
something and then the idea came to do 

a banner. We’re working together and 
designing something with the guy who 
does Jeremy Deller’s banners. It will 
be recognisably Biggs & Collings, but it 
will have wording on it, so it’s slightly 
new territory. There’s going to be a Mo-
mentum conference, called The World 
Transformed, at the same time as the 
Labour Party Conference in September, 
and Matt may run some sort of panel 
there about the importance of art…’

As the one with more apparent gusto, is 
Collings generally the spokesperson for 
the husband and wife double act? ‘Matt 
is a natural performer and he could talk 
the hind legs off a donkey,’ laughs Biggs. 
‘He’s a natural wordsmith, whereas I 
find it harder to articulate and explain. 
But he doesn’t let me get away with it. 
He wants me to speak as well.’ Though, 
having spoken to Biggs alone, it cer-
tainly doesn’t seem as if she is short of 
things to say…

Top:  Egyptians 2016  Oil on canvas  50 x 50 inches
Below:  Fire 2016  Oil on canvas  50 x 50 inches
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REGULAR READERS of London’s Evening 
Standard will have noted the author 
and critic, Matthew Collings, routinely 
popping up in a slot vacated by the late 
Brian Sewell. Collings enjoys similar 
grass-roots popularity, his easy-going 
lucidity, backed by a real knowledge of 
the subject, makes for informative texts. 
Collings also became popular on TV 
(whereas Sewell appeared to irritate a 
general audience) and morphed, from 
an enfant terrible of the ‘80s art press, 
into father confessor for a TV audience 

insecure about contemporary (and any 
other form of) art. So given Collings’ 
fame – in media terms – and position of 
influence, it would be easy to imagine 
him cruising celebrity preview parties 
and holding court in the media clubs of 
Soho and beyond. Nothing could be fur-
ther from the truth. In fact, Collings, and 
his wife of 20-odd years, artist Emma 
Biggs, have carved out a rural, William 
Morris-like existence in Norfolk. Their 
large corner house nestles next to the 
village church and could have been the 
rectory (it wasn’t – it was once a shop). 
And the Morris analogy is apposite, for 
this is where precise and exquisite paint-
ings are manufactured in a joint enter-
prise by Collings and his wife. Not to 
mention Collings’ splendid Karl Marx/
William Morris-style beard.

This oasis of peace and tranquility is es-
pecially valued by Collings, whose own 
upbringing was both extreme and ex-
traordinary. He had little or no formal 
schooling and, as a troubled teenager, 
was sent to an institution for maladjust-
ed boys called Finchden Manor.

‘Well, it was the saving of me at that age. 
I was 15 when I went there, but 14 when 
George Lyward1 interviewed me for a 
place. I had been sent by the police, or 
rather the local borough, because I’d 
been involved in a scandalous incident 
whereby I was kidnapped to Canada. It 
was in all the newspapers at the time. 
Legally speaking, it was the abduction 
of a minor by a friend of my mother, Dr 
Rachel Pinney.2 She was a well-known 
radical, progressive child psychiatrist, a 
CND activist, Communist, lesbian, and 
ran something called Creative Listening. 
The ‘kidnap’ was really a culmination 
of events in my family – Pinney knew 
my father, who had been injured as a 
pilot in the war, and who was a one-
time boyfriend of Liz Frink. Ten years 
later he committed suicide, just as I 
was born. My mother was mentally 
disturbed – a sensitive, intelligent and 
artistic woman, who had difficulty with 
psychotic episodes. She just could not 
really manage and, eventually, I went 
into care as she went into various mental 
hospitals. She died 10 years ago and was 
a really lovely person.

‘My mother had been on the fringes of 
the Chelsea scene, and, as Rachel knew 
both her and my father, she kept an eye 
out for me. I would go home to Chelsea 
for weekends but stay at Rachel’s house 
in Oakley Street. It was a real contrast 
to the greyness of the children’s home 
in Orpington, which was quite terrifying. 
Oakley Street was a bohemian haven 
for eccentrics and unmarried mothers. 
It wasn’t exactly art, but people like 
Quentin Crisp and Eddie Linden [Scottish 
poet] hung out there, and my mother too 
when she was out of hospital. She was a 
distant presence for me at this time and 
Rachel was much more immediate. But 
Rachel really was quite alarming – she 
would walk around totally naked and 
would not speak on Wednesdays (until 
the bomb was banned). So I had a very 
unstable upbringing.’

When Collings was released from 
Orpington it was into the care of his 
mother, with what might be seen as pre-
dictable results – and it precipitated one 
of the most bizarre experiences of his 
young life.

‘I came out of the home when I was 13 
and the situation with my mother was a 
re-run of when I was six. She just could 
not cope. My mother lived in Sloane 
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Street and Rachel was nearby, so I spent 
more time in Oakley Street. By then the 
house was full of musicians from the 
underground rock scene – I remember 
Family and Mighty Baby – and I would 
hang about with them. Rachel was very 
worried about drugs and I’d got into this 
a little, so her solution was a new life in 
Canada. She gave a Canadian hippy visi-
tor called Alan £200 to take me back with 
him. I know – it sounds completely crazy. 
And how could it ever work out? Even-
tually the Mounties located me in this 
squat in Toronto and I was apprehended 
– although I had actually done nothing il-
legal. When I got back to England – well, 
that’s when I got referred to Finchden 
Manor in Kent. Sixty maladjusted boys 
lived there all looking like hippies, but 
many of them were extremely violent. 
Others were very bright and clever. We 
did get what I now know to be therapy, 
and in retrospect I consider it did save 
me. It was a 100% positive experience 
for me – whose life was very un-positive 
at the time. Now I have stability – have 
been married for 20 years with kids – 
and there is more light than shadow…’

Collings began his life in art at the Byam 
Shaw School of Art, which was most likely 
the first time he became part of a social 
grouping more empathetic than confron-

tational – and certainly not violent.

‘Actually I was always talented at art as 
a kid. It’s a very common story – when 
you get to an art school you realise that 
everyone there is similarly talented. I’d 
worked on building sites before I went to 
the Byam Shaw and so I chose to stay on 
there – the smart ones went on after the 
Foundation Course to proper art schools 
like Camberwell. But I had a grant and it 
was somewhere to go everyday, and it 
was there that I realised there was such 
a thing as an ‘art world’ – galleries, art 
magazines, art books, private views... 
you previously thought art was all about 
the past. About history. I did four years 
at Byam Shaw and there are a couple of 
people I am still in contact with today. I 
had a girlfriend. Friends. Overall, it was a 
benign environment compared with my 
past experiences.’

By the mid 1970s new technologies 
in printing had brought the costs of 
publishing right down and ‘little maga-
zines’ proliferated. Artscribe had been 
launched in 1976 with a pronounced 
dedication to abstract painting. When 
Collings joined the production team in 
1979, it was a fashionable journal for the 
liberal left, art educationalists and Arts 
Council funded galleries.

‘I went to work on an art magazine 

for four years and then [in 1983] edit 
it for another four. I sort of tumbled 
into running Artscribe and making it 
flourish. Actually, I admired the people 
who edited it before me, because they 
had ideals and believed in something 
[abstract painting]. We sold it to survive 
and in the end I had a lot of stress with 
the new publishers – which I took out 
on some poor bloke in the office. Jack 
and Pat Butler3 might have spent a lot 
of money on the magazine but their 
vision of art was definitely not mine. I 
ended up hitting this fellow and – quite 
justifiably – got fired. I was 32 then and 
probably didn’t realise the full extent of 
my internal anger and frustration.

‘A friend had read my funny text 
in Modern Painters describing the 
Artscribe events and asked me to come 
to the BBC to do some research work. 
My view was that art on television was 
stupid and irrelevant. I was ungrateful 
and surly, but the more sneering I was 
the more they liked it. I was really in 
the gutter at the time, so I went to work 
on the launch of The Late Show. They 
just loved everything I put up because 
the BBC knew nothing about what was 
really going on in contemporary art. I’d 
say: “there is this American stockbroker 
who makes millions a year but also does 
crazy sculptures, called Jeff Koons” – 
and they’d go: “Wow! Fantastic!” One 

day they simply said: “We like the way you 
tell us about these things. Why not present 
the items yourself?” Actually, I found the 
camera thing easy and was happy to be 
part of a collaborative process. That way 
it is an easier life. But really it was ideas 
as entertainment and so that’s when I 
signed on for an MA at Goldsmiths, which 
is a two-year, part-time course. That was a 
very busy time for me.

‘I was at the BBC for about eight years 
and I just felt I should be doing some-
thing else. When it ended, I thought I 
would never work in TV again. But when 
I was asked to put ideas up for a series 
on Modern Art it all kicked off again and 
led on to Channel Four. It has only re-
cently come to an end – again!

‘What they always want is ratings and 
they choose the big names because 
they assume everyone will watch. How 
subjects are treated goes in cycles 
and for a while now we have had the 
enormous, endless, continuous cycle 
called dumbing down. You have to 
play with the medium and accept the 
conditions. No one in TV is intellectually 
playful, that’s just impossible, but 
you can be enthusiastic. But there are 
certain formulas that have been in place 
for years that you have to obey. Arts 
programmes like Monitor4? Well, those 
were experimental times. They were 

Church View:  Biggs & Collings’ studio in their rambling Norfolk idyll  

PEOPLE
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State:  How did you first discover 
Emma [Biggs] and Matthew 
[Collings] and what interested you 
in their work ?

Toby Clarke:  We first met when I 
was at the Fine Art Society about 
12 years ago. I was attracted to 
their modus operandi of limiting 
the structure of their paintings to 
a classic repetitive framework in 
order to concentrate on the effects 
of colour relationships and texture, 
in effect, restricting themselves in 
order to push further within that 
scope. 

In fact, Vigo was instrumental 
in Biggs & Collings moving into 
exhibiting in a gallery environment. 
How did you persuade them this 
was the way forward?

It was actually at FAS that I started 
working with them. They loved the 
historical context. But when I left 
they left, and then joined the gallery 
about six months later. It wasn’t 
hard to convince them as we got on 
from the get-go and they are great 
to work with.

There are mixed views on artwork 
created by a ‘duo’ despite a 
number of successful practitioners 
(Gilbert & George; Christo & Jeanne 
Claude; Oldenburg & van Bruggen). 
Do you find any reticence amongst 
collectors for ‘joint’ paintings?

I don’t actually with them. 
Traditionally, they attract collectors 
on all levels, from foundations and 
important collectors all the way 
through to corporate commissions 
and normal homes. 

How are they received abroad? Do 
you include them in works taken to 
art fairs outside the UK?

Very well. We have sold them into 
many good US and Scandinavian 
collections – but they have a large 
domestic audience also. 

Vigo Gallery
21 Dering Street
London W1S 1AL

www.vigogallery.com

addressing an educated, middle class 
audience that exists in a different way 
now. If you are explaining art on TV today 
you have to do it within a rigid format 
that is almost childish. Nowadays, you 
deliver a package.’

More recently, Collings has resurfaced as 
an artist and specifically as a painter, col-
laborating closely with his wife, Emma 
Biggs. Being represented by London’s 
Vigo Gallery has given the duo a com-
mercial profile that is attracting serious 
critical acclaim. Working so intimate-
ly, one with another, to make art is not 
unique, but it does require a disciplined 
approach. Biggs conceives and places the 
colour and Collings applies it freely in a 
variety of ways. One can see the obvious 
therapeutic value in this precision, focused 
and controlled formula for Collings.

‘For me, painting overlapped with TV 
for many years. I have been working 
with Emma for over 20 years, but it is 
only since we collaborated with Toby 
[Clarke] that we have had any sort of 
commercial success. Before that it was 
intermittent. We now have regular 
shows with the Vigo Gallery. Christo and 
Claes Oldenburg, for example, were al-
ready fully formed as artists when their 
partners joined them. Emma and I are 
interested in one thing and we invent-
ed this one thing. In my case, I feel I am 
objectively making something. I respect 
art therapy but I do not recognise that 
in what we do – but – I do acknowledge 
Emma’s dominance in the process. I be-
lieve in the authority of her sense of col-
our relationships in the pictures we are 
making about vibrating colour – I don’t 
have the range of colour ideas that she 
has and so I would not work in that way 
on my own.’

Collings once famously said that he sees 
no difference between abstract and 

figurative painting – despite the obvious 
conclusion that one is about form, and 
the other carries a narrative which 
dominates the reading.

‘I don’t see a difference – and neither 
does Emma – which is maybe why we got 
together. I would never take the narrative 
of a narrative painting all that seriously. 
I would always think that the treatment 
of the narrative was the serious thing. 
Clement Greenberg supposedly thought 
formalism was good, but the thing you 
must not be today is a formalist (you 
must not think of a painting as having no 
meaning other than how it is done). But 
I do think that. I have always thought 
that. The work itself is an object that 
looks good or not – and if it doesn’t then 
its not happening. And if it does look 
good, what are the factors involved: has 
it got depth? Is it only superficially good? 
That’s what we do really. I harness – or 
harvest – the fantastic crops of Emma’s 
colour ideas. It’s an endeavour. We are 
both involved in an enquiry and I accept 
the limitations on myself.

‘That patterns also have limitations is 
only true in the sense that anything has 
a limit to it. When we are painting we 
are considering how to make the colours 
vibrate and we work on until nothing 
looks as if it needs correcting. This 
thing I do with Emma is not really about 
pattern, it’s about reality. Pattern is the 
vehicle by which we express reality – via 
light and the way objects are revealed 
by light. You could say Beethoven’s 1812 
symphony is just notes, but it’s not, it’s 
the whole experience – a comment on 
life itself. That would be the same as saying 
our painting is just pattern.’

One might say that this theoretical 
approach was perfectly delineated by 
the York Minster project5 in 2009, when 
Biggs and Collings interpreted their 

response to the Five Sisters windows 
in the famous Yorkshire landmark. 
Widely reviewed, Collings insisted the 
collaborative nature of the event was 
clearly noted in reviews: ‘Emma is the 
mind,’ he observed, ‘and I am the hand.’

‘The main thing there was the mosaic 
– although we did have paintings in that 
show – which had materials from the 12th 
century given by York Art Gallery. This was 
entirely Emma’s thing. It ran down the 
centre of the church and you could walk 
alongside it. Now that was epic.’

So, after a life with more than its fair 
share of tribulations – and now enjoying 
the comfort of success and acclamation 
– is the artist happy?

‘I am happy mindlessly watching TV 
sometimes. but otherwise happiness is 
not something I particularly look for...’

NOTES

1. George Aubrey Lyward (1894-1973) – a charismatic 
educationalist who founded the Finchden Manor 
community in Kent.

2. Rachel Pinney (1909-1995) – a British doctor who 
pioneered therapeutic approaches to children’s 
development in the 1960s; she was a Quaker and 
committed peace activist. From 1927-1934 she joined a 
group of eccentric philanthropists who donated money 
to the National Trust.

3. Pat and Jack Butler, a retired American couple 
who had homes in London, New York and Florida. In 
1985, their cash turned Artscribe into a glossy colour 
magazine.

4. Monitor – a BBC arts programme launched in 1958 
and which ran until 1965.

5. Five Sisters, York St Mary’s Church, York. May-
November 2009. Commissioned by York Museums 
Trust and involved a huge mosaic and a set of white oil 
paintings.

          Emma is the mind, 
and I am the hand.“ “

BIGGS & COLLINGS
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FOUNDED IN 1845, Heatherley’s is 
one of the oldest independent art 
schools in London and is among 

the few art colleges in Britain that focus 
on portraiture, figurative painting, 
printmaking, illustration and sculpture. 
Over the years, the school has moved 
home numerous times, but its roll call of 
alumni is impressive, including Burne 
Jones, Rossetti, Millais, Lord Leighton, 
Franz Kline, Henry Moore, Kate 
Greenaway and Walter Sickert. From the 
outset, Heatherley’s was the first school 
to admit women on equal terms to men, 
including in the life room.

As well as full-time courses, including two-
year diplomas in portraiture, sculpture, 

and painting and printmaking, the 
school offers part-time day and evening 
courses, holiday courses and its popular 
open studio, based on the traditional 
French atelier system. An open studio 
ticket is valid for a full academic year 
and flexibly permits its purchaser to 
attend any 10 half-day sessions (10:00-
12:30 or 13:30-16:00). Life sessions 
take place on Mondays and Wednesdays 
and portrait sessions on Tuesdays and 
Thursdays, with each pose maintained 
over a period of three consecutive weeks, 
set up and supervised by the same tutor. 
Fridays’ emphasis is on drawing and new 
techniques and approaches are explored 
through a mixture of short and long poses.
All classes take place in modern, well-lit, 

purpose-built studios and all tutors are 
practising artists. The school also boasts a 
reference library and lecture room.

 
THE WILD SIDE

‘Most of these critics are usually frustrated artists,
 and they criticise other people’s art 
because they can’t do it themselves.’ 

[rosanna arquette]

workshops

TEXT | ANNA McNAY    PHOTOS | ED SYKES

The ultimate artists’ revenge – writer and critic Anna McNay swops roles and 
tries her hand at creating an artwork using various traditional processes

A WALK ON
MIG welding some scrap metal, while wearing the 
protective overalls left behind by a Saudi princess who 
previously took the course

With tutor George Levantis, building a 
composition from my character sketches so as 

to create an individual narrative

Applying paint with a thick, square brush, 
I learned to work with negative as 

well as positive space

Course recommendation: 
Open Studio
Tutor: George Levantis
Fees for academic year 2016-17:
10 half-day sessions £260 

75 Lots Road, Chelsea. SW10 0RN
heatherleys.org

THE HEATHERLEY 
SCHOOL 

OF FINE ART

AS AN ART critic, I spend my life 
writing about other people’s work, 
assessing their skill and artistic flair, 
often without understanding the 
full ins and outs of the techniques 
and methods being employed. With 
so many venues across the capital 
now offering both workshop spaces 
for artists to rent, as well as courses 
and taster days for the layperson, 
I decided to take the challenge 
and try my hand at wielding some 
implements other than the pen. 
From the industrial angle grinder to 
the horsehair paintbrush, the tools I 
picked up at my four venues offered 
insights into a variety of different 
skills: life drawing, etching, welding 
and glassblowing. I may not have 
come away as a master after just 
a couple of hours, but I certainly 
gained a heightened appreciation 
for some of the methods I had 
previously not given too much 
thought to.  
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waxy ground, through which the artist 
then draws with a pointed needle. The 
exposed lines are etched by dipping the 
plate into a bath of nitric acid or ferric 
chloride, which ‘bites’ into the exposed 
metal, leaving behind lines in the plate. 
After cleaning off the remaining ground, 
the plate is inked all over, and then wiped 
down so that the ink only remains in these 
engraved lines. To produce the print, the 
prepared plate is rolled with a carefully 
dampened piece of paper, between special 
blankets, through a high-pressure press. 

Thames Barrier Print Studio was 
established in late 2011 by Second 
Floor Studios & Arts (SFSA) with 

capital funding support from Emafyl 
(Robobond Ltd), its strategic property 
partner since 2009. In July 2016, the print 
studio changed hands and was re-opened 
under its new name, now managed solely 
by Emafyl. As a private organisation, it 
receives no Arts Council funding and 
functions mostly as a membership studio, 
offering two options: (i) open access with 
tech support (to some 120 members, only 
entitled to come in on session days) and 
(ii) 24/7 access to key holders, of which 
there are now nearly 40. All introductory 
courses – one-day or two-day, evening 
or weekend – provide sufficient tuition 
to enable participants to join as an open 
access member afterwards.

The studio offers facilities for a variety of 
techniques, including relief printing, photo 
etching, auqatint, drypoint, mezzotint, 
screen printing, offset litography, and 
etching, and boasts both some beautiful 
Victorian printingg presses and some 
more modern replicas.

The one-day intensive etching course 
allows students to work with four different 
metals and three different acids. Ideally 
suited to line and fine-detailed drawing, 
this Intaglio technique is believed to date 
back to the 15th century. A metal plate 
(zinc, copper or steel) is covered with a 

London Sculpture Workshop is 
the only organisation of its kind 
in London whose remit focuses 

on sculpture and 3D making. It was 
established in 2012 by Giles Corby and 
Jessica Mello and offers a superbly 
equipped metal and wood workshop, 
with additional mould making and 
ceramics areas. Recently relocated to 
Woolwich, London Sculpture Workshop 
is a community interest not-for-profit 
organisation. 

In addition to a range of major equipment, 
the workshop also provides both electric 
and hand tools. The workshop, originally 

set up as a partner to CRISIS, offering its 
members access to a specially tailored 
educational programme, now operates a 
pay-as-you-go open access membership 
scheme. For an annual fee of £25, members 
can book sessions on any Thursday or 
Friday, 09:30-13:00 or 14:00-17:30, at 
£25.99 per session. Membership is open 
to anyone who has enough experience to 
work independently in the studio. Any 
first-time users’ sessions commence with 
an induction, which includes an overview 
of equipment and health and safety. There 
will always be a studio manager on site 
to help with safe and proper use of the 
equipment. All tutors are practising artists. 
London Sculpture Workshop also offers 
one-day and short courses in a wide 
variety of technical and skills-based 
processes, available to book throughout 
the year. The three-hour Introductory 
Welding for Artists session allows 
participants – who, like me can be 
complete novices – to learn the basic skills 
of MIG (metal inert gas) and Arc welding, 
the most common industrial welding 
processes, used extensively by the sheet 
metal and automobile industries, and 
preferred for their versatility, speed and 
the relative ease of adapting the process to 
robotic automation.

In 2013 and 2014, London Sculpture 
Workshop was awarded a Chelsea Arts 
Club Trust Artists’ Run Space Award.

STATE OF ART

THAMES-SIDE 
PRINT STUDIO

LONDON 
SCULPTURE 
WORKSHOP

Into a hard ground (wax resist) on a copper plate
before etching it in ferric chloride

Course recommendation: 
Etching One-Day Intensive 
Tutor: Nick Richards
Price: £115

Thames-Side Studios, Unit 4 
Harrington Way, SE18
thames-sideprintstudio.co.uk

Working into the soft ground on a steel 
plate before etching it in nitric acid

My finished work of art from London Sculpture 
Workshop, showcasing the skills of cutting and folding 

metal and spot welding

With tutor Nick Richards, beside the elegant 1974 Rochat etching press, based on a Victorian design

Making a wax mould with tutor and co-founder of 
London Sculpture Workshop, Giles Corby

Course recommendation: 
Introductory Welding for Artists
Tutor: Giles Corby
Price: £35

Thames-Side Studios, Unit Zero,
1st Floor, Harrington Way, SE18
londonsculptureworkshop.orglondon

Hammering and bending a strip of scrap metal on the anvil

Peeling back the carefully dampened paper after 
printing from two aluminium plates, painted

with stop-out varnish, and etched in saline sulphate
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Established by Peter Layton in 1976, 
London Glassblowing was among the 
first hot-glass studios in Europe. The 

studio has a reputation as one of Europe’s 
leading glassmaking workshops, with a 
particular flair for the use of colour, form 
and texture. At Layton’s working studio, 
visitors are invited in for free to watch 
the process of glassblowing in action and 
to browse the shop, which offers a range 
of individual, free blown, signed pieces 
of decorative glass in sculptural and 
functional forms. The studio is also home 
to 10 resident artists.

The furnace runs 24/7, 365 days a year, 
at a temperature of 1,100°C and contains 
approximately 150kg of molten glass. To 
make a simple bauble, a stick is put into 
the furnace to pick up some glass, and 
then, while being continuously turned, it 
may be rolled in powdered colour or small 
pieces of coloured glass, before being 
heated, turned, dipped, heated, turned, 
dipped and so on. Once all the desired 
colours have been added, the glass is 
blown through the stick, again while being 
continuously turned. Once cut loose from 
the stick, it must cool for 36 hours in the 
annealing oven.

London Glassblowing offers full-day 
introductory sessions on a Saturday 
(and sometimes a Sunday), designed 
to teach basic techniques and provide 
an enjoyable and productive hands-on 
experience. Through demonstration and 
close supervision, participants acquire an 
understanding of the working properties 
of glass in its molten form and gain the 
confidence to manipulate the material 
in a variety of ways. The day runs from 
09:30-17:30, with an hour lunch break, 
and tuition, all materials and lunch are 
included in the price. By the end of the day, 
participants will have made four pieces, 

WORKSHOPS

LONDON 
GLASSBLOWING

The molten glass – which has a temperature of 
500°C on the stick – must be turned continuously

The furnace runs 24/7, 365 days a year,
 at a temperature of 1,100°C and contains 

approximately 150kg of molten glass

Course recommendation: 
Beginners’ Class
Tutor: Bruce Marks
Price: £450

62-66 Bermondsey Street, SE1
londonglassblowing.co.uk

all of which they can collect, or have sent 
to them, once cooled. Classes can take a 
maximum of six students and are led by 
two experienced tutors.

Working with tutor Bruce Marks to jack (make the end of) my bauble 
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Straggling two continents – Europe 
and Asia – and enjoying more 
than two and a half millennia 
of history, during which time 
it has been the capital of four 

empires, Istanbul was originally founded 
as Constantinople in 324 AD, by the 
Roman Emperor Constantine, as a ‘new 
Rome’. While the Italian capital might be 
of a similar age, for the majority of their 
lifespans Istanbul has been larger, more 
influential and wealthier. Remains of its 
Roman, Byzantine, Latin and Ottoman 
pasts can still be seen, intermingled across 
the city, which became known as Istanbul 
in 1453, when it was conquered by the 
Ottoman Turks. The modern-day, secular 
republic was established in the 1920s by 
the nationalist leader, Mustafa Kemal 
Atatürk, but recent political events, 
under the leadership of President Recep 
Tayyip Erdogan, have seen a return to 
more conservative and authoritarian 
days. A failed coup in July 2016; increased 
bombing, largely claimed by the PKK (the 
Kurdistan Workers’ Party, a left-wing 
organisation based in Turkey and Iraq, 
fighting against the Turkish state for equal 
rights and self-determination) and its 
splinter groups; and a nightclub shooting 
on New Year’s Eve, claimed by ISIS, have all 
taken their toll on Istanbul’s international 
standing. Not just as a tourist destination, 
but in terms of its previously booming 

art market as well: ‘Any type of political 
and economical instability affects the art 
market,’ Haldun Dostoglu, founder of 
contemporary art space, Galeri Nev, told 
artnet News last summer. ‘The art market 
is like the shorefront, which the wave 
first hits upon and the last place the wave 
leaves from. So of course, recent events 
are having, and will have, an effect on the 
industry.’

Last autumn, the art fair Art International, 
launched in Istanbul in 2013, cancelled its 
2016 edition on the grounds of ‘violence 
and unrest’. Contemporary Istanbul, on 

WHERE WEST 
MEETS EAST

With a raft of  dynamic young women at the helm,
Istanbul’s art scene continues to sail, despite international

concerns for political instability
ESSAY ANNA McNAY

the other hand, went ahead in November 
and, despite fears that international 
visitors might be deterred, its figures 
showed an improvement on previous 
years, bringing together 70 galleries from 
20 countries, exhibiting more than 1,500 
artworks by 520 artists, attracting 90,000 
visitors, and selling 62% of exhibited 
works. The fact that visitors were mostly 
locals was not a negative for the fair, 
which has always placed emphasis on 
art from the Balkans and the Russian 
Federation. ‘It’s overwhelming the 
number of international fairs galleries are 
attending each year,’ says Head of Exhibitor 

ISTANBUL

Above: 
Carl Fredrik van Breda

Yusuf Agâh Efendi, 1894-96
Courtesy Pera Museum

Right:  
View of Contemporary Istanbul 2016

Courtesy Contemporary Istanbul

Şükran Moral, The Artist, 1994 
Courtesy Zilberman Gallery

STATE 24 | 25

STATE 24 PAGE 25.indd   1 05/05/2017   14:51



EUROSTATE

Relations, Aslı Ünal. ‘So we had to decide 
to focus on our region. People maybe don’t 
go to Azerbaijan or Budapest or Warsaw 
to visit galleries, so we give them a reason 
to come to Istanbul to see all of those 
galleries in one place, which no one else is 
doing.’ Ünal continues: ‘Of course we were 
unlucky with the situation we were in, 
but I think these are our better days and 
the world is just going to keep going. For 
people who are interested in Turkish art, 
it’s a good time to come and buy – if they 
are not too scared – as the exchange rates 
are favourable. Turkey is the country right 
now!’

For its 12th edition this year, CI is bringing 
its dates forward to September to coincide 
with the 15th Istanbul Biennial and to 
launch Istanbul Art Week, which is set to 
host many art events across the city. Ali 
Güreli, CI’s chairman, says: ‘We believe 
our individual efforts will be enhanced 
by working together and that mutual 
support during these challenging times 
is essential for culture to thrive. We hope 
our combined efforts will create an even 
stronger date in the art world calendar for 
Istanbul.’ 

The Istanbul Biennial, considered one of 
the most prestigious alongside Venice, Sao 
Paolo and Sydney, has been organised by 
the Istanbul Foundation for Culture and 
Arts (İKSV) since 1987.  
As with everything arts-related in Istanbul, 
this is a non-profit cultural institution (the 
oldest in Turkey), since the government 

simply does not support artists or cultural 
endeavours. The key objective of the 
foundation is to make Istanbul one of 
the world’s foremost capitals of culture 
and the arts and, alongside the biennial, 
it also hosts (among many other things) 

the Istanbul Festivals of Music, Film, 
Theatre and Jazz, the Istanbul Design 
Biennial, and the Pavilion of Turkey at 
the Venice Biennale, which, this year, will 
be showing ÇIN, a new work by Cevdet 
Erek (born in Istanbul in 1974). The IB, 
which always features at least 50 artists 
and runs, free of charge, for 60 days, is 
this year expecting more than 500,000 
visitors. It runs on an exhibition model, 
rather than national representation, 
enabling a more experimental approach 
to exhibition making and a dialogue to 
develop between artists and the audience. 
This year the IB welcomes guest curators 
Elmgreen & Dragset with the theme: A 
Good Neighbour. February already saw 
the launch of an ancillary international 
billboard campaign, co-created by graphic 
designer Rupert Smyth, which will see 
images and questions about what makes 
a good neighbour pasted on billboards all 
around the world until the end of the year. 
Within Istanbul, the biennial has no one 
location, previously having been hosted in 
hotel rooms, boats and old houses, as well 
as galleries and museums. 

One further ‘fair’ (although founder and 
director Seren Kohen prefers not to see 
it this way), is the annual Mamut Art 
Project, which takes place mid-spring in 
a large tent, offering 50 artists, selected 
by a jury of five from more than 1,000 
applications, a 10m2 space with three walls 
in which they can realise whatever they 
want. The only criteria are that the artist 
cannot have been signed by a gallery or 
had a visible solo show. ‘There are very 
few opportunities for graduates,’ says 
Kohen, ‘so the main aim is to provide 
a network for these artists. There is a 
preview night with all the gallerists and 
curators invited. Prices are affordable, 
because the artists are unknown.’ Kohen 
set the project up five years ago using 
family money. The artists pay nothing, 

and if a work sells (60% did in 2016), 
Mamut only takes 33% commission. ‘Many 
young collectors buy their first work with 
Mamut and then stick with them,’ says 
Kohen, who also travels across the country 
to visit art colleges and universities and 
runs portfolio days to try and attract more 
applicants, particularly from the Anatolian 
side of Turkey, as well as from smaller 
towns. Alumni keep in touch and have a 
Facebook group, where members can post 
exhibition news. There are also plans for 
each artist to have his or her own page on 
the website and for there to be an email 
list for collectors. 

One artist who took part in the 2016 
edition of Mamut Art Project is İ Ata 
Doğruel, who recently performed his 
48-hour durational performance piece, 
Endless Field, at Zilberman Gallery as 
part of the Performistanbul programme 
[see profile]. Together with Leman S 
Darıcıoğlu’s performance Empoisoned 
Princess, presented in the Tarlabaşı 
neighbourhood and at ALAN İstanbul, 
this makes 15 days of performance in the 
month of February – an impressive feat for 
a young platform working with a relatively 
new, albeit burgeoning, medium. Led 
by the enthusiastic Simge Burhanoğlu, 
Performistanbul aims not only to provide a 
platform for performance artists, but also 
to create sustained public engagement and 
support for the growth of performance art 
in Turkey to ensure its legacy.

Darıcıoğlu further recently joined the 
performance collective, Istanbul Queer 
Art Collective, founded in 2012 by Tuna 
Erdem, Seda Ergul and Onur Gökhan 
Gökçek, who describe what they do 
as follows: ‘We are a group of friends 
who spend days preparing for the Pride 
march, fully enjoy impromptu dressing up 
sessions, turning whatever at hand into a 
costume and being stared at by people 

Above: Canan, 1 May  2010, photograph and ink on special paper, Courtesy RAMPA Istanbul
Below: Set of Balance , 18th century, Iran, Courtesy Pera Museum

İ Ata Doğruel, Endless Field, 2017, Courtesy Performistanbul
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in our daily lives. Since being ourselves 
was regarded as a performance in this 
dominant culture we decided to bring 
these experiences together with the 
theoretical work we were doing on queer 
and our academic work on art and to 
express ourselves through the avant-garde 
performances with a queer twist to them.’

A seminal figure in Turkish performance 
art history is Şükran Moral, represented 
by Zilberman Gallery. In her performance, 
Hit-and-Run My Heart, at last year’s CI, 
Moral nailed animal hearts to the white 
wall, commenting on the atmosphere 
of fear and censorship that journalists, 
academics, and artists continually live 
with. The performance itself took place 
unannounced precisely so as to avoid 
censorship. Her striking photographic 
piece, The Artist (1994), in which she 
stands, clad only in a loincloth, as if on 
the cross, is something the gallery’s 
programme manager, Naz Cuguoğlu, 
admits she wouldn’t want to hang in 
the gallery right at the moment: ‘It’s not 
worth the risk, I think. It’s a point in time 
where, if you are too direct, you might lose 
everything.’ 

The gallery, founded by businessman 
and art collector Moise Zilberman in 
2008, has a twofold aim: to promote 

contemporary artists from Turkey 
internationally and to introduce 
international artists to the local art scene. 
It represents 17 artists and occupies two 
floors of a beautiful art nouveau building 
on Istanbul’s main shopping street, 
İstiklal Caddesi, one of which is the main 
gallery, and the other a more experimental, 
not-for-profit project space. With the firm 
belief that a commercial gallery should 
also assume its social responsibility of 
education and audience development, 
Zilberman organises artist talks, lecture 
performances, book launches, and round 
table discussions. It also has a strong 
presence at international art fairs. In 
2016, the gallery opened a space in 
Berlin, which houses both a gallery and 
an artist-in-residency programme. Then 
there is the annual Zed Grant, a research 
award of €10,000 (aimed more at the 
international audience, with a publication 
at the end), and Young Fresh Different, 
a group show, aimed at local artists under 
35, with a selection of works chosen by 
an independent jury from applications 
made to a nationwide open call. Echoing 
the sentiment that has by now become all 
too clear about the way things are run in 
this city, Cuguoğlu adds: ‘Even art galleries 
end up working as non-profit institutions 
from time to time because you have to 
support the art context. Everything here 
is privatised – we don’t have government 
support.’ Not only that, but most of the 
galleries and institutions seem to be 
headed by dynamic young women, even if 
there is a man with money lurking in the 
shadows.

One such woman is Yeşim Turanlı, who 
set up Pi Artworks, now one of Turkey’s 
foremost contemporary art galleries, in 
1998. Originally in the Ortaköy district, 
Pi was the first of more than 10 galleries 
to relocate to the Tophane district, where 
it began the Tophane art walk initiative, 
before relocating to the same building as 
Zilberman, the Mısır Apartment. In 2013, 
Pi became the first gallery from Turkey 
to open a venue in London. Although 
the director, Eda Derala, frets that the 
20 artists they currently represent is 
already too large a number, she adds that 
‘a couple of important artists are joining 
next season’. The big problem for Turkish 
artists is that many are not educated 
to speak English and, if they don’t have 

money in the bank, they can’t get a 
Schengen visa, so, with its international 
presence, Pi plays an important role. 
For most of its artists, it is their primary 
gallery, so also the main contact for sales. 
The current site-specific installation in 
the Istanbul space, Written Room (1999), 
is by Iranian artist Parastou Forouhar, 
who left Iran at the start of the Islamic 
revolution when both of her parents were 
assassinated. A vocal critic of the regime, 
she uses her practice to examine the 
power structures within authoritarian 
political systems, paying attention to how 
they block oppositional discourse from 
entering the public sphere. Written Room, 
previous iterations of which have been 
exhibited around the world, sees the artist 
ink the gallery’s white walls and floor with 
what appears to be sprawling Persian 
script, yet it is almost as incomprehensible 
to those who can read the language as to 
those who can’t. Since Persian/Farsi is 
the old language of the Ottoman Empire, 
and one which is easily mixed up with 
Arabic, the language of the Qur’an, the 
gallery is expecting some mixed reactions, 
particularly given the current political 
climate.

Another venue sharing strong links 
with London is the Pera Museum, 
founded in 2005 by the Suna and İnan 
Kıraç Foundation. The museum is 
home to three permanent collections: 
orientalist paintings (c. 300 pieces), 
Anatolian weights and measures, and 

Kütahya tiles and ceramics. Alongside a 
number of very cutting edge temporary 
projects, and international collaborations 
with museums, collections, and 
foundations including Tate Britain, the 
V&A, the British Council and Sotheby’s, 
the museum is, says Fatma Çolakoğlu, 
Head of Film, Video and Communication 
Programming, ‘a schizophrenic museum 
– we do lots of stuff’. In 2016, it hosted 
the fourth edition of the biannual Jameel 
Prize – the first time this had taken place 
in an institution other than the V&A. 
Two Turkish artists were among the 11 
finalists: Cevdet Erek (who’ll be in Venice 
this year) and CANAN, a controversial and 
influential feminist artist. 

‘When you say museum,’ says Çolakoğlu, 
‘people assume it’s state run, but it’s 
not. Nobody who’s doing good work in 
the Turkish art world at the moment is 
related to the Ministry of Culture. When 
people visit, they assume there’s some 
government support, but this isn’t the 
case. We pay taxes to the municipality 
from our ticket earnings. We were already 
always at a loss in terms of spending 
and income – you can never balance that 
out without sponsorship – but that’s the 
bitter reality. It’s a little upsetting with 
the new political climate – we have had 
some projects get cancelled because 
foreigners have decided not to come. We’re 
hoping this isn’t going to last. Yes, we do 
stuff nationally, but it is important to do 
international stuff as well’. 

Ares & Canavar, Installation, 2016, Photo by Emir Uzun, Courtesy Mamut Art Project Batu Bozoglu, Just 15 Minutes, 2016, Courtesy Performistanbul

Left: Pera Museum       
Above: Istanbul Modern, Photo by Murat Germen
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The museum is very forward-thinking, 
with a good YouTube channel and new 
audio guide for children. ‘One way or 
another, institutions have to come to terms 
with the fact that you have to keep yourself 
updated,’ says Çolakoğlu. In 2015, the 
museum presented This is not a Love Song, 
an exhibition featuring 27 video works 
and examining the relationship between 
artists and music, starting from the Velvet 
Underground and Andy Warhol. That 
same year, the Bare Naked Nude exhibition, 
shedding light on the development of 
nude painting in the modernisation period 
of Turkish art, drew a complaint to the 

city police. Çolakoğlu says: ‘We ran into 
one crazy person who complained about 
having to see the banner [Mihri Müşfik’s 
The Sultan’s Favourite with Mirror, 
undated] on the front of the museum 
every day – but she was barely naked!’ 
Later this year, the Pera Museum will be 
working with Performistanbul to host 
some interventions in its gallery spaces. 
‘We want to make audiences see our 
permanent collections in a different light 
and have them make sense to a younger 
generation,’ says Çolakoğlu. ‘When you 
say “art”, Turkish people still only think 
of painting – that’s the clichéd perception 
– and it’s a little difficult to break that 
barrier.’

In autumn 2017, a new museum is set to 
open in Istanbul’s Dolapdere district, close 

to the city centre and Taksim Square, 
funded by the Vehbi Koç Foundation, 
which also runs Arter, another non-
profit institution, offering a sustainable 
platform for producing and exhibiting 
contemporary art from Turkey and abroad. 
The new museum, conceptualised as a 
multidisciplinary cultural and educational 
hub, will feature exhibitions from, but 
not limited to, the VKF contemporary 
art collection – started in 2007 with a 
focus on Turkish contemporary art since 
the beginning of the 60s – and events 
including theatre, dance, music, film 
screenings and talks. 

Another institution hosting a solid public 
programme is SALT, founded in 2011 with 
the support of Garanti Bank. SALT Galata, 
one of the institution’s three venues, was 

originally designed as the headquarters 
of the Ottoman Bank, and is now 
home to the comprehensive library and 
substantial archival holdings that make up 
SALT Research. The library and archival 
collections focus on art (50s, 60s, 70s, 
mainly artists from Turkey – 1.7 million 
objects), architecture, urbanism, and social 
and economic histories. Its physical and 
digital holdings are available for public 
use. ‘We don’t have a collection but a 
growing archive, so it wouldn’t be accurate 
to call us strictly an art institution,’ 
says Meriç Öner, Associate Director of 
Research and Programmes, who will be 
taking over as Director in April. ‘It is all 
about making possible different ways of 
disseminating knowledge. And we have 
a responsibility for keeping the archives, 
just as a museum has a responsibility 
for keeping its artworks. The way we 
understand SALT is more as this idea of 
many bodies – virtual and real bodies 
– that don’t really need to be contained 
within a space.’ SALT Beyoğlu, the first of 
the three venues to open, has been closed 
since the beginning of the year, officially 
due to ‘technical reasons’, or, according to 
Öner, because it is ‘under construction’. 
Reports, however, suggest that 
government pressure could be behind it, 
since SALT is well known for its politically 
critical exhibitions. 

Istanbul Modern, Turkey’s first museum 
of modern art, founded in 2004, is also 
set to undergo construction shortly, as 
the 8,000m2 warehouse site on the shores 
of the Bosphorus, in the area known as 

the Port of Istanbul, is the last one to 
be demolished as part of a regeneration 
project to build luxury accommodation, 
following government privatisation of the 
area. The museum will be temporarily 
rehoused and then built a brand new, 
larger space nearby. Fittingly, its current 
temporary exhibition (until 4 June), 
entitled Harbor, examines Istanbul’s 
relationship with the sea and how port 
areas are reflected in the visual arts as 
sites of social and economic interaction. 
As part of this, Darzanà, a project created 
for the Pavilion of Turkey at the 15th 
International Architecture Exhibition 
of La Biennale di Venezia in 2016, has 
returned to Istanbul, where the last vessel 
(or bastarda) made out of shipyard waste 
materials, has been recreated in a new 
shed-like structure in the courtyard.

So, while the Turkish government does 
its utmost to damage the country’s art 
scene, continually failing to offer funding 
or support, repeatedly taking away 
the good venues through processes of 
gentrification, and censoring as and where 
it can, those involved at the forefront really 
aren’t allowing themselves to be deterred. 
In an interview in Time Out, the Egyptian 
artist, Heba Y Amin, who recently had 
a solo exhibition at Zilberman Gallery, 
said: ‘If I have learned anything from the 
general state of things in our region, it is 
that art is more important than ever. In 
these difficult times, art is a space that 
allows for conversation, debate, ideas 
and alternative visions to be nurtured.’ 
Funda Küçükyılmaz of FLINT PR adds: 
‘From the outside, it looks a bit depressing, 
but we keep working, and also we keep 
developing and improving, so it’s not going 
to go backwards.’

Above: Parastou Forouhar , Written Room, 2014, El Greco Year 2014, 
Universidad de Castilla La Mancha, Toledo, Spain, Courtesy Pi Artworks
Below: Onur Mansız, Atonement, 2016, Courtesy the artist and Art On Istanbul

Koza Güreli and Ali Güreli     
Courtesy Contemporary Istanbul   
Photo by Sıtkı Kösemen 

EUROSTATE

Gülsün Karamustafa, Neworientation , 1995, 
Courtesy of the artist and RAMPA Istanbul
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‘IT’S LIKE A  need,’ says 
Simge Burhanoğlu, palpably 
excited to be talking about 
the performance art platform, 
which she describes as ‘her 
dream’. ‘Nowadays people 
need to feel a community 

energy. People don’t just want to 
watch something, they want to be 
part of something – they behave as 
participants, not audience.’ In a world 
where everything is digital and fast, 
Burhanoğlu is keen to ‘sell the present 
moment’. 

Coming from a background as a ballet 
dancer, Burhanoğlu was studying for 
her Masters in London when she had 
a performance heritage lecture and 
was asked to create a five-minute 
piece with an art model. ‘I wanted to 
use the body without vocabulary,’ she 
remembers. ‘Dance has a vocabulary, 
so you can’t have the body as a blank 
canvas. I gave the model an idea, but 
no choreography. I left her free. I 
behaved as audience, not as creator, 
curator or choreographer of the 
piece.’ It was then that Burhanoğlu 
experienced the thin line between 
real life and artwork. ‘I decided to 
leave ballet and enter the free world 
where you can play with the body 
with no limitations. In ballet, you have 
choreography and should behave as 
an object. I had found a world in which 
you could do whatever you want.’
‘I would like to change people’s lives 

– and I believe I can do that with 
performance art,’ says Burhanoğlu in 
all sincerity. ‘This is my life vision. I’m 
not looking to performance art as a 
discipline – it’s a tool. It’s more about 
the goal or the outcome.’ She set up 
Performistanbul because she 
wanted to support new artists, not 
just established ones that galleries 
would already show because they 
are well known enough to sell photos 
and documentation. One year later, 
she now works with 10 artists, 
some of whom are contracted, some 
just project-based. ‘I prefer to do 

contracts to control their calendar 
and references. But some artists want 
to be independent and represent 
themselves,’ Burhanoğlu explains. 
She sees her model as a triangle 
with the artist at the top, not like 
the traditional gallery system. ‘I 
stand against the gallery system and 
hierarchy!’

Performistanbul’s call for artists via 
the website is open and typically 
artists will come to Burhanoğlu, 
rather than vice versa, since the 
point is that they are usually young 

and unknown. To choose her artists, 
Burhanoğlu says: ‘It’s not about their 
CV or references – I look into their 
eyes and try to feel their energy.’ Often 
Burhanoğlu goes unpaid, since the 
artist has a fee, and Performistanbul 
has a fee, but takes no commission. 
Sometimes the venue pays for content, 
or the performance is ticketed – 
but this can be problematic, since 
you can’t predict how many tickets 
will sell. Similarly, it is difficult to 
persuade venues and sponsors to take 
a punt on this new and not yet fully 
accepted medium, because you can’t 
show them what will happen during 
the performance, particularly with 
emerging artists who have no archive.  

‘In Turkey, the art community is 
small,’ reflects Burhanoğlu, ‘so you 
survive both easily and not easily. 
People judge you easily, but you can 
prove yourself easily. Also, visibility 
is greater, than, say, in London’. That 
said, Burhanoğlu has plans to open 
a London branch of her platform 
later this year. ‘In this situation of 
the world, we shouldn’t have any 
nationality,’ she says. ‘You need to 
look at the big picture: no gender, 
no nationality, nothing. That’s why I 
have to spread this discipline. I would 
like to reach as many people as I can. 
The healing side of performance art 
is important to me and I believe that 
people are starting to understand its 
power.’

The first international platform in Turkey to
bring together and support performance artists 
successfully launched at the beginning of 2016. 

It is directed by former ballet dancer, 
Simge Burhanoğlu.
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I would like to change people’s lives - 
and I believe I can do that with 

performance art. 

TEXT ANNA McNAY
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ART&MONEY

COLLECTOR OVITZ SCAMMED BY 
L.A. DEALER OUT OF $1 MILLION+
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ART & MONEY

PLAYING THE art game is 
not quite the equivalent of 
international banking as some 
of our Russian friends might 
have thought. Billionaire 
(fertiliser) Dmitry Rybolovlev 
paid $85 million for a 
landscape by Paul Gauguin – 
Te Fare (La Maison) – in June 
2008. In February 2017 he took 
a 74% loss on the investment 
when it sold for £20.3 million 
($25 million), including 
commission, at Christie’s in 
London. [Coincidentally, the 
buyer was a client of Rebecca 
Wei, president of Christie’s 
Asia]. Rybolovlev has already 
sold another three works for 
estimated losses totalling 

a staggering $100 million. 
He originally invested about 
$2 billion in 38 works, from 
Leonardo da Vinci to Pablo 
Picasso, procured privately 
through Swiss dealer Yves 
Bouvier, better known for 
creating tax-free art storage 
warehouses in Singapore 
and Luxembourg. In 2015, 
Rybolovlev famously sued 
Bouvier, alleging he was 
massively overcharged. Ron 
Soffer, Bouvier’s lawyer, 
commented recently that 
‘the buyers obtained the 
masterpieces which were 
precisely what they wanted, 
and these were all transacted 
at prices they agreed to pay.’

A life-size bronze of a kissing 
couple by Auguste Rodin, Le 
baiser, grand modele, cast in 
2010, went unsold (estimate 
$4.9-7.5 million) – Rybolovlev 
purchased the work for $10.4 
million in 2011. Picasso’s 
1970 Joueur de flute et femme 
nue sold for $5.8 million with 
commission (low estimate: 
$8.1 million) – Rybolovlev 
purchased that for $35 million 
in 2010. His 1938 Magritte, 
Le domaine d’Arnheim, fetched 
$12.7 million (top estimate: 
$10.6 million) – Rybolovlev 
paid $43.5 million for it.

Just why a tough and very 
smart operator like Mr 
Rybolovlev would countenance 
such losses remains a mystery 
to some observers.
Source: Bloomberg

 

RUSSIAN 
ROULETTE

Dmitry Rybolovlev and friends

KIRKLEES COUNCIL in 
West Yorkshire had to 
close two local museums 
in 2016, with a third set 
to go this year. However, 
a council owned painting, 
Figure Study II (1945-
46) by Francis Bacon 

costs, its de-accession is 
not so straightforward. 
The Contemporary Art 
Society, which donated the 
painting to the Bagshaw 
Museum in Batley over 60 
years ago, claims that the 
painting was a 'conditional 
gift' accompanied by a 
contract that supposedly 
prevents it from being sold. 
Sales from public collections 
usually thwart donors’ 
original intentions and act 
as a disincentive for future 
gifts. In 2014, Northampton 
borough council sold a 
4,500-year-old Egyptian 
statue (of Sekhemka) for 
£15.8 million. Arts Council 
England responded by 
revoking the museum’s 
accreditation through 2019, 
making it ineligible for 
certain government arts 
funding.

Source: Guardian

(worth more than its £19.5 
million internal valuation) 
could allegedly fund the 
borough’s cultural dilemma. 
Currently in the vaults of the 
Huddersfield Art Gallery, 
and rarely exhibited due 
to ‘prohibitive’ insurance 

MEIN HEIRS SUE BAVARIA
THE RELATIVES of an eminent German Jewish art dealer 
used the U.S. District Court in Manhattan to file a complaint 
against the German state of Bavaria. Michael Hulton, a San 
Francisco doctor, and his English stepmother, Penny Hulton, 
claim that eight paintings owned by Alfred Flechtheim – 
before he fled the Nazis in 1933 – should belong to them. 
They are the heirs of Flechtheim's nephew, Henry Hulton. 
Filed against Bavaria and the Bayerische Staatsgemalde-
sammlungen (Bavarian State Paintings Collections) the 
plaintiffs state that several Flechtheim works are displayed 
at venues such as Munich's 
Pinakothek der Moderne 
museum. Naturally, there 
are suggestions they might 
have been handled the deal-
er-cum-collaborator, Hilde-
brand Gurlitt. In a curi-
ous catch all comment, the 
Hultons' lawyer, Nicholas 
O'Donnell, said : ‘The paint-
ings would have remained 
accessible to Flechtheim but 
for the climate at the time,". 
An impoverished Flech-
theim died of scepticemia in 
London in 1937. Also tragi-
cally, his wife Betty commit-
ted suicide in Berlin in 1941. Interestingly, in these cases no 
one ever investigates how the various dealers acquired the 
disputed works in the first place. The Hulton family may be 
better off examining the sales ledger of Flechtheim’s former 
gallery assistant, Curt Valentin, and his involvement with 
the Buchholz Gallery – in Hamburg and New York.

Source: Reuters

BACON BARNEY Otto Dix Alfred Flechtheim 1926

MORE THAN 30 works of 
art have been seized from 
Urs Schwarzenbach, 68, 
billionaire financier and Polo 
chum of Prince Charles. 
Schwarzenbach and wife 
Francesca, a former Miss 
Australia, own the The Dolder 
Grand Hotel, Zurich, stuffed 
with 150 original artworks, 
including Miró, Warhol, 
Dubuffet, Botero and Niki de 
Saint Phalle. Swiss officials 
last year demanded duties 
and fines totalling £9.8 million 
but Schwarzenbach failed to 
pay. The restaurant at The 
Dolder is where some of the 
seized works were displayed. 
Schwarzenbach denies 
intentionally avoiding import 
duty by secretly transporting 
art, including a Segantini 

painting (£1.2m) and a 
Malevich (£13.3m) to Zurich 
on his private jet. Needless 
to say, the currency trader 
lives in Britain. He owns the 
entire village of Hambleden 
in Buckinghamshire but lives 
in Culham Court, near Henley, 
which he bought in 2006 for 
£35 million.

Source: AP

ANOTHER POOR BILLIONAIRE

Urs Schwarzenbach in the Dolderums

VINTAgE ITEms (21%)
gLAsswARE (18%)
PORcELAIN (16%)
sILVERwARE (15%)
FuRNITuRE (14%)

EVERY MAN'S HOME
The UK’s most popular collectibles according to AFE 

London Art Antiques Interiors Fair

BOOks (33%)
cERAmIcs (30%)
ARTwORk (29%)
sPORTs mEmORABILIA (25%)
JEwELLERy (23%)
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AUCTION EARS
ART & MONEY

L.A. Dealer Admits Theft

IN MARCH, an LA art dealer 
pleaded no contest to a 
grand theft by embezzlement 
charge. Bankrupt gallerist, 
Perry Rubenstein, 63, stood 
accused of failing to pay over 
the proceeds from the sale 
of two paintings owned by 
CAA founder, Michael Ovitz, 
in 2013. He was also accused 
of selling a Murakami scroll 
in 2012 and failing to remit 
the full proceeds to its owner, 
art collector Michael Salke. 
Scheduled to be sentenced in 
May, under a plea agreement 
Rubenstein will likely face 180 
days in jail – in a white collar 
facility – and three years of 
probation. The judge is also 
expected to impose restitution 
of $1.14 million. According 
to Ovitz’ suit, he placed two 
Richard Prince works, 
Nobody’s Home and Untitled 
(de Kooning), on consignment 
with the Perry Rubenstein 
Gallery. Ovitz alleged that 
Rubenstein sold the first 
without his permission for 
$475,000 – below an agreed 
$575,000 minimum – and 
simply kept the proceeds. 
Ovitz also alleged that 
Rubenstein agreed to sell 
Untitled (de Kooning) to a 
Mexican buyer who the dealer 
then said was slow in paying.
When Ovitz demanded the 
return of the painting he was 

refused by the gallery.

The Perry Rubenstein Gallery 
filed for Chapter 7 bankruptcy 
in 2014, with listed assets 
of between $500,000 and $1 
million, and liabilities between 
$1 million and $10 million, 
according to papers filed in 
California Central Bankruptcy 
Court. The gallery's creditors 
include the IRS, the Los 
Angeles County tax collector, 
New York attorney Aaron 
Richard Golub, California law 
firm Browne George Ross 
and New York lawyer Claudio 
E. Iannitelli, among others 
listed. Rubenstein started out 
as a private dealer in New York 
in the 1980s. He relocated to 
L.A. in June 2012, opening his 
9,500-square-feet Highland 
Avenue gallery with a show 
of fashion photographer, 
Helmut Newton. The space 
was designed by go-to Culver 
City firm wHY Architecture, 
which also designed the 
Venice Beach branch of L&M 
Arts and the new Christie’s 
outpost in Beverly Hills. Also 
in 2014, Rubenstein and 
Sara Fitzmaurice, of art PR 
firm Fitz & Co., divorced in 
following 17 years of marriage, 
after being separated for a 
year.
Source: Business Bankruptcies/Art in 
America/Los Angeles Times

Perry Rubenstein

A STAR OF contemporary art at 
Christie’s has gone private. Brett 
Gorvy left after 23 years to join 
forces with Dominique Lévy, the 
founder of a key Madison Avenue 
gallery now known as Lévy Gorvy. A 
former chairman and international 
head of Post-War and Contemporary 
Art, Gorvy is credited with upping 
Christies into becoming the 
division leader. Lévy had been on 
her own since parting with Robert 
Mnuchin in 2012, opening within 
a 1930s former bank building on 
Madison and 73rd Street in 2013. 
His move epitomises the growing 
cosy alliance between dealers and 
top auctioneers to maximise sale THE TWO-STOREY space in 

Beverly Hills will host private 
sales, public exhibitions and 
events, says newly appointed chief 
executive, Guillaume Cerutti. 
The 4,500 sq. ft flagship space, 
designed by LA/NYC firm wHY, 
will also live-stream auctions 

from Christie’s 12 salesrooms 
worldwide. However, their 
Rockefeller Centre location in 
New York will continue to operate 
as the only selling rooms for the 
Americas.

Source: The Art Newspaper

prices for sellers – at the obvious 
expense of buyers – which heralded 
the trend for private auction sales 
and third-party guarantees. Gorvy 
is reported as stating: ‘We are a 
business. We are not art historians. 
We are not curators.’ He is not the 
first to jump ship. In 2014, Amy 
Cappellazzo left Christie’s to start 
an art advisory business (duly 
acquired by Sotheby’s). In 2013, 
Sotheby’s poster boy auctioneer, 
Tobias Meyer, left to become a 
private art adviser. Christie’s is 
owned by the French luxury goods 
magnate, François-Henri Pinault.

Source: The New York Times

ART AUCTIONS worldwide totalled 
$12.5 billion (€11.8 billion) in 
2016, down 22% from $16.1 billion 
in 2015. Artprice, the world’s 
biggest database for art prices 
and sales, working with Chinese 
partner Artron, attributed this 
to the drop in single works worth 
more than $10 million – from 
160 in 2015 to 80 last year. China 
claimed the highest total sales. 

After five years of dominance, 
China lost its title as top art market 
to the USA in 2015, but is back, 
recording $4.8 billion in auction 
sales in 2016 – 38% of total world 
sales. Traditional calligraphy 
and painting comprised the vast 
majority transactions: in 2016 
a 14th-century scroll painting 
of Five Drunken Kings Return on 
Horses by Ren Renfa supposedly 
sold for $45.89 million. The global 
art market saw an 11% rise in ‘fine 
art’ transactions, a category that 
excludes antiques and applied art. 
Art priced under $50,000 currently 
makes up 96% of the market in the 
West according to Artprice. New 
York City remained the undisputed 
auction capital ($3.2 billion sales) 
over Beijing ($2.3 billion) and 
London ($2.1 billion).

Source: Agence France-Presse 

Christie’s 2016 SALES PROFILE
Contemporary Art = $1.3 billion  -41%
Impressionist & Modern =  $997 million  -50%
Asian Art = $633 million  -14%
Old Masters (+19th) = $312 million +31%
Online Only = $67 million +84%

Analysis: Kelly Crow at Art Market Monitor

ARTSPACE FIRES 
75% OF STAFF
JUST FIVE of the 19 staffers 
currently listed on the Artspace 
website remain on board 
according to an ARTnews 
report, despite Artspace recently 
unveiling a new print magazine 
at NADA Miami Beach. The sales 
and marketing departments 
have been prioritised but 
editorial appears the hardest hit 
with editor-in-chief, Andrew 
Goldstein, confirmed as leaving. 
Goldstein served as the executive 
editor of Louise Blouin’s 
digital arm, Artinfo, before 
leaving to join Artspace in 2012. 
Blouinartinfo Corp (formerly 
Louise Blouin Media) recently 
fired Modern Painters editor-
in-chief, Scott Indrisek, amidst 
continuing reports that the 
company is failing to pay its bills. 
Artspace was acquired in 2014 
by Leon Black-owned publisher, 
Phaidon. 

Source: ARTnews

 Top 10
 

Art Collector 
Instagrammers

ACCORDING TO LARRY’S LIST

SOCIAL TEDIUM: Apparently ‘Instagram 
facilitates international access for art 
buyers to available and fascinating works 
who are slowly becoming addicted to 
the app. Art collectors can now ‘pick and 
pay’ eye-catching works while scrolling 
through endless galleries and artists.

1 – Robert Suss, UK
Co-founder of the Frank-Suss Collection
@robertsuss

2 – Susi Kenna, US
Assistant director, Fitz & Co. 
@susikenna

3 – Adrian Cheng, HK
Collector and art patron
@ac_kaf

4 – Carole Server, US
Former Wall Street Exec
@csart430

5 – Daniel Turriani, UK
Founder of JT Art Asset
@danielturriani

6 – Alan Lo, Hong Kong
Co-founder of Press Room Group
@alanyeungkit

7 – Theo Lindqvist, Sweden
CEO of Lindqvist Contemporary
@lindqvistcontemporary

8 – Karen Robinovitz, US
Co-founder of Digital Brand Architects
@karenrobinovitz

9 – Maria Baibakova, Russia
Russian oligarch princess
@baibakovart

10 – Stefan Simchowitz, US
Art curator, art advisor
@stefansimchowitz

Source: ©Larry’s List

CHRISTIE’S OPENS IN LOS ANGELES

WWW.STATE-MEDIA.COM

GOING GONE...
UK’s Top Three in 2016 

Christie’s = $4.4bn (-32%)
Sotheby’s = $4.1bn (-30%)
Phillips = $500m (-1.5%)
In 2016 Christie’s & Sotheby’s both 
saw steep falls in their two biggest 
categories: Impressionist & Modern 
Art, and Post-War & Contemporary Art.

GLOBAL BEAR MARKET

CHRISTIE’S CHIEF GOES PRIVATE

Brett Gorvy and Dominique Lévy  

LOUVRE: $10 MILLION LOSS
AFTER TERRORIST attacks in Paris and across France, Louvre director, 
Jean-Luc Martinez, estimated that 2016 brought in 7.3 million visitors, 
15% less than in 2015, at a profit loss of at least $10.2 million. He added that 
revenues from bookshops and restaurants had also declined, nevertheless 
70% of visitors reported that they were ‘very satisfied’ with their experience 
at the Louvre, compared to 53% in 2015. Centre Pompidou saw a 9% 
increase in international tourists, reporting 3.3 million visitors in 2016.
Source:  Artnet News/The Art Newspaper
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RECENT PUBLICATIONS

SPRING 2017

DRAWINGS 1977 - 2017

Essay by 
Mike von Joel

Limited Edition  80pp catalogue
colour & b/w illustrations
  
signed copy
£20  (incl p&p)

Stephen Newton

ABSTRACT REALISM

Texts by 
Mike von Joel | Donald Kuspit

Limited Edition  72pp catalogue
colour & b/w illustrations
  
signed copy
£20  (incl p&p)

EdITIONS AvAILABLE FROM

books@state-media.com
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THE RENAISSANCE

1. Whose greatest work is the cycle of the 
Life of Christ at the Arena Chapel in Padua?
2. His masterpiece is the Battle of San 
Romano?
3. Who won the competition to sculpt a set 
of bronze doors of the Baptistery of Florence 
Cathedral in 1401?
4. Who was Michelangelo’s patron for work 
on the Sistine Chapel ceiling between 1508 
and 1512?
5. His masterpiece is the surreal triptych 
The Garden of Earthly Delights?
6. By 1535, which German favourite was 
King’s Painter to King Henry VIII?
7. Which key painter and engraver of 
the German Renaissance was born in 
Nuremberg in 1471?
8. What is the painting technique of blurring 
or softening of sharp outlines through the 
use of thin glazes to give the illusion of 
depth or three-dimensionality called?
9. Who said ‘I was here’ in the famous 
Arnolfini Portrait?
10. Kenneth Clark called whose The 
Flagellation ‘the greatest small painting in 
the world’?
11. Where is Botticelli’s tempera panel 
Primavera (Spring) of 1482?
12. Which artist painted for less than six 
years but was highly influential in the early 
Renaissance due to his religious fresco 
works in Florence?
13. Who was ‘the Magnificent’?
14. What was the source of the Renaissance 
‘spirit’ as delineated by the writers Petrarch 
and Boccaccio?
15. Who – alongside Giorgione – developed 
a method of painting in oil on canvas, a 
technique that would go on to dominate 
Western art? And where?
16. Which 16th-century Florentine artist 
and art historian wrote the Lives of the Most 
Eminent Painters, Sculptors and Architects 
(1550)?
17. Leonardo’s Last Supper is certainly 
famous, but which city has it?
18. And where is the Caravaggio 
masterpiece The Fortune Teller?
19. Who painted the strangely modern 
looking Flemish masterpiece The Money 
Changer and His Wife in 1514?
20. What painterly style emerged from 
the Renaissance before evolving into the 
Baroque period of the 17th century?

19th CENTURY

1. Who, alongside William Holman Hunt 
and Dante Gabriel Rossetti, was the third 
founder in 1848 of the group of English 
painters, poets, and critics known as the 
Pre-Raphaelite Brotherhood?

2. What was the first picture to enter the 
collection of the newly established National 
Portrait Gallery in 1856?
3. The albumen print was invented in 1850 
and was the most common type of print for 
the next 40 years. What chemical substance 
was the paper next coated with, that 
would combine with the salt to form a light 
sensitive substance? 
4. Salon des Refusés, French for ‘exhibition 
of rejects’ of works rejected by the jury of 
the official Paris Salon, is most famously 
used to refer to the rejects of what year?
5. Which Royal portraitist died during a visit 
to Frankfurt am Main in 1873 of typhus, 
aged 68?
6. Who painted Émile Zola in 1869, a 
portrait of him with another friend, entitled 
Paul Alexis reading to Zola?
7. Which influential Renaissance scholar 
published essays on Leonardo da Vinci 
(1869), Sandro Botticelli (1870), and 
Michelangelo (1871) in the Fortnightly 
Review?
8. Which Pre-Raphaelite supporter offered 
financial help to Holman Hunt and Rossetti 
and paid an annuity of £150 to Elizabeth 
Siddal, Rossetti's wife, to encourage her art?
9. Where is the world’s first university 
museum, the present building dates from 
1841–45, designed by Charles Cockerell?
10. Who praised Wilde’s play Salome in the 
Oxford magazine, The Spirit Lamp, of which 
he was editor?
11. His first commission was Le Morte 
d’Arthur by Thomas Malory (1893) and he 
co-founded The Yellow Book with American 
writer Henry Harland.
12. Who said: ‘I shall be born when and 
where I want, and I do not choose to be born 
in Lowell’?
13. His submission to the Paris Salon of 
1884, Portrait of Madame X, resulted in 
scandal.
14. How was the grand society painter and 
art teacher Charles Auguste Émile Durand 
(1837-1917) better known?

15. In 1855, who told Degas to: ‘Draw lines, 
young man, and still more lines, both from 
life and from memory, and you will become 
a good artist’?
16. Of whom did Baudelaire say: ‘One of the 
most important men, not only, I would say, in 
caricature, but also in modern art’?
17. He was a French painter and 
lithographer who became a master of the 
Belle Époque poster and has been called the 
father of the modern poster.
18. His father was Ireland’s leading oto-
ophthalmologic (ear and eye) surgeon, 
knighted in 1864 for his services as medical 
adviser and assistant commissioner to the 
censuses of Ireland.
19. John Huffam: the middle names of which 
much-loved novelist and social critic?
20. Who created his most famous works in 
Bethlem psychiatric hospital (also known as 
Bedlam) and latterly Broadmoor Hospital?

20th CENTURY

1. Which British critic allegedly first coined 
the term ‘pop art’?
2. Which artist designed the Beatles’ White 
Album cover, released on 22 November 
1968?
3. Which English artist loves cigars and says: 
‘I smoke for mental health’? 
4. A surreal relationship, which artist 
married Gala Éluard?
5. A visonary writer and diabetic, in 1934 
he co-founded the charity The Diabetic 
Association (known today as Diabetes UK).
6. Who painted the now iconic work 
American Gothic in 1930?

7. From 1903 until 1914, this brother and 
sister lived near the Luxembourg Gardens 
on the Left Bank and formed a collection 
that became renowned for its historical 
importance. 
8. His most famous book is The Italian 
Painters of the Renaissance (1930).

9. In 1930, French dealer Ambroise Vollard 
commissioned which artist to produce a 
suite of 100 etchings (the Vollard Suite)?
10. Which of the ‘three grandes dames of 
impressionism’ suffered with diabetes, 
rheumatism, neuralgia and cataracts – and, 
after 1914, became almost blind? She died in 
France in 1926.
11. Who referred to Marc Chagall (Moishe 
Zakharovich Shagalov) as ‘the quintessential 
Jewish artist of the 20th century’?
12. Which feminist icon owns and finances 
Stump Cross Books, publishing the work of 
17th- and 18th-century women poets?
13.  Frank Auerbach and fellow St Martin’s 
student, Leon Kossoff, were famously taught 
by whom at London’s Borough Polytechnic 
from 1947 until 1953? 
14. What was first opened on 30 April 1895 
by King Umberto I?
15. How was American Surrealist, 
Emmanuel Radnitzky, better known?
16. A hotbed of Dada in 1916, Cabaret 
Voltaire was a nightclub founded by Hugo 
Ball as a cabaret for artistic and political 
purposes. Where?
17. Who is now being regarded as the 
true creator of Duchamp’s infamous urinal 
(Fountain, 1917)?
18. Who [if he] ‘decided to sculpt you, would 
make your head look like the blade of a 
knife’?
19. Of what artistic movement did Umberto 
Boccioni, the influential Italian painter 
and sculptor, help shape the revolutionary 
aesthetic?
20. Which painter has also won best 
director at the 2007 Cannes Film Festival, 
a Golden Globe, a BAFTA, a César Award, 
two nominations for the Golden Lion and an 
Academy Award nomination?

ANSWERS   THE RENAISSANCE  1. Giotto (di Bondone) 2. Paolo Uccello 3. Lorenzo Ghiberti 4. Pope Julius II 5. Hieronymus Bosch 6. Hans Holbein the 
Younger 7. Albrecht Dürer 8. Sfumato 9. Jan van Eyck 10. Piero della Francesca 11. Uffizi Gallery, Florence 12.  Masaccio (Tommaso di Ser Giovanni di 
Simone) 13. Lorenzo de Medici 14. Classical Roman and ancient Greek culture 15. Titian. They both worked in Venice 16. Giorgio Vasari 17. Milan 18. The 
Louvre, Paris 19. Quentin Matsys 20. Mannerism  19th CENTURY  1. John Everett Millais  2. The so-called Chandos portrait of Shakespeare.  3. Silver nitrate  
4. 1863 5. Franz Xaver Winterhalter 6. Paul Cézanne 7. Walter Horatio Pater 8. John Ruskin 9. The Ashmolean in Oxford 10. Lord Alfred Douglas (Bosie) 11. 
Aubrey Beardsley 12. James Abbott McNeill Whistler 13. John Singer Sargent 14.  Carolus-Duran 15. Jean-Auguste-Dominique Ingres 16. Honoré Daumier 
17. Jules Chéret (1836-1932) 18. Oscar Wilde 19. Charles Dickens 20. Richard Dadd  20th CENTURY  1. Lawrence Alloway  2. Richard Hamilton. 3. David 
Hockney 4.  Salvador Dalí 5. HG Wells  6. Grant Wood 7. Gertrude and Leo Stein 8. Bernhard Berenson 9. Pablo Picasso 10. Mary Cassatt 11. Art critic Robert 
Hughes 12. Germaine Greer 13. David Bomberg 14. I Esposizione Internazionale d'Arte della Città di Venezia (1st Venice Biennale) 15. Man Ray 16. Zurich, 
Switzerland 17. Baroness Elsa von Freytag-Loringhoven 18. Alberto Giacometti  19. Futurism 20. Julian Schnabel

V E G E TAT I V E  S TAT E

ART QUIZ
‘As we know, there are known knowns; there are things we know 
we know. We also know there are known unknowns; that is to say 
we know there are some things we do not know. But there are also 

unknown unknowns – the ones we don’t know we don’t know.’

R U M S F E L D
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ARTISTS-IN-RESIDENCE 
FIND THEIR MUSE

How a successful balance of commerce and creativity 
meet under one roof

 
LONG AT the far end of 
a famous London street 
market, behind the stalls 
crammed with antiques, 
bric-a-brac and vintage 
clothing, The Muse offers 
a creative breathing space 

for young artists in an unlikely location. 
On Portobello Road, in fashionable 
London W11, The Muse Gallery & Studio, 
supporters of emerging contemporary artists, 
should seem more at home in a warehouse 
in Shoreditch or Hoxton than the converted 
townhouse it has occupied since it was 
established in 2004. 

Founder and owner, Damian Rayne, says: 
‘Muse has been called the last outpost 
because people don’t normally come to this 
part of London for this kind of art, they go 
east as a rule’. Rayne, who grew up close to 
Portobello Road, went straight from school 
to Chelsea College of Art and Design, then 
to business school, where he came up with 
his plan to nurture a symbiotic relationship 
between arts practices and commerce. This 
is the raison d’être of Muse. ‘Our artist-in-
residence programme was the whole idea 
behind Muse from the start,’ he says.  ‘Having 
left art school and done my legwork around 
small galleries, looking for representation 
and potential shows, it seemed to me that 
high commission was taken. But there was 
not a lot of professional development for 
the artist from the relationship with these 
galleries.

‘Art school is a great place to have the 
facilities to realise your ideas, but I found 
there wasn't a lot of scope for what to do 
afterwards. I saw a niche. What was needed 
was a stepping stone to give new artists 
the freedom to continue the momentum 
after art school, while being exposed to 
a commercial market environment and, 
at the same time, learning a bit about the 
verbal skills around promotion.’

And so Muse was born. Since 2004, six-
month residencies have given artists studio 
space behind the (shop front) commercial 
gallery. Only recent graduates – ones who 
have taken their degrees within the past 
18 months – can apply, and they cannot 
expect to spend six months ensconced 
in the studio. Rayne says: ‘We encourage 
the artists-in-residence to be in the 
gallery, meeting people from the different 
communities who come in to visit shows, 
learning people skills and dealing with 
customers’.

The artists-in-residence are paid to 
invigilate the shows and are given the 
freedom to create what they wish with 
fewer financial pressures or constraints. It 
is a bridge after university, good for morale 

and the connections made. ‘We try to create 
a sanctuary, with no-one breathing down 
their necks, telling them what to do, while 
offering advice on commercial value. Using 
the time to produce a body of work at the 
gallery, to be shown at the end of their 
residency, is as much as we can ask for.’ 

Artists in any media can apply and have 
always been chosen by a panel. In the early 
years, it was an invited group of experts, 
such as Simon Shaw, head of Impressionist 
and Modern Art at Sotheby’s; Albany 
Wiseman, the watercolour artist, and the 
late Jules Wright, founder of the Wapping 
Project. ‘I would present the portfolios and 
the panel would discuss the commitment 

and technical ability of the candidates. It is 
the same today, but it is more in-house and 
the panel includes me.’

Muse keeps in touch with the artists and 
invites previous residents back to meet the 
current ones. ‘They give advice on what to 
do and what to avoid. It has become a bit of 
a family,’ Rayne says.

Yole Quintero, Diego Brambilla and 
Lawrence Calver are three artists-in-
residence at Muse in 2017. They receive 
free studio space for six months and will be 
in two group shows on the premises with 
the potential for a solo show. 

Quintero has a BA in photography from 
the London College of Communication 

and a BSc in systems engineering from 
Universidad Santa Maria in Caracas. ‘I 
work with photography, but also mixed 
media and a few technology experiments 
of my own, using self-portraiture. And it 
was good to see that Muse is open to these 
kinds of ideas,’ she says. ‘Coming from 
Venezuela to London, I bring my Third 
World background to a First World city 
and mix the ideas and ideologies. From 
this experience, I have developed a deep 
urge to visually explore the politics and 
consequences of technology into society. I 
hope that I will contribute to the future of 
photography and art, incorporating a new 
visual language, challenging traditional 
mindsets – such as the South American 

stereotype of female beauty. Social, cultural 
and political issues have always influenced 
my work and I am transitioning towards a 
visual medley of these with technology.’

Brambilla has an MA in photography from 
the London College of Communication. He 
also did a BA in sociology and a diploma 
in film and television direction in Milan. ‘I 
am working on creating something that is 
not strictly photography. I spend a lot of 
time thinking and planning every single 
shot. I choose a character and give them 
a backstory, but I do not always tell that 
story in the artwork. I am exploring the 
relationship between humans and nature. 
Our relationship with nature has completely 
changed. People have a romantic idea of 
nature. My idea is to create fake nature, or 
shoot something that looks fake but is real. 
I am working on the balance of what is real 
and what is not, the blurred line between 
what is forged and what is original.’ 

Calver has a BA in creative direction from 
the London College of Fashion. He creates 
works that are related to fashion and textiles 
but are presented within the traditions of 
fine art. ‘I don’t have the ideas in my head 
until I find the material. The finding of the 
materials takes me to the direction of my 
artworks. I am thinking about a project 
on the Portobello area, sourcing materials 
from the market. I really concentrate on 
what the material is good for, or not good 
for. At the end of the residency, I would 
like to get another opportunity out of it, 
to develop strong links with other artists I 
have met and move my art forward.’

Applications for artist-in-residence at Muse 
for 2018 are invited from the UK and abroad.
Apply by May 2017.

themuseat269.com

TEXT MICHAEL BARNETT  | PORTRAIT ED SYKES

A

‘ We create a sanctuary with no-one 
breathing down their necks telling them 

what to do. ’

LEFT TO RIGHT
Yole Quintero
Diego Brambilla
Lawrence Calver
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Synonymous with quality and diversity 

Dedicated to connecting 

collectors and companies alike 

to a comprehensive collection of 

artwork from both national and 

international acclaimed artists.

SAT 6th & SUN 7th May 2017

Chilstone, Kent TN3 0RD

The UK’s premier preview 
show for inspirational art, 
sculpture and architectural 
stonework. 

Exclusive previews include 
selected exhibits for major 
forthcoming events,  
including the Chelsea 
Flower Show and 
Chatsworth House.

Leading artists include  
Tessa Campbell Fraser,  
Paul Vanstone,  
Paul Treasure and  
Jennifer Newman.

For tickets and information 
about the event visit 
www.beumee.com

50 The Upper Pantiles 
Tunbridge Wells, Kent TN2 5TN

T: +44 (0)1892 512 365 
E: art@beumee.com

WWW.BEUMEE.COM

A number of services are available 
including art consultancy

BEUMÉE CFA Quarter page ad.indd   1 13/04/2017   17:17
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CAPTURED BY DAFYDD JONES
dj@state-media.comi SPY

Blain Southern STICKS WITH DICKS AND SLITS. Tim Nobel and Sue Webster. London, Hannover Sq.

ALICE DELLAL  KINGSLEY IFIL

GABRIELLE DJANOGLY  ANNA SBIERA

CLIVE JENNINGS  ALICE HERRICKIVOR BRAKA 

TRACEY EMIN

FRAN HICKMANBEN GOLDSMITH

EVANGELIN LING

SUE WEBSTER
CLARE LALLING

SUE WEBSTERELISABETH MURDOCH

TIM NOBLE  SUE WEBSTER

CAROLE SILLER

BRIX SMITH-START

URSULA HOLLIDAY

DELILA HOLLIDAY

TIM NOBLE AND FRIEND

AIMA INDIGO UMBERTO ZENO

MAT COLLISHAW  KEITH TYSON

MONA KHASHOGGI  ANTHONY GRANT

ROBERT MONTGOMERY  
GRETA BELLAMANCINA

EDIE CAMPBELL

KATIE ESQUILANT
RACHEL WHITEREAD

NORMAN ROSENTHAL

OSCAR HUMPHRIES

GILLIAN WEARING
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VISIBLE

Barriers, 2017

ANTONIA ATTWOOD
Antonia Attwood’s work illustrates and visually 
interprets how mental illness ‘feels’. Using 
moving imagery and sound, it depicts the affects 
of chemical changes in the brain, exploring the 
experience of being vulnerable and overwhelmed 
by the world, when living with a medical 
condition. Attwood’s work grew out of her own 
experiences with anxiety and panic attacks and 

her mother’s experience living with bipolar disorder. She has given artist’s talks 
at Critical Voices, The Institute of Psychiatry, Photofusion Gallery, Free Space 
Gallery, The Dragon Cafe and The Broadway Cinema, Nottingham. She is currently 
undertaking artist residencies at Kentish Town Health Centre and QUAD Derby for 
Format Photography Festival.

Antonia Attwood (b1991, Leicester)
BA (Hons) Photography, London College of Communication, 2014
Lives and works in London
antoniaattwood.com

HEATHER CAROL
Living with a rare neurological condition called Myoclonic 
Dystonia, Heather Carol has adapted her working 
methods to cope with bouts of paralysis and permanent 
impairments to her hands. Her most recent work employs 
egg tempera on traditional gesso panels. Alternating 
between thin washes of colour and sgraffito methods 
to create texture, she builds up layers in a laborious 
process – each painting takes a minimum of 100 hours to 
complete. Her works are inspired by literature, symbolism 
and mythology. Most also explore sexuality, gender and 

identity, especially current social perceptions of lesbians and disability, mining 
her own experiences, both positive and hostile. Carol has created work for clients 
in the UK, USA and Australia.

Heather Carol (b1964, Birmingham) 
Family taught
Lives and works in London
heathercarol.co.uk

JAIME FREESTONE
Since 2013, former hairdresser Jaime Freestone 
has been working on perfecting his unique 
style of art. With a love of all things tribal and 
an interest in ancient civilisations and the 
natural world, he amalgamates his otherworldly 
creations from materials obsessively hunted 
down in charity shops, at car boot sales and even 
in the woods. His works, often incorporating 

pieces of bone, are shrines to dead objects and imply a belief that there may be 
life after death. Self-taught artist Freestone has recently joined the Digswell Arts 
Trust, which supports artists trying to break into the professional realm. He hopes 
to continue his work, promoting art made from unconventional materials. 

Jaime Freestone (b1984, Hitchin, Hertfordshire) 
Self taught
Lives and works in Hertfordshire
instagram.com/rocketman2008/

LEANNE PEARCE
Leanne Pearce has specialised in portraiture since 2000, 
over which time she has developed a fresh and dynamic 
approach to capturing the likeness, character and energy 
of the sitter, usually working large scale. In 2005, Pearce 
gained a place in the semi-finals of the ITV show, A 
Brush with Fame, in which she painted many celebrities, 
including Tanni Grey-Thompson and Paul Nicholas. 
Having recently started a family, Pearce has plunged 
herself headlong into the all-consuming, compelling and 
exceptionally lively world of babies. This has served as 
inspiration for her work, and her travelling exhibition, 

Breastfeed, received much press attention when it launched in Sunderland last 
year.

Leanne Pearce (b1981, Grimsby, Lincolnshire) 
BA Fine Art, Northumbria University, 2004
Lives and works in Gateshead
leannepearce.co.uk
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GÖKHAN TANRIÖVER
Leaving a career in medicine at the age of 27 to pursue 
photography, Gökhan Tanriöver’s work is rooted in his 
autobiographical memory and an active inspection of his 
introverted nature. His series, Confessionals, is a work in 
progress, exploring themes around sexuality, gender (not 
conforming to a heteronormative gender role), faith (being 
born into the wrong religion) and suicide. Private childhood 
memories are shared in the gallery space with text to 
contextualise the still life image for the audience. Tanriöver 

has been part of various group exhibitions and shown work in venues such as the 
Guildhall Art Gallery and Menier Gallery.

Gökhan Tanriöver (b1985, Izmir, Turkey)
BA Photographic Arts, University of Westminster, ongoing
Lives and works in London
gokhantanriover.com

MIRANDA BOULTON
Miranda Boulton’s memento mori of flora are imbued with 
moods and emotions from both her own existence and 
the passing of others. Ghostly and ephemeral, they remind 
us of the passage of time and the poignant transience of 
life. Her work is influenced by 17th-century Dutch flower 
painting and Victorian mourning memorabilia. Images of 
distant arrangements are sourced through the Internet 
late at night and committed to memory in the no man’s 
land between being awake and asleep. The following day, 

Boulton recalls these bouquets and paints them wilting, often overlaid on older 
paintings, creating an archaeology. One mark leads on to the next, allowing the 
paintings to take on a life of their own.

Miranda Boulton (b1973, Cambridge)
Turps Banana Correspondence Course, 2015
Lives and works in London and Cambridge
mirandaboulton.co.uk

MARTIN KERRISON
Martin Kerrison’s work combines magical realism 
with social and political satire in widely ambivalent 
critiques of contemporary society, in a manner 
comparable to Neue Sachlichkeit. Often set in 
apocalyptic theme parks, businessmen in flying 
dodgem cars, beached icons of consumerism, and 
armies of men in suits serve as characters and 
backdrops for his contemporary farce. There is a sense 
of a garden of earthly delights gone wrong, a bonfire 

of the vanities. Kerrison's studio practice is akin to writing a book. Elements of 
automatic writing are interrogated and moulded to create narratives, operating at 
the point of intersection between the personal and the social. 

Martin Kerrison (b1972, London)      
MA History of Art, Birkbeck, University of London, 2014    
Lives and works in London      
martinkerrison.com

JAMIE CREWE
Artist and singer Jamie Crewe uses objects, moving image, 
print, installation and publication to make diverse works, all 
of which inform one other. They often stage confrontations 
between disparate references: between filmmaker James 
Bidgood and the myth of Adonis; between Luce Irigaray’s 
Speculum of the Other Woman (1974) and male homoerotic 
photography; or between the anonymous pornographic 
novel Teleny (1893) and Pasolini’s Medea (1969). The points 
of contact between these references range from incisive to 

capricious, creating tensions that never settle into coherence, with a particular 
focus on homoerotic cultures and expressions of trans-femininity. Crewe has 
exhibited internationally and was recently shortlisted for the Margaret Tait Award 
2017-18.

Jamie Crewe (b1987, Manchester)
MA Fine Art, Glasgow School of Art, 2015
Lives and works in Glasgow
jamiecrewe.co.uk

Skin, from Confessionals series, 2016
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EIGHT ARTISTS TO WATCH

Phalanx, 2014

Wax Figure, 2017
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