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21 CORK STREET, FIRST FLOOR, LONDON W1S 3LZ

TEL: +44 (0) 20 7734 3558  FAX: +44 (0) 20 7494 1377

info@mayorgallery.com   www.mayorgallery.com

THE MAYOR GALLERY CURRENT EXHIBITION:
ATTILA KOVÁCS
INDUCTION
09 FEB - 31 MAR 2016

5 APRIL – 27 MAY 2016

FRANÇOIS MORELLET LES RÈG
LES D

U
 JEU

3 trames de carrés réguliers pivotées sur le côté, 1970, Silkscreen on board, 80 x 80 cm

CATALOGUE AVAILABLE. TEXTS BY SERGE LEMOINE & HANS ULRICH OBRIST

        14:35

IN ASSOCIATION WITH

THE ART BERMONDSEY PROJECT SPACE IS A NON-COMMERCIAL, NOT-FOR-PROFIT ARTS PLATFORM SPONSORED BY OLYMPUS IN ASSOCIATION WITH STATE MAGAZINE

Art Bermondsey Project Space, 183-185 Bermondsey Street London SE1 3UW  
[ adjacent to White Cube Bermondsey ] 
Telephone +44 (0) 20 3441 5152  Website project-space.london
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Alan Rankle
PASTORAL
COLLATERAL
Art Bermondsey Project Space
4–30 April 2016
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CARLOS PUENTE
Shadows of Spain
1 March - 1 April 2016

CARLOS PUENTE
Shadows of Spain
1 March - 1 April 2016
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23 March – 27 April 2016     Vigo Gallery     vigogallery.com     #vigogallery

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     

 

     



www.state-media.com STATE 20 | 7

EDITOR
Mike von Joel
mvj@state-media.com

PUBLISHERS

Karl Skogland
kos@state-media.com

Jeremy Levison
jl@state-media.com

DEPUTY EDITOR
Anna McNay
am@state-media.com

PRODUCTION
MANAGER
Alice Cox
ac@state-media.com

CORRESPONDENTS
Clare Henry
Ian McKay
William Varley

Lyle Owerko
NEW YORK

Anne Chabrol
PARIS

David Tidball
BERLIN

Elizabeth Crompton
MELBOURNE

ADMINISTRATION
Julie Milne
jm@state-media.com

PUBLISHED BY
State Media Ltd.
LONDON

admin@state-media.com

PRINTED BY
Garnett Dickinson
Rotherham  S63 5DL

STATE MAGAZINE is available through selected
galleries, libraries, art schools, museums and
other art venues across the UK.

3 Goldsmiths graduate, Marcus Harvey, shot to prominence with 
his much misunderstood depiction of Moors murderer Myra Hindley,
created from handprints taken from a plaster cast of a child’s hand, 
and shown in the Sensation exhibition at the Royal Academy in 1997.
Born in 1963, Harvey grew up in Moortown, a suburb of Leeds (he 
attended Leeds College of Art), an area of Yorkshire where the Moors
Murders and the Yorkshire Ripper remain omnipresent. Aside from 
his own art, Harvey is now recognised for Turps Banana magazine – 
new writing about art by contemporary practising painters – which he
launched with Peter Ashton Jones in 2005.

Totally free, STATE is about new
manoeuvres in painting and the 
visual arts – combined with f22, 
a supplement on developments in
the fusion of art & photography. 

It is not a review magazine – it 
is about PEOPLE worth serious
consideration; PLACES that are 
hot and happening; and PROJECTS
developing in the international 
art world. 

www.statemedia.com

To apply to stock STATE Magazine, please mail 

Julie Milne: jm@state-media.com
twitter.com/statef22   www.facebook.com/statef22   vimeo.com/statef22

CASH IN THE ATTIC
ART WORLD observers will recollect
the media hysteria that erupted after an
elderly Munich resident was stopped on
a Swiss train with copious amounts of
cash in his pocket. The resulting tax
investigation exposed Cornelius Gurlitt’s
stash of 1,500 items of middling 
modern art, which also contained a
tranche of remarkable gems. The Gurlitt
name was famous in recent German 
art history. His father, Hildebrand, 
an established pre-war dealer, had 
‘collaborated’ with the Third Reich to
broker the sale of ‘degenerate’ art for
the regime, mostly acquired from the
beleaguered Jewish community. A
review concluded he had siphoned off
many of these acquisitions for himself
and this is what his son inherited.
Gurlitt Jnr had been born in 1932 
(was thus 13 when the war ended) and
came from a family heavily involved 
in the arts – coincidentally with Jewish
ancestry, a fact glossed over in this 
modern day morality tale. After his
father's 1956 death in a car accident,
Cornelius lived with his mother in
Munich until she died in 1968. He 
survived by trickling moderately valu-
able artworks into the auction system –
notably Kornfeld (Bern) and Lempertz
(Cologne) – who themselves seemed
little interested in ‘provenance’ – or the
client’s insistence on cash transactions!

When this previously unknown ‘hoard’
was exposed, carelessly stacked up in
two separate locations (Salzburg and
Munich), the art world went into 
overdrive and the Jewish community
began baying for blood. Because – 
of course – this material had to have
been stolen from the victims of the
Holocaust. Leading the verbal assault
was the World Jewish Congress, its 
president, cosmetics mogul and noted
collector, Ronald Lauder. While the
paparazzi snapped an ailing Gurlitt
wandering around a dingy supermarket
in Munich, the headlines screamed
about $1 billion worth of unregistered
art and the authorities were landed with
a political hot potato. They responded
by setting up a Task Force1 to examine
each and every artwork. This group of
experts, museum professionals and art
historians also included a contingent
from Israel.

In January this year the results of more
than three years’ investigation revealed
just FIVE of the works to have been
categorically looted by the Nazis from
unfortunate Jewish owners. Of these,
Henri Matisse’s Femme Assise will be
returned to the descendants of the
Jewish art dealer Paul Rosenberg; 
Max Liebermann’s Two Riders on the
Beach went to the great-nephew of the
industrialist and art collector David
Friedmann; and Carl Spitzweg’s 
Playing the Piano was destined for
the heirs of music publisher Henri
Hinrichsen. 

Jewish groups have reacted with fury 
at the news, claiming – of course – a
political whitewash (© Mr Lauder). 
To assuage the predictable outcry, the
head of the investigation, Ingeborg
Berggreen-Merkel, added that 499
works were ‘determined to have a 
questionable history’. In fact, a large
number of middling art works currently
sleeping in museums and institutions
across Europe would fit this description,
acquired as they were in times when
greed and investment were not the 
cornerstones of art collecting, but 
intellectual appreciation was. And as for
major works of art, the corrupt alliance
between dealer Joseph Duveen and 
critic Bernard Berenson demonstrated
you also needed a provenance of the
provenance before parting with large
amounts of cash.

Gurlitt’s last laugh was to leave the
whole of his estate to a Swiss museum.
Initially protesting they would reject
this tainted collection, now the Task
Force rulings are official, the Museum
of Fine Arts (Bern) intends to accept
the Gurlitt estate – less the 499 
‘questionable history’ items, which 
will remain in Germany to see if any
more evidence of malpractice can be
dredged up.

And the point of the text above?
Certainly not to belittle in any way 
the tragic and horrendous crimes 
committed against the Jews of Europe
during the Holocaust years. Political 

barbarians are still in the ascendant. No
doubt innocent Syrians and Iraqis are
being robbed of their treasures and being
cruelly debased by uniformed criminals
even as you read this. But the Gurlitt case
epitomised the underlying greed and
avarice – masquerading as cultural
integrity – that pervade the art world
today. From the off, it was the monetary
value of these artworks that grabbed
headlines. The declarations of a love 
for art by the countless claimants to 
the Gurlitt collection (hundreds of 
‘misguided’ applications were rejected)
have a hollow ring. After much sugary
press coverage about the return of the
Two Riders on a Beach to Friedmann’s
numerous heirs (David Toren,
Friedmann’s great nephew, emotionally
remembered seeing the painting hanging
in his great uncle’s collection before it 
was seized by the Nazis in 1938), it was
promptly put into auction (sold at £1.9
million). Which brings us to the recent
Knoedler débâcle, whereby very rich 
collectors were sold outright fakes by 
Ann Freedman at the historic gallery. The
cri de coeur was of probity, culture, the
veracity of great art – and justice being
metered out to the miscreants. In fact, a
handful of plaintiffs has already accepted
private cash settlements, and as one case
finally got to court – and with Knoedler
on the ropes after a devastating 
performance by expert witness Jack Flam
– just two weeks into the trial the De
Sole’s have withdrawn, after accepting 
a secret cash deal from Freedman and
Knoedler Gallery. The art trade is now
betting there will never be a court 
judgement against the Knoedler 
defendants. So much for principle.

UP THE WORKERS
PUBLICATIONS THAT strike a 
particular political pose are always 
amusing, whichever direction they lean.
The Guardian – famous for its arts 
coverage and support of Arts Council
style tosh – was always an anomaly.
Fervently left wing and socialist, the
Guardian group (GNM) survives purely
thanks to capitalist financial engineering.
A bastion of champagne socialism (for-
mer editor Alan Rusbridger received
£471,000 in pay and benefits in 2008/9),
GNM was slated to lose more than £50
million in the 12 months up to March
2016. In a single year the investment
fund has reportedly been depleted by
£100 million, down to £735 million.
Over the last decade, the group has 
lost over £300 million and GNM now
indicates it intends to save £53.6 million
this year and reduce the workforce by
20%. It’s tragic, but we at State Magazine
cannot afford to be socialists!

Mike von Joel  Editor

NOTES
1. Task Force: installed in January/February 2014 
as an international team of experts from Austria,
France, Hungary, Israel, Poland, the United 
States, as well as from the German Federal and
Bavarian State.

STEPHEN NEWTON
Abstract Realism

18 May - 26 June 2016
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Confessional 2015  oil on canvas
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“...the corrupt 
alliance between

dealer Joseph Duveen
and critic 

Bernard Berenson
demonstrated you

also needed a 
provenance of the
provenance before
parting with large
amounts of cash.”

ED SYKES
Marcus Harvey 2016
London Studio



ART AMERICA
‘Breakout Star’ instead of
emerging artist. ‘Practice’ 

as in ‘Artists’ moving image
practice is activated by the
context of the gallery...’ – 
are artists dentists now? 
Cut this crap (as they say 

in Brooklyn).

URBAN
RUCKSACKS

Yep, here again. If you look
like you are on your way to 

Mt Everest then you look like a
jerk. Ban them from all exhi-

bitions (and the rush 
hour Tube) now!

SOCIAL MEDIA
The digital equivalent of 

crystal meth – which wastes
about as much of your time 

as email does.
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‘The longer you look at an object, the more abstract 
it becomes, and, ironically, the more real.’ 

LUCIAN FREUD
{RESTATE ‘Art is not what you see,

but what you make others see.’ 
EDGAR DEGAS{

{

Tiepolo The Education of the Virgin

THE DAILY MAIL is in a flurry of self congratulation. A scientific study of heat maps
claims to have finally unmasked the mystery of street artist Banksy. His identity
has been ‘confirmed’ as public schoolboy Robin Gunningham in a forensic study –
which his lawyers ‘tried to block’. Researchers at Queen Mary University of London
used a statistical technique of geographic profiling, which is more commonly used
by police to catch criminals. They claim to have tagged him by identifying an 
obvious pattern between the locations of his art and addresses Banksy often visits
in Bristol and London. Dr Steve Le Comber, of QMUL, told the BBC: ‘I’d be 
surprised if it’s not (Gunningham), even without our analysis, but it’s interesting
that the analysis offers additional support for it’. 

QMUL’s researchers used the method on 192 artworks in London (164) and Bristol
(28). Three addresses in London were identified: one in the Kingsland Road area,
where Gunningham lived with Jamie Eastham in 2004 and 2005, and two for
Gunningham’s girlfriend (now wife), Joy Millward, in the Great North Road area 
and in the Old Street area. Suspect sites in Bristol included Gunningham’s house 
in the Easton area of the city, The Plough in Easton (for whom Gunningham played
football), and their playing fields at Baptist Mills Primary School, as well as his old
school, Bristol Cathedral School.

IN FACT: the first ever appearance of a renegade artist Robin ‘Banksy’ Banks
appeared in the cult comic How to Be Famous in the Art Business in 1991, written by
the editor of STATE, Mike von Joel, and drawn by Joe Berger. A limited edition was
published in 1992 (50 copies) and reprinted in 1993 (50 copies). Collector’s items!
Source: Daily Mail/STATE

ROBBING BANKS
How to Be Famous in the Art Business 1991

AN ART
NEWS 
MONITOR

......................

......................

THE ART entrepreneur who turned
Banksy into a bankable commodity for
collectors has received a ‘seven-figure’
investment from a Qatari, Wissam 
al-Mana – an alleged billionaire and
husband of singer Janet Jackson. 
He owns the al-Mana group, a family
company with retail, property and
media interests. Steve Lazarides, a
former photographer turned street 
art gallerist, said he would use the
investment to move his Rathbone

street gallery from Fitzrovia to Mayfair
and to start selling screen prints of
street art online. ‘I have spent every
single penny we have made in this
gallery to reinvest and to try to grow it,’
he told reporters. ‘They [street artists]
do not have a strong smash-the-
system outlook on life. It is about
protest, it is quite often political, more
political than anti-capitalist. Even
Banksy isn’t really anti-capitalist.’ 
Source: FT

QUOTEUNQUOTE

{

QUOTEUNQUOTE

"Works supplied to Knoedler by 
Rosales sold for $69.7 million between

1994 and 2011 [...] without the $32.7 
million net income from the [fake]

works, Knoedler would not have been 
a profitable enterprise..."

ROGER SIEFERT
Forensic Accountancy Expert, 

testifying at the Knoedler trial in the
Manhattan courts

"Experts are claiming Zombie
Formalism is dead because it has 
been failing to gain new ground in

the market."

PEDRO VÉLEZ artist and critic

"One thing bound to annoy any 
museum curator is abusing the word 

for what we do. In a world where 
department stores talk about “curating”

their shoe selections or whatever..."

LUCY WORSLEY chief curator, 
Historic Royal Palaces

THE tattooed dead man found tied to a 
supermarket trolley and dumped in the
Regent’s Canal was found to be an Italian art
thief. Drug user Sebastiano Magnanini was
jailed for 18 months in 1998 for stealing a
1732 work by Giovanni Battista Tiepolo from
a church in his native Venice. That amateurish
theft of The Education of the Virgin was
thwarted when the slightly damaged painting
was recovered within three months from a
warehouse and the ‘gang’ caught. In London,
Magnanini had met petty crook Michael
Walsh who gave him heroin and crack
cocaine at his flat, then stole Magnanini’s
bank card and £2,000 from his account. When
Walsh returned home to find the 46-year-old
Italian dead, he panicked and, with Paul
Williams, dumped the body in the canal.
Walsh was jailed for four years for preventing
the lawful burial of Magnanini; Williams, 64,
for two years; and Daniel Hastie, 22, who
helped steal the money, was jailed for a year.
Source: Independent

MYSTERY CORPSE
IS ART THIEF

Steve Lazarides

LAZ PULLS IT OFF

PORTLAND-based artist Johanna Barron
has filed a Freedom of Information Act
request to the CIA who have repeatedly
refused to give her any information about
their art holdings: the Melzac Collection –
donated in the 1980s by controversial
Republican art collector Vincent Melzac.
Primarily work of the Washington Color
School, Barron found most of her 
information in a large-format shot of the 
CIA hallway by Taryn Simon, as well as a
‘tell-all book’ about the CIA. The agency’s
website only includes information about 
one artist: Gene Davis’ Black Rhythm.
Source: Hyperallergic

PRIVATE VIEW
CIA HQ - Welcome Mat

THE FIRST Spider-Man appeared in Marvel
Comics' Amazing Fantasy #15 (1962). A near-
mint copy recently sold for $454,100 at Heritage’s
Comics & Comic Art Auction. It had been 
purchased in 1980 by New York area collector
Walter Yakaboski, who acquired a handful of key
early Marvel comic books for $10,000. Yakaboski
kept it almost perfectly preserved in a safe
deposit box for 35 years. The book was puchased
by an anonymous collector. Another Spider-Man
comic from Yakaboski’s collection, a 1963 copy 
of The Amazing Spider-Man #1 sold for $110,537.

"Look, I'm 45 years old, I've got
two wives and four kids – I need 

to sell out."

BEN EINE
former street artist, 

on commercial success

GUARDIAN News and Media’s grandiose
plans to convert the Midlands Goods Shed
into a 30,000 square feet cultural centre –
announced with much fanfare in 2014 as
the flagship of a Guardian Membership
scheme – have crashed and burned. A
GNM spokesperson said they ‘took the
decision last year to pause the building
works’ whilst The Telegraph reports that
GNM is currently heading for an annual
loss of more than £40m. In September
2014 Jonathan Robinson, the founding
director of the proposed new Guardian

event space, wrote: ‘We are transforming
the Midland Goods Shed into an open
amphitheatre for festivals, acoustic 
gigs and debate, as well as including 
an intimate restaurant with a changing 
programme of chefs in residence, an 
armchair cinema, a 3D printing and
fabrication lab, a rooftop garden, 
galleries and a dozen atmospheric 
spaces hosting events in everything 
from photojournalism to ceramics, from
breaking news to works of fiction.’
Source: Press Gazette

ART CENTRE SUSPENDED
Midlands Goods Shed - the Dream

Marvel Comics' Amazing Fantasy #15 (1962)

DEUTSCHE BANK, Sal Oppenheim and
Art Cologne continue their cooperation
in the 50th year of the fair. In their own
exhibition hall (11.3) of Kölnmesse,
Deutsche Bank and Sal Oppenheim 
will present 50 works of art from its
collection from the founding year of 
the art show under the title 1967 – 
One Year In 50 Works Of Art. Presenting

pioneering artistic directions within this
important period of change with works
by Georg Baselitz, Rolf Cavael, Sigmar
Polke and Wolf Vostell. In addition to
this, the two companies are sponsoring
the New Contemporaries section.
Meanwhile: Deutsche Bank announced
it had racked up a record £5.3 billion
loss in 2015. Source: Art Cologne PR

ROME BURNS

GRAPHENE
It is going to revolutionise

technology and the creative
arts. The seemingly impossible

will become possible. 
A sculptor’s renaissance

looming?

V(irtual) R(eality)
A visual experience like 

no other is on the horizon –
melding the mania for 

self-referencing promotion
with ersatz experience. 
The blessed geeks shall

inherit the Earth.

LEAVING LONDON
Innovation charity, Nesta,
reports that 80% of digital
jobs are outside London (in
hotspots from Brighton to

Hull!) and almost every job
can be done from a modern

hi-powered laptop or via
audiovisual gadgetry from

home. Why pay business rents
and rates? Why get out 

of bed even...?

HOT&COLD

Art Cologne 50th year
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1. British Museum
6.8 million

2. National Gallery
5.9 million

3. Natural History Museum
5.2 million

4. Southbank Centre
5.1 million

5. Tate Modern
4.7 million

6. V&A Museum
3.4 million

7. Science Museum
3.3 million

8. Somerset House
3.2 million

9. Tower of London
2.7 million

10. National Portrait Gallery 
2.1 million

Visitor numbers and data 2015 
Association of Leading Visitor Attractions

‘I never paint dreams or nightmares. 
I paint my own reality.’

FRIDA KAHLO{RESTATE ‘Life obliges me to do 
something, so I paint.’ 

RENÉ MAGRITTE{

{AN ART
NEWS 
MONITOR

......................

......................

{

POPULAR UK

TOP 10
TOURIST TRAPS

AMID DIMINISHING corporate 
donations and mounting exhibition
costs, non-profit museums are leaning
on commercial galleries to help pay
for shows featuring work by their
artists. The increasingly common
arrangement has stoked concerns
about conflicts of interest and the
dilution of a museum’s mission to
present art for art’s sake. Conflict of
interest? ‘Museums are giving these
galleries the best platform in the art
world for free, where they can sell
work to their clients on the walls of
the greatest museums,’ said Jeffrey
Deitch, the long-time dealer and
former director of the MoCA, LA.

Maxwell Anderson, who has served as
the director of institutions such as the
Whitney and Dallas Museum of Art,
noted that the ‘self-interest of the gallery
can compromise the independence and
integrity of the curatorial voice’. For the
Whitney’s recent popular Frank Stella
retrospective, the installation of two 
outdoor sculptures was made possible in
part by funds from the Marianne Boesky
and Dominique Lévy galleries, which
jointly represent Stella. And when the
LACMA mounted a Pierre Huyghe show
two years ago, billed as the first major-
retrospective of the French artist’s work,
sponsors included the Marian Goodman
Gallery (which represents Huyghe).

The gallery payments, which museums
generally tailor to a dealer’s financial
capacity, are directed toward expenses
such as opening night dinners, 
catalogues, shipping, even the costs
associated with an artist’s creating new
work for a show. ‘The only thing I have
not been asked for is postage,’ Angela
Westwater of the Sperone Westwater
Gallery, told The New York Times.
Nearly a third of the major solo 
exhibitions at museums in the USA
between 2007 and 2013 featured artists
represented by just five galleries
(survey by the The Art Newspaper):
Gagosian, Pace, Marian Goodman, David
Zwirner and Hauser & Wirth. But small
and midsize galleries now have to
stretch themselves thin to stay in the
game. But ‘I am the first to acknowledge
that museum shows certainly help
build careers,’ states dealer Susan
Inglett, who works with emerging 
talent. The average selling price of a
Mark Grotjahn painting at auction rose
from $322,000 in 2010 to $1.2 million 
in 2015 partly because of museums
featuring his work, like MoMA New
York, in 2014 (according to ArtNet).
MoMA does not seek support from 
galleries, ‘other than periodic 
contributions to our annual events 
like galas,’ confirms director 
Glenn D Lowry. 
Source: The New York Times

PINCHED MUSEUMS
COSY UP TO RICH
DEALERS

Jeffrey Deitch  (photo: William Pym)

ART SHEFFIELD has announced the first
details of the 2016 festival programme,
entitled Up, Down, Top, Bottom, Strange 
and Charm (taken from the six flavours – or
types – of quark: the elementary particles
that make up every atom). It is curated by
Martin Clark, Director of Bergen Kunsthall.
Conceived as an ‘exploded’ group show, Art
Sheffield is a programme dedicated entirely
to sound and moving image, exhibited
across Sheffield’s galleries, venues, 
industrial and urban spaces. Central to the
festival is a collection of rarely seen ‘scratch’
videos, a short-lived but influential 
phenomenon that emerged on the 
underground scene in the mid-1980s, 
driven by early pioneers such as George
Barber, Jeffrey Hinton, Kim Flitcroft,
Sandra Goldbacher and Sheffield based 
Nick Cope. The event runs from 16 April – 
8 May 2016. Source: Sheffield City Council

NORTHERN ROLE

DEATH ON THE NILE

Michaela  Zimmer
150404, 2015, 
acrylic, lacquer, 
spray paint and 
PE film on canvas

Coffin of a 
priest in Karnak,
Nakhtefmut, 
924- 889 BC 
© The Fitzwilliam
Museum,
Cambridge

Eileen Cooper RA
Love in Idleness,
oil on canvas, 
92 x 122cm

WHO WOULD have thought that the
ancient Egyptians, so renowned for
their elaborate funerary practices
and beliefs, would have been in the
business of recycling coffins? This
research-heavy but aesthetically
enjoyable exhibition – the first in the
Fitzwilliam’s bicentenary programme
– shows, even the coffins of the 
rich were very often patchworked
together from previously used
pieces of wood. Opening up the
museum’s permanent collection 
so that visitors can peek inside, 
this exhibition is intriguing and 
elucidating, providing insight also
into the work of the craftsmen who
built and painted the elaborate
coffins with which we are all familiar. 

Death on the Nile
23 February – 22 May 2016
Fitzwilliam Museum 
Trumpington St., Cambridge CB2 1RB

FOLLOWING ON from her 2015 
retrospective, Hide and Seek, at the
Royal Academy of Arts (touring to
Swindon Museum & Art Gallery
from 20 April – 10 September 2016),
Eileen Cooper began to experiment
with ways to mix drawing and 
painting, working flat on a table, 
in different directions, with great
spontaneity. The resulting body of
work is to be shown at Rook &
Raven, in a show entitled Love-In-
Idleness. This references a quote
from Puck in Shakespeare’s A
Midsummer Night’s Dream, a play,
which sums up many of Cooper’s
perennial themes: falling in love,
the intensity of relationships and
the human spirit. 

MICHAELA ZIMMER infuses her new
series of paintings with a sense of
action and physicality. The canvases
become a record of a performance,
draped and wrapped with brightly
coloured plastics, which ripple and
contort across the surface, semi-
concealing the marks made
beneath. These are painted lines,
applied in one stroke, with dashes
and reflections that often produce
multiple layers, some spilling over
on to the drape, others slinking
away beneath its veil. The size and
dimensions of the works directly
relate to the artist’s own physical
constraints, namely her reach, and
their luminosity and mirroring
effect draw the viewer in.

Michaela Zimmer: CMYK
25 February – 26 March 2016
FOLD, 158 New Cavendish Street 
London, W1W 6YW

Eileen Cooper: Love-In-Idleness
18 March - 6 June 2016
Rook & Raven, 7 Rathbone Place 
London, W1T 1HN

CMYK LOVE-IN-IDLENESS

JOLLY 
HOCKNEY PICS
TATE Britain has announced it will 
open 50 years of work by David
Hockney in 2017 as the artist turns 
80, in a spectacular exhibition of the
Bradford lad’s painting, drawing, print,
photography and video. Diverse images
from the Yorkshire landscapes to his
famous pictures of swimming pools 
in Los Angeles and the more recent
landscapes painted on an iPad – in a
chronological overview. David Hockney
opens on 9 February 2017 and runs
until 29 May at Tate Britain. It will then
travel to the Centre Pompidou, Paris,
and the Met in New York. Source: AP

David Hockney  Liverpool 1967

Knife Edge Two Piece
Henry Moore, 1967
Westminster, London

Untitled [Listening]
Antony Gormley, 1983-84
Maygrove Peace Park, 
north-west London

Revolving Torsion
Naum Gabo, 1975
St Thomas' Hospital, 
central London

South of the River
Bernard Schottlander, 
1975-76
Lambeth, South London

Father Courage
FE McWilliam, 1960
University of Kent in Canterbury

3B Series No 1
Bernard Schottlander, 1968
University of Warwick

Declaration Phillip King, 1961
Beaumanor Hall, Leicestershire

Winston Churchill Statue
David McFall, 1958-59
Woodford, East London

Boys Playing Football
Peter Laszlo Peri, 1951-52
Following the Leader, 1949

Designed to bring public spaces back to life 
after World War Two with ‘art for everyone’.
Now, working with Historic England, the 

government has now given some 40 
artworks granted Grade II or Grade II* 
status across England.

FORGOTTEN ARTISTS MAKE THE GRADE

Mother and Children Playing
Peter Laszlo Peri, 1951-52
South London

The Miner
Arthur Fleischmann, 1964
St Helens, Merseyside

Construction in Aluminium
Kenneth Martin, 1967
University of Cambridge

A Celebration of 
Engineering Sciences 
Allen Johnson, 1963
University of Leeds

The Story of Wool 
William Mitchell, 1968
Ilkley, West Yorkshire

The Symbol of Discovery
John Skelton, 1963
Chichester, West Sussex

The Leaning Woman
Karel Vogel, 1959
Hammersmith, West London

The Preacher
Peter Laszlo Peri, 1961
Forest Gate, East London

Lesson
Franta Belsky, 1956-57
Bethnal Green, East London

Gorilla David Wynne, 1962
Crystal Palace Park, 
South London

Rosewall
Barbara Hepworth, 1960-62
Chesterfield, Derbyshire

Winged Figure
Barbara Hepworth, 1963
Oxford Street, Central London

Single Form
Barbara Hepworth, 1961-62
Battersea Park, South London

Zemran William Pye, 1971
South Bank, Central London

London Pride Frank Dobson, 1951
South Bank, Central London

Horse and Rider
Elisabeth Frink, 1975
Piccadilly, Central London

Donkey Willi Soukop, 1955
Harlow, Essex

Help!
FE McWilliam, 1976

Portrait of Elisabeth Frink
FE McWilliam, 1956

Wild Boar Elisabeth Frink, 1970
Harlow, Essex

DON’T MISS

Martin Clark, Director of Bergen Kunsthall 
Sigmund Freud Oscar Nemon 1970

Sigmund Freud Oscar Nemon, 1970
Hampstead, North London

Augustus
John Ivor Robert-Jones, 1964-67
Fordingbridge, Hampshire

Ritual Antanas Brazdys, 1968-69
City of London

Ventilation Shaft Cover 
Eduardo Paolozzi, 1982
Pimlico, Central London

The Spirit of Electricity
Geoffrey Clarke, 1961
Westminster, Central London

Witch of Agnesi
FE McWilliam, 1959
University of Greenwich, 
South East  London

St Thomas a Becket
Edward Bainbridge Copnall, 1973
St Paul's Cathedral, City of London

Pan Statue Jacob Epstein, 1958-59
Knightsbridge, London

Eagle Squadrons Memorial
Elisabeth Frink, 1985
Mayfair, Central London

Prisoner of War Memorial 
Fred Kormis, 1967-69
Dollis Hill, North London

The Miner  Arthur Fleischmann 1964 Pan Statue  Jacob Epstein 1958-59 
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RESTATE ‘The job of the artist is always
to deepen the mystery.’

FRANCIS BACON{

{AN ART
NEWS 
MONITOR

......................

......................

AFTER THREE years’ military 
service and several months in 
Italy in 1949, I went to St Martin’s
School of Art, where I had the 
amazing luck to meet Leon

Kossoff and Frank Auerbach with
whom I went to the Royal College of Art
in 1952 and met Peter Blake, Bridget
Riley and Richard Smith. After two
years in Italy, I returned to London and
met Kitaj, Hockney, Jones, Boshier and
Caulfield at the RCA and also Caro,
Freud, Paolozzi, Hamilton and Bacon.
No label covers these artists. 
The terms Pop Art, Renaissance,

Impressionism, etc are closer to 
marketing and brand names than 
they are to ‘art history’, which is in 
any case a very subjective discipline
often based on peoples’ preference 
for an amusing lie rather than the 
truth.

Joe Tilson, Marlborough Fine Art, 
London, 2 March 2016

Tilson: The Stones of Venice,
Marlborough Fine Art, 
London, 2 March – 2 April 2016 
marlboroughlondon.com

GF Watts Studio, 2016  ©David Grandorge

JOE TILSON
Joe Tilson, courtesy Marlborough Fine Art

DISAPPEARING ART

THE STUDIOS of the celebrated Victorian
artist, George Frederic Watts (1817-1904),
and his wife, the designer Mary Seton
Watts (1849-1938), opened to the public
this January following a major restoration,
supported by a £2.4 million grant from the
Heritage Lottery Fund. Recreated as they
would have been during the artists’ life
times, the studios have been filled with
painterly equipment – oil paints, palettes,
painter’s tables, easels, objects of interest
– and hung with some of the artists’ best
works, including a long-term loan of GF
Watts’ The Court of Death (c1870-1902)
from Tate and Mary’s highly decorative
frieze, rescued from the Cambridge
Military Hospital Chapel in Aldershot. As
well as the studios, visitors can enjoy the
neighbouring Watts Gallery and the grade-I
listed Arts and Crafts chapel, designed by
Mary and realised through a community arts
project at the end of the 19th century.

WATT’S GALLERY – ARTISTS’ VILLAGE
Down Lane, Compton, Guildford, Surrey
GU3 1DQ  wattsgallery.org.uk

You are historically associated with
a golden generation of British
artists who came out of the Royal
College of Art in the early 60s and
who all went on to achieve great
things by way of Pop Art. This is
actually only a small part of your
long career as a painter.

COPIES OF the seminal 
underground 60s magazine, 
OZ, can be viewed and 
downloaded for research 
purposes from an Australian 
university site.OZ magazine 
was published in London between
1967 and 1973 under the general 
editorship of Richard Neville 
and later also Jim Anderson 
and Felix Dennis. 

Enter site from
http://ro.uow.edu.au/ozlondon/

HISTORIC ENGLAND launches hunt for 
numerous artworks stolen or lost including
a bronze 'reclining figure' sculpture by
Henry Moore. Formerly known as English
Heritage, it is calling on members of the
public to help locate more than 40 works 
of public art which have disappeared. Lynn
Chadwick's The Watchers, was taken from
Roehampton University in London, and
Barbara Hepworth's Two Forms (Divided
Circle) was stolen from Dulwich Park in
South London in 2011. The 300ft Skylon
sculpture which was deemed a futuristic
beacon and an icon of the Festival of Britain
on London's South Bank is also among 
the works which can no longer be found.
Anyone with information about any 
of the missing artworks should email 
outthere@HistoricEngland.org.uk or call
0207 973 3295 / 0207 973 3295. 

‘PREVIOUS LIFE SENTENCES INCLUDE:
FRANCESCO CLEMENTE, NANDA VIGO,
MEL GOODING, ALAN DAVIE, ERRO,
KLAUS STAUDT, MALCOLM MORLEY,
JOHN DUNBAR

LIF
E

SEN
TE
NC
E

A NEW, visually provocative banner has
been installed on the exterior wall of the
cultural hub Village Underground in
Shoreditch, courtesy of the #NotACrime
campaign and the collaborative artists
kennardphillips. #NotACrime is a global
arts campaign that uses street art and 
digital media to raise awareness of human
rights in Iran – particularly the denial of
higher education to thousands of young
Iranian Baha’is, false arrests and torture 
of followers and the jailing of dozens of
journalists. Kennardphillips, a British artist
duo who began their collaboration in 2002,
are renowned for addressing social and
political issues in their work and are known
for their acclaimed image of Tony Blair’s
‘selfie’ Photo Op. The work was curated 
by Cedar Lewisohn, an international street
art curator, whose work has previously
featured at Tate Modern.

VILLAGE UNDERGROUND 54 Holywell Lane
Shoreditch, London, EC2A 3PQ

Watt’s Gallery –
Artists’ Village

#NotACrime
Site Image courtesy the artists and #notacrime
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LOSE FRIENDS 
with Damien Hirst
and one of Charles 
Saatchi’s YBA
darlings, Marcus 
Harvey (b1963) is 
probably best known
for his controversial 
portrait of Moors

murderer Myra Hindley, created from
handprints taken from a plaster cast of a
child’s hand and shown in the notorious
Sensation exhibition, held at the Royal
Academy of Art in 1997. ‘It’s what people
know about me,’ says Harvey grudgingly.
‘It’s a bit of a burden.’ The painting 
certainly attracted attention and had 
to be temporarily removed after being
attacked twice – by fellow artists – on 
the opening day, once with ink and once
with eggs. Windows at Burlington House
were smashed and four members of the
Academy – Craigie Aitchison, Gillian
Ayres, Michael Sandle and John Ward –
resigned in protest at the work’s inclusion.
Even Hindley herself wrote from prison
requesting that the portrait be removed as

it showed ‘a sole disregard not only for the
emotional pain and trauma that would
inevitably be experienced by the families of
the Moors victims but also the families of
any child victim’.1

Ever contentious, Harvey has gone on to
produce works that feature the likes of
Margaret Thatcher, Tony Blair and
Napoleon. His paintings of mountains in
the context of Hitler’s Berghof now hang 
in leading art collector Christian Levett’s
exclusive Chalet Edelweiss, which 
purports to be the largest and most 
luxurious free-standing chalet in the 
Alps. The Hitler reference was, however,
removed, and the mountains were turned
into a backdrop for the City of London.

Harvey’s exhibition at the Jerwood Gallery
in Hastings, he entitled Inselaffe (Island
Monkey), a derogatory German term for
the English, which Harvey learnt from the
head chef at a restaurant where he worked
as a dishwasher some 30 years ago. ‘There
was a battle of insults going on and the
head chef threw out the term Inselaffe. 

I had always felt that, insulting a German, 
I had the moral high ground, and I
thought “island monkey” was quite a 
weak comeback, but actually it was more
politically insightful than it seemed.
Whatever I threw at him – “Nazi” etc –
didn’t touch on the thoughtfulness and
wisdom of that particular insight.’ Three
decades later and the insult seemed fitting
as ‘a nice catch-all for an expanded Punch
and Judy show’, which is how he sees the
exhibition of new sculpture and painting,
not so much illustrating a theme, but 
concerned with island identity and, 
fittingly for Hastings, the sea. 

Harvey describes his work as dealing 
with ‘the national psyche’. His subjects
‘have to be old enough not just to be in
the contemporary news, but embedded in
the national consciousness’. He thinks of
his characters as a ‘cast’ or ‘troupe’ and
often they recur in different works. ‘A lot
of what I do is normal human stuff. A lot
is socially specific to the context of my
own geography,’ he says. ‘I suppose 
ultimately a show of all these figures

Ed Sykes 
Marcus Harvey in studio

MARCUS HARVEY

Notorious for his subject matter, one time YBA Marcus Harvey
continues to court controversy in a new exhibition while his 
practice of ‘thinking with your thumbs’ proves inspirational to 
a young generation of painters TEXT ANNA McNAY |   PORTRAIT ED SYKES

MONKEYS AND
BANANAS

CMarcus Harvey Myra  1995
Courtesy Vigo Gallery, London
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together would be a backdrop to the
island. My work is not a political or social
comment as such – the comment is my
embracing these figures as being socially
significant. Who they come together 
with is the comment. I don’t necessarily
say this is a good person or this is a 
bad person.’ 

Being insularly focused does raise a 
slight barrier for international acceptance,
but Harvey is clear that this is not a 
barrier he would want to dilute: ‘Then 
it would become like Starbucks,’ he 
says. ‘I try to make my painting relevant 
to my own experience of the world. I 
need to report back from the reality of 
the world.’ 

A lot of Harvey’s paintings use a 
monochrome palette. ‘It simplifies things,’
he explains. ‘I like colour, but a colour
palette is more complex. What I do 
is something to do with journalism, 
something to do with photography. 
Black and white aligns itself to history and
seriousness. I use it as a Richter/Kiefer
type thing. It’s to do with the past. When
it’s to do with the present, colour sneaks
in. When I think of the future, I think in
colour, strangely.’ His works often begin
with digital drawings and he has also
recently been working more with sculpture
and ceramics, but painting remains the
‘main thing’: ‘I don’t feel the need to
define painting. It's flat. It’s got stuff on 
it. That stuff can grow into the real world.
I have my political subject matter and my
project as a painter, which involves the
development of the language of painting
out from the norm. It’s very hard to 
define what it is. Kiefer would stick an
aeroplane on the wall and call it a painting
and you couldn’t really disagree with him.
Mine are more modulated – mainly stuff
that I move around with my hands. It’s 
a primal urge.

‘Making a painting is a description of
something three-dimensional that starts
talking about becoming three-dimensional.
It’s to do with the cerebral and the animal:
making a painting would be more cerebral,

because it’s descriptive, whereas sculpture
would be more animal. My initial idea is
always a visual one. I draw it, I see it, I
think about it for years. It’s never a case 
of “This means that and this means the
other”, it’s always something you see. The
meaning is important but it’s not the front
of the idea – it’s not language. Even with
writing, the logic and the language should
be the last thing. Even when you’re using
words, the idea should come without 
necessarily being understood.’

As well as maintaining his own studio,
Harvey – along with fellow painter Peter
Ashton Jones – is behind Turps Banana, 
a project set up in 2005, which now
embraces a magazine, a gallery and an art
school. The magazine is published twice 
a year, with full-colour reproductions 
and a commitment to no advertising.
Described by Harvey as ‘a bulwark against
the market’, it contains writing about
painting – by painters. ‘A professional
writer is a professional writer,’ explains
Harvey of this decision. ‘He will have 

certain things he needs to pull out for a
story. A painter really will just be talking
about the painting. It’s the niche experience.
They’re defended by the palette. They’re
defended by the priesthood of painting.
They are able to tell the truth and be
respected for it because there’s no pain.
They don’t have to be balanced. I balance
the voices in the magazine, so they don’t
have to take that upon themselves. You
don’t get a political voice, which is what
happens everywhere else and filters out
people’s real thoughts. Journalists are 
worried about getting a bollocking 
from their editor for saying this or not 
saying that. Always money is at stake.’ 

Last year the Turps project received 
some Arts Council funding. The school

Top: Maggie Island  2015
Left: Trophy 2015
Below: Tragic Historical Head  2015
Opposite: Big Girl  2015

Courtesy Vigo Gallery, London

MONKEYS AND BANANAS

‘My work is not a political 
or social comment as such – 

the comment is my embracing
these figures as being 

socially significant’
{ }

www.state-media.com STATE 19 | 17

STIK ON MESSAGE



18 | STATE 20 www.state-media.com

MONKEYS AND BANANAS
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2. Jonathan Jones, ‘The renegade art school prov-

ing that painting is not dead’, The Guardian, 16
September 2014

is fee-paying. Otherwise, money is raised
by ‘going down on bended knee and
asking painters for paintings to auction’.
The school has been heralded by critic
Jonathan Jones as an alternative model for
arts education2 and, in Harvey’s eyes, it is
‘all about building the painter’s mind. It’s
about wanting to develop your voice and
arrive at that point of confidence’. A stu-
dio-based practice approach is central to
the school – it is a place where students
can paint and not be distracted by other
media. It also offers a correspondence
course, whereby mentees upload their
work and mentors write a 1000-word
review five times a year. Both courses are
proving popular, despite the lack of qualifi-
cation received at the end, and the num-
bers involved are rising. The gallery is a
platform for students and artists whom

Harvey feels ought to have a degree of
commercial recognition. It also hosts an
open call twice a year, free of charge. 

All in all, Harvey is a busy man. So, what
drives him? ‘Being a dad, being a man. It
doesn’t come for free – you have to fight
for this shit, seriously, it’s quite hard. I’m
looking for some sense of guidance – a
fundamental truth or idea that’s not just
something that arrives from the market.’ 

LINKS

turpsbanana.com

NOTES

1. Sarah Lyall, ‘Art That Tweaks British Propriety’,

New York Times, 20 September 1997

The Vigo Gallery has represented
Marcus Harvey since the artist’s
departure from White Cube around
four and a half years ago. Vigo
director, Toby Clarke, has been a 
long time admirer of both Harvey’s
painting and his publication, Turps.
Clarke remembers: ‘We first met
when I was director at the Fine Art
Society. We started by helping with
Turps magazine and became friends.
We did his first show of ceramic works
– an entirely new direction 
for him and from where his current
paintings and sculptures emerged.
The show was very successful with
nearly everything finding homes’.

STATE: Is it difficult promoting 
a painter who also works with 
sculpture?
Toby Clarke: No – the work is all 
inter-related. The sculptures sell 
very well. 

Does Harvey’s self-defined
British experience [a sentiment
that informs his work] have an
international appeal?
With the more sophisticated and
established collectors, yes – very much
so. But it is not something for a novice
collector, really… 

What makes the man behind the 
art of special interest to you on 
a personal level?
Each time I see him he is in a different
state of fancy dress. He is also a kind
loyal and talented individual and I
count him as a great friend as well as
being his minion [laughter].

What immediate collaborations
do you have scheduled?
We have the Jerwood Gallery exhibition
coming up in a few months’ time 
[16 July – 16 October], which will be a
major solo show over several months.
It will present his new body of 
sculptures and paintings in a great
context – in a town [Hastings] that he
has good links to. The team there are
fantastic – and very good at what 
they do… 

Through the offices of Vigo, Harvey’s
painting is a key component of a major
collection of British Art located in the
prestigious Chalet Edelweiss in
Courchevel, France. Fittingly, it is a
large-scale painting of a snow-capped
mountain from Harvey’s highly 
desirable landscape series.

‘I don’t feel the need to 
define painting. It's flat. It’s got
stuff on it. That stuff can grow

into the real world’
{ }

Top left: Ararat 2012
Top right: Nike 2008-9
Left: Albus 2009
Above: Untitled Painting 2015

Courtesy Vigo Gallery, London

Toby Clarke in front of Albus 2009 (Ed Sykes)

MARCUS HARVEY
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PEOPLE  ALICE HERRICK 

ROM SMALL 
beginnings in the front 
room of director Alice 
Herrick’s Shoreditch 
apartment, the Herrick 
Gallery on Piccadilly is 
a refreshing new addition
to Mayfair. Founded in 
2011 in the converted

ground floor of Herrick’s home, the small
gallery quickly developed a reputation 
for its ambitious and versatile exhibition
series, showcasing the work of emerging
and established artists, including Kate 
Kotcheff and Gavin Turk. At the start of
2015, Herrick took this ambition in a bold
new direction, moving the gallery from East
to Central London.

An artist in her own right, Herrick 
originally studied painting at Chelsea and
continued her own work while jobbing as 
a curator and producer. Herrick’s lifelong
ambition, however, was to open her own
gallery to showcase the work of talented
artists and designers, who demonstrated
‘intellectual enquiry, sincerity, beauty and
craft’. Herrick had occupied a ground floor
and basement warehouse space since 1999
and envisioned dividing the space into a 
living and working site – with a commercial
gallery in the front room. The transition
came as Shoreditch began to rise in 
prominence as a creative hub, and with the
2012 Olympics changing the face of East
London, the timing was perfect.  

Herrick Gallery opened in 2011 with 
a fundraising show featuring 80 plates 
customised by 80 emerging and established
artists including Gavin Turk, Tessa Farmer,
Nancy Fouts and Bob and Roberta Smith
– friends and acquaintances from across the

London art scene. The gallery thrived in
Shoreditch with a busy programme of solo
and group exhibitions. Despite its physical
dimensions, the gallery proved a surprising-
ly versatile space, showing everything from
large sculptural installations and group
shows to intimate solo shows and edible 
artworks – a capacity Herrick describes as
‘TARDIS-like’. 

After several years operating in the
Shoreditch space, Herrick began 
looking into expanding the gallery, 
both commercially and creatively. After
discovering an ideal empty space by the In
and Out Club on Piccadilly, she made the
move in July 2015, joining a number of
East London galleries, including Modern
Art, Nettie Horn and MOT International,
who were transitioning from East to Central
London, rejuvenating the area around them
with a distinctive new aesthetic. 

The first exhibition at the Piccadilly 
space was a bold statement of intent –
showing large-scale camera obscura images 
of the space before its redevelopment by
photographer Minnie Weisz, graphic
canvases by Reece Jones, fragile sculptures
by Paul Hazelton, and illuminated
paintings by Matthew Killick. Herrick
took on not only the curating and
acquisition aspect of the move, with artists
creating new commissions for the launch,
but tasked herself with project managing

the refurbishment of the building and
overseeing the gallery’s evolution from
website to catalogues. 

Herrick has championed artists working in
delicate and painstaking detail over the
years, practices that seemed at home in her
compact gallery space. While limited space
may initially have affected the style and
scale of works produced by her network of
artists, Herrick’s ambition for the gallery
remained expansive. The second exhibition
in Herrick Mayfair, Ludic (October –
November 2015), showcased a very 
different side of the gallery, and the
concurrent Veil – a piece of virtual art
developed in collaboration between artist
Iain Nicholls and creative technologist Tom
Szirtes – was an adventure and a half. The
immersive installation allowed Herrick to
explore the potential of new mediums in
the gallery – including the digital field –
and hers is one of the first UK spaces to
have used this technology in an exhibition. 

The gallery treads the boundaries between
art and design, having recently shown a 
collection of homeware by Ariane Prin as
part of the London Design Festival. As
Herrick explains: ‘art and design exist side
by side in our lives. The balance has been
tipped towards exhibiting art, but we are
about to level the scales. I find beauty and
purpose in both art and design, although,
for me, one is essentially more mysterious’. 

Though her own work may occasionally
take second place to the rapid expansion of
the gallery, Herrick views the curating
process as an extension of her creativity, 
‘a privileged position to be in to give a
platform to artists I admire and respect and
to be part of their creative process’. From
conceiving her exhibitions programme
and commissioning original pieces, to
hanging and marketing the work, Herrick
is a collaborator as much as a director, and
she brings a particular understanding to the
relationship as a fellow artist.

Prior to the move to Mayfair, Herrick
Gallery was well known for being an
artist-run space with close community
networks. The gallery regularly appears at
the Art Car Boot Fair in both Brick Lane
and Liverpool, and will continue to do so –
with Herrick’s sights set on expanding to
attend art fairs and festivals. ‘My wings are
spread,’ she says. ‘The art community I
know is very much part of my planning 
and thinking.’ She intends to connect this
network to the West End in the years to
come. Musing on the future, Herrick 
envisions a sculpture garden with gallery,
studio, artist’s house and a sea view – ‘that’s
always been the long-term dream’. Her
ideas for the gallery are boundless and 2016
promises to deliver a series of exhibitions
combining art and design in Herrick’s
trademark style, potentially expanding to
showcase more international artists. Though
there may yet be another incarnation of this
unique creative space by the sea, for now
the Herrick Gallery is making its mark on
the streets of Mayfair. 

Mat Clum/Pippa Gatty paintings  until 26 March 2016 

Francis Bacon/Darren Coffield 13 April – 21 May 2016

GRAND
DESIGNS
From an intimate gallery in Shoreditch to an exciting 

Mayfair space, Alice Herrick is on the move
TEXT FIONA RUSSELL  | PORTRAIT ED SYKES

F

‘Herrick envisions a sculpture 
garden with gallery, studio, artist’s

house and a sea view’{ }
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HEN HAUNCH of
Venison shut its doors for 
the final time in 2013, two 
London-based directors, 
Matt Watkins and Ben

Tufnell, decided to stick together and launch 
a new space of their own. Converting an
empty shell just off Bond Street, they opened
Parafin in September 2014, with an inaugural

exhibition of new paintings by the young
Czech artist Hynek Martinec (b1980). 

‘We couldn’t be more different [from Haunch
of Venison], to be honest,’ admits Watkins.
‘Parafin is very different in scale. Haunch of
Venison was a much larger gallery with 45
staff and international locations. Here we 
are just three directors, a gallery manager

and a gallery assistant.’ But its grand 
ambitions and commitment to artists suggests
that Parafin is every bit as much a gallery to
watch and, in its first year and a (not quite)
half, it has put on some impressive – and
weighty – shows, including the first ever
exhibition devoted to Nancy Holt’s Locator
sculptures, conceived in discussion with
the artist before her death in 2014; and
Blow Up, the gallery’s first group show,
taking inspiration from Michelangelo
Antonioni’s iconic film (1966) and exploring
connections between contemporary painting
and photography.

‘We took the film as the framework for 
a show,’ explains curator Tufnell.

‘We want people to come 
to the gallery and see an

exhibition and really engage
with a body of work’{ }

‘Some of the works responded very directly
to the movie, some had no connection
whatsoever. All of the work was painted from
photographs.’ The show was a huge success
and has been picked up by the Rudolfinum
in Prague, which plans to stage an expanded
version of the exhibition this September. 
‘It’s nice to see that we can do something at
the gallery, which attracts serious curatorial
consideration and is deemed worthy of
making the transfer into a public space,’ says
Tufnell, who will work closely with the
curator at the Rudolfinum.

Coming from backgrounds in publishing and
graphic design (Watkins) and curating, writing
and editing (Tufnell), the duo had pretty

much all bases covered, but, nevertheless, they
invited sales director, Nick Rhodes, to join
them and complete the team. ‘We all dovetail,’
says Watkins. ‘We all do a bit of everything,
but we also have our own primary skillsets.
We have one office with one big desk and
everyone sits around it. All the decisions are
made in discussion, which is a really nice way
to work. We’re keen to involve the younger
members of staff. It’s important to bring as
many views as possible to the table. It’s very
democratic. It sounds utopian, doesn’t it?!’

In its first year, Parafin has already published
five books – a commitment that many
contemporary galleries simply cannot afford.
‘It is expensive, particularly for a small gallery
like us,’ says Watkins, ‘but we have our own
publishing arm and publish the books
ourselves. It’s something we’re very committed
to: documenting the artist’s work and
commissioning good texts.’ 

The gallery is also committed to taking artists’
work to art fairs, although its priority is always
‘to put on really great exhibitions in the space,
where an artist can show a body of work
across the two floors.’ ‘The notion of curating
a fair booth is a curious one,’ says Tufnell.
‘And the art fair question is one everyone
always asks. It’s part of the business these days.
They have an important place commercially,
but also in terms of visibility for the artists. It’s
not just collectors going to art fairs, there are
so many museum people – it’s a really diverse
audience. We’ve just started to do them, but
we’ve always said that we don’t want to be in
thrall to art fairs. I think over the past couple
of years art fairs have acquired an over-inflated
importance. We want people to come to the
gallery and see an exhibition and really engage
with a body of work, which you just can’t do
at a fair.’

One of the key things about Parafin is its
emphasis on relationships: relationships 
with artists; relationships with museums;
relationships with collectors. ‘It’s all built on
relationships. It’s about trust and dialogue
and the exchange of ideas. You need those
relationships to grow with you, rather than
forcing or driving change or growth,’ explains
Watkins. ‘We’re looking to foster organic
growth. We could have opened the gallery
with a roster of 25 artists but that would have
been completely counterproductive and most
of them would have left by now because we
wouldn’t have been able to give them the level
of support that we want to offer to all of 
the artists that we work with.’ Instead, they
opened with nine, and, nearly a year and a

half on, they’ve added four. It’s a very
considered process and the choice of a new
artist to work with is less about the type of
work and more about the way in which the
artist works. ‘All the artists we work with have
a really rigorous practice,’ says Tufnell. ‘In 
my experience, young artists like to show in a
context that’s been informed by a senior artist
and vice versa. Nancy [Holt] was very excited
about the fact that we wouldn’t only be
showing artists from her generation. We’re
constantly refreshing the context.’

‘Every artist has a different level of needs,’
continues Watkins. ‘Some of them are very
self-sufficient; others need a lot of curatorial
engagement, which might mean going to 
their studio regularly and giving feedback 
on their work and how it’s developing. For
some artists, it’s very practical and pragmatic
support, such as paying for the production of
things. In a wider sense, it’s about being an
advocate for their work and trying to create
opportunities for exhibitions in museums and
placing work in collections. It can be almost
anything, you might describe it as a bespoke
service, really, tailored to the individual
artist’s needs.’

The gallery has thus far been working to a
schedule of six or seven exhibitions a year,
each running for six to seven weeks, but
Watkins and Tufnell consider even this to be
too short and are accordingly planning to 
do just five shows in the coming year. ‘In
London, where there’s so much going on,
people just miss things,’ Watkins explains.
‘Giving people time to discover what’s on is
important. It does help being in a central
location because people do just drop in. We
are also starting to be included when people
come and do the rounds of the galleries. I
think this part of London is a great place to
be. There are some major galleries here and
more and more keep opening – it’s really
become the heart of the art scene again.’
Does being in Mayfair say something about
the type of visitor they are trying to attract?
‘We want to attract as broad an audience as
possible,’ replies Tufnell. ‘It’s not about being
exclusive: it’s about being the opposite of
exclusive. Every show feels like it’s really
important and significant and every time we
install a show we think: “Wow, this is the best
show we’ve done!” Our programme is diverse
and varied. We want people to be surprised
each time they come into the gallery, to see
something new.’

LINKS
parafin.co.uk

MAYFAIR BURNING
An independent space set up
by two ex-Haunch of Venison

directors burns bright
TEXT ANNA McNAY   |   PORTRAIT ED SYKES

PROJECTS PARAFIN

W

FROM LEFT:   Ben Tufnell   Nick Rhodes  Matt Watkins
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AY THE WORD ‘Basel’ to
anyone who knows anything
about art and they will almost
certainly respond knowingly
with ‘Ah, you mean Art
Basel?’ But no, not necessarily
so. For the small, not quite

200,000-citizen Swiss city, nestled on the
border between the German Black Forest,
the French Vosges and the Swiss Jura
mountains, is an attractive destination 
for the artistically discerning even – 
and perhaps especially – outside of those 
six days in June when some 98,000 of 

There’s a lot more to Basel than a six-day
extravaganza and it turns out that many
of the empty shells are worth as much as
the art within REPORTER ANNA MCNAY S

EUROSTATE

ALL THE FUN
OF THE FAIR
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constructs, making the city a showcase for
the very best in Swiss design. 

Herzog & de Meuron undeniably reign
supreme, being responsible not only for the
new (2013) hall at the Messe, the central
building where Art Basel takes place, which
boasts a brushed aluminium basket-weave
façade, but also the sculptural SBB
Switchtower (1999); the Schaulager
(2002-03); the stuccoed, cubist Südpark
complex (2008-12); the stacked VitraHaus
(2010); the inside-out tiled roof extension
to the Museum der Kulturen (2011); and
the Roche Building 1 (2015), the HQ 
of the pharmaceutical giant which, at 41
stories and 178m tall, is Switzerland’s 
highest tower, visible from all over town. 

the rest of the world’s art aficionados choose
to descend.

Basel is often described as a ‘museum city’
and with nearly 40 such venues, that’s one
for every square kilometre. But it’s not just
the art inside the museums that is worthy
of inspection, but the buildings themselves.
As home to such international superstars as
Herzog & de Meuron, Christ &
Gantenbein, Diener & Diener, Buchner
Bründler and Steinmann & Schmid, to
name but a few, Basel has created a stir in
the world of architecture. Juxtaposed
against its medieval centre – Switzerland’s
first university was founded here in 1460
with alumni including Erasmus and
Nietzsche – are a range of outstanding 

The Vitra complex, which, although not
strictly speaking in Basel proper, situated a
20-minute bus ride away, across the border
in Weil am Rhein, Germany, has been
described as a ‘cluster of architectural state-
ments’, built around the main museum
building, which was Frank Gehry’s first
European work (in 1989). Herzog & de
Meuron’s contribution is a showroom, and,
alongside this, there are also Tadao Ando’s
conference pavilion (1993); Zaha Hadid’s

fire station (1993); factory buildings by
Nicholas Grimshaw and Álvaro Siza Vieira
(1981 and 1994 respectively); Jean Prouvé’s
petrol station (2003); Jasper Morrison’s bus
stop (2006); and Carsten Höller’s viewing
platform with its revolving clock and one 
of his signature giant slides (2014). 

‘The Vitra collection of architecture and
great architects is unique in the world,’ said
the American architect, Philip Johnson, in
1999. ‘Not since the Weissenhofsiedlung in
Stuttgart of 1927 has there been a group of
buildings by the leading architects of the
western world collected in one place.’ Vitra
is to architecture what Tate Britain is to
British art. 

Out of town in the opposite direction, 
atop a hill in the suburb of Dornach, sits
Rudolf Steiner’s Goetheanum, built –
somewhat like an alien spaceship – as a 
conference centre for the Anthroposophical
Society, between 1924-28. Further in, but
still on the outskirts, Herzog & de Meuron’s
Schaulager provides plenty of storeroom

Museum Tinguely (pic: Serge Hasenboehler)

BASEL

‘Basel is often described as 
a ‘museum city’ and with nearly 40
such venues, that’s one for every

square kilometre’{ }

The Glasgow School of Art

Ernst Beyeler (16 July 1921 – 25 February 2010)
the Swiss collector, who became 'Europe’s pre-eminent
dealer in modern art', according to The New York
Times. In 1982, he and his wife founded the Beyeler
Foundation, valued at his death at US$1.85 billion.
(pic: Jurg Ramseier)

Museum Tinguely (pic: Daniel Spehr)
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space, but also exhibition areas for works
from the Emanuel Hoffmann collection.
The view from its top floor, looking down
over the internal concrete walls, is simply
vertiginous. Local opinion seems to be split
between its causing an involuntary smile
and its making one want to jump right
there and then. 

Less life-threatening, but no less awe-
inspiring, is the Museum Tinguely, a curvy

pink-stone building by Mario Botta (1996),
and home to the largest collection of Jean
Tinguely’s works, founded thanks to a
donation from his widow, Niki de Saint
Phalle. The permanent exhibition presents
an overview of four decades of his creative
activity, but there is also an impressive 
programme of special exhibitions by artists
working in a similar genre. The museum,
which was intended to form the completion
of Solitude Park, was built directly on the
Rhine, above five stories of reservoir and
water-filtering facilities, belonging to

TOP  Mackintosh House 
Drawing Room 

LEFT  
House for an Art Lover

EUROSTATE

Fondation Beyeler (pic: Todd Eberle)

Museum Tinguely (pic: Serge Hasenboehler)
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and the Kunstmuseum were acquired
directly from exhibitions hosted here and 
an early 20th-century roll call includes such
names as Munch, Gauguin, van Gogh,
Mondrian and Pollock. 

Roche. These determined the layout for 
the museum, but, on its completion, Saint
Phalle described the Palladian-influenced
architecture, with its simple geometric 
elements, as a ‘work of affection between
two big personalities bound by friendship’. 

Just across the river, in the centre of town
lies the Kunsthalle, which, founded in
1872, is one of the oldest and most active
Swiss institutions for contemporary art.
Many works in the collections of Ernst
Beyeler – one of the founders of Art Basel –

The Fondation Beyeler, where some of
these works have ended up, was designed 
by Renzo Piano, who was carefully selected
by the collection’s owner for his promise of
harmony between nature and architecture.

Built with undisturbed vistas from one end
of the galleries out across the grounds and
fields, this was certainly achieved. Beyeler
added: ‘It should not just be a museum, 
but also a small power station, in which one
can refuel oneself ’.1 The Kunstmuseum, on
the other hand, is currently undergoing
major renovation by local firm Christ &
Gantenbein and is imminently due to
reopen in April 2016. Home to one of 
the largest and oldest public museum 
collections in Europe, it has a unique 
history, which bears testament to Baslers’

BASEL

‘The Kunsthalle is one of the 
oldest and most active Swiss 

institutions for contemporary art’{ }

Zaha Hadid Fire Station 1993

Kunsthalle Basel
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Gallerists Ernst Beyeler,
Trudi Bruckner and Balz Hilt
create an international art fair
that proves to be a success
from the start. More than 
16,000 visitors attend the
inaugural show to see 90 
galleries and 30 publishers
from 10 countries

American Art after Jackson
Pollock is the first special
exhibition at Art Basel, 
followed by a series of other
one-country exhibitions

Only five years after its 
founding, Art Basel reaches
its current size of almost 300
exhibitors. The participating
galleries come from 21 countries,
attracting 37,000 visitors

To celebrate 150 years of 
photography, 16 galleries
from the International
Association of Photography
Art Dealers present top-quality
images spanning the entire
history of the medium. Due to
the following five thematic Art
Photography exhibitions, Art
Basel becomes one of the art
world’s leading platforms for
promoting the medium

The Art Video Forum 
platform debuts. Pipilotti 
Rist and Enrique Fontanilles
are the first recipients of the
video art prize

The Film sector – devoted 
to films by and about 
artists – debuts at the
Stadtkino Basel

The Unlimited platform 
revolutionises the classic
exhibition booth by 
creating an open-plan 
environment that plays 
host to all types of 
contemporary media: 
installations, monumental
sculptures, large-scale 
paintings, video works, 
and performance arts

Art Basel debuts in 
Miami Beach

Art Basel debuts in 
Hong Kong

SOURCE: artbasel.com

But when it comes down to it, Art Basel, 
it seems, does have its role to play after 
all. Von Bartha enthusiastically concludes:
‘Everything in Basel, which is great, is
linked to Art Basel. The whole city 
gets infected with the virus of that fair. 
That’s unique. Not even Maastricht
manages this with TEFAF – and that’s a
smaller city. The atmosphere is so much
fun. Art Basel is the greatest week of the
year and the greatest art fair in the world’. 

But don’t let that stop you visiting during 
the 51 weeks that remain. The city itself
ought not to be underestimated for its 
rich offerings in terms both of architecture
and art.

NOTES
1 ‘Nicht nur ein Museum soll es sein, 
sondern ein kleines Kraftwerk, in dem man 
auftanken kann.’ [trans AMc]

2 ‘Was die Kulturstadt anbelangt, hat Basel 
eine lange Tradition. Während andere Städte
darüber diskutierten, wie viel Kultur für sie 
gut ist und ob Kunst etwas Förderungswürdiges
sei, gehört dies zur Basler DNA.’ [trans AMc]
Interview with Samuel Keller by Stefan Kaiser
and Brigitte Ulmer in Du. Das Kulturmagazin.
Sonderedition 2010. Die Fondation Beyeler.
pp55-62 

understanding of cultural value. 1967, now
dubbed the ‘Picasso Year’, saw residents
band together to raise funds – some even by
selling sausages on stalls – to secure two
important paintings (Les deux frères and
Arlequin assis) for the museum. Picasso was
so touched by this democratic expression of
support that he gave the city three further
paintings and a famous drawing for Les
Demoiselles d’Avignon. 

‘With regards to being a cultural city, Basel
has a long tradition,’ says Samuel Keller,
former director of Art Basel (2000-07) 
and director of the Fondation Beyeler 
since 2008. ‘While other cities were busy
discussing how much culture was good for
them and whether art is something worthy
of promotion, this is part of Basel’s DNA.’2

Similarly, Stefan von Bartha, director 
of the city’s most successful commercial 
gallery adds: ‘If you grow up in Basel, you
automatically get forced to have an interest
in art and architecture. There is a very big
understanding of the cultural importance 
of art. People say it’s a museum city and 
not a gallery city, but I think for the size 
of the city we have a very good gallery
scene. And we have some amazing off-
spaces. We have a lot of young galleries
moving to Basel right now. It’s the first 
time in 20 years that this is happening. 
You feel that there is a good artistic energy
in the city.’ 

ART BASEL TIMELINE

{ }‘Art Basel is the greatest week of the year 
and the greatest art fair in the world’

STEFAN VON BARTHA

1970 1995

1973
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1989

1999

2000
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2013

The Monet Gallery (pic: Serge Hasenbohler)
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‘MY FATHER was once 
asked where the success 
of the gallery lies and he
answered: “In the fact 
that we are able to change,
adjust and find new ways

every five to 10 years,”’ says Stefan von
Bartha, director of Galerie von Bartha,
and the youngest son of Miklos and
Margareta, who founded the gallery back
in 1970. ‘I think that’s the way it has to
be – especially nowadays when the art
world is changing so fast. You have to 
re-question what you do every day
because there are just too many galleries,
too many artists, too many art fairs – and
not that many collectors. You need to be
able to do something unique.’

Doing something unique is not a problem
for the von Barthas, who built up their
name with exhibitions of the Hungarian
avant-garde and Swedish glass, before
Miklos rediscovered an artist group in
Argentina called Arte Concreto or Arte
Madí in the late 80s. He flew to Buenos
Aires, visited all 12 or 13 artists, bought
up all the studios, shipped over 180 
artworks and showed them at Art Basel,
where they were not that well received.

They went on, however, to be shown at
MoMA and Centre Pompidou a decade
later. ‘If I had that shipping list now,’
Stefan says, ‘I’d have a six-month vacation!
It’s very much the romantic story of 
discovering something that’s not worth
much at the time but goes on to be worth
a lot. But it helped very much with the
reputation of the gallery’.

The gallery was opened with the help 
of art dealer Carl Laszlo, when Miklos
[a fellow Hungarian] and Margareta
[Swedish], who had met at graphic design
school, began to realise that they were 
not going to build careers in that sphere.
‘He was this crazy, crazy guy,’ recalls
Stefan. ‘In his living room, Art Basel was
founded. Warhol hung out there; he was
friends with Burroughs and Gysin; the
whole gay, drug community of Europe
met there. 

‘My parents first wanted to call the gallery
Minimax – but a new lingerie line had
just come out with that name. Then they
wanted to call it Bartha, but Laszlo said:
“Don’t you have some kind of title?” 
My father said: “Yes, but it was lost 
during the Communist years” but Laszlo

said to use it anyhow as it sounded 
“way more elegant”.’

The gallery was begun in the 80sqm city
villa where Margareta still lives. In 2007,
it opened a second space, Von Bartha 
S-chanf, in a converted barn in the midst
of the Engadine Alps. Then, in 2008, the
Basel branch moved into its new venue in
a former garage in the St Johann quarter,
with the original signage and petrol
pumps still intact. Stefan had taken the
helm two years earlier. ‘It’s great to have
parents that are naïve enough to trust
you!’ he laughs. When asked to take over
– ‘I was option B as my brother, Niklas,
already had his own gallery in London’ –
Stefan thought: ‘Easy, I know how to do
it!’ but he readily admits to having to
learn a lot on the job. ‘It was such a fun
time – we just had no plan! Learning in
the process is the best way to do it.’

Having travelled extensively, studied at
Christie’s Education in New York and
worked for Nordenhake in Berlin for
more than a year, Stefan immediately
knew that Von Bartha could not remain
in the city villa for much longer. He
began to look for a larger space. A friend

told him about the 1,500sqm garage, 
with houses on the side, that was up for
sale. ‘At first I told him it was not within
my budget or at all what I was looking
for, but I went to see it anyhow, and we
picked up my dad on the way. When I
saw it, when I stood in the entrance and
looked into the big space, I knew it was
perfect. My dad said a lot of mean things
to me in Swedish but, in the end, he
agreed that it was a good idea.’ So they
bought the entire thing, including the
houses, in which they now have 12
furnished apartments. ‘At the time, it 
was a bad area. There was nothing much
happening. People told me not to do it,
but I didn’t care. We’re an art gallery. We
don’t just have people walking by saying: 
“Oh, I think I’ll just pop in and by a
20,000CHF artwork”, you know? It 
doesn’t matter. And now the area is really
picking up.’

The renovation work was undertaken by
one of Stefan’s closest friends from school,
Lukas Voellmy (now luvo.ch), at the time
still a student at the ETH in Zürich. ‘I
was always joking with him that one day,
when I got a gallery, he was going to build
it for me. So when we bought this space, 
I called him up and said: “Luke, you have
to come to Basel”. I told my parents I
wanted him to do the renovations and
they said: “No way! There are all these 
star architects here in Basel that we know.
We will ask them to do it.” But I argued
for him to have a chance and they agreed
to give him three weeks to do a proposal.
Usually it takes three months, even with a
professional architectural office. But he
got a friend involved and for three weeks
they did not go to university, they just
worked day and night. I sometimes went
to visit him at his apartment in Zürich
and there were a lot of empty cans of Red
Bull lying around. After three weeks, I’d
never seen him so tired. He was totally
and utterly smashed. But he made the
presentation and my parents agreed it was
actually a very good idea. So he and his
friend took a year’s break from uni, joined
up with an architectural office in Basel,
and they made the gallery as their first
project – and when they’d finished and
opened the biggest commercial art gallery
in Switzerland, they went back to uni for
another year!’

The space is truly a success and students
from Herzog & de Meuron are often
taken to visit it, as well, of course, as art
collectors from around the globe. The
success story of Galerie Von Bartha, which
is a story of young people learning on the
job, is a success story for both art and
architecture, and, as Stefan himself says:
‘Architecture and art are very, very close 
in Basel’. 

LINK:
vonbartha.com

VON BARTHA: 

A FAMILY AFFAIR
TEXT ANNA MCNAY 

Stefan von Bartha, director of Galerie von Bartha

BASEL
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Cheers Charlie!
THE NEWEST WRINKLE in the world of art seems to 
be – wait for it! – women. Group exhibitions by women
artists; an auction focusing on women artists’ work 
at Bonham’s1; and not to mention myriad solo shows.
Following a year or two of strong retrospectives of such
artists as Sonia Delaunay, Agnes Martin, Barbara
Hepworth and Marlene Dumas (Tate) and Dayanita Singh
and Ana Mendieta (Hayward Gallery), the trendsetter par
excellence, Charles Saatchi, jumped on the bandwagon
and threw together Champagne Life, a showcase of 
14 women artists with seemingly no connections 
whatsoever – aside from their gender. The media is full
of reviews and comment pieces, ranging from Waldemar
Januszczak praising it as ‘the first meaningful show of
the year’2 to Rachel Spence labelling it ‘inadequate, even
distasteful’3 – while, presumably, as women, both she
and I are meant to be elated and/or grateful and/or 
hailing this as significant and commendable and 
necessary [delete as appropriate]. But, I wonder, how
necessary – or, indeed, appropriate – is it actually? Do
women artists need this positive discrimination? This
helping hand? This, if you like, ghettoisation? 

Virgile Ittah, one of the artists showing at the Saatchi,
thinks not: ‘Female artists made such great efforts in 
the 20th century that we now have a place alongside
male artists,’ she says. ‘Is it, therefore, still important 
to be a female artist today? For me, we are really at a
turning point in our society, where, more and more, the
disparity between genders, ethnicities and sexualities is
decreasing, almost to the point of not existing. I really
feel the era of the male master has now ended – it 
doesn’t exist any more’. It is true that more and more
women are making it to the top of the art world pyramid,
including, of course, Frances Morris, the newly appointed
director of Tate Modern, but this is nevertheless an 
optimistic viewpoint given that while women account for
the majority of American art students (60% in 2006), they
enjoy just 30% of representation in US commercial 
galleries (and this figure was similarly just 31% in
London galleries as recently as 2012). At last year’s
Venice Biennale, just 33% of the works on show were 
by women.4 The highest female price at auction was
achieved for a work by the French sculptor Germaine
Richier and reached just £1.2m – utterly trivial in 
comparison with a whopping £91.6m for her peer,
Alberto Giacometti. It is no surprise then that women
artists have been described as ‘the bargains of our time’
by gallerist Iwan Wirth. As Spence sums up: ‘The result
is an art scene that, from a gender point of view, is 
schizophrenic. Women are more visible than ever before.
Yet simultaneously they have never lamented more 
loudly that they are not visible enough’.

Philadelphia Goes Pop!
TALKING OF VISIBILITY: on a literal level, this is as much
a matter for concern now as it was last issue when I
ranted about Facebook’s #eroticcensorship. The social
media site has been trying its hand again recently,
removing the Philadelphia Museum of Art’s post of the
Belgian artist Evelyne Axell’s 1964 painting Ice Cream,
which was being used to promote its forthcoming
International Pop exhibition. The reason given was that
the work of art contained ‘suggestive content’. The PMA
has since reposted the painting with the following note:
‘Her work can be understood as a critique of mainstream
pop art, in which women were often depicted as passive,
decorative objects. In contrast, Axell sought to depict
active, confident women who pursue satisfaction on their
own terms — such as the protagonist of Ice Cream, who
unabashedly enjoys her dessert. Axell's provocative
paintings challenge artistic conventions while also
exhibiting a liberated, playful spirit characteristic of the
sexual revolution of the 1960s.’ Good for them! Especially
as the simultaneous revelation comes that photographs
of young children – some no doubt innocently enjoying
ice creams – are being posted – and left uncensored – in
secret groups on the site, used by paedophiles as places
to titillate and trade. If there is patrolling to be done,
clearly misprioritisation is in need of sorting out first. 

Sailing By...
ACROSS THE GLOBE in Tokyo, the artist who goes by 
the name of Rokude Nashiko – slang, that roughly trans-
lates as ‘reprobate child’ – has been in court 
over an ongoing charge of obscenity for distributing 
CD-ROMs containing computer code for a 3D printer that
would allow users to make copies of a kayak shaped 
like her vagina. The artist, real name Megumi Igarashi, 
risks being fined 800,000 yen (c$6,600), if found guilty. 
Despite its prolific pornography industry, catering to 
all imaginable tastes, Japan has tough obscenity laws 
banning the showing of actual genitalia. The case has
drawn widespread attention and sparked accusations of
heavy-handed censorship. The verdict is due in May.

Box and Cox
MEANWHILE, THE Musei Capitolini in Rome found itself
at the centre of controversy last month when it covered a
number of its famous nude statues – including a Venus
dating from the second century BC – with wooden 
cartons, in anticipation of a visit by the Iranian President
Hassan Rouhani. ‘I know that the Italians are very 

hospitable, a people who seek to make their guests’ 
visits as pleasant as possible, and I thank them for that,’
Rouhani told reporters. Clearly, he’s not an appreciator
of fine art and culture, then.

Strip-a-gram
FROM COVERING UP, to stripping down. The Swiss 
artist Milo Moire got naked in front of Cologne Cathedral
recently in a protest against sexual assault in the city. A
hand-painted placard read simply: ‘Respect us! We are
not fair game even when naked!!!’ Moire is a veteran of
this kind of performance, having previously undressed 
at Art Basel and the Eiffel Tower, while a performance at
Art Cologne in 2014 saw her squeeze paint-filled eggs
out of her vagina. While some have questioned the tact
of Moire’s baring her body to protest against assault, 
it is precisely this deliberate act of self-empowerment
that disrupts the traditional power relations of the 
male gaze. Although her performance was allowed 
to continue, the gaze was somewhat too successfully
disrupted by the German police, who, in a misguided
attempt to protect the artist, diverted onlookers away
altogether. Perhaps they too should stock up on 
wooden cartons.

Alpine Resort
FINALLY, IN THE spirit of keeping the all-important views
of this magazine as balanced as possible, I would just
like to point out to my editor, Mr von Joel, who regular
readers will know to have a perpetual gripe against 
rucksacks and their wearers, that these practical and
osteopathically-favoured carrying contraptions are and
indeed ought to be allowed in all good galleries. During a
recent visit to Schaulager in Basel [see Eurostate feature
on pages 24-29], I was, as a keen rucksack-wearer
myself, delighted to see a clay exemplar (Rucksack, 1982)
by Peter Fischli & David Weiss in pride of place upon a
plinth. Sometimes it clearly is just the case that those
appointed ‘president’ don’t always appreciate the cultural
worth of certain objects… 

NOTES
1. The sale, Post-War and Contemporary Art, took place on 
10 February 2016
2. Waldemar Januszczak, ‘Feminine Wiles’, The Sunday Times, 
24 January 2016
3. Rachel Spence, ‘Women in the frame: the Saatchi gallery’s 
all-female art show’, Financial Times, 22 January 2016 
4. US and Venice statistics gathered by the curator and author 
Maura Reilly for a report published in Art News last year, ‘Taking the
Measure of Sexism: Facts, Figures and Fixes’; London statistics from
the ‘The Great East London Art Audit’ conducted by the East London
Fawcett Group in 2012.

Anna McNay

Evelyne Axell Ice Cream,  1964

Milo Moire’s naked ‘Respect us!’ protest in front of Cologne Cathedral
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VITO SCHNABEL
GALLERY

ART&MONEY

Schnabel Jnr launches new space in jet set alpine retreat of St Moritz
located in former Bruno Bischoffberger gallery
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BIGGEST
CONTEMPORARY
ART BUYER: QATAR
A small kingdom in the Persian
Gulf is proving itself a major
contemporary art buyer. The Emir’s
daughter, Sheikha Al-Mayassa 
bint Hamad bin Khalifa Al-Thani,
embodies the involvement of Qatar’s
ruling family in art. As head of the
Qatar Museums Authority (QMA),
she is ‘arguably the most powerful
woman in the art world today’
according to the magazine Forbes
that ranked her among the 100 most
powerful women of the world in 2012.
In 2011, Art & Auction magazine
ranked her number one of the art
world’s most influential people:
‘Sheikha Al-Mayassa has the
resources of an entire country 
at her disposal’.

Estimates show that the Al-Thani
have spent at least $1 billion on
Western painting and sculpture 
over the last 20 years. Sheikha 
Al-Mayassa is known for being
particularly interested in big 
names, such as Jeff Koons, Takashi
Murakami, Damien Hirst, Richard
Serra, Louise Bourgeois and Mark
Rothko. They own one painting of
the series The Card Players by Paul
Cézanne (1890-95); Rothko’s White
Center (Yellow, Pink and Lavender
on Rose) (1950) and Francis Bacon’s
Study from Innocent X (1953).

Source: The Art Newspaper/Forbes

THE TOP SALES CATEGORY
UK
Landscapes, Sea and Sky
Birds and Animals

USA
Landscapes, Sea and Sky
Conceptual and Abstract

TOP UK SEARCH TERMS
Horse
Nude
London
Beach
Dog

THE PRECOCIOUS Vito Schnabel,
29, who curated his first exhibition
at age 16, opened his first 
permanent gallery space (on 
28 December) in the former 
St Moritz space of the Galerie
Bruno Bischofberger. A well-known
Swiss dealer, Bischofberger made
his name with American pop 
artists and later the New American 
expressionists, painters like

Basquiat and [Julian] Schnabel. 
Since his teenage curatorial debut,
Schnabel has become something 
of an art world pet, admired for
curating shows of lesser-known
artists in unexpected locations. The
jet set enclave of St Moritz attracts
wealthy vacationers with an 
interesting high-profile art. ‘In
New York, there’s already so much
there,’ he told the Wall Street

Journal. ‘I was looking for a place
that was not totally off the beaten
path, but where I could build my
own voice.’

The Vito Schnabel Gallery’s first
exhibition was sculptures by 
Swiss-born artist Urs Fischer.
Schnabel hopes to hold four to five
events a year at the St Moritz space
and has already had an exhibition
by his father (6 Rose Paintings 14
Feb – 8 Mar). ‘I think exclusivity is 
a dated term when you’re talking
about representing an artist.’ As 
a child, Schnabel spent time each
year in the Alpine town, much of it
wandering Bischofberger’s gallery.
He studied art history for a year at
both the New School and Columbia
University, before dropping out.
Since the age of 14, he has 
accompanied his father on trips 
to exhibitions and his own first
exhibition, Incubator, was a New
York show of works he knew from
childhood. He was 17 when his 
second show – works by the
painter Ron Gorchov – was well
received by critics and he is now
showing Gorchov in St Moritz 
(until 10 April).

Source: Wall Street Journal

ICE MAN COMETH
Vito Schnabel

KNOEDLER REAR EXIT
COLLECTORS ELEANORE and
Domenico De Sole sued the defunct
Knoedler & Co gallery and its former
president Ann Freedman for $25 
million over a fake Mark Rothko
painting. The trial ended sooner than
expected. On 7 February, a little over
two weeks in, Freedman settled with
the De Soles. Just a few days later,
the gallery and its related holding
company, 8-31 Holdings, also settled
with the plaintiffs. Of more than 10
lawsuits filed so far over the sales of
fake paintings via Knoedler and
Glafira Rosales, the De Soles’ suit is
the only one yet to make it to trial.
Several more cases are pending. The
De Soles hired forensic analyst James
Martin to investigate their paintings
after rumours of dodgy dealing
circulated. De Sole noted: ‘Jamie
Martin’s report [said] the Rothko was
a fake. My point of view was: if it’s
authentic, give me my $8.3 million
back and I’ll walk away. Now you can
sell [it] for $18 million and make a
huge profit. When they absolutely
refused to do that I knew that, one, 

the Rothko was definitely a fake, and
two, they knew for sure that it was a
fake’. In 2007, at Christie’s NY, a 1950
Rothko painting White Center (Yellow,
Pink and Lavender on Rose) sold for
$72.8 million. In 2014, they achieved 
a record $86.9 million for Orange, 
Red Yellow (1961).

Freedman and Knoedler’s attorneys
initially disputed the fact that the
paintings were fake, offering theories
about certain paint pigments and
methods used to analyse the works.
This line of defence was scuppered
when Rosales pled guilty as charged.
Source: ArtNet

AND MORE...
Qualified trial observer Jay Grimm
noted one expert witness not ducking
for cover, Jack Flam, seriously
damaged Freeman’s credibility.
Grimm reports: ‘Flam is a serious
scholar. He is head of the Dedalus
Foundation, which seeks to preserve
the legacy of Robert Motherwell, 
and is one of the authors of the
Motherwell catalog raisonné. Flam
had no problem distinguishing
between the various, different 
paintings as the discussion shifted
among them and had dates and facts
at his fingertips. As such, he was a
very compelling witness and, in my
opinion, his testimony did indeed 
hurt Freedman as he almost
certainly intended’.

COVER STORY
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RUBELL COLLECTION
TAX STATUS QUERIED
THE SENATE Finance Committee,
under Sen Orrin Hatch, contacted 
11 private museums and galleries
around the US to enquire whether
they merited tax-exempt status.
Hatch questioned whether these
private foundations offered ‘minimal
benefit to the public while enabling
donors to reap substantial tax
advantages’. The institutions ranged
from the Rubell Family Collection
(RFC), a major Miami space, to the
Brant Foundation Art Study Center
in Greenwich, CT, located inside a
former fruit barn that is open by
appointment only. There is an
increasing number of wealthy
American art collectors who benefit
from the tax exemptions private
museums provide. South Florida
is so closely associated with 
museums funded by private
collectors that the practice has been
dubbed The Miami Model. Most are
registered as not-for-profit entities
and receive tax-exempt status.
Mera Rubell, who opened the 
45,000-square-foot Wynwood space
with husband Don in 1993, says: ‘I
didn’t see it as any kind of accusation
or attack. They were conducting a
broad spectrum of research’. She
estimated they had about 40,000 
visitors in 2015, including some
20,000 during the first week of
December, during the annual Art
Basel Miami Beach. The Rubell
Family Collection works closely with
the Miami Dade public school 
system and regularly loans to other
institutions. Source: Miami Herald

ORLAN v LADY GAGA:
ROUND 2
IN 2014, FRENCH artist Orlan sued
pop star Lady Gaga in a French court
for plagiarism over the singer’s cover
art for her 2011 album, Born this
Way. Orlan (aka Mireille Porte) is 
now taking the case to New York
City claiming Gaga (aka Stefani
Germanotta) ripped off two specific
pieces, echoing the same alien-
like aesthetic the French artist
supposedly controls. One of the
works is allegedly Bumpload (1989),
a sculpture of Orlan transformed 
into a mutant, which the French
artist claims Gaga simply replaced
with her own face. As a penalty for
the supposed infringement, Orlan’s
team is asking for compensation 
to match the royalties had she given
permission – at least $31.5 million,
from an estimate of at least $420
million in revenue generated by
Gaga’s album and peripherals.
Source: Hyperallergic

RED SALES IN
THE SUNSET (Pt.6)
THE RUSSIAN economy has 
been battered by a slump of more
than 60% in the price of oil over
the past two years, as well as
international sanctions following
the country’s annexation of the
Crimea. Russia’s GDP contracted
4.1% in the third quarter of 2015.
Crude oil dropped by almost 
two-thirds from its high point
last year. The ruble is down 
more than 50% against the dollar.
Christie’s first standalone Russian
art category in New York in 2006
realised $9.2 million. The next
year, this doubled to $19.3
million. Christie’s moved its
Russian painting auctions to
London in 2012. 

Sotheby’s, which used to hold two
Russian art seasons a year in New
York, has also consolidated its 
activity in the London market.
Auctions in London, the heart of
the Russian art trade, are down
82% from their peak in late 2007.
A recent top lot in London was
Abram Arkhipov’s 1922 painting of
a beaming peasant woman in a red
dress. It sold for £905,000 at
Sotheby’s, almost four times its
high estimate. 
Source: Bloomberg Business

BIRO PENSIVE
AFTER VERDICT
CLAIMS THE New Yorker defamed 
a Canadian art authenticator in an
article entitled: The Mark of a
Masterpiece: The Man Who Keeps
Finding Famous Fingerprints on
Uncelebrated Works Of Art, were
thrown out by a Manhattan court.
Peter Paul Biro uses forensics and
fingerprints to authenticate works of
art in an otherwise connoisseur’s
world. Biro sued publisher Condé
Nast and writer David Grann
claiming that the ‘false and 
defamatory screed’ had damaged
him to the tune of $2 million.
District Judge J Paul Oetken found 
Biro failed to prove actual malice 
on the part of the media – and a
three-judge appeal panel of the
Second Circuit affirmed. 

Specifically, ‘Grann’s decision to
focus on Biro’s controversial authen-
tications, while ignoring 
both his other authentications 
and his satisfied clients, does 
not plausibly suggest that Grann
entertained serious doubts as to the
truth of his publication’, Judge
Raymond Lohier wrote for the
federal appeals court. 
Source: Court House News Service

FAVOURED ART WORLD
sponsors and patrons from the
banking sector are feeling the
cold. This year, Credit Suisse
has lost 40% of its value, UBS is
down almost 30%; on Wall
Street, Citigroup has dropped by
more than 27%, Bank of America
almost 28%, and Morgan Stanley
25%. And the ailing Deutsche
Bank has seriously concerned
the financial markets (see
State editorial issue 19).
Germany’s biggest bank, led by
Yorkshireman John Cryan and
employing around 8,000 people
in London, is at the centre of
the latest shock to the banking
system. Deutsche Bank, the
major sponsor of Frieze,
announced a record £5.3 billion
loss for 2015, dragged down by

its struggling investment bank
and spiralling litigation costs.
Deutsche Bank has lost around
42% of its value since the start
of the year and City nerds are
alarmed by the sharp spike in
the price of so-called ‘credit
default swaps,’ complex financial
instruments which provide
insurance against companies
defaulting or going bust. The
more expensive they are, the
greater the risk). Deutsche Bank
has one of the weakest capital
cushions of any large global
bank and now investors are
concerned for the immediate
future – despite reassurances
from Cryan and the German
finance minister, Wolfgang
Schäuble.
Source: AP

THE TOP 10 | LIVING ARTISTS 2015*

*Artfinder – the largest global marketplace
selling original art from independent artists
in 100 countries. artfinder.com

Abram Arkhipov  
Peasant Woman In A Red Dress 1922

Italian fashion and auction house 
executive Domenico de Sole

ART & MONEY

FRIEZE-ING TEMPERATURES

Ai Weiwei
b1957 in Beijing, China. Lives and
works in Berlin, Germany

Jeff Koons
b1955 in York, Pennsylvania, 
USA. Lives and works in 
New York, USA

Yayoi Kusama
b1929 in Matsumoto, Japan. Lives 
and works in Tokyo, Japan

Damien Hirst
b1965 in Bristol, UK. Lives and works
in Devon and London, UK

Yoko Ono
b1933 in Tokyo, Japan. Lives and
works in New York, USA

Theaster Gates
b1973 in Chicago, USA. Lives and
works in Chicago, USA

Frank Stella
b1936 in Malden, Massachusetts,
USA. Lives and works in New York, USA

Tania Bruguera
b1968 in Havana, Cuba. Lives and
works in New York, USA

Alex Katz
b1927 in Brooklyn, New York, USA.
Lives and works in New York and
Lincolnville, Maine, USA

Cindy Sherman
b1954 in Glen Ridge, New Jersey,
USA. Lives and works in New York, USA

*Source: Artsy Magazine

SECRET VICES | 2015
ArtFinder data from 1 January - 31 December 2015*

Orlan

John Cryan, Deutsche Bank

Mera Rubell, Miami RFC
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REATING A fragrance 
for a rotting corpse with 
Alexander McQueen, 
capturing the smell of 
Zinedine Zidane in the 
Palais de Tokyo and

a filling a gallery with the
scent of chairs that

had been from Peckham to California
and back. These are some of the art
installations Azzi Glasser has brought an
added dimension to with her remarkable
ability to visualise smells.

For the master perfumer who designed
Agent Provocateur’s signature eau de 
parfum in the iconic pink porcelain 
egg in 2000 and has launched her own
Perfumer’s Story range and bespoke 
fragrance service at Harvey Nichols, 
collaborations with artists are a natural
extension of her craft.

‘It is about creating what the artist wants
in his or her head and sometimes they
can’t even describe. I have to bring their
thoughts through smell because the artist
doesn’t know the language of smell,’ she
says. So, when Philippe Parreno put on
his Anywhere, Anywhere Out Of The World
show at the vast Palais de Tokyo, Paris, at
the end of 2013, using objects, sound,
lights and images to guide visitors through
his works, he brought Glasser in on his
installation based on Zidane: A 21st
Century Portrait, the 2006 documentary 
he co-directed with Douglas Gordon. She
recalls: ‘It was in the massive concrete
basement, cold and dark. We had nearly
20 video screens all going at the same
time. The film was shot on 17 cameras
and everything was going off at once’. 

Parreno asked her how her scent would
complement the exhibition. ‘I told him
smell can affect what artworks look like. 
It is about showing the visual concept 
of this heavy and animalistic footballer.
We wanted to create the environment of
Zinedine Zidane on the pitch – a smell
that was not too overpowering, but as 
if you were there.

‘I wanted to create a smell so real that
some people wouldn’t realise there was a
scent in the gallery. People felt as if they
were outside. You could pick up football
boots, the wet grass, the mud – and the
sweat’. Sweat? ‘Yes, in perfumery I know
how to make up all the different smells of
sweat. All these elements were captured in
one smell.’

Glasser, whose love of perfume goes back
to early childhood when her mother would

spray herself in a heady cloud of Worth
last thing before kissing her goodnight and
going out for the evening, has always been
able to ‘see’ smells. ‘When I have a visual
concept of what I want the smell like, I
start to look at the main ingredients to get
to that point. It is like a painter, looking at
different colours and textures to use, or a
film director who has a story and thinks:
“How can I make this work?” They look 
at the main characters, then the supporting
roles, then bring it to life. That is how I
work on a smell.’

Working in her studio – ‘an Aladdin’s cave’
filled with perfume bottles, candles and
books, in the Victorian house in North

London she shares with her husband and
young sons – Glasser draws on 3,000 raw
ingredients to mix unique combinations.
She started her career straight from school
working for an Italian mineral company
and, at 19, sold her idea for adding 
fragrance and colour to pumice stones to
Boots and The Body Shop. 10 years with
the British family-run fragrance house
CPL Aromas followed before Glasser
invested her own money to launch the
Agent Provocateur perfume with the 
lingerie line’s founders Joseph Corré
and Serena Rees. Her first arts project 
was with McQueen, for whom she 
delivered 1,000 sexily scented candles 
leading up to the catwalk to enhance his

collection at one of his early shows held 
in a dark warehouse. McQueen turned 
to Glasser again in 1996 when he was
working on Memento Mori, an installation
in a chapel in Avignon in collaboration
with photographer Nick Knight and 
musician Björk.

‘Knight did the visuals, Björk did the
sound and I did the smell,’ Glasser
remembers. ‘It was all about death, but 
in a beautiful way. The concept was based
on the body of a beautiful dead woman 
in a coffin, infested with maggots.
Originally the scent was just to be of 
a church, but I felt that was too obvious,
not deathly enough. Lee (McQueen) 
wanted to give people coming in the smell
of old death, so powerful it would give
them the shivers. So I created the smell 
of a church that hasn’t been used for
centuries, the smell of old wood, damp
and very dusty.’

The 2013 exhibition, 8 Chairs, by Clarke
& Reilly at Libby Sellers in London, gave
Glasser another interesting challenge. The
upholstered chairs had spent the winter 
on a Peckham rooftop and were then
transported to California to scorch in 
the desert, then back to London.

‘I smelt the elements of a worn and torn
chair exposed to extreme conditions. I was
taking a DNA picture of that chair in my
head and I got it. I had to make the scent
to a strength to perform over all the other
smells it is fighting against, such as visitors’
aftershave or perfume, so that when people
walked in the whole exhibition smelt of
these chairs.’ 

The scent Glasser is especially proud of 
is Rain on Earth, which she designed for
Daydreaming with… The Hong Kong
Edition, the 2012 multi-media exhibition
curated by James Lavelle, art lover, DJ 
and founder of Mo’Wax record label. 
‘I said: “Let’s do one smell that is very 
recognisable and gives people an emotional
feeling”. Rain on Earth is one of the most
powerful scents on the planet. You are 
not expecting this intoxicating smell in an
art gallery. On the launch night in Hong
Kong, it was pouring down and when 
people came inside the exhibition they
thought they had brought the outside
smell inside. It was surreal. You can
manipulate all types of situations with
smell, but only if you understand how 
it works.’

LINKS
azziglasser.com 

C

Azzi Glasser, the perfume designer 
with a nose for art

TEXT MICHAEL BARNETT   |   PORTRAIT ED SYKES

‘You can manipulate all types of
situations with smell, but only if

you understand how it works’{ }

SCENT OF
A WOMAN

Azzi Glasser perfume designer

STATE OF MIND
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Casey Jenkins
In 2013, performance artist CASEY
JENKINS knitted for a month at the
Darwin Visual Arts Association, 
inserting wool into her vagina each 
day – to a barrage of online vitriol. 
Now a repeat event, Programmed to
Reproduce, supposedly comments on
this social shaming (Arts House, North
Melbourne Town Hall to 11 March).

THE GUARDIAN (not pixelated)
“I have created a performance piece 
that I believe is beautiful and valid and 
I know that this belief can withstand all
the negativity in the world.” 

HUFFINGTON POST (pixelated)
“If you take a good, hard look at a vulva,
you realise it’s just a bit of a body,” she
says [...] Casey admits that the knitting
can be arousing at times and vows to not
stop knitting, even when her period
comes.

INDEPENDENT (not pixelated)
Ms Jenkins has previously defended 
her decision to continue knitting in the
Darwin Visual Arts Gallery during her
menstruation, telling Salon earlier this
month that if she had stopped the piece
would not have had the same resonance.
She said the time spent alone with 
her knitting needles allowed her to
contemplate whether she wanted to
have children and what she wanted to do
with her own body”. 

MAIL ONLINE (pixelated)
Casey, who calls herself a “performer
craftavist”, is a member of the Craft
Cartel group who describe themselves
on their website as “for crafty types who
don’t dig rose-scented doilies”. They use
art and performance to protest about
feminist and social issues. 

DAILY MIRROR (pixelated)
This lady has taken her love of art to a
whole new level by shoving a ball of wool
up her vagina every day and knitting with
it [...] to make women’s private parts
appear less “shocking or scary”. She
calls herself a former “craftivist”,
reportedly describing it as “using 
traditional craft techniques for a political
or social activism purpose”.

BUZZFEED (not pixelated)
The reaction to the Casting Off My Womb
video of Jenkins explaining her project
showed that not everyone loves vulvas as
much as she does. Comments have
since been disabled on the video.

Maria Kulikovska
MARIA KULIKOVSKA was born in Kerch,
Ukraine – occupied by Russia since
2014. “I lost my house and my family,”
she says, “my work is a comment on 
my own life. I became an artist, an
architect, a feminist at the call from the
heart. Freedom is body, if my body is
free I’m free”. Right on.

GIRL TALK HQ (no picture) 
We love showcasing and promoting
women who are doing badass things 
for other women around the world. It 
is what makes Ukrainian artist Maria
Kulikovska awesome. She is a woman
determined to share thoughtful and
powerful messages and does so using
her artistic talent. 

THE ART NEWSPAPER (pixelated)
The new works, entitled Homo Bulla, are
on show at the Saatchi Gallery [...] a
naked Kulikovska smashed up one 
of her sculptures with a hammer. 
“It’s my response to the terrorists that 
I am the owner of my body and my life,”
she says.

MAIL ONLINE (pixelated)
Artist takes a hammer to a sculpture 
of herself while completely naked. Ms
Kulikovska stripped off and attacked 
her own sculpture with a claw hammer
while wearing nothing but dark 
sunglasses, a pink wig and a pair of
trainers. Her previous sculptures have
been made of salt, soap, animal fat,
sugar and silicone.

ARTNET (pixelated)
...in Donetsk, Homo Bulla, which had
been installed outside the [arts] centre
in 2012, was reportedly among several
works used for target practice by the
occupying forces. (Fittingly, the same
Swedish soap Kulikovska uses for 
her work is also used for testing by
weapons factories).

THE ART CRIME ARCHIVE
(not pixelated)
Living in America it is easy to forget 
that things such as freedom of 
speech and freedom of expression 
are constitutional rights and not world
rights. In many countries these oft taken
for granted freedoms don’t exist much 
at all [...] Art doesn’t have to always 
be the crime; sometimes art can be
the solution.

Lisa Levy
Brooklyn-based comedian, artist and 
psychotherapist, Lisa Levy, decided to
revolt against the pretension and bull***t
in “her industry” [which one? Ed] by 
lampooning Marina Abramovic’s recent
MoMA tableau, The Artist is Present.

INDEPENDENT (not pixelated)
When you decide the art world is simply
too ridiculous to handle, there’s only one
thing for it: sit on a toilet for two days 
to protest. Levy will be fully starkers,
immobile and silent. Rumour has it she is
bringing a heater to keep warm. Touching
Levy in any way is banned.

DAILY MAIL (pixelated)
Brooklyn artist, Lisa Levy, was hitting out
at the “bulls***t” she says has taken over
art. The 59-year-old claims “ego and pre-
tense has seriously f****d with the quality
of work being produced in the art world
[…] driven by rich people who want shiny
work and don’t care about meaning as
well. But mostly, I think it will be weirdly
fun to be naked in public”.

NEW YORK DAILY NEWS (pixelated)
A performance by Lisa Levy at the
Christopher Stout Gallery in Williamsburg
features Levy, entirely naked, sitting on a
toilet for five hours on Saturday and five 
on Sunday. “I was exposed to too many
creative people who took themselves too
seriously. I had too many eye-rolling 
experiences in one week. I’m not doing
this just to get attention. It’s sort of a 
personal expression. People are obsessed
with whether I’ll be peeing in there, but I
am not,” she says. “The bottom line is
going to be the experience.”

OBSERVER (not pixelated)
Dr Lisa Levy is an artist, performer and
“self-proclaimed psychotherapist”. When
Ms Levy came home from a particularly
vapid art show: “I was really pissed and
aggravated about the pretense, competition
and the amount of BS in the art world”.
[…] Marina Abramović sat motionless 
for 750 hours straight. Ms Levy, on the
other hand, will sit on a toilet motionless
for 10 hours – naked – and she’ll 
take breaks. 

METRO (not pixelated)
Brooklyn-based artist Lisa Levy is about to
spend two days sat on a toilet because she
wants to protest about how crap the art
world has become. Like when people do
weird things like sit naked in a box for a
week and afterwards are like, “Hey that’s
art right?”

Milo Moiré
Who said the Swiss were boring? Their
artist Milo Moiré was at Art Cologne
with her own brand of extreme naked
performance right outside the entrance
to this august event. The blogosphere
went predictably wild with 267,000
Google posts.

HUFFINGTON POST (pixelated)
She “gave birth” to an artwork by
seemingly squeezing paint eggs out of
her vagina on to an empty canvas. At the
end of this almost meditative art birth
performance the stained canvas is
folded up, smoothed and unfolded to a
symmetrically reflected picture, aston-
ishingly coloured and full of [strength].

THE GUARDIAN (pixelated)
Performance art is a joke. Taken terribly
seriously by the art world, it is a litmus
test of pretension and intellectual dis-
honesty. Performance artist Milo Moiré
creates abstract paintings by pushing
eggs filled with paint and ink out of her
vaginal canal. She does this while stand-
ing naked in front of an audience. The
nudity, apparently, is artistically essen-
tial. As for the act of pushing paint-filled
eggs out of her body, it is – as no doubt
you perceive – a powerful feminist state-
ment about women, fertility and creativi-
ty […] Add to this the pomposity of an art
cult that defends such stuff against the
mockery of the multitude, and you have
a recipe for biting satire.

ART THE SYSTEM (pixelated)
She surely knows how to gather attention
and she does it again in her latest 
project, titled the Plop Egg Painting
Performance – a Birth of a Picture.
According to Moiré: “I’m interested in
pushing boundaries through art, living
and expressing my art with my body and
mind while opening mental doors.
It’s more than just my naked body,
my vagina…” 

EXAMINER (pixelated)
Performance art without art is
vaudeville. What you see is an upright
nude woman dropping paint-filled eggs
as if out of her birth canal on to a blank
canvas. You can hear them drop – plop,
plop – breaking open and spilling 
pigment, mostly blood red. There was
one plausible thing in her performance
that’s seldom mentioned when 
delivering new life: expelling the 
placenta, the afterbirth. That’s what
Milo’s painting looked like – like the
bloody remains of a disgorged placenta.

STATEMENT WHAT THEY SAID ABOUT... ART NUDES
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SIMON CROFT
SIMON CROFT’S work raises questions about gender through the
lens of his experiences as a transgender man. Making primarily 
small objects and installations, he engages with a wide variety of
materials and processes to make the familiar unfamiliar; in so 
doing, he draws attention to common gendered practices, 
assumptions and stereotypes, opening the way for debate and

discussion. In Inside Out, Outside In, Croft replaces the typical painted gendered
figures on the surface of Matryoshka nesting dolls with mirror, substituting the
defined for the infinitely variable. Croft takes a positive approach to being trans
and celebrates gender diversity. He has exhibited in London, Berlin, San
Francisco and Amsterdam.

Simon Croft  (b1966, London)
BA Fine Art, Kingston University, 2006
Lives and works in London
simon-croft.co.uk

Simon Croft: Inside Out, Outside In 2011 Wooden dolls, broken mirror, paint

FELICITY HAMMOND
CONCERNED WITH the decaying British post-industrial landscape, 
Felicity Hammond makes photographic collage and photo-sculptural 
installations that are allegorical depictions of simultaneously archaic 
and futuristic scenes. She is concerned with spaces where industrial 
processes have been discarded, and in their place stands computer-
generated imagery of luxury living; posters pertaining to a better life

and a better future, utopic yet grotesque. Hammond’s three-dimensional works push
the limits of photography. They borrow the indeterminate nature of the virtual, fusing
digitally warped visions of opulent living with the discarded material that it conceals. 
Nominated for the Catlin Art Prize in 2014, Hammond was also awarded the Single
Image Award at the BJP International Photography Awards 2016.

Felicity Hammond  (b1988, Birmingham)
MA Photography, Royal College of Art 2014
Lives and works in London
felicityhammond.com  

AILEEN KELLY
AILEEN KELLY grew up on a small farm in Mid Ulster, Northern 
Ireland. Her surroundings from that time have had a major influence
on the development of her practice. Rather than looking up and out 
to the landscape, Kelly tended to focus on the detail – the everyday 
‘make do-ness’ that is seen in the construction of a temporary gate 
or a makeshift enclosure. Her works are processual. Everything 

is in a state of becoming. The residue of past works is re-appropriated, adapted,
displaced and dismantled, stratified and suspended to form new tentative structures
in midway states.

‘It is better to live in a state of impermanence than in one of finality.’ [Gaston Bachelard]

Aileen Kelly (b1967, Ireland)
MA Fine Art, Winchester College Of Art, 1998
Lives and works in London
aileenkelly.co.uk

DANIEL REGAN
DANIEL REGAN is a photographer and arts facilitator whose practice 
focuses on themes of mental health, wellbeing and recovery. A key focus 
of his work is the use of photography as a tool for creative expression and 
self-exploration, combining creative tasks with periods of reflection to 
empower project participants. In his project, Fragmentary, Regan creates 
distorted diptychs of self-portraits alongside his personal mental health

medical records, examining the dual perspective of both the patient and clinician. Regan
has worked with various marginalised groups including burns survivors and alopecia 
sufferers. He runs workshops at Kentish Town Health Centre, including his annual
Emotions in Photography project, which invites participants to create their own visual 
narratives, exploring complex personal issues through image making and bookbinding.

Daniel Regan (b1985, London)
MA Photography, London College of Communication, 2013
Lives and works in London
danielregan.com

Felicity Hammond: You Will Enter An Oasis  2015  Mixed media

Daniel Regan: Haunted 2014  Photograph

VISIBLE

Aileen Kelly: Dock  2015  Wood and fabric
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Teodora Axente (Romania)

Firelei Baez (Domenican Republic)

Alice Cattaneo (Italy)

Claudia Fontes (Argentina)

Marianna Gioka (Greece)

Silvia Hatzl (Germania)

Bongsu Park (Korea)

Luisa Rabbia (Italy)

Arushee Suri (India)

Miyuki Tsugami (Japan)

Rossana Zaera (Spain)

 lifting the veil
11 international female artists 

8 april - 27 may 2016
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A NOT-FOR-PROFIT LONDON EXHIBITION PLATFORM SUPPORTING THE FUSION OF ART, PHOTOGRAPHY & CULTURE
Telephone 0203 441  5152    abps@project-space.london    www.project-space.london

Art Bermondsey Project Space
183-185 Bermondsey Street (adjacent to White Cube)
London SE1 3UW

PIERS SECUNDA
The Circling Skies
1 March - 1 April 2016

Helene Dutrieu - Pioneer Pilot 1910  2015

SUSE STOISSER
Now You See It
4 - 30 April 2016 Steel Dice 2010




